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5j« ^^Eii^ caf^csf^T ^cciBf ^k^] zi^zm m &m ^^ <m ^if^^if^^ ^cfic^ i ca^ ^^ 

Umz^ «Ĵ 5 s iwis^fs I i?B^ra siraspvs ^c^icsfa ^la^ial, h ^ ^ - h i ^ ^ i ^ s f ^^{ sjfitf^^ 
sp̂ 5ra"t ^ c f a «iisii?i 5iraf?t^ gftf̂ o, sM^pii, a n «i^iSBii g?i?iifB| 1 51̂5 ^i:?i^i!]c^ JI^CC^S ^ I 5 ' 

C«IĈ  li)^^ ^^51 ^R^H "^R 1 

c a f ^ C s W isCefC^? JjsiJi]] ^|?^s( « «I«i^ Srfficf I lijvs « i '^ ^sicg ^^f\^ y|5iy|ira JlxiUd^ 

^ 1 cf»i ^51 ?c?ii:515^° 'STCfa ^ i 5 c«ic^ «i5C5g f^^ cfCfT f»(^i U'sz^ ^m at?ii5/5ft?i 

«nc5t Ss^l ^7\ U'fKm ^i^^io ^^icfi s[f$î «( 5C5 ^c®cs i â̂  ^si7i!i^rai« ^ f^^i^ « ?>«(̂ ) 

^c«!^ 'iR^i'G ^ai 5c?ic5 I Ul^^ f^«ii:^ ?tc^^ii5 ^CT'si^f^o ^?^5 sj^i s^g^ Jiifif^s c^i^ra 

>fi5 t e a «iT>ii ^ i ^ ^ras? -sitD^i a^K«(g îŝ nT?! i ^siisic^^ mi ^c^re? t fa^ i f^gfsis 

^ w ĉ i5tT?i Br̂ ij -sijPig nfaast ^im^ <5raara ^««Tn'F^«f, a'PFti^-'ife^ 'fl̂ ? 'I'^i'f'p si^^fts 

'tfa'Tl '5i;olc^3 C^ta^si?! i^f^?iC^ mW 5NC^ ^^^i !JC?R:5 I 

^ 



mt*\^ sftK^a Sff^C^f ̂  

Jlisirfsr^ JisiJIil? >iTSIW ^ifera >fll5l̂  ^5T^->fl^ ^we? ' i fs^ra CISJJI S»ft?IS)Î  ^f^51lf?f^l^OT?I 

H.R. James fsp^ >il| ^«il^ ^CTl^C^ffi, ( i l l i f s f l ^^?f ^lagTSl^, C^H f^C*!^ t ^ t o f̂ l I 

i i ^ •nfa^i a^Tc*i5 7î KC?i ^s^m-^ i i f s i ^ i Tig^nft ĝi>sj sua îiCv^T^^ ^isrra ^ ^ i , ^Tce?! ifaj):! 
a?ic»is i:ii?iî i?§^®i 5^5 gicsi f ^ § f̂ S8i»(5i a^T»t isfiDa ?cgK i 

(cisi^ ^^^c? ff5T) ^T^c^ 5»ff^5r 5?i f 5 ^ « i a^iM?! ^fsc^a i ^ ic®^ af^^^^ a^i"iJ^ 5]%^ 

5I?«f ̂ K ¥TS? ^ « K ^ 51"sig ¥C5 ^m^^ « ??CT̂  ^f^C5 ffCS ^ 5 ^ 1 ^ ^ ag<I\si a ^ l " l ^ f̂5<t 

ft*' ¥5C^ I 

§^ffl?T aiscst̂ '̂̂ c'F ^c^^ sjsiRitf STHT!^ -i^fa^i a¥ic*ig isig ^IT^IC^ ^ s i iw^ 'iic*! WCIJ ^ " S S 

stSWvs ftfK Jl?l?[«l ?P5ra sjiii I >ii| ^(fa^ra sraaig 'sisjiiff^l g]:;!?^ f«(fii;^ sii:j(f « ^wnnf 



^^mt t̂fi::5tc«i ^^m^ cai^ 

^feg icB's^^i, «irai c^^eiicsra sjcvsi cfisf «iifB§ ^f«?^ ^iNiivs-af^t^ii:^ i -sicsis ĉ î fi "^i ?5fi?ii, 

OT!^^ ? f»i^af«^i^ ^ra^ »ff;̂ ?! c««g fffc?! ^if^BsHncaa ^m sf^^i^ fjifi'S ISM crs sii'^riis 1 

^f^ i ^ r a ^ 5PC?I C^^ i sjic^ sirc^ s t^ ^^ îlSrcria CTfng «ti5, pi$l|f®-ifl5^ siCii ^^] 'S\^\ 

^ooo—bjsi/q = ^,0 ^]% 5ira siia c ^ ^§g ^(cal iiî f^?»f "^si^la ê̂ qi i ^sgi? -a ^imisfSc'p 

•ii c?5̂  sffijei ^^^ U^^ yisic?i cafic^f'T 'PCcTSr ^ h ^ \ «cgici I :si«fra csii6i# £^k ericas 

*n«i §c=^ic5i| c6^ ific^^ I cafJicsW ^c^rc^^ sia^ial « ^^fim^w? «R'ii?t ^i^^ *fl *i?a^i-
f^^5 Uim^ 5II5I5I c^ria^sj cstra l̂î wra ce^i ^fsf^i i c^ic?^ *Jig«iî i h«\ iisifsfp ^c'ta i 

ifl m] j t ' ra 'PH 5jvsi f in i s ' s 'sia C«PH S-̂ ra c^^ i c^lfi^^, ^f5«i, "jafs/?, Jifij^i.tJsifa'n. 

^ ^m «i a 'F i i 'F3C® frasfisi ^̂ i t ŝn îstl ^swa ^fW5 'Picf sistc^w-^si?! ii t̂ ĵca 





t^?!mcg ^13 w W « ^ ^s'!im\ f ?n:̂ i ^ "rc'Pd)' ^ ^ ^®^'^^ ' ^ ^ ^ ^^''^ ^,®^'' 

''m ^m ST̂ Fi' insist? c«(c^ sc î i^f^ 1 ^ ^ 5 ' ^ ' -Trwpsrasft ] 



i. 

sm^ (."^im ^] c^S; ^^^^ 5i?^5 î̂ Jw 

(.^Sm yPIS f*F?^l f^-Sg ^OT5I C'PICTlfw^ 

^C5T« OTC^ ^ c ^ S ; 'iif'F ^ R ; ^ "5̂ 3 f a ass I 

CflCTl OT91TC1I5t W ^ , C l ^ CT^, l f ? I 5 a W ^ ; 

>a^ C<oW i f f '^f^, ^C^ ^C5fl, <Si ^'^^] 5F1C5TI I 

i?5 ffra (.Wf fi^ra c^f? cj? CI cnm ^w ^^m 1 
"sn̂ ra ^ m m.^ w^ -̂ 51 si^l alf̂ s ca;i 1 



CI Ic6{i 'iisriffia S'tra ^ T f i ^ ^ccii 

km^ CTC5f^oT« ^wig C5ic«i5 ^^1^ f̂ fca 

51IW 

•n'̂ TC^^ CifCSlf̂ ^ ^ c l ^ l S l 



ta c f h as 9.*(, ^ * ( ^ ^ =̂ 5.0 ^*"'S I 
5S[5 c^nc^ ^1 c ^ ^ ; ^^^?i ^ i ^ ' ^ ^ ^'*"^ 

^CSfO CfC^ 5̂1 i i s ^ ; JJlf'F ^ICS "15 f a W^ I 

C^IWl OT^ICim CTt CT^ W^, ^fa5?t W^ ; 

aTC«t CĴ ii'̂ wi cs\^u\^ mn ?ifif Ri-15?i, ^ ^ 
f^a f f ra csc^ ff^ra c^^ OT « CTiccf ^i f ^ ^ i i 
«iT?ra ^?iT5 ^E ' t ^^ -^^\ sra^ ^ftf^ ca^i i 



OT |i:6g •s^isrif^s ^ ^ c ^ ^ M i ^ ^csi i 

^ S i e f l CTCB^fST eg ^I511?l CBIC'SÎ  ^ ^ f 6 f fCa 



ars 

2n?[ f»if*ii:35 sicsi, ^h^'^ Mw f^ra c^iw 
§«^TPI(:^^ f̂ C'F fC'F 5IIC l̂ f̂ f»IS?T5I?«I I 

yfik 5nfa »i^ (3W gfp ^CT ^TC^ a i i f^ira 
CI-C l̂C ÎI ^ ^ I ^ «lISf fflf̂  ^C^ C»IP&-5It§5I I 

^asi?it i^i?i « ^ ?p^ cR?i km w^^ mmi-



^Korra ' ira^^ ^]i^ si^rai?^ « r a isiisfS ^ ^ 3 % ^ra i ^^^^ ^ U - m i m ' ^ ^*f i 
sra asR f 1̂ 511 f'sf^ ^f^, iCTi-l^rafe ^f^®i?i M J I sw^t I fsp^ mi^Tim !aig 5isifj(5F •(fafef® 
i:̂ i«( m ^KTl^^ f^CTi^ I l^c^fsf Jiifesra ©i^yii^c^ siifjm^, M ^ 5«f»(C'F3« "sifjfp'pm 

5ii« ^cgf^ceTJ^ ^3}i:5i5K:\5 ^ I B R ^ K ' S ^ f̂î ^ l^cgfe <»ro?f '^f^^i g^Jii ^cg sisiJi^ f̂ sf?? ^sispicft^ 

sjiicsn??! (Manmohan) CJjf̂ f? ^ ^ S ; | t̂ C?l̂  f̂̂ OT5 SIR ^m ^gcs Ĉ fwf̂ Cef̂ l I ®R*(il ^WW 

Caf̂ iSSW Ĉ̂ fCS? Cigeft̂ C^ •^k'SI -ŝ l̂ , ̂ U^] f̂ CSRei, SlC^N <3 f̂fUraC'lil !l«fi f?I?l Ĵ 'j:? R'J'̂  

f ^ f sHcsji^CTg ^ r a aT?i ^sf»fs g4 '^ra sisii^ ^533 f*!!;̂  'Ira ^'^ f ^ l f'PI ^ 

mm <^h^]U^ \5s gi:sii«j55 sii^siTCa^ 1 a«i5itte ^ k si^wi^qg S i g 'F^'^fi '®,« f f ^ f 
'si^R' ^fg^isi a 'liijic^icpfr ^sTc^R I fw<Bl?if6i:<o siiicsn^c îg ĉft«fatf<s5i S*i?i, <5i*(gpf ^ c e i 
§t^af^i;'»m ^m ^C5TI asisif^g a^ic^ ZM'^ ^fi^ 1 "fl^ gf^^i^igl?! c>&^ !̂iiR 'ifa^ra ( i ^ l SIT ,̂ 

^ R m Songs of Love and Death gi^^ ymnU'^ 3i:?I l°rafe ^(tesig 51^^% 3̂151 ^RI ifl̂ ^ 
l^gj <FgC5lJ? : ' ' . . . i t seemed odd to us that we should be reading a poet who 
hymned the glory of the departed Sahibs". ©NCS 5?»l 5?I, CI l̂̂ SI^flS 1 * ^ f̂̂  
ĈUfĵ  ^srf̂ CSfR 'one of the most lovely works in the world', wffi ^?^g ^SI t̂̂ CTg 

<«^?6 ^If^^jMi, cmK^ 5fl<jCTg ^i^lg c f̂f̂ i ^^ ^ ? I K la^^ ĉ T̂fii c«ii:^ Ssgciaa S IMJI <5IIC5, 

'^i^^i^ ef|^?( ceic^ fgfg^g siCT 5C5I1 ifl̂ ? ^13 siOT fefjj "5[5 fg^iat Jnc^^OT a R f s i l w s c s 
c'fCsTf? I « ]?«f^ i ri?[ I fra 5ff^1^1 ^ff3 '5i?ii?isi 'i'*(i^ <5iRi ifl^^^ ^ i t « *1P^ "snc^trfs^ 



^ VraW^l-W CfC»l?l SWl^Sl 511^ C'sl ^ 5 3 JP*!!, «IOT5 ^^TC5^ '5)^'5I^ ^f^^ ^^ j ;|ig c ,̂q 

3131, « i t o i ?if5 =̂?ICT k^^ *n̂ CT 'a iac^ p ^ ^ 5 ^sn cai^ sjficai^si lijjff6 g ie#i -5 i^ 

fsTWfefflJ? I C^^] f<sf̂  ^CpffeffTJI : I shall bury myself in poe t ry simply and soJely 

«fl̂ * « ^ C«(C'F| 'pfisic'F k ^ ^ 5i«̂ ra ^s j ^ f « ^ f̂ fff <5î  I ^U^] h^ ^^ ^K% ^^ I 

tra iTt^i^ * f 5 ^ , <li?i «(ref|5ii\si, m 1^^ ^ i ^ ' j ^ Ĉ Î ITCT «i^er isist^tJtf^ ^c? <5ia J'P!?™ « 

i rsk 5a:«(, ^scsi cf"Pn^ora ^*(3 ^hm^ ^i^k i ^ ifei^ eft^w ^li^ grc'̂ ia ^ ^ fssr îi i "fW 
<r«Wf5 ra ^f^-^?n siiwot «i5i»pnra, ?n^»ifi^^i (A'FI^ T^^:'!?? ^^^ ^ra S?NR I <5nw»( 
VW ^f^-^5 W ?̂l?IC5F Mil fec«lfe5l^ ^S)b* ^W3 q t e?is[?lig'̂  : " . . .For years not a 
friendly step has crossed my threshold; and for myself, my life has been spent 
between my lecture room in College and my own door step. With English people 
in India there can be only a nodding acquaintance or official connection, and with 
Indians my purely English bringing up and breeding puts me out of harmony ; 
denationalised that is their word for me." ^U^ sjw ^-^m igsjq •spt^'s C"̂ ® « «f^l 

• twnf 'F fca cspsira^i ŝ>5^8 »iCT?i sn6 suĉ i I f^^'si'jc^?! 'sv;mt "^h^n "n^^s Jipw 

5WH11 

Clfe'FRIW 5 '̂̂ 5i^l«l si^sii^pra'5f^Ji'e1?I 5i'511?^3 »lt^<el^C1 'PCIia^CSf ^!:5lf^raJ?-"'«IJnsiTJf! 

«fBj«N ^?t?:^ ĝ̂ ? Ji^sr cfCT?i con̂ F (sig ^i i i w w ^^'^ f i w 1 ^ ^ SI^OT^CT?! ^ ? t »t?i 
"MTCT?! ^iiTCT ^t^sn«ii«»(^tS'F 'fs ^f^]ws. ^^'^M U^^vim^ (M^ aspiW^ SOT* 
?rfte5iic«ra a«nf»i« JJ^R 'sipics iĝ tĵ o «ICT^ W^?! I sî icsiujc îi ej^pt's^:^ « i k ^ ^ 5«?n?i 



c»r<fl fef̂ , c ^ ^ siRcsn5!?ra wicac i? i^fs^f^'F ffsrsf feji« f5f?« ifai ^m i ^ n ^ ^ 

^snf$ 'Ira SICŜ  ^JSra CTt6 '^m Cf C»IiI ^ ' l?! ê ^̂ l ^i:?l?l ( Sal t T a x ) ^|®T3 I tffge C>f»n̂ Pft« 

ci«nc5i ̂ ^ 'si^ csncfi ^i, CT«IICT ̂ OT5 S^fc^t f?! i ^^ 'si^ic^ ^ ^ ^ 5is?i5 ®T?I<5'JI5^ J I H 

carci 'si'Flcl̂ 'jjl siĉ fesr l f̂ f̂  feĵ l?;̂  : I must first tell you that there is a 'Salt Tax' 
on the people and remember that salt is a scarcity in India You know I 
suppose that without salt in some way or other people cannot live. No more do 
the Indians I « «ifiRra n̂̂ THl ^^^3 «5«1-5Î  CTf??l h^'i^^ ^(•S ̂ i^m 'oral (f(*[Um^\ 

cifeiicj??! ŝ sfi I sROT?^ CT^ f s t e ^ srac^ 1?!:?^ »niCT5 's^*! Swrffe ^C^K^^ I W J * ^ 

f ?n;« ^t^csf caisna 5̂ s?g *\^us] ^srac^ I^C^B? »n5î  «c*n?c«ia (»?ira5 f ^ '̂ra ^ f : Yon would 

see that the system of government is rotten to the core. It is most unjust— 
everything is in favour of the rulers and to the destruction, I might aay, of the 
ruled ( by the ruled I mean the uneducated Indians—the educated Indiana are 
well enough off, as I said before). In the law courts bribery is the order of the 
day—I mean the bribery of policemen and underlings, yet you hear nothing of sU 
this in England—beoause it would be to the prejudice of the Anglo-Indiana for 
you to know it. 

t{^^ "tllW srac® « W]5^^ 5ie(trife^ UM^ ĉSf̂ sj CT f̂ ^W f«f?l "m^c^ : Since 
the English have got possession of India, famines have increased tell they occur 
now about yearly, some being great and some small But you happy people 
in England know nothing of famines I Wisf̂ f) 'Sl̂ lS ^'^Uf ŜtK̂ ,̂ Î RW ̂ ITOffl 
IĈ rHPllf̂ tfl ffĈ ICS, 'SlIsjKfg ^JJI^J ^ K K ^ "f^n 5i"»j«f'jsr i ^g •^^ 5̂2111 India had a 
civilization when the English were barbarians, and it was there just the same when 
England negotiated India into her hands (I won't say conquered, for India never 
was conquered by the English, excepting certain portions). We do not want our 
civilization done away with, and European civilization brought in—we want (be 
old frame-work of Indian civilization reconstructed and new life put into it. The 
people were much happier before the English come there—I repeat again it !• 
only myself and the educated class of Indians who at all have to thank the 
English for anything. And rather than have millions of people in the state they 
are now, I would rather the small minority of educated Indians were uneducated 
in the English sense of the term, and Indian rule brought back. 

(33 *(c?i<31^ "snsrai ^sic^i Wi^ra ^^i ^ C^H ® I ^ I , (,^^ ^m fef ^, c rwj wft*ren 
^«n hU '5IWR U ? 

vfmi^ sranrac ^SRS^ : 1^ si^siw «i*[if̂ a ^ra's^rt CT^ITCT c^ift onW 

1 



»w ffK?i 'is-m'^erf? fif^cs <ii«ira'C5^ ^accf c^Mg f^f»6? 5c?i ?IT:^ I WCURI 555̂ 151 p j i ^ i 
CiPraKSI C ^ «n^ra Ŵ n̂  ?Ii$!t CJI«(CT ^f^^li ( whan the question is 'starve' or 'fight'), 

m?^^-'f^Ui^U\^ *Z^ 5ffif55f I k^jm fTWISit Whlfe >8 CUSICTI?^ «lWa JlSSt ̂ igsi <lfsi 
f'sfq "̂ wfeCcl̂ l I f̂ ffl 'olt ^CclfsC l̂'̂  '• By all means let us agitate for reform ifl̂ ? 

c«Rffc^ sifi:^ ^src^J^ s t^ra^ " n i ^ w 5 ^ 5 r a «^sii^nyR Ji*^?^ «ng<3 «!Sig s«ii Îra I T S 
«n:5, f̂ ^ CT 1?! f^lfa««lC^ ĉTCcT ^f âCvsl ^C^ 'alarmist* CSĈ  ^'sm I ^^ T̂̂  «l?p, 
« 'FRIW lat fsf̂  f̂ fj? 1̂ fcIC^ SĤFĈo T̂OCcl̂  1̂ Wf̂  5C^ gWC t̂? Sif̂ n : The bitterness 
of my countrymen, woes has turned my head and soured my nature, and made 
spirit which is naturally gentle violent and discontented. 

' f s fs^g f^ fcfifdg 5ic«(5 sig^ g ^ 5 ^ a?i!i«i ^jsigi OT«IC« *nl 1 cf^rcs ' f i l ^ ^if^it 

^5f^ ^\^mw ^ ^S'Q ^?H^ 5 i ^ ^ m f̂̂  fesi CTT^^lf I '^L'S ^^ 55 f̂lSlR 45F^ 

t»ww cFi:^ 5i^?t CT^ I ^ ^ [ m ^ n w c ' F ^ n ^ ĉ fTfi c'TO sĵ c^r ^ ^ m ^ ^ ^'•v.^ >â <̂3 lijjR 



^cm ?5T ^1 ^wiws Um\m^ zi^^\^ ^ î̂ i ' " ' P ' ; ^*''?":*'^ "̂ '̂  " 1 ^ ^ ^ ^ ' ' t ^ ' ^^^'' 

^Sm^ U^'^ ^1^5.^ 1̂ "^if^5F îffl̂ t̂ictf, ÎSIIOT^ ^«Plf5i^ ffSIlwfel 1̂ Cffl^^tS f̂ CSW ^Jtf 

C5Wi?®f!Ŝ  f??^iR ^^]^ 5ii^»fi^, ^ftfo siis? CT«(ic^^ iiî i<Fig filfvo aisg ÎC6§ 1 f̂ ^ «f»f 

si i j j«S^ f^tfnsiraa sca-^sfi^ ^g^ ©t^wg U^ii, ^^*f^fs « ^?^«^'^g >iw siwa a«isi 
ffssraa isira-sicifg csjsfra Um^ «ira<3 ^i?^ ??i :̂ i U ? ^f>TO<i c^^ireia c îiJil ?c^ 



Ji^i^ snfii, m^^Q siic^ i yii!(ra«i <[f̂ !:̂  'iiWKi # f̂ "̂̂  'sigsii;? ^gi qra i 

va^f6 ?CB§ i-Q test tjgw? f̂ itjpf <[fe 1^51^11 ^5 f^>î ^si f̂ ic?! Jir.8i^ mm «iiisi 
'sc^?! «nfsra cigf^T ^w ffcef^, tii^t if^ t ^ ^ ^ ? ^ fe^ i^^ii « a i f^^ - s i ^ c^c^iwraptg 

^sii^ aaisi i:«ii:̂  'I'BSI i:a*it t ^ c^csfcsic?!^^ ^i^Ji '^to^ "^at^i i *â ? ^^i ^ipfi, ĉ î î  
UmK^^ la'p^ii "«TC5n" aisifsi^ f^firaraii J»i»i^-5i^?ra^ ^ifsisi c-sic?! ^susic ,̂ ^lai t 'S\ -sTgl̂ ra 
S^raiw I «si^ «it̂ > ^siiwa ^'^sn^ la^ral f^fims^fsrcs Jî îsiraCTa ^^K^^ cci^ra ^fscpra i 

!5iJii<i I isiisî i f̂  «c^ ffiSifg f ra 5Ta «f<5 ^ 5 ^ ? I'll ^^m^ ^a^siia ^^ 3ISIIS(R, t a ^ l sea 
^511 f^iijMtsa i^^Ji ^wm % ^i cs(«ft 5̂ ?r, zm ca«i! ceic'F, ^i yis^ ^c^f ^ra-s ^ic^i a i^-

^ ^ mMM. ^ 5 l ^a^ l ^513 "C5^ ?C^" ( "An effort will be m a d e " ) i siTSllwg ^^5i?«m3 

:n?\5?Tf«3 ^^•'IISS, f^^ra^^SlC^ II^W?! (K?I ^St SCOT'S, i£15 CSC?! ^C«l^ Ĉ »ft ^ ^ 1 S?lfjl I f^^ 

•^^ î?ic«i WM î ĉ Wt ^cg r(i§ gsic?! nsi ĉ cs? OT5 s n w - ^ t ciastte « T | cscsf?!! aww5 'ira, 

5̂ 5 ! "mW g^5T ^if^g *fi;^ 5lf5<I JllSjl, ^1 »I5?^I% l^c^ a|s,^|5f[ 7||^,5 §^,jgg ,5,^,^ C^^ I 

'^^^ %-m ^^^%A ^5c^ ^\'m m^x.^ isi[\A^m\^ >mm$[ ^ ^ \ f m ; ^ ^^f^s ^^^jm ^^ i 

«i[i®TĈ  fvi»B5 ? j |6 i ^f^sji ^m I ^s,;, ^pfra ^i^^ra ^c^iq f^ics ^fe csc^iwrawa f^ra ^^5i 

^0 



c*t̂  (5^^ Jiig ^isf: Jiftf ''iga 5i;'«( w\k t^ra sicssr f^ftlfe 5if<5i| ^ |®iw -s^ffBife^ 55, 

5IPI ??r ^a^ ;̂:5T5 c^c^icsjigctf^ ^f^ra cf'sai, "̂̂ fsc?! wegi, Sf^eft^iw^ sii^Jii cmz^ f^ff^g f? ! 
c T f e OTojira >si^i] sirara a^^^ ? « i 

^'^t:^ j^r^i i^ffs w îiiCTi ^m i f^^ laa sjscri ^c?;^ ^c^, aicsia ic^, siif̂ a ĉsp cfjcicsicawg 
MT̂ i f<P|6i i5iio=i5ii ^us ^m, "^^h^] «strsjcJi^ra ?iit ^^'^i siif ^ =̂1 c^^i i snwg cscsra " ( ^ K 
'snii, ?t<n^ c^c^^ ^nf^g :jc5ii?t, ^^c^f^i^ C5!35.afei^ra ^?(-ia->R:gg SJCJJJ ĉ isî  5]^»^itn 
snxii « S^^iic^g S-si^iiei siTc^, c®5]ff? f^rsr? S^Tig f^^cg f^^f^s ^i si^^si, mmh^^ ^ iwg af^s 

^ 1 ^raCT 'siisiiwa ^siics? (.iii^um a ^ K 5 i B^^ffig ^w^ti, ^sf^iSsnf?^ i^i^if^eiicJig ^i^^it^ 

=3̂ ^ ^c^ sc^ic?, cni^i^t §c'^»ii sill C5T5IS ^1 c^^ I ifl^fsig ^5ini:i ^ i ^E^ifes^i^t sitjif̂ ĝ o 
5Rsi?[ ^f^cgg Tl^lWg ^L^ ^]h^^ 5̂ 15pffi « ^^f^g ^^ ^^51 ^C^ f?i»5?t I ^^m ^m I^SIW^ 

^nW^T'̂ t 515 !5] îtiî  c^c^Ti:̂ , ^if¥3i>s sjfii;^} SISTIC^ cfi:*!^ fi^g S'^^ra ^ca ^J^c^ i 5 t o ? f 

WTCT aicsig 5ik<i 5Kea f^jiR ^isi ^51 ^cac^i ^"s mim^^c^ ^'^'^ ^f>i]^mU ^ M ' P S 
^^c^g 5^Rf^5i ^a^ifs ^i?i asiiq I f^^ a i f t a c^cal ^ 5 « 'F® "̂̂  ^ ' i ^ f^^' 5̂̂ =̂ - ̂ ' ^̂ ^̂ "̂̂  

^?i ^v5 ^iit«i, >at 'i^^^iras sr^i ^m f w w<55i ?C5c§, ^iw5 a^w si^i i?!it?i^ 5c?i 



SlĈ l̂ f̂  ^5]^^ 1̂ ̂ a? ^I?!:?, CTIIC^ SKScJ f CsT?! C^rawraai Sl^if^t^ Bê Ĉ  C l̂̂ I a^IC^ ? ij^ 

wra c^^si 15^1(33 ^3, ^Miffa ^'^m^ s c î:»î  §*!p C^W'G f"!"^!^!^^] ^^oi^f ^gc^ tfsisi^-

"Challenge of Education" aSR'^af^ ^^^ 'i,ii\f&-US a^lf»f^ ?̂f, ^m] 'Sgiii-sf^ 

Tn^^"^ i»i^ra afvs ^%m^^ m^ k^^ T̂Ĉ S f^sr i ^ra-^^ ^jsyib-c^s ^ ^ f^i^i^lf^s ^ ^ i 
^mina a^l?»I'S 5J?IC5, ̂ ra ^^^ ^ "Programme of Action"-'Q 5?5S ^?IK I ^ S Sira'S 

"Operation Blackboard" I i£!̂ 5]q a3T<i ^^rac«ig aĉ TBiJI mzSi I ^i^^lj? f'̂ '̂ -f '̂fl*! 
a^i:"^5 (Integrated Child Development Scheme ) ^a l̂f^o ^^-tS^ W9La] i5^-ia^ 5^si, 

^^^<^ c^K '^(fwf ^sicsr "sc^^ f̂ ^ Jifej^oa ^<|^ f"t^Ri^^i ?ic® ^k's •sue? i CTI 

5̂5 



f^g c?T^ jf«i 5U 5lf«^ 3(ĉ ? ttft, la =i!ĝ  

•^w! ^?tii^ c^i f%w f^, fn^iit cfttsfwirs^ II" 

^•nwi^m^'s]«iqiwff?i^scii:^ ^imivs^f^cs *ig'<igf<i^^1 mm^ ^im ^si ^c^. siw ^ M 

S^il ^ 5 5 f H ^ CSj|C® (flWg ^ ^ ^ W I f^^ ifl 5i:?ia ^ s [ V siC^Icfwl ^^ <3Ĉ  si^i? fi«I»*r, y|?P5T 

siCT sini cif?i 5' tjgi^ia af^fegra i 4 ^ : ssiT^f«is î TWffĵ ŝig s^raeiik^p i^us ^5U^ fi^ 

^ig^^rc^ ^ 5 1 si^ra^ sivo CTCS «!:^ <lra ?f?i, 'c^isnf'^'p' ^ R s n ^ f e c ^ M ^ 'i^ic^ ^USIJI ^^Hiq 

iq' g^e, 5,»pp̂ ^ ^jg y ,^^ f»(^^f^ ^ g w ? ^siRTpn. f*!'̂ *:̂  f^saiwa 'nk'^^ fe^^ 5ii8ii?i ac'!) 

a'l'Kpfsi;̂  ^jj^jj^ ^5,^ ^^j ,^^_ ĉ gfifsjJi csiKenti c^'SK^ w n ^ ^i, fra*! ^?i®if?i^ ^ra f^f^ft?! 



m ^ l a^ •Qi^. Um f ^ ? 'is^^s f'l^TCTi 'fsicsii' ASIC'S « I ^ K : ^ CKSC^:^ 'snf^^ <ii aspixi. 

(fsic«ii) =511?̂ !;̂  a^if^t's ^]w\m^ « ( ^ f ^ i ) eft^wc^w, ^ K ^ ^ ^iisi f» i ' ^ i f'«t«^ ̂ is^-

CJllCSllC^t -^ f f f f fs t^ ^ ^ , e l l feC^ra CSUvSĈ  ^ ( f ^ ^ l , t l f t r a < i i l 5il5(15«l SIIS[i;^^ S lH^ ' i s l , ^^ l i f l l I 

^^^ 4 ^ ®i^^ra f ' tc '^^ 'gfsi^i ?^ ^<i ? 

f» l '^ s(7 r̂if̂ ?Il ^^ -S «1 ^§fj^gC"si^ 51?I, >il^l^«li:^^ ^ f^nc^^ I f»l=^1 ITSIlfsr^ 'ifsC^t^I^ 

U^^ lac'ii^ra ^1 î3c<ia P I 5pc6iai5i5i5 ^^, %U ^]^'[i\^ (.^n^7\ ^\ c i f r is^ci i Ui^i^'Q ^'^; 
?^^, « 5|ti^ f^f i i 5i5iisi^^^i ^if^srac^, <iis^sfl̂ CTg m^ âfsscs ^ I ^ C P I K ^ f^it^^fs S ' l ^s i 
sj.'SiC'S «1Î W??, ^«(q ̂ l i l ^ fi«tC= ĝ 'i11«ff^^'51', '^i fpl^i ' ^1 'CTtitf^' 'Sff^qis ^C^ iSifft^ 
? ^ ^ 5(ra«ii ^icsiura I 

% ^ «(^ 

^ig^sft^w? i w 'S'^cai^'sic^ stfvscn gcsc^ si^ i a i ^ ^^ csic^ isne? ' ( ^ ^ i ^ ^ c^^ 
TC^ ^1 fM'n 35!^ ?c?ici I si;̂  5̂51 f«fc='^ ^^i^si cageji, ^-s^itfH 1 'si^stfecgg ^]^<^] ^ ^ ^ B i s 
f-t^nc^, f»i '^ 5c?! Sck^ w^«ra af\s sii;̂ ?.̂ ^ 2im\?i mi^ 1 sisjî n̂'sig f*ic=^ sfc^^ a ^ i ^ f^^ 
J i^ ik^ 1 sftra sĵ ĉ̂  w^-ctf^t-si^sra ^ira^nf"! fxRi'^ fefas ^sr JiwRei siis[cig ^(ffif'p^ 
sf(2jw5 «̂(-5S!;«ra ^eii, '^p^ra ^rasii^ii r ^15^ -ŝ ^̂ ^ si,^^ s,^^ s j ^ f ^ i f'^c^n^ ^«ii <»i^® 
f»t«i5T, 'i^m 'sft<iCT^ s;?!^^' Mi^c^, ^«i^ csic^^ f«i!:«^ cff^^ig Sfig îTg a f^ f ^s ^^ 

^^ f^^^ ics ig fnc '^ i i c ^ a«R a^6 ^1 ^m 2im 1 sn^^sn^w^ c^ i ^ JW^HI II«I=I^ 

cT^cs ?'^'^-Jiif^^j-5i^fv55 5iwi c^!»icff a fq^ 5C65 <sff5 a»n?^ 1" ̂ ^ muH^^^ 

• : i8 



isip ^igc^g 5f^ siT^c^o er^csT ISSIJ '̂OI!:^ ŝi fpfe's 5«?]i Sfs^, îi ^z^ ^51:3^1 ^ ^^ i^ ^^ 
^^ mi^-^<^ I ^sftsi^ii:?? Jiisiifs?^ 7]^7^]] f̂ CTĉ  cf'iic'^i ^cffe ^i ^nsiifsr^ «i:j?^ra ^ra«i 

iic^ ^1, 'si^jicsa f^ip^ "^1 ^^3 'S^ 5n?ff's'F ?^, ^ - ^ f i s i ^pici •Qi^ ?ifegra ^ra 1 

^"^ a i .s ^ g ^ I W R c^c»ig ^T^^CTi c^ ĉ c»f5 f^ic-^g ^'^a a ^ « 'ifasiiCT a^r^ c?pc?f 1 

c i h ^ ^?j. ;^5|j^ s^^^t^w Jisii^Ji'nvs Jiwf^^^i^ a^lasiR ^g 1 C '̂̂ IICT, r̂ =5̂ f»ivs ^cs ^ira 

i4 



h'^c 'P ^J^ 59 ' 5 ^ Wsa ŝiTing gc^n f̂̂ t 

*f\^m ^icg ^®i ««(^ M ^ 5̂ira <5Ri f^g ^Hi:^ m.^^ ^\ 1 a ^ i w ^i nc^iw, JiC5«?i 1̂ 
isRK^sJi^w f̂ f=i c^ c^w 9̂̂ 61 cia% s!C=n f*!"̂  ^ c ^ î*» 5*̂  I 

sn^c^^ '^MU^ a ^ , <5ii?i fi«i=^ c^7^^ ^jf^sf, c^sî ?^ ^ 5 1 a c ^ j ^ s i i ^ l ^sic^xft 
qiif^isif^^ I w.^L^ ^MU'^^K^ 'n^m ^ihh^ la^ ^mi^w «i^^f^' feic^ siw ^K^I I 

^^^i^ ti5i ' ^ "5^ ' 1̂ '«it^tsia' ®ii<ni ffc?!! 5 i ^ I ^ut^ ^uo s ^ t̂fiigg f^ifT*! c^Hc^^t cm(^ 

5iCTi<!fe 1 ^CTc^ ^1^1^ c'i!'^^ 1̂ Ĵ T f̂̂ 'PvsTC^ OTC'^i?; snsint^^ c^«( feiw<31 

t^IC'^ 5̂1 5i:?J -QĈ  jftfvsWlSJ I 

j^wfi^^^ra si^ J:qf^s^ îi:̂ «s nm T^W Mm ^II-S^C^N ^m ^^ ^l^^, ^iw^ ^ i ^ i ^ 

I ! J '^^^^^"^'^sf 1 ^^f^^sra m^ ^ i ^ K i 31SIISJ c«!ic ,̂ ^is^gft^^ c^c^ 1 >5,:j^ <(]<î ra ^m, 



®ra f̂ sra ^5c^ 5?i ^t^a ^!:«q| i ^ w c ^ ^ ^ R , 'f»ii:'>^ ci^ig f̂̂ ^ ^̂ ^̂ Pif;̂  ̂ ^̂ ^ P f^ff'^cW 
ih-'si^^ <ra *iî 5 ^11' ^w^i ^i^^. "̂̂ "̂  sj1^R#, ^i^ c^ f»^«^g f^^g^^ ^5^jgj^ j,g_ ^ j ^ 
SiMi ^ i f^^sw 5 1 ^ 5 ^ I c^^m, hz'^^ gp'j^'f ^isr^i ??f 5iR?|yisi]i:̂ 5 ^^7]7im, ^trH^F 

5^{#i^g i c^i^ îe?'5i 5]̂ ?t?ir?t, f^Fsiw "siJî îfe ^5 ^31 TO, ®ra f^csmi ^g ̂ ff CSICT^ I 

CJijiif^seiH jftf^ksi]^ 'i\^° ^^^m^si h^ ^n>^U^ Um?{^ ^nraiHi ^^mm^ 

f̂  ? 'Jifej' 55T «t?®^^i> if fa "^i ^^k £ff̂ & ^sc^ ?g >if«ra I sji^wa ' ( w ?n fisf 

f*t*»r 55f iJi<F <aCT5 sii?ifji?p gsn^®, ^i %i^ "sci ^infe^ i<i^^e(ls csicssiifl 

^mus^ m^\ «iisiTw^ ^m ivC^ffs ^g suŝ fjisF m^i% siwfyi^ a^gei eiHia ̂ n w n 

l ^cs ig <»R^l| 'si^^nl liisi^Si 5??l I t^^^ « "^^^^ l ' ^ ^ "^' ' ' ' ' sii^csfs ^ ® ! iflgi 

^??c?i m^]^ m^]k 'f^«TR a^i*i "^K^ '^ '^^^ ĉ '̂̂  î 'f̂ '̂ ^ ' '̂ '̂ '"'" '^'^^''' '•"̂ ^ ^'^'^ 
T^?i^ Titi'FSTM a f ^ ^ i ^ ??i rii, c^sfJil ^]m UnzM a^ra ' t fe ^"^a ^csr^ 'neff f-fn 
tcv? S5sc« -sura ^\ I «iT î?i (^1 siif^'F) f?i'?c?i5 ?nfe^ a^i»fi^fs Jis, ges TO^ I 

^ 1 ^ ^ ?<î T»i n^f^c^ f^-si^l f^a^t fI'̂ f '̂̂  fi^t' "I'f̂ .̂ "̂ "̂^ s"?'^ "'̂ '̂ '̂  ^̂ '̂ '̂ '̂  
®Kii<fl m»fU^ c^-s^m^ mk siCT ^ac^i^ '• S^T'^^^ 1"^ ^̂ ^̂ ^̂  "'̂ '"̂  ^^ ^ ^ "̂̂  ^''^^ 

? ^ w tiraisi^^, ^ 1 jfrai^ ^1^13 f^i^ «n?fT« ^ r e . n^^ ^ ic^'ffw « ^ ^ ^ " ' 

i.'i 



i;(f«n- iic^, >5̂ iJi '̂ '̂ K:?! f*i=^f^5 â fî i ca3«ti 2f^J«t i ai^f^s^ jc^cq ŝjiftf̂  siq^ ŝcs 
fftf^FcaK ^5;ra, u^sca ^cS Sck^ 'aff®?! af^^^^ra U^m 5ii^^?i î̂ snsi i' af?«!:^ I^ 
<5g§ RS, era ^w ^]^ ^ « ^ ^c^c^ ^^i^^i-s i 2Sfh^ c îc f̂ c^^c§, c'lraK, SICTÎ ICIO ^^ 
^KK snĴ '̂ isfgf̂ a Îsf I f»f«̂  9IC® ^ck? snfifjiSF j[«(-5s«( a^ic^i^ fasssi i<i<!s sq f̂̂ uftf̂  

f ip^g 'sRissi ̂ »([(fi^ f^OT^ I 

Jî  sicc f̂i ^ ^ 1̂ «iffosi «iffî 3ii<i yi-vî  ijsl'̂ ŝ ^^iM ^siisF^^ s?l?!w^ 1 aff^scawii *f]>«tmif»i 

jiR^5ka?i §? ^]hm\, affecF sn^'irfss 'pwc? sii^^ i 

iraĉ j?! Jw î̂ tcsfic'F ĉ  h'^ n% «»ft «T5f̂ ii:?i «f5ii:̂  f̂iK, 'ci sn^c^s vss fag 5c?[ 'oci i mm, 

•ri^sncf csjĉ )̂, ̂ sĵ jpi 7\^a\ fnf^ ^c t̂ (sw w<3gi f̂ŝ a i 

TO'Pi'it hi'^ ^^, m'i\h^ c^R ?^|w gic^j| fKj^ ;̂ sî  f«,(.^^ gjj;,,! f»,= '̂_>fl«^ 

nS'^ '^ '^i '^ ' ^ " ^ ^^^^'' '̂ '̂ '̂'' '"^ ^^i^^^^i^iftw3 5!c® s f»ic*r m'm, ^]m 11 ^iis! 

? a n ' ' a ® R w w ^ w f , | K ^ ^ n r a ^ ^ f ^ ' ^ q 5 , ^ . ( j^g^^ 2^^,^^,^ ^<^^^^ ^ ^ ^ ^ 



c(f«ti c f a ! Jisii^c^, snr[^c^ >i^«rc^ a»if^^ ^gi i f t r H * c^iw snJi^^crii«i iw:?! f^ic^ia 

f»iH!^ ^ p ^ ? ^ ^ qiJ^f^^^i sn îf^sp ^siic^TW^ f^rawt 5ia i f«r'^'S sn î̂ , s j i ^ g af<s 
sn^c^a^ «iic^ 'isiisr'jf'o <£\'^ 'snH'^ ^^m i ^i^ ^]^^]uf ^'\^^^»{^ f̂ CTw a^i lyi:?! M^ N * ^ -

«f3!:̂  STsis}̂ ^ SI'S a ^ f 5?[ ^«f^o^ 1 y[Tsii-55iBl-̂ isftR(5Tg îieft Uv^ ^^ «c^ ??̂ <W3 araiejw 1 

CI lisilfe^ ^fsfSI f»lH<s ^^Zm, Sg® «Rijigig -nq ŝî ĉ w ^FRJ f̂v^c?! 8(ic^ ^7 l̂j:v5g SIS, 

^l«iffn^S1?I Si'^^gic^' ?ISIWS|«IM ff6c?t ^efCS I W«{IĈ l î:?IC5 ; yjSllCei?! ^IS^l^^a ^il'ffJI'F 

(sftf® <? ^^ cm^ )S ' (^ i ' f^ l Hc^na f®f3, f*!"̂  ^^^ Ĉ5f ^isiifs?^ o m-^U^ I ^gci.?i ^sraifi 
cm 5C^^U, 'SlSfs^ra C5I^ C l̂f?!̂ !! IC%^ C^h^f! f^C^f^^Wa ^aaf sllfC® 5W 31̂ 5 «irai?I, 
«i^! sjawa f 'T-nr^fs!;^ ^a«i ^c?i f^ics 1 f'^Ht f^c?iife« «ii5^ 'aii'^^:'' i^"^^^ ^^^'^ ^^^'' 
'jf«i^t 5i^T^yis<ii-^^s?Tv5c^a ®iT5isi=! « i ^ ^ cfi^ S^5T î if̂ , ^ w ^ 1 ^ ^ , $ ^ n «it«r I ale's?! 
^ c«ic^ fc6 ^ ^ «iic5n?^^ ^i^m, f ' t 'n c?i^ 'as fffc?! C Î̂ TCJII c i w m i' ' ^ s w a (?fflic5i 

«ii!iTOTa ^ ^ ^ i c ^ l 'Sn^N°5ia' îĉ f •rial â af̂  ^, 'wsiai f^fi^c* 5if»fCfl wara f w JI^ i 
mm?i ^m^m fa^raa sis f'«i'*[«f>̂ ?i<3 >af'nc?r ecsr fesia ' ^ r h ^ 'i^f^c® i ^«c«pa §n>iwa 
^WC'Fa ^5^11 «i^ S»(5i^5ia «aâ ° 

)>» 



f^f j?^^ g f̂ ^^ *ic«(3 Q^m 

C^CSlf̂  l ^ a f ^ 'sl^?! ^5lf5l?pilf6^ mU^ fefg?l "^^ fe ^15 ^ra ^ ^ ^ ^ 5 siltjjcsi ^^C^o «('C? 51«1K I 

^m^ i<i<î 5i 'sjri^i^f^ i^f^sc^ i55iii:5if6 «i^i?i ^itei^ 'i^^ii'F 'pf^'S] i^fvsc^'i'Ba 
TKfeei^, f ^^ f ^M^ ' ^ iw i 'a'^K^ ^r^^U ^i c^it^ifif^ i « i t ^ss fsf^i c i ^ i ^ ^csf^tsif? i 

'oR snsjgi, ??i53iCTg «i^#?i 51051 fji»B5^ o'tiig?] «I6JII?I « i ^ i ^ ^fe^ ^i i C'̂ «IICT ^ilras 
*ii«ra C5i'*n ai^aeiisft ^s[5i?ii 'p'cg snî c^Sf̂ c^o t^U^ ^mm c*\^]^ t j w w w t , 'SIQIB ^S ITO 

«n«i?i 'Fi:?i'p§i siig 'i^Ul^ mKi «»t ^f^c?! 'ilij^iffiTi^ ^iifespiif^^ ^iifsi^ hk^ -^^h fe«it'5 
v,m«\ "̂  § ^ a H | ^51"^ ^^35 ^i6, 51^5, ^ T H 1̂ Jif^ »t^K«t f̂ T-s?]! c^c« *(ii:5 "fî ? "â siw 
•(i«gi J15C5? -̂ f̂ snei twra îca? ^iic^i'^ ^i CSISJRI -^k^]^ SIT^I 5?I, CT'^IICT Jifs^^ira c^if ^ra 
^fs^^it?^ c?i^. ^5^gi^f^5 mhi'^ 5.«i'5 ^gi 5i<si BRJ c^ i^ ^ ^ c^raf^ tsjsn^l fejipi 
Umuf afet^<o ^?iw ? 

^rai f^®i^f»i^ra 55Tfs 'FiksiiCT M^cs î̂ uvs 51^, ^] ^?is c^c^c^??, ^a^ m 

SW^^Y'PK^l l lW^^:?^^?;! , ^^q -flWlOT^lCSfg^il^CgfifaC^ Sl^^lsl"^5lfe^C»im^l3^ai 

(^> ., rS n T ^ " ^S / ' ^ ^^ - ^ ^^ 1 ^̂ TOcc(5 ŝptî  f w 'W«n" 

of E^ult Z 2 '^T^ ^^^ '̂̂ '̂̂ ^ ' i^"^^^^ ^^ '̂ '̂̂ '̂̂  I ^ ' ^ The Challenge 

>̂ 0 



^is «iic^ I ^si»f 5Ta ^ci ^'n^f?!^ 5^ «n5 si^ ^^ H ^ ^ i a^fvsg ^ijc^fi^ csic^ ^icsii ^^^«\ (?) 
sicS f̂ ssiCTii ^sc^fic^ I f*i^T^ i<)| 51131 ^iBi:^ Umm t^^m^K'^?i f^fw lafMc?! f̂ icff ^i?i i 
"f^sH Ji^i, sfsi^ fs(«ni" sĵ CT^ S t s f f e 51̂  s'iig ^mi 5]§g ^gtn si^sgra i f^esic^g ^ ip 

Ĉ IIfffCTa C l ^ ffC?! ctc6 iaC5i?5 I la^ ^I^ICTra fq^CTg sffgg "igt?! «fcsf ^jlfe^ m i-^gssiCTg 

C5i«ii £ f̂?i ^51, ^!:#a csK^ fi^nc^^ f?if̂ c?t ĉ pffTi; T̂<ira ' » R I - I <5ii5nw<j sig^i?6®i9[i:?ii ^i^g 
k'siz^t c^uf '^^, ^^]Lm siif̂ c® «ii?i CTCT ̂ w ?ii I ^ 1 ^ ^ w w fewh^ra k?? ' ^ *ii:«i?i 

sisfiac^i:»ia c ^ i ^ R M cwffira gc î ĉ fB̂ iCT̂ t i ^ t ^ , CSF^I p M ci'^a o f^Fwra ^ig®\ 
9I5I5 liiffTî ra feT^Tsit C5T6 c^c^csirawg f^^w c*m]u\m '^'^ U^'^ ^c«i fi î®i?i î s^q^ 'iirag 

BiciKĴ ra ^ 5 ^ i k ^^OTtfJ? ta <3W5 ^lai " j i^?!! bSiy^ ^ic=Tc^\sJip5Tcyi«§ig'Qf^i:»fig 

i^is^i «ii»ii ^gi ?̂f, a H ^ c i w c*ti:̂  f^i^ f̂ ^ W^ 5iacf3'0 f"^^^?! ifl^^«ic^ hm^ 
'imus i n ^ i i ^ac^i? i 

^#f^i«ft f ^ g m csic^ 5 1 ̂ ^ I i5 ^i^5i<3iii?i 5ia f^i^sip^cs fFce?;:?? a^pw ^?i?i ^ftsr ffsicg 
aN(T5, ^?ec?f ^wus jfj-ra jftai "5i«ig ^ra ̂ i^\ ^a^aii C^ISM «;:«( c^»ti^Hiw f^i^f-
at»i^e|ii csjTvpi CSIC'PI f»i^^W5 ^'l'5'Fral, si^tfsR^ral "siR^icsra gfcfi CTiPiiweii, ^^'^ 

f^H?»i^ra Bsrf® »f i f« I'^c^ ^5fcs f^ira l^t^sj ^f<i f^'(fe?c55 '5is[7igCT ̂ «ra 5ii5[fe 

"Theoretical is Theoretical 

Practical is Practical 
The twaine shall never meet." 



sranrc'T^ c^n^ t^^ '^rc?!! f»i^iai!?i ^ i ; ^ 5^5 ? t5 m® 1 ^ ^ T I ^ ' F ^ Q < i^f^-g ^fw^ sj^i Jjiju 

5pgi ><î t ^Ji'ira I ^s(5 4^ ^iiira6i^ sic6 as^^i^ feicaf^isjieT wii^ 1 ^lec^ ^'sii;:^ ^^vj,]. 
M ^ ?n ^'ra ^ "lira's" ^ a c ^ ̂ ?i I ?piW5i f̂ i:?i siM?t ce^s^ ?iifa^'oic^ ^«n CK'^ c^m i w 

cf\t Umwk ^^Tc^ ^ m ^ ^ , 5i:% î ^cs 'jcs, c^^^ra ^iis^^i t«ii:^ ^ca 'i'cs c^c's eiic^ 1 

si5?[CT w«n-?iw gg 
sliscR ^^1? w«n-5iSRi 5j?n I" 

Jii^^WTat«-^taBMC^s ^fsi^i nra^i ^c?5i 1 '^f«i:^>«ic^| m]u^ Um]^ c»i«ira ^%^ 'r^^i^ 

3151 1 C ŜJJI, »{'NTf91CT5 ^ife, fC511, ^ 1 , «^ J1 '£i7[^ I (tlSI -^Sl Jj'sgra CfCTJ af^ffi ^TSl to 

'^CH^ ^^^ ̂ ^^ ^"^ sii'iife m^i^ S^R^ ^ra I cv.'im, i<i^^si?t :5[t5g ^'sic^ •^'sl'^i ^ 1 ^ 
<Mo ^in I f'c55 U^"^ f̂ CTi:̂  ig^ IK55 SII5IT?I ^R^H ^$1 («s«iT;q^ra a iw ^^ w^]^^) 
i!i?i«?i ^sn mm 1 >ii«ir! ^i^^ii #F6I '&HK^ ^ 5 ^ igrra?!! cvg] f^cuc?^, ^ f 5 ^ Ji^j^ f ^ i '^gl^'S 
Ssif^i's ?c?ic5 w îiCT ^Rfii ^ 1 : i t 5 i C5ra c f̂»i §»fc^5fi 1 snt c^f, afefg f«i^isi!t f̂ ^̂  
^<5 ffiJirewi 3nsf5i?!g?iCT5 Jii^iCT i ^ H i 5151m, ^f5?i sM^ira siKJcsi «(.16c?i fffira ffi^ft'̂ i 
sifeira 'i^c^^q ;,f8i^f vpcg I ®T5^5 ^j^^qj ^^ ^^o fwj^j^^ ^(;^ «iK^i5s^ra mz^ Uimk^ 

wwif<i5ii ^m czim (.f^m^ 1 

c?T !̂5fî iOT5 f ^ R ^»ffcf5 ®i!:?if?i (M^ ^i-s\ ^\^] iji^ f^| ^^c<ii f̂̂  1 
f-^^^-fwra SfCT-fq®lW?J ^fecas 4 ^ f-I'̂ 'jr, f?if^^^^<3, SrHC^BltW^, "'Silks'-

^̂ f̂  c îg Jî sf m c^cg ^ g c^,^i5 fpf^g, 5f,5f ,̂̂ ^^^ ^ ^ ^ j . ^ ^^j ^^^^j I ^^^^^1 ^^^ ̂ j^,5 



c^m\ c^^'^i 1 f^^ >^^^^ ?'«i^^ li*^? a^i»i ^gc5jJi, "^sifi'3 c^i ^re -siics ĉ i ^i«iii 

»(ia ^'Sgi? 5ll»|8^I?I «iT5nsft fir^"^!;^!!:^ ^ | a»f sjĉ ^g c<5<c5 C5Ct Sl^lCS 2Rf̂ .<aI ^gvS s i^ ig ^ g 

Ĉ Kvŝ  I f*̂ ^ ^«IICT «1 C ÎCell 1̂1 I ^f^rf ^m h'^'4 551ft (fl^ a'SfC?? C5FS ^'Cg I iSl̂ cnC^^ 1^ 

^f^K «!:'»(I >ii«ic^ " ' 5 ^ " acsfa cst^ic^ c k ^ ^^di^j® linc'^f-^wc'^s ifraii h^^f tw^ cs^Jira 

m «iiCT, "^l^t ^if^ ^i^?i5 'F?!!:*! '̂̂  ?i:^ ?" 

"ftra "^^ ^us 5115151 c?!, Jiffi 5RC58ii ®i?i ^i ^ ' ra« fi^f ^ 5c? sn^i ?n51 ^1 apsfs S^a siac^^ 
"^w f^c^ ??i, f 'T^^ ®i?i 5:c?f «[*c5r fffc^ •nira î JA I is^ S'fsiffi f»f^^ffi«5«i w^ ^U'^^^m 

HlSr^ra '5if<5^;5i<i f'sf^C'S^ ^]^ k ^ W s (evolved) 5C^ I OT^IC^^ f^^f»iS ^CSC^ ifl^? ^m. 

«i?S f^^lC^ -s^aHl ^^US 5C^, 'al ^cTI «ITi:5, I^C^^ei f5TC«( 5^15 f?IC'f>«t ŜITĈ  ^ng «IIC5 '^^C')^'! 

'̂5^1 t a H r a 1I5TCT) ^Q^ 'St;;®? Tî !:̂  ^^^ ^iBwat I sraf^ f^^rs ^n'sra f^tw gii;:® 5;!3 i ^isrra 
t«C5I<3 % g Ĉ FICî I 51̂ 531, ^zm CfUl -si^W^I 511 ^«f5 ^^1 S^? ^"^C^ ^' I 

m^m ^i ^l^^ i ^ig^i^ S^Jiif^s i fg®w 5«(f. ^ara f̂ ^ s'c^i c îsr i ««t s^it^sr i ?i>^ 
4^Jisig t^^g^ -sigt^ra ^^^ m\^\ c^us siT îsr i ^a^^ "sjgfgsfg ai'sg g[c«n?|f«i ^cs c îc îi 

^^g5I<3 Jigra ?iifsf ^C5f^ ^1 I ^51351 JJSI^I S O T ?<5f5 ^a i ^ 5 C^5fK«^ CTC^5 ^CS^fil SJll 

'Fidsi I t ? i ^ ^ figsis^ftm?! S^Jiiij siicJi siRi (;?((?[ I 



la^ifs fif?tc^ 5c?ii:̂ ^ Sctfirfr'sr^ 1 ^feiira^ ' i^^ '^i '^si^i , ^fm'^ wz^ ®«ii m^^L'\^ '^sisi, 

^ara 'ii<iff»i5i« f^era ^?i ^ i ^ ' ' i ; /^^^ (open-book) frrN^s f?1^i 12̂ ° ?TC^ fercJi •^^'^a 

5i^if^« ^ t f«i^i^feg f<î c°M ^ i ^ % •n^f'scs f?i®Rf»t^ « fs isc^ Ji^^, c-<T»iwracfg 
5if«s5ra ^nc^rra siis? ;si ' ^ 1 ^c^r^ •Q f^-gf^fiM?i S M G 5^f\o f'WT'i^fvs^ U^"^ ^"^ ?c« 

^tfi^n 

^ I Science and Indian Culture (1965) : Is "Science" & Misnomer 
—J. B. S. Haldane 

;; I The Hoahangabad Vigyan—Delhi University Science Teaching Group, 
Friends Rural Centre & Kishore Bharati; Science Today, December 1977 
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lil̂ RI f^sffia flic's ^ Jm 

^mk^ ^mJi-iTfv^5 5IT «c?f ci?i c r̂acf jqc^ 

«IT?I SICT '^fff mW^^ f*f^^i1 l{5^il If*!! 

sRi'Fra ^^ac^, a r̂a, f^a« ^1^1, ^w ^iJif^f 

'Pici?! f̂ Tv̂ ĉ  'Bî  ^h, c îsira fare 

curare's ^^g W ^ §*(«j^i fij? f̂if 

f'5ii cfiR ^ i p M«re fiii:^ siqpiRi 

C^^^F stl«lisilt«| !5isf ̂ C® CĴCSJ !5IICJ1 



5:«[3 iisiCT ^vgK siif? 

m^ <i3is snsn i^p 
siai t ^^ ^]^ CSTOTI 

^ ^ C«fT?n Slf?f5 CITi?! 

^ICF^ fftcB 8fiI5 'ilCT 

s?rc»(j:6 'ail ? ! ^i-sic^ 

OT-^a JWOT ^ C ? siiff I 

^* 
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^TvSlI etc? ^ ^ l'^^ ©IICT ifl̂ ^ ^IW 

c^^isr 'Picai cacsia ^?vs ^"^ isjig irrs 

^ M l ?«^5f, fî 'oST Ĵ l ^IIW^ ^I'f 

M ^ (oil ailw^r^if5=ftc^ «i^^ ^ ' ^ 

c?i6i c#idi 5f 'if'sra *(?ffi snipes 

^1 



ejC<pi 5W ĈTl «IC?I5 T55iK ?̂ g ^Ca 11^ CcTT̂  ! 

3ii«:;5i ^ ' F ^\m ^\i, «<î  ^w ff̂ 'p m 

6̂ 51 fCT ^ra ^ ^ c^^X i^c^ 'Qt^ ^s^^i 

«(;̂  ^vSI C?I*P 5Ii:?13 s f t^ l^ , 5pT\5;i11 ^ l ^ ' F ^C5T 

^ ^ra U^ C51C«)5 »I5fl^l, ^ * i : ^ S'lI^'P W^ 

51«[C '̂Q lt«f 5̂ 1 ? a » » 6 R , 5 ^ ^ 5 ^ ^ ̂ ^ ! 

OT C5ra mZ^ ^15 ^IT^sT ^i;5?J WICi? i^M 5 t B | ?5aC?I«ll ̂ f*̂ , 

"iw ^^1 ^ ^ fjic?t ?tcs ^ck i *\\^^ w e t ^n?"!?! "̂ 151? ' 

f̂̂ <5 5C5na ti'wi!:') cn^isft ^ic^^a m:^ ^C5 îic r̂i 

- 4 g i f 5 ( S i r a i ^ 55fC5 Vjls)̂ *^ r j ] p , , | I 
^^TJil ^^^5 a? fs?ISIT?l ^C5 C^rc^t <S^SI?[ !]fet?i ^cefcf 

^b-



?^M 
m ^ ^ 

'F'siCTi pf^cs cfk? Will k e g OTeira i i f e r a ^is 
^fi ^ac«i5a ^rai, swales cf«K^ -^i^ ^i 

^ % 5#i^ *n«i 5t?i«ft «iicB§ ^ics 

^ ^ « ^ CBIĈ ia 11^1 fen p flfil 51̂ 0̂  

5f?c«i3 tftg ?if7i c îcsi gra f^jicsit ««(ra C9<n8, 
«IT̂ TC»t '511<FI»f CSICSI 5191 ^C5 mS. 11 

) d 



(Sim Jiw f^^raa ^ ? ^ ^Cfft̂  c'T'«(i 5n?!̂ i i c îsiî î  ^ w p ^^^ c^i?i C^TT^ CPI^I R ^ C S S 'huf 

isn m, (Tf«ira ŵ î CBT̂ IO sit, si^s'i^Mi'iQ 5T | I 

fisf, C5i«( ^] aii^c^io "ta si5̂  fffcg c^n\ ^m 1^ ? ^ic^c^t ^ra^ , «IL^5 C5I«( CT^ ^OT 

yil«fra«felW CT «C«li1I ; T^f^ ^ig «IIi:5 51^1*5^ ( i n n e r e y e ) , c^ SI f«Ti;?( W«(i:^ *fIC5 I 'm 

h"^ Uu^wU^t ^L^mmm^ Ua ^ Um^ ^«iif5Q •^'^L^^ Ji^jfs?'? 31?! 1 lii^iiw sw 

ĈTC'F m^^, m^m 'm ^^ Ifi^ «ic=̂  I «i^5^ig ^i'^?!^] ii)« "^^s i *(ig c^ ®ic« ^a^a^ia ^t'^ 

^W 1^ m l iflSR (fmus ^IC^^l 1 ^K«l, >|̂  Cic^^ ?|v»t5 sinc^5 ^sisi CTI I 

siw?i 5iR:i?i5 ^1^1 '^i CBN cw'tc's î i?i?ii, ^^«ii ^]m^ mi c^^ I i5n?n?i siw? i i^ ' j i CSTO^P 

<5iCT̂  5i5i?i t^^w fries 5ii?i I mc\ ^51 cwh I ?i!^, mmk ^^t ctff«i ^IOT SIW ^U^] I ̂ J^? 
ifeT 511 w h «i 'icT ??ifii, fjic^g (sm^ 's\U%^ ^f^ f̂  ^ « ? ?FC5r .ps ic^ sj^i^sp *ff?if̂ ?®?i 
^ ?g I «iisiai 'SK?!^ 7\%[^ â̂ pfg ? ip ^ICT «ira >a^fe ?i^ «?«(, ^I^^PK^ irfs^c^ cff^i 'iW > 
"siw:^ ^WJi, >iit ^cT c w ^ er̂ ii pfrat ^ feg i c5i«) ^usuwii a^i^cii ^c^ i ;5ii<)i?i ^sicJii;̂  qcciJi i 
cm mm\ ^i^m, ^^^] csic^i« T^I, ^^\ ^^^ f«P| ^tf^ ^n'siii ^gi^ Ji^g ' ^ l f^|'c=F tff? ^i 
1CSI ^'im 5im 1 «i '̂ceT ^7\ ^m siwg ^ii«jii5 gi^j I 5î >tii 5i:j!? c5n ' ^ cff'iic's " îca 1 «*i^ 
I^Ri, f i ^ ^«( WC^ îi I sc^ ^ C51«l 5CfI W'̂ ra ^ ^ 5?, <5I s,W5 ^11 ,̂1^ Sjriit 1 f?p^, sf'SST 

' a ^2 ' ' 'W5 ' ' n ' ' i i ^ i ? iw^ '5 (^s^ i ^i^'csi ^sis cvf̂ ,5 c-^jgl ^ r a a ^ S N ^ I C ^ ^ m\ 

40 



sn-l Cff'»l^l C^^ ^TCS 1̂«(ig«fv5S «lisiic(fg •>pJl^i?! <FTer spcg i JiJjs 'jj^Tî g.ig 7\'Vjc{ ^ # ^ 

ÎCTCIf ^C5T ,̂ SJî C^ 1 \ ^ r a p ^51 sira, iSÎ litH 5SR[ eRl JIW^I tfJl'^ig I (.71 jiiiisi JiH(is*H5; 

fjlSICaiSfR I 5IWC^ ^C5(fJ, «!?I Cf«n siiw IcfC*!! ^ ^ i f ^l^ Cf̂ ll ; f?l5W5 <5Ii:̂  Cf«J115^ :i?I 

511̂ 13 ŝiCTC'P ^ m ^ , §w»ii f î:?! cff"? ^CPI^ f^sw^ <»iĉ  c?f«)iii, •ii'Fsn ^^ii 'sicitfs'F 1 i s i 

5cg f ^ f^cci <5n5i?f CT^r?i, 'sim f^^v^h 1 

?C5T c^ cfT^ ^ f^1 'sic^'pra ŵ f a^i«i fig I ^ 1 ^ c^i'i "^^t^ ^ '^c^ is^i^ ^ ' i ^C5T SICT ^ 
1̂ CPW ifl^flS ?^C»I^ ^15^ <II f^^ CIC^ OT^IC^I ^ ^ r a Jl^l ^C Î fl^t ^ai I I H CflCT?! I f'Js^, 

«iisrai af^fi??!^ ^ i -^ isfg 1 ^iff, ff«T, (.^iit, ^^^fra 1̂ stif^? ff^ c«ic^ cwc<i a i a l 'siisiJii â̂ ifra 

c?nei| w'»i:f51 5?5 ««ii gfff Jfrti Jisn^ 55 'sw "si^ ^m ca^nffef »fgH w-'iia CBW ?I? C^«II5 ; 
ifliffS CFHcif isii^i j^ic'st ^ m ^c? ^ff ĉ PH la^t^ « i i c ^ '̂̂ ^̂  T^^ ^^' '"^ '̂̂ ^ '̂ ^̂ '̂  '^^^ 

w«ii S1W1 <i^si 5i:« '(iw I ^3 csicp ctf«ii, 1̂ 15 c«ii:^ cf'«n; cs^? WCF W-^I, ^TIC?I CIICF 

m^^m] C5ic«i cf«ii i f^^i Uz^ if«ii; i ; ^ ' ' P ^ ' "^^^ ^'''^^ > '*'̂ '' ^̂ ^̂  ''^'" '" ''™^®^®''^^ 

^ W C f ^ l silCT^ t ^ C«C^ OT*n?OT cg«(TW c ^ ^ m i 5 > i ? C W ( s e n s a t i o n . c^lllC^ 

^W^)!, ?5^1 C^l I ^^ C«f̂ l C^M W«ll ^5- t f ' S <:f*n cm:^ a ^ W ( percept ion ) C^m^ ̂ 1 . 



i)«iiCT ^fara f i<3?ii f^^ac^ 'snsigi as; acsf îr«iii ^afs 1 f̂l«TĈ  a ^ i c ^ C^CD ?ncii ^SR^II, 

few I 4^f?^ wcif cf«n Ji«(̂  a s w ^«i^ ^1 c«w cf*!! 1 

wi csz^ c«f«ira iflsî  ii^gi 5M '5IIK ^Tc« c<»ĉ  (Mm SIICT SI^^ ^I t5^i ^ai I c^ic^ca c^w 
cf«n mm OT«n ^̂ a 1 ^siiwa »iM îi;?i?ii «t'!c«ra -^a siJiwa f̂ «(w fwcsc^^ 1 '^ra^i'Pi ia^i ai 
cTRi lii'pa'Fia a « i ^ 1 liil a « i c ^ f a >«ii^^ic^ia ^I'^'t^ f îw ^'^^ ^iu^ 5W 1 ^ ^ | » i ^ w asii 
i r a - c f w '^a i:«w ĉ f̂ ii 1 >5| wee c*f«ii lii^a^ia a « w 1 'ff^ia ^ ' ^ f^wciiw 

c^i^rait^csi^wi a«iN° ^ i t a csî gjc^ 1 

^1 W a iffa liia^ 53.1^ ^ c ^ w a k « era ^asi^q«ia ata*ip 5 ^ spaia ^ i la^ni:^ S t t ^ 
5rac55^ siwa Mc '^w ffa vss^ei c^ f ^, S«a'!T^?i ĉ RiifCTa siwi «iisna a«( 'si'fR ffj^ 1" 

4 | c^D '?^a't^«i', • '^a '^ ' i ' a^-a "t't c<f«ii cawcs ^ia^« 5 C 5 K I ff 'g, S>f^ ^if'sic' 
cp f j ^ i f ac^ i5:a OT fa?c5 fasifa^o S^tw*! waia-na i«(?? acic^^-iA^ia ijfsi c^c^ (?f«i T'f 

^nsiai <3 3ICT5F Jis)5^ 'Coca OT-*!' â niia ^^^ aia^a â ca sjita^ 1 «iisiai« afcT-^iisiia 1̂ 
a?iia asTsiTsi, ^naia ^s j ĉ sĉ  cf«( U ^m 1 4^TCT C«CI cf'n JiwTa«i ĉ fxi ai a « w ^, 
fe^ ai SR511 

«^ 



Im'^ 5iTC511-̂ »II'»ft f̂ C^CffT, ^^si ^ g ^IJil ^Kclllt ^p^l^fg S ĴiC^g CTSils? l -a iS ®^cl?l 

Si^ra ffTCTs ff^'sc ^ra v̂g ̂ 51 ^^ i 

liig lOT ^ii'fta ©FCTî Jî  *(i5iW5 ^^ws] c îciig ? ^rara siw ^a ^i«3i iii<nt?î  ĉ t, ^^IFII 

§̂ >ii:̂  «ii^^f?^ «iCT^ f^f SULCI'S ĉ i«Jii?i c^^ i^^^ ^'o]^ csic^ jna-ia ^«î i5i MWff̂  

S^STTOI siia qjt-'sj^ f̂  8J4 C^^ ?'-ia^ Sfi^ STĈ Î ?[i:'«n?[̂ '̂  ^^i^^- ^^'"wa 's?!!^ e??^ 
'ffghfe'F jjTsiCT cgĉ i ^p;'fl m'^ ^^^ ^^'l^Km '^'^m's, ai?i Scn?^^ fHwifi^ 'siifstĴ T i 

Jifi^ fs>TO] 1 ^i^^l sig milm ^ira?i sĤ c:̂  5I1SI1W3 §1^5 ffMC5 'R'^fc^i S^fisi-tre 

•^^ mm^m a^c5? ^TJi?ira ^c^ ^^^ ^^m In ^«" ^̂ ^ ''̂ "̂ '̂ ̂ ^̂ '̂ '̂ ^ ^aî fspn^ ^w î i 

'snq ^Ri, ^^c^, «n^ ^rai :i%^i'«ii/5««(^s. ^ ' ^ ' t^^^t-f^f""!;/^^^'^^^' 
^m^^^;' <igiWtg ^^sii^ ^i6^ '5iif5T^Tĉ  ^ U t ^ H i r a >fl ̂ w l M ŝ wm fe ^ I O T I 

^ i M g sf?i^,e,, 4 c g 5 ^^fg^tsi ^t^i, ^s^i <3 ̂ ^15 m^ ta ^K^it?^ " ^ _ ! I T 

*(ĉ 3 m) c^cis sjfe^lg n«i55ii -gii cmmk mm a^f^ ^I^W^K^ TO^NKS^W 

^^i mm ^T$^ ^^ra 5,i;,?^^^i f^rat ^i?^^^^ ^^ '̂̂ '̂  '̂̂ ^ ̂ '̂̂  ^ ' ' f "^'' ''^''^' ' ^ " ^ ' 

OS 



«ia!f«<i ^ R '«ra C5î  ^#«iiWK^ ^raics 'SIT'IIC^ f^a^5 #ihi:?i f^fc^, s"̂ i:<i î?vpc?i 'im^^ 
m^7\ mU ^rac^'—^aiifn c'̂ icsi «ii^i ^^n—'e^ac^fii' SSC'F 'JR!*! ' F K 'sn^ c^f?c?i laciis ifl̂ îifq 

f f^hfsg TiCT ^ ^ «i:5 snci i ' fSt^ sii^i ^a «C5 siiisr i "55 f̂5<ic^?i «ii^afe«i]«| ĝ 

'5i'iP&?<iOT->iisiRi'fl 'sufftWa S'5?i*(̂ i ^viiiftf «I6JII?I S^ICI 5fpt»ig ^WJP^ csn^eil^^i 1 >ii isia 

^fg fsig kt«(c5^—"i,j!,8v ynccTa wc»t<j i^ ^^^^i?! '̂ fg'p?! c5Jii:^51^ imsfwl ^^lii km 1̂ ^ra, 
fii6c^5 csiî  c^wfwc^ CT^ CF s?rĉ  I CI *ii?iciisft3 «ia?t«n f^?i5i s i^^, »if fsra, 'si^'^f ^^ 1"-

te 5iffe c^5f ̂ ^^t I asisiffCF 5ii^t 5ifeira «^i (9^ iTsti:^ c^S f^c^R •^p c'r?!?^ 1 f^'g 
^c^fa ^ >aif 5si^ 33W ^ ^ ^l^fV'*!??!^', c^sTsra', '§^«fi'5ii$i', ' k^R ' ->i5f^s ^ a §̂ 51 
^miCff'l^ S)î ?I-?^H55i;5q ^f^ ^ 5 , , f̂ pf̂  y,s„j^ , 1 ^ ^ ^g ^ ^ ^ ^jj^^ ^gcf-siro ;aC5ii1 

ĝ °tsi««Ji I ^j»(i^-? ;iic>n ^-sn^ gtusFCT (^^5]iCT f<,^^i^i) 55̂ :5 C5M 5^t5^ic«ig ^ i f^^N^ 
S^^niJi 'm mw 1 ^i^'ft?! msi 5^t5^i6=isifeji?i, ^ ^ 0 ĝ̂  s,,,:^ g l^ i^ t ^i^^ia si^-icgg 

acilTer^o asisi gjfts^i^^ I 

5C5C5, ^ ^>iwm 43 ^Ri^s ^ ^ i s ' F t a B ^ ^ ^ ^ i ^ ^ ^ f ^ g j i g i , ^t^gnfefgfgs^'sn^iifi. 
TO sifcij^ra ^^ ^^1 ^ ^ ^ ^^ , ^ ^ g j ^ ^^^^g ^^,^ ^̂ ^̂ ^̂  ^^^^^^ , ^^^ M^f^e^sic^ 
^ | « C5c^ 43 kwm, ^^^ gc3 ^ ^ 1 ^ ^j5 ^^ ,̂̂ ^ ^̂ ^ ^^g ^^^ ^l , .c^T,c^ a ^ m ^a^. 



^p[ i l <[^^ *(raf^ *a«fiCT «iĴ iT?i6i c^M?! ? <£i ^^k'^ tiai wnfera^i e/t̂ R, 'siT^«g ^15], ^jg 
<5iRiJiHiR, '®i<i gwtsivsi, ^ra ^ i ^ m i I' la i^iSc^g CT ff^Si 'siwg !5ii?i!̂ ei ^cgf^^gfi ĵi c^]^ 

C^Cel « i l ^ f S CTC?I3 515»tg 'oICSIRlJlI l'-i<l«tTCT «]fi»?!C?[5 ^WI^ CPITO ? 55«!nH "SlfejilCfl?! 

^ » ( « i ^iW3 f^i$i 5^ei <3 »i?f^s ^C9f5Cffii-«it ^rai |c6 cMffi s i^fe ^ i K - ^ l ^ ' f l ^ îfiFssi 

«ii5ni;̂ ?t ^ ^ ^ r a '«iTfera^ '515 ŝisjira' ^f^sfi?! ^51 ^f^i?; (sî nc îs ^sn S k ^ l *(TC?I ^I r ' -^ ip j 
5i<BS5 c^5T '5T5 '5i5(ng'-'s^< ca^i^c? I '« i 'Pa^T m\ ^ra C ^ H ^^ta^ificp âsR ?«? sssfj? 1 

(51^ 55n5i«^it5^, ^sii^rara sj^ J1I ^?T<3 ^fji'xei ^'i^^^ ^c*!«'siiiprJi are^iu ^K^ f̂ ô nTsr 
si^'^nfl «Q ^??i'^»n ^C5 csicTi Sim "sra-l ®fl̂ ^ ^^^ "If fsiB e f ? ^ fmm ^feJia-^lOTa 
^fs^g 5i^c^ ^ ? ^ i ^ gi^'ife^ ^^1 ' ( ^ ?c?i §ck§ ^«ra«i ' ^ e n ^ i ^ siĉ ji ^ifssig, ai«R^ 1 

'as^a^T ^ 1 ^ % ^ sf̂ fsravDiii ci "Mf^^^c^s c^te cfs s ia l «iif^^^ »(«(a§^ ^ra ffcg C?K5II 

5rac5 ^ra sjwj '51 ̂ ^ T c^ >5[̂  ^^^"s fif^ f̂ !;?[ cis^ «i t ?(?[-^^fa?i^i, <5if®Ji?i, ^ciic'pher, 

«̂i mk'f^ ^h^^ ^ s i c s f o ^ f ^ siCTW^ ^f'̂ ^ft tm ^i^U ^!;5f-c>ifeTi!fw ^g^i t c^icaf^wi 
CT^ iif'^jflw-feii'Ficsia Ifvs?!^! ^ra ? | 5 r - ^ n̂siTCfg a^c^a ^ K 5 "55^ c^tawi^s! <5I€!VEVIC-

®Ri sll̂ C^a C5N k e g OTC'il f?l^CT|§f^-'5[CTfq|CT^^'I5I ^51 ®1'F-'«1«I WW t̂ fC l̂t̂ J? 

CTOi ?n?i sic'B I 4 ^ ^c^5 a c ^ t l CT^ sirai s?NJ?i w^ "̂^ ^ '^^ * ' ^ "̂ "̂ ^ " i S S ! ^ 
t^?s OTWi w5iiOTC»i5 g ^ f ^ ^ s r a sKJjf <5n5igi ^??c?t <5ii?g i ' - - ^ ! sirai =?i f^a^ ^ si*" 

^^5i ^g-JTsei tfifg^ finc^ 1̂161 ^f^Bi^CF « f'llsr^wa 1 'ai'f^^Ta ^^i^wi ^ ^ ? i ^ i ^ 
a^5? ^g^c, cgc^ ^^5[, ^sn t^c^ ^Cg (=5] SI'S « 5»Ii ^f^'F'^J?!. ^if^i^l aS^lj'i^'ll^ ^ 

ŝiif̂ ?i wcs t »ii fsis -8 f"!'̂  mm ceJpl cf ®̂R̂ 1?i ^^^"^ "i^^ f̂̂ ^̂  f^Rî sc^ ®i 

m >Ra îf̂ ,̂ Wfe^, ^fq^. af^ ^^ r̂a i-i- 'pi ^5t^'^ ^f ^^ ^"s' '!^'^'^""' ^ 

0(1 



-awfl5Cf-f^w &im ^®5^ l5c^ "^i^^ m^^^ ^''^^'^' f ^''^ ^^^ '̂̂ ^^^ ''"''^^ ^^'^'i^ 

'•^zfim c^k^^ ^ ^ r a 14^?i ^>><i^^^ (.^^^^^ ^^"^^i^ 'i'^'"^'^''' '^^^'^ ^ '̂̂ ''̂ '̂ ''̂ '«^c=' 

'<î ¥5^T5 "513 '̂ 9fi?i a?5iJi'-5^°t5JiT?:9î  <5| la^f^ siia st^^^ ^I^^fi *I'B'5 ^ C ^ '44 lira? 

^ ' ^ c ' ^ ^ la Jii6^ ĉ »ftf̂ ^ 5C5TfH, f̂f<3 '=g?fl?[ a^^CT's f^\mj], \^^m, csitf^^ OT^^TWS 

^«Ji^ 's(i^^^ t ^ f« tftf̂ Fwa ^iccii cciĉ f̂ csTi i ^E^tt? ^ 1 a^^^ffi^ k^c^e ̂ m^l^ km 
f^'gsra'sk I 'kff^ ^f^c'n^ lac's ?nf^ ^ i ^ t t c'lt^if't^ 'a csit?^^ cf^siw^ SR;?!! SFRI?? KPI 

cia«it Ji^aRc^ ^fScn c^rara C5^ ^c^ci-^is^^s c î̂ i (S'F 5?fte m^ S^^c^ ^^tsfiicei^ ^istc^^ 

tf^#9'^JIlsiHi JiFfCŜ ra h'i\^^H 15 '^^sig' ( (iq'3C^|?ira'!)-5^1S'5mi^ '^% 

^^]H I ^1 if5f5« <3 ^pn^s 'vsî psig' igf̂ cft® ?c^ "̂ w "̂f'̂  SI5C5T ^iia^;«c^iv^ora f̂̂  551 

si^ « fef5i« ?c?i •sissi 1 '̂?ii cecufera^ t^^Jrai'C'P ^^^C'n JI 'J^ISM si'Bi??!̂  ^sc^ i f^? ^H 

'siw^ f^l^ 4igi iwfiq 1 ^^]^] 5 S ^ 5 # , 13 ^i^ i l^ <Fi5 c^L^ ffW^Cf̂  aif«i^ «n«n3 

^ ^?I lira I '^^m^y, ''^^STC«|5li' ( |<ICT;J ).5 ^I^pjj,!^ ^^ 'p*(rai '3 ®I3^sir? «nsiTOT3 l!®l Cff3, 

siCT 5?i ^i^nt G\^ eisiw ĉ isr, csicsi cqccri 1 ŝĉ  <3?ii=̂  liestnw^ ^^61 ^«ii ^m, "tics]^ «iwra 
"spî  ^m f»i^«i csfic?! 5^13 »i?f 5i#^ 'Ffi-'-^ira 4 ^5(ra^ JI^J^SI a^in 1^3^ ^5?il, ' f ^ i ^ ' a 

'pstrara fe^3^3ig g^ts sj^»f^^if^^t §̂ 51̂ 3 ( ^ -̂̂  -̂̂ ^ ^us^^ ) ?tfp\?i ^i^sFim 
^5il3W^3'351513fei5i f^^g^fJiidc^^^sf ^̂ ^WCT >a^^i =51̂ =31̂ 1̂  h^ ^L^^m 
^^z^^ ^I'm^m UL^-im <3 ^few^ic^s UCT t^w if^f'^f^ 315f3g ^s,^, f^g ^<5i?i ^i?i^^ 

® i t 3 - i w i t f wsig^s^^iPf^f^OT^^ij^, ^ ,$^ fMiR Q Si^m5^i3%^3 g«3^f^®^. 
^16W WlSi"!:, *(fgf^^ ,̂ j,s,j55, ^^^^^^ ^^^ ^^^^^ ^^ ̂ ^ 1 ^̂ ^̂ ^ ^ ^̂ ^̂  ^ ^ 



^TW-^iff^® 5]i^c^?i / ^«[-5s<i 'eR <5n»ii, (sra 'sm^n / yisis f^ic?? «i<ie8ig ^ - ^ f e ^ ^ H / 
ĝjF f^5i6 ^̂ CT»J ^ c ^ / 'siirarai^ ^^1 1/ JisiiJi^ CTI S?I !^S f̂ î̂ CTg / -mm ?if?c?i '5nsi?ii 

5:?IC«1 / f^l^:^ ^f ic^ % ^ r a -nceig / (5^6) f>f»n *fR I" 

'f^5i#CT' ^ i ^ ^ t I'csfc^ ^i5?ira ^ceia ifl^^i ff*!! B̂ira ><i| «C5 «n^^ra lais^i ^sf ^sî iei?^ 

?1CT 1̂ ^C^ C l̂̂ , <5ITC5 5i^5f îricfff Jispcf WC't-ia^snB 311^3 SCT m.^ §^5[ff ^51 ^?[ I JiSra 

^«°k ^c?^«ii;^, «isc<ig fsie^Jic^ ^^m ^i^ (mM^ "^^t^^ si"® ^'f '^i ^Hc?! ic^^f^wi ^ilraa 

^stsi^iiaral ^if^ifl I ' ^ f^^^T^ 5^?«f% CTI aiCTî ^er ^ig^i^i ^ 5 , 'sis/i'g a«i5i ^c»(! f^i^^ ^ic^ii 

a«lf^'5 ^aCS •niCil stli^^C^ ! *I**I (MM ifl^fS 5SI^^ra si^^I '•••31^1 1̂ 5f ^ 3 ^ % ff̂ lfS p̂ KJig 

«iî ® a'»(i>i55f% TiBsr f^rniTi c^wi ?fT?f, ^ ^ r a ^ f^fsa S w nsw f^fe^ ^iff^ k " i ^ ^^^ 
5ICT5 W\\ f5f^\5 ?[C^ *fl!3 I" 

«i«î iJi sifira I ^c<i 'giinai' «8 g?f[?f 2!s.^^-m ^aii ^w cgĉ i ^sn m (.^ St»if fsitea «if.a;ii^% 



aiisj^^ra^ 51(5̂  ®i 'sinra asirei ^ i s r ^ig^'ft i c'n^ii'fifg sic'en a^ffi caic^^ f^ic^ ^if^i:?! f̂ ,̂, 
«rsi^g 5 E ^ tf»[!:^ M®c?r g ^ l s ^ N ! ^ i ^ ^ ^ r a ^ R I ^iiiJ^ i-¥f^<t i^is^si ^qi^g^i S i ^ j ^ 
4 ^ i t ^ ?T?ii:siT5if? ^?t, ^5 f5 siCT ̂ mi^ '^^m ^\k^^ ^]\m.<\ f̂isiTCf̂  ^^6 i «i:i^n^ <̂s5t 5jg 
cqc? I c^t si^i'siwc^-'^i^^ii:^ 5i:5T ac?iis?ri ^sf, a^i , ^ f « ^ ^ i , ^ ^ ^ 1 ^ , 'si^^ftstif« 5î l̂  

'(i^ % ^c^ I 4^° ^Hi ff^ csic^ ^Nic^ «i^aKfi "SHsncfa 5^1s^T2i(;^ «iif^W5 'Fsc^ 'iig^ r 

'F '^^l <3 '5l̂ [»flff[CT5 ^NKSII yiI^«nf?I^^K^ C ^ S ^Ca «isff?l ^1^15]?^5 «)?^a^Tg ^^"^W^S ^ll 

srat ^iisw (:si;:eT-"«!i5iiW3 i^^i5 ^ffg, ^sucir^ ^t^l^ ^^ta^s^ ^^i:«ra «i^5 iii^° CT^ ICT i:?ira 

si ?iii I Jiraf's^vsi <i af^g.|c^3 a^sj^^i â ^ifi^g^fsr îvji 5fi5c?f <6ITC§ ^ W ^ ^ife^, <55ifi!̂  'In 

^ ^'^u^, a^tsiiicstii ij»ii>ii^a gssi'fra'^^'S gf^^ ^?ifR JRS—^siifn ^^^\ ^«(OTit ^^fi r̂a îi M 

TO^q^si a^e, '(^i^^^ ^^ siifsi sij;jj ^fg?[i i ^]^l•^^ ^ m m m , ^]k^^ 5if^f ra 'i^uf f̂̂  (î ci 
? ! < l s ^ ^fsi c«iCTt yisi-sii^fJi^^sra jjsjiTr ^csi f?ii;?i 'siifsiHt'a *{fg*î ^ î fi?i i ^ 1 js^i^f^i^ ^^ 
^i ^i^iwra ^ii^Ji ^i^'flg 511C51 ^1 ^rai fww fffCT 7i'8?i ^ M c ^ - I ift^ ftfĉ ^g 5^ t s >iW5ira CT^ 

5PiC5ra«»fti"-^'l^^TOT5?R:«ig ^sii^ i^?t-f1^fpf^ lira ^151 >ii56i?i^ g s l wc^cf^ ^13 

®lr 



j n f e i iWJTin ^fsi^iPicg ^f«^i:si5 a i h ^ SII^CT^ sifs^ifi f^c î̂ 'sn:̂  5[^%-"<5ife ŝ iei 
^51^^ ^kus ^]m siCT li) ac'ST^ §ff?i 5?^i5-'^ ^"k^i 5i|?ii f̂  f̂̂ ^ ? f̂  ^f^c^ ^^ ? 5,^3 gfî ,̂ 
t ^ 5 §?55 t°^^?ii^^'" tSP^5 sff̂ ciRa ^ ^ f^^c^^ci ffi, cpfitft <s f̂ c îtfi a^gifitig -s îsra 

f*ff?, wfl-f^wWt »ti? ^«[wm5 '5W!?iĴ  ^fg?tif51 sft^wa ^iisl^si jf^iif^ iŵ ii aitfT^o ^pfasife 1" 
CTI 'Frac'i ^i?»(q5i >a ^i^tf^^ sfl̂ CRa ^n^=^ U^m^ a c s i s r ^ a^a«(^cf f^fe^ ai5i o 

cafe^ f̂«^c5i5 ffWf?!^ asicfa S^i^^^fsi^c'f a^6 1̂ ae ĵ̂ îc î f jgi '^f f^fei? <»Tg®t?i« 

f̂ fŜ iCTi:? aifeî s ^ ^ J 5 ^?!l§ ^1k^ «:^ra1c« a^Tf»I« "Ecce Homo"( ^.w^ib^l) 1 l a la f 

af^ffe sns 1 sftfcT (|ra ^J^si a ĵ "Natpral Religion"-ia ( "iify^ 'Hi) ^^h^ "S^fefera 

i^'F af^f^« ¥gc^ C5i;?ii:̂ î , 'sisî i cscfic^^ i° f f« « 'JC^^ 'f l^ ŝiĉ '̂ i sĵ lsF^ei 1 gf«̂ i;si?r 

F̂TCfvS ill<pf6 f^fnj^ 71I?ffe^ C Î«?1 'BIKStU^ !Î 1?I Tl̂ Ĉ̂ a sftsiK̂ il a«ITf»l« f̂ cf I ^ffO 15̂ 811 

l ^ f e TîiSSI ̂ c^?(l—"Life in the whole, in the good, in the beautiful." ^'im l^f fe-

i5!ss^<5 f f\o <3 Sf;^^ I ?^f li)^ isn^fvs^ ŝĵ sii Jicf« nfg«if^i;^ ^'szik w t ' ^ a ' j s 

f̂ 55IW" (The Science of Pure Concepts or Logic) ^m (Being) sifegiff afeai l̂lC îie?!! 

(Individual) I ^®g],- ui«[Kî ^ c l̂̂ l m f^5??!CB^#5I^«li:^a <Ilff<5gw?I Sl̂ *l< 'P^^lfsi OJ.'i^ 

^ « I ?!?5?gcsg «̂ "gg •^fsigtcs ^g«K5«51 f=F îS^ ?" ?lT!nf"«F« "ft̂ C^ t'^t'*' ^ « ^ t ^ " 

0» 



^r|, 5i^?i «imi f^?['i ^?ri;¥ ^f^cis -^ifa i ^ 3 l^u'*' ^^^ ^^c® "^ra^, f^^ m^^\ U^(\ 

""^i asra f^ssic^" m]^ w^U^m ^mims^]^ 'sii^^i^ f^^n^ ^rac^j? CT 5ira:<»lfsi<F >s 5i%»i1 
isra ^ a i 5 i ^fe"* f^c»(^^ ^f, UUz*\^ m] "siraK^^ ssiwg î̂ tsij ^sr^s ^isjiwg TO 

C#Ii:̂ 5 ^̂ <11W ( Positivism ) 5f̂ risjsff ^SjJllJfĴ l, siH^ Î̂ TCTa a^'a^l i<!̂ ^ î f?? 

^ffwii;sj5 agw^i ^^t^w "I'SFfk ^I^^TCT*!!:^ ^a^ ®if«fî  sfl̂ jJi af^^iiCT ^1f^^ ^t?i i ^fs^g 

c#î  ( Comte) iii^<[ ̂ m^^ ^ ^ r a -^^i^^, f̂ ^ fĵ c îcsia c ^ t s «]f«aif ^ i^'sfs^ ®ifs? 
•^f^^g ^raK^I 1 ̂ <l ifll sjR^^I^Kf^ 'S\7\m]7\ 2i^^^]^ ^U^]^ tm^^ ^l^^Uft^ ^] ( The 
Cultura of Humanity )-i:#Ii:«3 '51̂ 1?! "Grand Etre" ( ^^\ym ) I m^^ ^ t Sfl̂ nf<i?l 

(Mus^ ̂ fvsC^s sq̂ ftsTf? <Si:̂  •̂ '<5T|l6 Wfm^ ^m'i^'S—"Religion in itself expresses the 
state of perfect unity which is the distinctive make of man's existence both as an 
individual and in society, when all the constituent parts of his nature, moral and 
physical are made habitually to converge towards one common purpose." ^ff[Ripi, 
^al ^W?i^ Si;'»f*15t "The rally point for all the separate individual." ^fs^sig ^i^ 

S'l^ifn^ I f^sffco fc?3 'Eiraisff 1̂ ssn^gfe 5̂f̂ B6]g aif̂ E^F ®n^CTi?eii i t^c^g '^'i'smii 
W.^ '^k ^'^ IC^^ Ĉ C'S? ^3^1?! 'Sl?!!̂ ! 9̂̂ ° amRi h'^K^ ^T^^lC^i Sl^tf fviC^ ^Im 
sî CTTfJi ^ra^ f̂ i I ^51° c^a 'i^mm i:#n:s? 'sq^^fi ^ic^o îfs^sj ^^iift J^II I c^ic^g »̂Ŝ TW^ 
ara ^^ îsft a-ŝ TĈ  !̂lf̂ ^*I >̂ S1̂ 1g ^mJC^W^ ^]^^ ^^IM C^^Wa f̂ Ŝ̂ W ( utilitarianism 
or Benthamism ) a!^^^^ ?C?t Sc^fisi ^i^^va IRSrff?^ snĉ ffCT^ s?f̂ j I ^ig^^l ^Mnw 

(.mm^ S«5^?l fsjc îa fp^Hiiyi (ill sts5iiOT3 "siff ̂  f^ f iassc^ 'snrai sfc^ <3 ajn?i:f« ^rafis! i 
5̂:«̂ 1W5 C^st?l ^fewa l̂ l̂il̂ fsc^a >î lf̂ ^ '̂»I ( Greatest Good of greatest number ) I 

(fl̂ nW f^S ( Good ) "l̂ ffel Uh^ m ^<t ( Pleasure ) I CT^ -^HU^ mn^^ ImU'^ 
k^S^fW "JiSlt̂ f̂̂  ^m" ( Univeraalistic Hedonism ) ^fesjl?! ^Nilf?!^ ^Ca^ i f ^ ^ P 
«̂(5SC«l<i tflfsc*! tf̂ W^ U^h^ I lil̂  a l̂i:̂  fsiCSf̂  §f f<S q̂ra«̂  ^51 C^S ^1i:5-"The first 
principle of utilitarianism is 'that actions are right and wrong inproportion as they 
tend to promote happiness'." f̂« ŝi f̂ ;®^ !̂?! ftl»ff̂ ^ f?̂ ;;̂ 5IC?t 'Siifavo, lil̂  a îra 
^I'^IM f̂ Ŝ î Ĉ lB m i\^n "f̂ ^ ^mu? ^'\m^^, f̂l Wcsil?^^ f̂ vŜ ltf— v̂S utilitarian 5̂ CT5 
»(̂  I sii? Utilitarian g^sj ^^6, f<p^ snfs] 5I^?[i:̂  ^intsife (M ̂ ^^^ f '̂S^l'r ^̂ Ĉ S f^p 5̂1 
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i^iiOTa <3R*(^-"«î «ft5Tc?? f̂ v5«iic«f?i ^ R c^wm? a t f e ^ ^ s >nJi«tcJiii" ai^if^^sic^ 

f?<5̂ i»fk 'sii'^a'iFf 'Q f̂«^CTif g ^ t s a^ra ŝT̂ f® ^^^ii^ni i 

a^aif^if asiw'^!:^ ŝiŝ :̂ !̂  sjcui:^ f^fes? ffi«ffji«p fi)S?[-a«ii5ft 1 ^i^^m am'im "The 
Principles of Sociology" i?is(^ gc^ Uws ^siwf^^w'̂  5 1 ^ C^J ÎIS ^ffsi «* 

^wî g-5i'̂ [:3[3-̂ «f, f^C'F^fl ?!«() si^Jii Sciiii5OT ^^ih siit^^Ri *raf«s fJî i® acai'i f̂»̂ csi<i 
Jî csR »if53 ^ w ^ i fs^ ^'tm.'^ 'siisjicpr?! ^isTifsr® fis^^fgl ifliĵ  ^ga^risftiR aw'iwfl-

^f5->l?!% 5|̂ i^5l-«><i«|q jjftf cif«(i jjig CT CfH ilf^ UfSa f'RS (̂  *f̂ 71?SI?W11?Î f 51!;?, ĈT 
"1^*1! hu^5^] ^tac'o ? | w « , §5:1 af^^ 1" «imra ^? f̂ -siJi, ^t^pi lal "f^^i^Ji-aiwT' aww?! 
(WC5 Um^ ^ # ^^?<sg { The Method of Agreement) ^ge| fifCSfesTF I a^isps: ^?I«ti:^mi 

« fesRI ^ ^ T i l ^?» !̂;si?I niJaiCTif ^ ^ ' ^ f ^Rivssi f^^g f?5[ I 

fiiw^i ^^H^ ^'(^-f(A ^'i^&^ ^'iHm^ ^pft^'a ^ra Scifer *II'P^ f̂ f«i«& f^^i«'t« 
'A]n, ^WcsRi !5iiĵ <oCT ^5H ?iTa-"9i®si fag^i 4^^ ^ « afsii 1 ^ 1 ifiJ^icf ^OT «TO f^ 
m'\^'s fii 1" >fl̂  " i i^ i i faas i" ^^? "^if«af«i!r?i ffiî fissi af^iw fs?«6?i ^ralssiww 1 

^!3lfe5T!1 I ? ^ etaca ^ ^ Sl̂ fgv51?I ^ f P ^ iil^^ «P5C6 ^ r f a s ^USIS. 1 Ĉ P̂eTSHD fWV 

"Hindu Ideal" «l«|^I the "wisest and greatest of Hindus" f̂ Ĵ IW afvsfPfWa sjifi^S^W 

l^'S «I#OT^ §STiC51 ^5 , f^5f?I«Rt '9T^l^iatf^5 Î?l«ft<fo S l ^ C t Ĉ lfC51?I C<»tĉ lfe1'f ffsCW 

«'sii?^'^ «ltf̂ 'PT?i Wm^ ffsi^ia af« T̂sf«5!?i fjictw^s if^pw?! â̂  '5n?« ^>^« ^iicsTif»n'5 

a«ra "infcsfQ 'SM'S iisifa^f^i tssr rii 1 c i l ^at«i ariM a i ^ st«fNi5 ^?i'5 ^5??c5!ii ^s?:^ 

^<^ 'sft̂ lil «I«(IHS^ ^la ^IC§ Î«f»flfa^o ^^J.m 5?3 ^C5t «W 5C5?55f I f^WWC? ^k 

'sqspi?! ca?i«ii8 'i^U a^^ ^ikia ^ ^ i i in^ina 1 ^^ a i w i?*??™ sis^i-"f)ji'Ff«r6 *^(M 
^K*!-̂  ^,5i^5TT^?5«'fg,5i^5w?( 'sn^gsfts «(4 «ii?i f'̂ î 'Q »jf«i'ik« asifics 5a ^^\" 
^eniipij ^ > 5 i « fc^i® 'nt t^'911 'jf«^si £»(Ri 4igc®^-"f'f? 'ft^i fc^a i ^ c ^ JI^^HSI, 
^ «IISira f^'SIl I" ^C^fl #t?lJ<T55CT «lT«\f?I^l, 5iT51Î sit, ^I^Pinfa«ft, iflsî  f5?5a?g(iift ^ 

^ ? 5 « isn^Ri (a<î  ŝpsj ^f<s^ «n̂ rcsj«( "^^sfas 1" 'ft«ra fo-«JT?n:̂  (a<THWw, f ^ ^ t , 
«?fCTi^) <5i?i5iw I'M sjii«Rpcsi?i i l l '5is['«ft5R ec^g < j «tr«nT5« Sc'Sf 1 ai^^s 5i?sf$ ^ i i t 
fo-̂ nĉ f?! 'sqfffji'F ^*(ra*i 1 ^ft̂ i?! ssî firf^vs ^S^.^ISJ^STCF ^ ' « * I ^"»R:'$ if*^?!?! '^tfiwrf* 



f̂«pCT5 ^^^icctwi?) f?i?s3 ' f^cs *fl^^ ^ ^ ^ w s f [ ^t«fjiw»i 'Facer ctf̂ ii jncij n\^^ 

^f»^5I5 ISl'FlfeT'F ^Flctl^N «f?5 f5!Wi;5^-"^^«^5l^T?[5 «av:.^ft: Jitj^«l fZ^'Q ^ 1 ^ s,*̂ !̂;;] ^ 

^Kw aigg cTĴ ff?, ^i?i«i a s w f^i^a ^[f^c^iw ^la 'sii'si f5e=r ^ ; ^a^^ CT^ ^rac^il " J M " 

«i«i5 S?5a^ic5T lii^ «nfn^5if5«ra ^ J i M ^ ? ^^i ^f»^si "JiiJii"-vii?i afvs ^wiJit^, TO^I » ^ ŝî n 
^•^^ 515 Scifsc^fjq I 15$ a ^ l f fq ĵcvo 'sî iTî fei g W w g fB^«fi?i5 ^ ^ f 6 s iw^^i?! fiiira-
Spsiw I ^§«s*(W, ^f«Pi «;^^^ ^cafsceTR laisi^ ^§5«it Js^^j ^«(??^s ^ T ^ «n̂ !;»i$[ w i 

^ S ? Î *̂̂ ® SIIC'F JIl 1 
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i l l "t^afi) C^siJq ii)5P^51iII I g i s ra J-sTCst, <I]5i c«(C^| Cf''II 1I?B|5T WC?16K5I5 • f i l l 

$If(Sll6T5T ^IC^ia I C ^ J^WI ^T^C5rai 5131^ C^ C^^ c 6 w C1ie?l 'FCH f«f5T ilCPITC?) 

RT^RgR51 ^vs^ c»t«!i «iT?i "15 sfpf I jftft ia«nCT "«î  5^^] 1 csiî îa fitf c«i! «i?5 csicv 
65TR>il fc?i ^^'^^ c^M w'c^ ^iJi^ira I csii^ra fwir̂  f^§5 î?) erc? 1 

vMus »(i cac^l si?F^5r itf^c^ «it5 '(I'S?!) ĉ fff 5TWC^ I 'pra'P^ svpicŝ i fefiiwi c'«ni:?i 
sitstg »n|yi c5ic65T, 51-WT^H! sral (S^fiics JFI^I ĉ î s 'sn?] c^^m ^swa 'cni cisw' csic^i 

kf^ «ira ^ C^T5T5I?I '^TSI?^?! I S i g 1lfec?I »f?^E51 SI15I ifl'P ^ 1CT t^fWIC^ I It"??! 

4 ^ 'J^Wl i S o c n S ®W»f ? 5 ^ C^K^St I '5IiSTC513l C'ISJCS ^5Tll ^31 ^llinCT «IWI 

c^^pg ^ c ^ 5 f fg î>s 55TCTI sues iflf̂ ^ l:>î T^ i ^"^^^ ' f l t o 'snci i "SJCIJI v5?bs 

^Ksw ^\5^ ^] 51SI «fĉ  CTieri ti^csT ^ ^m I ^̂ f̂ :''̂  =̂ ft?i cicr i ^iRf?! sii5«}a) 

8?TO6I<I siT?g «««t J??isi I sftsrg 5Tf ' ' ( ^ i 'n ffe'i f̂ cn f«c^ aî t̂cs ĉ c6 Sci ^ni^iisi >ii'6i 

^wwg ?î CT CFpisi ŝr «T«c®i I _ 
4 ^ ^ ^C5 csfĉ f CTk^iSi aj^cu 6i5r Ĉ Î T I I ^ I W ^i^sra f^ssr ^c^a <3i?t i^'f *n c5w 

'nt? ĉ iw "snfyi I ^ , ^ . _^^, 

sn. . ^ c^racc,. c « ^ ^ a . ^c . .5k^i ^ ' • ^ ^ ' ^ ' ' ^ ^ ^ ^ T ^ ^ ' * ^ ' ' ! ' ' ' ? " 5 t ? J ^ 

go 



5131 fMSI c'tsr I ^f^i 1*^ ^15 ^^' ssi^^ra ^ % 5t?i ^it^racf 1 c«i?iw?! «^?...ft^ 

- d . CT^ C«f<3?li:5l̂  'Q'^CT ^ f ^ C S ^ ^ ' » 6 l f I ^iJl^iW 51<551 «151C^ (.tlit «1]«;5I smcBil I 

P I SJT̂ Ĉ a I m s i l ^ I C51«l W^ I 'Fl^'CS 5 5 erCS] «|1C^ c^nsi 6115^ JC^l 51!:^ I 115IH ^?|! 

-<)f5i CTiei ck6g ^^ c îra ^?iwi 5® i sfsn61 snfi ®fi le^ i ^^i?i ^ ics >5^^ sfi® CTM ^^S r 

«î c»t!:̂  ; isicsinlceit 6i?ii ^isra 5'*(ic*i « i w ^ s«i i CPSI?! ^ ^ 6 I CSTI^ MI^I^ W «I^3 

•'«J5CS1 C5I1i6l 'a.̂ CeT WWCB, iflC^K ^ f l ^ l f s I" '^^ ^C?l f^f^^CS 6lf1 f«fC?I ^1511 1ffll?f c t o C5W 

^clcf, "Cis^l S('5f Ĉ F e?TCT I" ^ 1 5 ^ 1 «iCT^ ^ 5 J '̂ft CSIC'F 'SKSl <oT®I 'Icil?! C ^ ^ ^a^6l «rf§ai5ft 

6 H ffi:?l| ?^R g t ^C5 C^^ I 'Si^ C»ltf«|J1 T?lll<35il «llf^ 5iraa C ^ ^ l l ^ ' P K ^TfsiCfl CSC*! 

C^C«I 5I«!ra ^ ^ I 6 T T , "«II5!ra Ĉ JĈ Sl C^FWH ^ J J | » 

C5n5?i]?i I 5mv?i 5i*(?i csj^ "5«t̂  ^c^g <3ig i nieia ^wrc^ e i ^ ITC^P ^ ic^ wiici ijgi l^m I T O 

fi^g >a î siif^ I (fsi^i 5i«?ii?i ?iis(5i S^f^rai f̂ >«iiCTg ^ms] i ^c^?i fw;l5> ,̂" ffw mw\^ 
cnm ^(s ^i^l^mi 1mu\ \ ^k ^ fa M ^ , i*î -i «nsi, ia^6i s iw i 

' i t s^^^ 5131 C<ilC^ 'sn^l?! CT^ 5 1 ^ n i ? 1 Jq?!St f̂»1?I (atc^ *11 ^Cl 115 'SI"?! i5|«^ I ^f , 

5^, ?«"'i 515 ^ig c«i?i«i i^ ^ci ĉ K^ snv̂ i 1 <((f, f?i«i5i ^a^ef?! snap's f^«(^ ff^s :̂? l̂i;*? acaci 

c^t ^®i c5T<ii W'QiiTCstii >a»iic«i <iin<j a«ic5i5 5c6i •ii i ^ f i ^ , ^ i 5isi?i?i 5f6g c ^ ; 
im 1 5 ?I<3?11?1 f«|^ fei^ ^mf^ST I ?1« 5C6l ^IISICTIK ??TCT1 I 5i;i5;>l^'9 i cq^ g?f C'SK IIW ' 

- t ^ c« i« ^i^fl5 siiSi 'S'siJic fgi»n ^?iCTi I sTiPt ^"6 %iCTi *(CBi t i f s r ii'ssra isis 
iî i:«Pi:5f fd? fĝ  ^ H ^ifsfci BCcf tsps :5<K>I SII»I;»II^ ! sii -^m cni^ I'sm ?TC^ ^ ^ ctiarc^i^ 
(31W siT«nsiiW ^ci -̂ ^ sufff I t]^i]^ a[vs;fq i ^ ^ ^f\m i SISJ^PIC^I C*IC6?I ^^ cici it?i:?i f ? ' 
? 5 ^!«n?t $i\^ I CBl'il ? «I?5 ^sn§ jc^i ? i ^ g "l^ g f ! ' 

•••51« ^ii5T ''ii'si wass fSws picsf, f csi^eira i #151 cmm^ ^111:6 î̂ f 1 5^1^ 5S1 '^ist^t 

raw?iCTi c^^slf^lgK;I?I ^if65 5w liisj «i^ ^i<pi»i I ^CTi JiRic'Fgis®! ej^r .a'F^iJil ^Ci st^f 
c5ii?Jii51 CTf^i ^^ sn«(i :i^5ra ^m\ ^m;ei sirare »ticiJg ^CIIBI, 6»tsira ^ics, c M 1 5T«?II ^^' 

S3 



^caK^ c'i}s[ii:»i«ia 1 BiKistc^frai mint 1 ^fa^^?i c^raQ c'H'jnc «(i'̂  «ITII ^ii-cisi^ « iwa 

iifsjsi C5TC«( ^c^f^ I ^ s? sif^c?! «ii5Pc^ Slices ?^i^ iim 5 ^ ?̂i>i ?i;?iK KIWS I c^]Ui\ 'Pi?;«i 

Mfi «i?ii« f̂ i:»R«i '^KJi, CSC® g« a?«i ^i;?!^ ^iw? U^m^^ 1 >a| siRfi^ î̂ wg ifscaf^c^s 

citsiictiiia I q g i c ^ «iai?j ^cgsi?^ ^•>iz^, m'^mi^ sifiaiwa l^csc^^ j,5^®iw^ 1 m^t 
5̂CT5 <5râ  ^rc«^ ftfcgc^ C6ii:«i?i ?!« 1 

^rai"?!?! ^CT f?C«T^ CitsiiW*!?!, 5ICS3 I H t 'SIH 551511 fe^i f^cg I f[^'^fm '(I«?II g ^ ^ S 

fsfe^l SITĈ  stIC<HI ^^IsiJI^'Sra ckeT fffCBI I mK^ Sc& ^IlCSi^gra Cf«ira 'SJC l̂Jl ?t(s *i?l^?^ 

^^C551 ®iTe?, ^ifg'siSi cif«n315 c«ic^l ^is^c'sg ^is^if^ ^ i ^ ? i îsf acB^i ' P K SCSIC^J? i ^^»f'J, 
151^1^??, isi:c=isf, 5T^?ft, f^^T?-<5»i 33.*̂ ii tnci ficn <3ii I <ii«î  T^H^ ^ 1 5 ' ^W^ '̂ ^^ ^^^'i 

^iiOTi 5f^6i « i ^ fj^c^a ?ic® >imm ^raii i ^«IM, ^ sun , > f̂5i5ii-ciFW?i ^i^ra 3)ii5« 

^ i f i i zss\fi 1 $^;^g ^m kcvo f'5K?[ ^ 5 ^ "(fstffiTg sj'ji i •̂ fB»( 5§? ^c ŝ spiral I h^ 55a i w 

% ^55 *(5 ®c5i ^5iiic«ra ^rfara mm CB^ C^^ ̂ ^^^ ^ ' f ' ' ^ ' ^"^J'^'"^ '^f' 

cit.K«,̂ 5 ?̂«.% .,5. fe^. .115̂ .̂ ?̂™. -̂n̂ -̂ '̂̂  '̂̂ ^̂' ' 1 ' r j L 7 ' ^..^«c.c^...w .ac. îia.i ĉ̂ ^ ŝ '̂  ? - ? T s f s ^ L r , 
^5^ ctisil f̂  ^ic^- »!f ^L^%^ ^ ?5c^i I ^55.1 mm K ^ ^ K ' . ^ toc5 ^i^ra ^ ^ ^ 1 ' « 1 

I 
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••fttsa Ji^K^r ^m^ ^ii\k^ Urn's] I §C»&Tf«fC^3 f^-nKSI «lf5I ^1561 <liS ^ M :5pi;iC5ii 

'FT?1^ SlCf? ^f1i«5i I f^ufsj® *(l\s1CT? Sc'^-'^lC'd «I<;CTCg S k ^ r a a C^I^^fta 1 «ll»iflSlR CTg^eira 

ia«jf) ii)«p̂  fe^ra ? cs? îc5»î  vfiif-iia f«f<3 5̂̂ s?i ^CB^ ? 

isig v̂? g^ m.'^ sii?i 1 Jisiĉ g •^fg^'a^ ^ai?i ^c^^i^i C7it5[ii;»i«(<i, ^?[, ŝra siw 5?!, C^TSITS 12̂ 61 

siifec® F̂î M t^;?[ I 55Tf® 51-851 Umt i m caw c<!tc5 1 U^^ s?f^c^ g^;g f'P t^:^ ^^^^^^ 
few ? ^«i^ 5ifg^ ^^j(T?g®^c^| f̂fsf f̂ec?ii:̂  Jiira I K^ mm ^^ fipra ^iira ^^ # 
sisics? cicii I c«i;® ?tc*5 Ji^^ ^cg •'ifgwtifi ^jii 1 

i?f wraiwai 'Fw Urn ^hz^ I sFs^csii »^<Fi«g si^rgf^c^ CI siif?i:?i CTC^S ̂ ic^ ^\ 1 

- ^ ^m 1 fe^ SIK:^ if^cs ^^C5 ^ , ^ , ^j,f^^, ^,^^ ^^ ^̂ ^ ^^ ^^^ ^ _ j ^ ^ ^ ^ , ^^^^^ 

? H T " ? " ^ ' ' ! "^f'̂ '"'̂  '^ ''̂ '̂̂  f^?c5- i^s^ .s k a ^ c ^ ^ -(g« fsf^g ^?n^ c<̂ ĉ  

f-.̂ .1 ^ ĉ. ^e, f=.̂  ^^ ^ ^,, „ , ^̂ ^̂ ^ ^̂^̂^̂^̂^ J ^ ^ ^̂^̂^ ^̂^̂  ^ 

cm^^^ ^,^^ ,,t.,w^^ ,fe^ ^,^ , ,g„, ^^^^^, ^^^^^^ ^^^,^, 

8«»-



ĉ ifgra ^if^rc'f to^ f̂ % I fvsf5»i «jm i c^irai irssn^ ^ J P f̂ rca csrai cm ^h SUM f>i1;pc® i 

a m ^ ^cTin^i—'sii'FTC^ja f«ft^ si?^c?i 1 ^ S T ' F M ? mm ^^^z] m^ siit^ « i s f w csicsr 
i:Jitsii!:»f«(?!i:̂  1 ^k e'Ser̂ si 5̂ f<ii:?r c^c f̂ sii^i;^^ 1̂5̂ 13 ^ihf^i ffac?! ?ITM I "siists S5«i;? fsqfifB^ 1 

'yns^s^ :5[c«(?i' I ^ra c^c? 'cira, af^i^is 'ffe^H ^CT^USI I ĵeiiccr̂  JICT a<w snsrri iflm^i 1 

^fi-p^ics ^ ^ ^"^tf? «i^«^ ^c^f? c'itsnOT*!̂  I 'snĉ MC'F ^i'lws ^snp:?? UITFC^ isner^ier 
«•«( ĉ f̂ c*fc« ^ I ifli5i'S ^?iCTg| wi^ I <5iw^ ?Tfara sirosi 'SIIHIT?! SIR(«IICT ? I ^ CFICT m^*^ 
^^^ ^c? CT-ajn-Q »if 5ra *fv?cf I ^ fiTC'F (.m ^m ST^KSJJ) I iS'̂ î 'S ^K SUCSTT? Jimw 
•Fpcsr c m ffffw ?ira-CT5i^ c t̂̂ r 1 liiift s jc^ ^ s ^iwn! M ^ s i i ^ g f®^ fsj? W R BD?! 
i^^^ I §^;^?i (5ii:'»i f^af^i«'iTi:«^ ^wfji, ci ^IPSTI f̂  ^̂ ."̂  ffcs ^ic?i ? ^^ csirf !i^;p[ ci 
tfa^vs's 'sife? f?ic?r cfsti c?M Ri-^ii I'^ic^ fsfj? 5F«(i?̂ it f^^s^wa =̂ 1̂1 ^r^ ^nsnc^i 

qfdcaK I f^Rftf:̂  «iic^ ^ ^ a fsfi^ fi'SST?! *f?i c«ii:^ craice? sifcs erfsjc?! 5i«ii ^ a ?i® 

"Ira f5f̂  nc® ^^;^ f?? fisiici ^! yi-^efsic^l ^^^ I 'PC?r^ ^is?ia siitc?r?i ^^]U5 e n ^ w >â ? 
nwfjj^si^ f?if;Rsi?i af^^ne ^ f i ^ M ^ ^ S[-f*(ĉ  Jitsusi^ QIÎ CCT JĴ S Î ^ " j sn îi Jis^j-susiCT 
f^ra^, ®Ri ^itt?i<3 ^ f J? c^w "^icfc^ra ^15C5Z5, ^asî  f ^ i c<isra cs^i ^ 'pwce f̂  ^i 
ciHn!:»r8î  ^K^^ ^i, ^c^ f̂ f̂  ^um^ >fl̂ ? ^«f ^J^c^f? i ^isi^ iwc^s ^̂ f*!'' ' ^^^ . ^ ^ 
ilCTW l-'«lISIli:«f?I 2^5TS5I CFWra 5rR ? f^mJI I C«IS[T9 ^ i f e "SllSr C^PITC'F ®rat^T?l =F5C^ f i t ? , 

^ia«i ĉ TsiT? mmoii c^ lf«i^"t c«f«(K i ' - k e ? g si^ic^l w w k ^ ^Wi ^cacs^ c'itsiic«»«ra, 

sffsidi ic?! iiro§, aT"5^c?i isii ' 5 P 5 f rac^^ ''i i 

IĈ TT̂  ^ ac5i^. f ^ « 5 n ^ J i T ? t m 5 T ^ i 3 ? ? n f^'f;?? swwT^ ^ w ^ ^ ^ ^^*i ^ ^ i c w 
i ^ ^ i '^5T>n^' wc«ife5T^ ?^|f.f:^TOuf^'9S?i3raa ^^ic8ic^g=5!Kt ^ ^ T ^ C - J ^ t^^^ 

8"̂  



•jicg «C6 «ii'i 'sra «C5 siw eni^ra f N ^ ^cii C^R Î̂  I ^ IS •iicJKf i' f^ic^cF cBfuena tiismni 

![^?t «ifaf<is asi cisTt's 59 I •»(«( 5511 cn^ i 

c»ils(i?:«('«(w?! cats, ^sCT^ ^ic^ # < j ^ csi^j, cAm •£^^^ U'i'^ ^ i ^ c ^ i 2iiim\ »j?i«i ' ^K 

wc*!^ "^Im m.^<i ^cfjiqc^, 61? f"̂ ^ ' snc^ c^tsnw^iai:^ i #ic5g ijpw ^ I ^ C P sfTfi *i?fta iii«(̂  

%k 



If a f ^ ^ l t g *f^ i 

ICf Uz^ tfsjggt fsii:«(i siif 51 ̂ 'cg c^i^L^ ĉ TC^ fĵ c^^ I *i5lcgg îsig Ŝ ŝi f«fc?i ^ f ^^ i ^ f^ei 

''I'nsft T ĵuc^ ^ij;<p| ŝjjtĵ g ft̂ c^ f<|5f<8̂  ffsjias Ĵ I 5^ra sirei^ ^ig g.«(î a -̂'T5ia«"\ ^g?w 
îfef5i 'â f̂  ĉ ciJ ?iR f̂ softst Jijgc^ -ŝ icn c^ci I î̂ "^! lurag csiifii ^sr >fl̂ ° 'sif-^cmei^ f^is^s 

i^fJii^ gc î̂  « i^Rfi« vm^ f^35, 15 ^^<3 Um 'sm^ siî c^g Ji^'i'^i fas, '^ ^f^^i ^̂ isis 
^13^ ic^i^ ^miU H]^Km<i w^m ^i\mz^^ ^'^^ ^m'sti^^} «ii'''w^ ip^f^^ ^ I C J M ^^? 
1 ^ ^«iiff5 g®t?? csiiisis? I g i h ^ f^f^r^ ^15 I 'I'jis c^^"^^ a^i c^ '̂ ^̂ ^̂ '̂  ^ mm^t 

"'WS^S uq̂ ? fsiSTCT?! c^Ficg, ^, ^fsicfr ^C?'. f^'? IK'l l f^'P'l^*^^® ""^ ^^ ^ " ^ " ^ ' ' ^ ' ^ ° ' ^ ^ ' ' ' 
^ ^ a «i«î i »„f^^ ^gfq j ^ ^, 2,j„fc,^ j i^i i *(5^«1'Piw ^l^^m ^^^^ caif«i« 5?( 

8* 



snjft >K5WCT ^; ;c5 ^I'ssi? 5ic«i^ ŝ ĉ  in^ f c ? f̂ *̂)! i ^ i^ «nwi l ^ i f g ^ cirawiw 
ffsiggla 5«fgi«)^?i^ iFiî ^TS^a f c sp i ««ii sjT ŝftg ac^Pii Isjif^f ^̂ cef WC'S «?iii;̂  i ira'^sl 

feigns:, ^lefsi'^f^<o ^tf^^g ^]^(.^ siraiiic*! i (f'Caisii^i fTf^^l^ f^^tf^g f i^g ) ^TI^^'I 'K 

« n ^ f « 5?a^iafera-ca5i i 
^tg<c!, f^^g ^m^ af® f^-siJit ^ 'cs^ ^gc^i ^ c^S c ^ ^ ^ 5 ^ S/J^VICT <5!5ft̂ i?«i?s ^^ 15F5i'?^*f 

»nijfts « g ^ OT^i «i5t? U^K ^uo ^iw<i cfCTi I 

fflf^sii I '3n^Ti«f tvpij?! ^ic^ ii^^i ^'tjj ^ti^icKj «n<pi!;»i' I fvsff[ ^^s] 7^^s[ ̂ 'cg gî ? I ^'^ 

^sis^ti! avsisfji^i? ^gng «(c^ c?F5Tc® «iic^^ pfsis^l y^c^l 1 s w ^ r s «ii:5T aK*!" 

^ fsig^l 5I>iC^ eiTC^^, f̂ ..,;̂  5 , | ^ j ^ ^ j ^ ^^,^ ^^^1 ^̂ ^̂  j j j^^ gjj^^ ^^^j ,^5 

^-5iC^ T^Cvo «1IC^^ 55C«I Î sjfe^ig M I 4^1 >3̂ ? ;g^T^ , 

40 



Sffsft^^t 

c'!ita^5i?ii ^|c5ic»r?i ?t§l5 ^iJOi^c^^ ^ R , ^nf-^w, ^fgvsw SE^SI^I, c'iifet,,,5 ci>i f̂ tcs ̂ w 

3n?i«gT5f ?iei?«iT3 a f^^ iw j s ^ v-̂ ĉ fg U]^^, ^ f ? ^iSc^i ?(;R5tw ^IKICJ^S Jirei ^is\m^h ^me 

w^ra ?g t^pi^fs]^ j^fecsra iiWT^ ^w^sfi mu"^ ^ S?R iff^aig fg îig c^m\ f^^s ^csc^^i i 

t^?ra >a^f6 siicsiis^i y\^]'Q ^gi ??i I ®s g.^1^ C5!5.«t '(Hsi îfcfc î ^ira^if^^ c^^'^^m >wi^ 

C^st̂ ^Iĵ  ^Tuĉ a ^i^ic igef tg S ^ ^ 5iWC« "5^fl5 ^fc l W^ I 

U^m^ w^^m<^^ mmiM^ ̂ ra'î r̂a "̂̂ '̂  a^ '̂̂ '̂ ^''5'^^' '̂̂ ^ t ^̂  ''' "̂ '̂  

f̂ ^E .̂ 5;?!̂  ^i.i^ic.. =̂̂1 ̂ ic t̂î c.̂  ^^^ ^̂ ^̂ ' f ^̂  ^̂ ^̂ ^̂ ^ fe^' ^^^f 

(i:> 



w 

OT«?ii5f 'ifg^i fi^sfsiis «c?ic^ I 5ia§ia!^i ^^^ ^^7\^ ^c^C5 i ^J'fte^rcsra ^^^aiT 

^caK^ I «isfiii^ v58 g^isjgs c'i?!*!^! ^eiCTc^ «iicgite?^ ^sifi<3i;goi8i ^nf^vsj ?^^?i^ cifsî n;? 

c o s i S T « SAP (DSA) a ^ c ' ^ si^g^fv5 «ii:ai f^^ic^t^ siC5î  ^ f « 5i:?ic51 "^-t^fn" 
ffs^i 'H^^ ^ ^ I fsf«5ifsr?FiTcf ^q?j&?6S$ ^icsi U^M^^ i i aw5 aT«^R?6 ac^i^wa ^ T O <3 
CTf!i5ira<i ^?TSf?f ^H?§;5T I ' lat^ra ^ST ^CP^'CTI^IJ I 

t^sic^g h ^ ^ ^ ^sjim^ u. ^^5. fe § î?>( 5i]« ^i^i^^ I OS ^fgsig, ;̂̂ ^ f^^i^^j, a4ijf 

^m^ 'i^^z'n f^?*^ a^»Rl « m'imim m.m^ m] ^g i ca f^cs^ l vp^cicera ^ raT i^ 

SIlCSITBi ?ISW fl«IC?t9 SliJil̂ fPSI*! C^M^FT l̂ f '̂sf^tfiMC?! 'sflCSlfsj® k^- ?^- ^^- ''^'^^^ 

d^ 



:i5il̂  hmU\i\ t^^fi^^ Î C f̂e? Socialist perspective CBK^^K ^^m I a?Il« gif^ ^n^fP 

sff̂ f̂ friia ii^f^ ^lii 'igEi^a csr^i^si^sit N C E R T ^^^^ SJC^RI^S ^cac^^ i f^^ic^t 5ic^^«!ii^cw 

f̂ <®ii:?tg WQ?n5T '(fa'Pi '>f»i55'-vfl ^z^ JJC^P a?ii« ^nsp^ 51S55 ^, » i^^«j ??a»(5s 

fs^afsivs ^v^c^^i^ ^1 ^<ira sf̂ ii ^csiw spji^tTcgg ov^ f ^ i "51̂ 511 ^ ^ f 'SR^csg ^^ c«ic;̂  

5ifj?ra<3 c^icjqi ?F5T ?gf?i I ^ Um 'sih'^ sp^'WC'F Jifgsg gig^i w<3aT? «iiMf^ ^ W R 

« « ^ ^qf^^iTcsra ^Tc^ffq m^K^ I ^sff^ si?i*(5 fgf«^ 'isicfr ^cag siwiw ^ s ^ i f ^ « w p isiiii 

WM]m I ^i^iv»R « 3i^jHi ^^Um ^g ^gra sr^i 'jsi^; mmvn ^ ? f^ife^g gii^ira i s t f e 

^^^ ^W ^«f JT5J CTogi 5CB5 I 

aiC<TO55r«T?I 1 yî CKK isiT^̂ cft?! fs f̂ Walking down the memory Lane ^^^f Ĵ t̂ eTSW^ 

a * 



Ĉ SSifĵ t I f ' lSS^ I ^C^CS; slCflf^?R i5II5 ^]\U*\ ^ i l ^ W ' ^ ^'f»iC^ f i s | « C ^ f^Sf 1 C«f«lf1| 

J[ra I ^«S'5p;;^®TR J=£# ?C?lfe «11=̂  Ul^^E 1 ^S]? '̂ ^ ^ ^ C^c6 C^^ I 51K? (̂5 f t fw, ^ i ^ i 

^icsi ^?«OTi, nwT«i >î 1̂i:<og ^i^K^ S^^'^ig csic '̂ Se|«<|i7i«ra sjiai^ Im c^*it i 

fsifsiC?! fsiftira 55fC5. M5t?l S^f^cT ^vi i q o f ^ ^^g JJĈ  I 

"^mim ^ 1 ^«I?1®W Ji^q^^f^ '?t«lf^®iri «IlCT151Wg f ^ l -Sll?!, fsf I ^c ( i ' ?|1CT ifl^sf^ 

i f e ^ i a^i»i ^5i:5 1 ?t« ^15 sii^ xiiCT f^. ca5n?iCT<i CT^JCW feifsr<3 ^ c i c?i f J i ^ i ^ ficswt 
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REMINISCENCES 
Saibal Gupta 

{ Sri Saibal Gupta, Retired I.C S . and one of the mast distiaguished ex-Students 
of Presidency College, reminisces about his college days in an interview to Subha 
Muhlcerji and Uddalok Biiattacharya.] 

Q. Do you often recollect your days at Presidency College ? If so, with 
what feelings ? 

S.K.G. Yes, I certainly do recollect my college days and I do feel a bond with 
Presidency College. But it must be said that in those times we never really 
felt at Lome at college, in so far as our relationship with the authorities 
(administrative as well as leaching) was concerned. After school, Presidency 
College struck us as being a formal, somewhat official place. The sense of 
belonging would not easily come. Nor could one get rid of the feeling that 
the college was yet another Govt, institution, a part of the British rule 
ilaelf. The relationship of the principal with the stafif, for instance, seemed 
to resemble that of the Boss with his subordinate officers. The students 
were even further distanced from the seat of authority, and in case of a 
conflict between a member of the library staff and a student, the former was 
given protection by the Principal, in preference to the just demands of the 
latter. [ In this connection Sri Gupta mentioned an episode in which he had 
been personally involved, but he would rather not make the particulars 
public]. Similarly, the relation between the teachers and the average students 
was distant enough. Exceptions, of course, were there, especially in the case of 
outstanding students. 

Q. Could you tell us something about the great teachers of Presidency College at 

your time ? Many of them, we hear, were institutions. Any personal 

recollections would be enlightening for us. 

SK.G. Yea indeed, we had many distinguished teachers in our times, as I am 
sure students in every decade do. As for recollectioti, I remember every 

one of them. 
[Here, Sri Gupta mentioned e.̂ ch one of his teachers individually, almost 
always giving us a vivid sketch with colourful details. Among those he 

specially remembers are the following ; ] 



S.K.G. Let me start with English. In our intermediate class, Prof. Sri Kumar 
Banerji used to teach us The Passing of Arthur. His scholarship was 
impressive, aa was hia insight, though hia delivery was disappointing. 
Prof. Sterling did little more than read out Addison's Spectator in impecca­
ble accents in class. He stood out, instead, by virtue of his meticulously 
well-washed and well-groomed demeanour. However, ho had qualities of 
which we were not to be aware till much later. His sketch on his pupil 
Hiren Mukherji in a later issue of the College Magazine opened up a hitherto 
half-known facet of his character—his genuine affection for, and sense of 
identification with, his students. Later in his life, he donated all his life's 
savings to Presidency College. This left a deep impression on our youiig 
minds. Such an instance was rare anywhere, let alone among Britishers. 

When we were Rons, students, I made a scramble for the first row in 
Prof. Manmohan Ghose's classes, though I was not an English Hons. 
student. Unfortunately, however, he had by that time become feeble, 
and was not much of a success as a teacher. 

However, the most marvellous experience still awaited us. It was in the 
Third year that we first had Prof. P. C. Ghosh teaching us. No compliment 
is too high for his superb reading of Othello. Indeed, it was not reading 
but acting. I don't, of course, mean stage-acting ; his identification with the 
characters was so complete that the delivery itself completed half the task. 
It was he who opened our eyes to the iHfiaite richness of Shakespeare and 
made ua realize the full import of Shakespearean tragedy. 

Prof. Ghose is to be remembered not only for his greatness as a teacher, 
but also for his personal qualities. Selections from the Bible were prescribed 
for us in the pass syllabus, but these had not been done even when our exam 
was near. Desperate, we approached P. C. Ghosh who immediately agreed to 
help us out. He sat with us for two to three hours at a stretch on a couple 
of Saturdays (which were holidays for us), and completed our syllabus. 

Another of my pass subjects was Mathematics. I specially remember Sri 
Sarada Prasanna Das in this connection. Though he had a grave and forbidd­
ing bearing, we had the courage to ask him questions. This courage was only 
prompted by our confidence that he would be able to give us the answer. 
With many other Professors, we hesitated to make too many queries lest 
we should embarrass them. 

In the intermediate class, one of my subjects was Logic which was taught 
by Prof. R. K. Dutta. He was a man whose integrity would be an example in 
any age. We were all struck when he resigned before time, only because he 
felt that his intellectual ability was on the decline and that he might be 
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doing injustice to the students of the college if he continued in his ofSoe, 
When I passed the Intermediate exam, he tried to persuade me to take up 
Philosophy as my Hons. subject. Though I did not do so eventually, I 
remember his fond encouragement gratefully. 

Q. What about the teachers of your Hons. subject ? We are sure you have a 
lot to say about them. 

S.K.G. Yes of course, I was coming to that. We had, first of all, P. D. Mukherjee 
who was a man of integrity. So was Atul Sen who was very frank about 
his inadequacies. On a particular topic, he referred me to Sri Kulada Das 
Gupta, an authority on that subject, because he did not consider himself 
sufficiently equipped to answer my queries. And above all we had Sir 
J. C. Coyaji—a favourite pupil of Alfred Marshal—whose exceptional 
scholarship has become a legend. 

Q. Did the students of the college take part in politics then 'i If so, what sort 
of politics ? 

S.K.G Students of the college did get involved in politics then. But that was 
politics of a different kind—not the narrow, self seeking politics of today, 
which can only rant and demand. In our times students' politics was 
motivated by the sole object of freeing the country from foreign domination. 
No personal interests were involved. Differences of opinion were, of course, 
there. Some believed in the Gandhian method, some in the revolutionary 
way. But the larger unjfying factor was the nationalist impulse. 

When Gandhi started his non-cooperation movement in 1920, we were 
boarders of the Eden Hindu Hostel. There were few whom the event left 
unperturbed. There was great excitement and disturbance in the air. Total 
self dedication in the cause of the country was however, possible for few. I, 
for one, wrote to my father, asking him whether I could leave Presidency 
College and join the National College. But my father thought the National 
College to be an unrealistic scheme, and wanted me to continue with my 
studies. Similar were the cases of many others. The three students who 
actually left college were Soumen Tagore, Ajoy Mukherjee and Chapala 
Bhattacharya. And they did so quietly, without any ado. Few could guess 
from outside what fire burned within these determined youngmen. Among 
the Professors Sri ProfuUa Ghosh of the Chemistry department (later, the 
first Chief Minister of Bengal) was the only one who left. His devoted students 
Haripada Chatterjee and Annadaprasad Chaudhury followed him, but only 
after they had taken their final examination. However, though not everyone 
could respond actively to the call of the leaders, few but the most insensi­
tive or materialistic ones remained unaffected. Everyone contributed to the 
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fttmosphere of of intense patriotism. 
Q. Is there any interesting anecdote you would like to reoount in this 

connexion ? 

S.K.G. We were students at Presidency College when Sri C. R. Das was jailed. 
Sm. Basanti Devi, his wife, visited the Hindu Hostel in person and tried to 
rouse the students : "Deshabandhu is behind the bars. Will you still remain 
inert ?" When J. R. Barrow, the Principal then, heard about this visit, he 
sent a stern circular which, among other things, stated his knowledge that 
'Sm. Basanti Devi came to seduce the students'. His language provoked 
strong resentment and there was an instant reaction among the students. 
For a couple of days, classes were boycotted and students blocked the gate. 
When the situation got serious, Barrow brought down the huge Webster 
Dictionary to the gate of the Hindu Hostel and tried to convince everyone 
that he had used the word 'seduce' not in any objectionable sense but simply 
in the sense of straying from the right path ! 

Q. You are one of the oldest alumni of the College, and you still take active 
interest in the affairs of the institution. How would you compare the 
college atmosphere in your days with the present conditions ? Thoughts 
for the future, if any. 

S.E.G I do not think I am in a position to make a comparison. I know little 
of the present atmosphere. The Alumni Association is virtually my only 
link with the college now. Unfortunately, the Alumni Association is not 
as close to the college as it should be. In fact, it should be given formal 
recognition by the Government as one of the elements to improve the 
college. I t might, for instance, be a good idea to include a representative 
of the Alumni Association in the governing body. This will help maintain 
a liaison between the past and the present, to the benefit of both. 

As for future thoughts, I do believe that the college should be given a 
special status as a centre of excellence. In fact, as President of the Alumni 
Association I submitted a proposal to that effect to the Governing Body, As 
far as I know, Sri Bhabatosh Dutta is giving the proposal serious 
consideration. 



Lucio PICCOLO : WINTERS WITHOUT HEARTH 
Swarajbrata Sen Sarma 

PEEHAPS no poet of so scant acknowledgement in his lifetime and so little 
actual poetry has been so well served in the mere six years since his death as 
Lucio Piccolo with the appearance of his Collected Poems, translated by Brian 
Swann and Ruth Feldman, and published by Princeton University Press. 

Carlyle, in his essay on the hero as poet, said we are all poets when we read 
a poem well. And translators Swann and Feldman have read Piccolo well; their 
renderings are all that a poet could desire, for they are buoyed and shored by 
the special insights into language which Swann and Feldman have. The result, 
in this handsome edition with Piccolo's original faced by the English translation, 
is a body of poems which stand in self-sufficient grace in English rather than 
being mere clues to the Italian. 

There were nine poems in the poorly printed, privately published little 
volume on cheap paper which Sicilian Lucio Piccolo sent out over thirty years ago, 
by way of introduction, to Italy's major contemporary poet, Eugenie Montale*, 
in the Italian North—that almost mythical, seemingly inaccessible, but always 
beckoning North which looms large in a Sicilian's dream of establishing contact 
with the world ; the North where jobs can be had or literary fame made by those 
able to reach it. That gesture marked Piccolo's literary birth. And it is 
significant that in his one move from the isolation of his island he did not attempt 
to communicate with a fellow Sicilian, the Nobel poet Quasimodo, who also lived 
in Milan, or with Elio Vittorini, the novelist, or a score of other eminent emigres [ 
he simply announced himself to Montale, a stranger and a Northerner. 

As it was in the beginning, so at the end j nine again was the number of 
poems elegantly published by Soheiwiller of Milan in the last collection before 
Piccolo's death in May 1969. And here, in the coincidence of numbers, there 
is the hand of the poet, for nine was, to him, a perfect number, divisible by the 

Just two months before his death, Montale, another Nobel poet of Italy 
introduced Lucio Piccolo to me in one of his letters written to me. He sent 
two poems of Piccolo for publication in the 'Anubad Patrika' and a booklet, 
titled—'Lucio Piccolo : The Birth, Death, And Re-life of a Poet'. 



even more perfect three—the theme of three which, since Dante's Comedy in 
three divisions of thirty-three cantos each, all in terza rima^ has been portentoni 
to many Italian writers. And particularly to a person like Piccolo, immersed as he 
was in studies of the occult and secrets of the cabala, and attentive, as he said, 
to all the whisperings and signals in the dark beyond our sight. His numbers had 
a definite, precise importance. Was it by chance that the year of Piccolo's 
emergence, 1954, ends in figures which add up to nine ? And what of the number 
of his total life's production ?—three slim volumes of verse. 

The first interview which Italian television commissioned on the poet 
Piccolo was to have been an hour-long production for which a whole crew was sent 
to the baronial villa at Capo d'Orlando in Sicily—'was to have been' because, 
unaccountably, the whole first shooting was lost. "Of course", remarked Piccolo 
when it was reported to him and a second taping arranged, "because it was done 
on a Friday, an inauspicious day always." And somewhere the number thirteen 
had figured negatively—in the number of technicians sent along or perhaps in the 
number of questions put to the poet. Yet for the retake, Piccolo wanted to be 
dressed identically as in the original. And since no one present remembered 
what tie he had been wearing, calls had to be put in to Milan to locate a surviving 
photo taken at the time of the first shooting and have it flown to Sicily so that he 
would be sure he was the same. 

And this holding on to the past was not showy temperament or spurious 
ecentricity ; Piccolo's poems, as himself, also show time suspended, static, being 
held on to and re-evoked in resonances and touches—L'ore sospese^ I'ombre dei 
giorni—these figures of time and substances held indefinitely in consciousness keep 
recurring. But everything about Piccolo is strange, mysterious, importable, full 
of the turns and twists of chance. And irony. An irony which must have amused 
him and would have, even more, his illustrious cousin, Giuseppe Tomasi di 
Lampedusa, if the latter had lived to see the fame his posthumous novel. The 
Leopard, achieved. For not only Piccolo, but even Lampedusa sprang full-grown, 
so to speak, into the Italian literary empyrean with Montale as their 
wondering midwife. 

For if Montale had not mistakenly assumed that the unknown author of the 
typographically modest book of poetry was a friendless young man on his first 
literary venture rather than a middle-aged aristocrat of imposing cultural 
background, would he have presented Luoio Piccolo's book of nine poems at the 
literary reunion in the Lombardy watering spa of San Pellegrino that same summer 
of 1954 ? Probably not. For the theme of the reunion was "A Meeting Between 
Generations" ; a dozen or so of the most important older Italian writers, including 
Montale, were each to present a ''new hope" of the younger generation. And 
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Montale decided to present the unknown Sicilian who then turned up in perso n, 
fifty three years old, accompanied by his cousin, the Prince of Lampedusa, and 
their valet, to the surprise and delight of all San Pellegrino. 

Montale is not an emotive man ; even so, he must have had his moment of 
astonishment. There was Luoio Piccolo, the learned, and mature Cavaliere di 
Calanovella, who read Wittigenstein and Greek tragedy in the original, had a 
complete musical culture ( n o other quality could have endeared him more to 
Montale. a baritone by training ), and had had in years past a correspondence with 
Yeats, Hardly the faltering babe Montale was to hold at baptism into the 
Italian literary world. Piccolo knew and had read everything in all the important 
languages there in the solitude of Villa Plana. For all his life hia only intellectual 
and literary companionship had been with Lampedusa ; both of them yearned to 
write but, ciptives of an indifiference-indolence that is both Sicilian and 
aristocratic and fully fatalistic, had never brought anything to fruition. Until, 
that is. Piccolo had his nine poems printed in an edition meant only for his 
friends and on hia cousin's urging ( a defi to fate, really ) sent the historic 
copy to Montale, 

Montale told the story at San Pellegrino and repeated it as an accompaniment 
to the first edition of Piccolo's Canti Barocchi which is now carried as an 
afterword in the volume of translations. I t was, Montale said, the 8th of April, 
1954, when he received by mail an envelope stamped with 35 lire on which 
another 180 lire was due ; it came from Capo d'Orlando near Messina and the 
sender, a certain Lucio Piccolo, had favoured him with a skinny volume entitled 
Nove Liriche ( Nine Lyrics ). Nothing indicated who the author was ; he simply 
presented himself as a Sicilian who felt the need to re-evoke and fix in poetry a 
world ( the baroque one of Sicily ) which was on the eve of extinction without 
having ever been caught in an expression of art. His little book had been 
privately printed and was not in commerce. He excused himself for the intrusion. 

Such books reach Montale by the hundreds each year and form piles and 
mounds on his library table until Gina the housekeeper silently disposes of them. 
But Piccolo's book didn't end in the pile. 

"Perhaps", Montale explains, "I wanted to see if it were worth the extra 
postage I had paid for it". I t overwhelmingly was. And, as they say, the rest 
is history ; the poetry of Lucio Piccolo represents the best of pure lyricism that 
has appeared in Italy in recent years. 

And so Montale delivered from the silences of Sicily a mature and 
exquisitely developed poet to take his place in the republic of letters. And a 
novelist. For it is certain that if Piccolo hadn't been invited to San Pellegrino 



and brought along his cousin, Lampedupa would never have been moved to write 
his masterpiece. So much for serendipity, or synchronization. The rest was work. 

The encounter with Northern writers and intellectuals stimulated both 
Lampedusa and Piccolo to their best achievements. Lampedusa, who had only 
three more years of life, returned to Sicily to write the novel which had been 
haunting him for a quarter of a century and which he had never been able to 
begin. Piccolo produced his Ganti Barocchi ( Baroque Songs ). The two cousins 
had much the same temperament : wit which sharpened itself on irony and 
self-ridicule, sense of caste, an absentmindedness and apathy to what happened 
"on the outside", a reserve which could have seemed either timidity or proud 
indifference. They amused themselves on the return trip caricaturing themselves 
to each other as they must have appeared to their northern confreres : two 
half-peasants, two awkward provincials in dark suits of old-fashioned cut and the 
pallor of indoor people from God knows where. But through their parody was 
the acute realization that contact with the Italian literary world was fundamental 
for what they both would have disparagingly called "action". 

In one area did the cousins differ. Lampedusa was never interested in 
metapbyaioal studies or spiritism. And Piccolo recalled being laughed at by his 
older cousin and being told that he had heard too many contes de ma mere Voie 
at his governess's knee when he was a boy. "He was a little afraid of that 
world", Piccolo said during an interview, ''while I instead keep my ear attuned 
to the whisperings in the dark." 

Lucio Piccolo believed intensely in the occult, in metempsychosis, in magio 
forces, in chance that plays so inexplicable a part in life. He owes his Cant% 
Barocchi, he said, to a rapture which seized him in a magic period of creation. 
And he was bound to his home, that Villa Plana on the coast of Sicily between 
Messina and Palermo from which he never moved in his last years, by something 
which he termed a "silken enchantment." 

His af&nity for Yeats owed much to the feeling of magio and mystery he got 
from the Irish poet. And still at Villa Plana, in a curio case with glass doors, 
is a little coffer containing Yeats's letters which Piccolo, toward the end of his 
life, often regretted not being able to reread, for the lock on the coffer had 
jammed and instead of having it forced, he had taken i t as a sign that it was 
meant not to be opened further in this life. For there's always the next one, 
the next life when, in accordance with his views of metempsychosis, his soul will 
pass into another form as, for example, the soul of the ancient Greek philosopher 
Thales whom Piccolo regarded as living on in the body of his beloved 
wolf dog Gip. 

And what of this life, the life of Lucio Piccolo, Poet ? I t wa solitary, static, 
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and to one observing it from the outside, almost unbearably sad in its avoidance 
of normal, human affections. I t was a life lived in a kind of suffocating perpetuum 
of times past in a home that was a museum of relics and that housed, besides the 
poet, an elderly bachelor brother and an elderly spinster sister. These are the 
personages of the poem. ''The Three Figures", who : 

...climb the stairway behind the gratings 
that leads to the bells, 
to the neighbouring loggia -somewhat 
rigid, dark against the sunset; 
they look about, 
lean over the railing then 
disappear 

three 
figures and a door that bangs 
make day vanish, 

black 
and red, the eye is filled with it, 
and the landscapes of the hour 
revolve. 

Three figures plus the changing company of fierce German wolf dogs, twenty-five 
of which are now settled under twenty-five white tombstones in orderly rows 
alongside the grove of olives, beyond the cactus garden fronting the dwelling. 

They lived in the villa with their inherited collection of fine Saxon china, 
their publications from all over the world, their dogs and canaries and garden full 
of exotic plants, speaking English, French German, and Sicilian among themselves, 
and Italian to their occasional visitors. Piccolo's poem, ''The Passage," quite 
perfectly catches this dusty, anachronistic, gloomy, sterile, decadent world—a 
passage-way where only briefly does a ray of sunlight penetrate to fall upon the 
dusty objects and, for a moment, enfiame them ; this lonely, little used, almost 
useless corridor is, in fact, the image of their lives. And this deliberate 
alienation, this scorn of the outside world, this necessity of retreat is a Sicilian 
mania exasperated almost to the point of madness. They were obsessed by 
nobility ; all the conversation at Villa Plana began and ended on that subject. 
As did their lives. 

Their world was Seclusion ; the shadowy, unreal world of withdrawal, of 
melancholy lit with contradictory flashes of baroque splendour. In contrast always 
with the exuberance, the colour and passion of Sicilian nature. And this is the 
Sicilian soul—given to closing in on itself in opposition to the light and vegetation 



which surrounds it, and the splendid openness of the sea. For a Sicilian the set 
around his island, the sea upon which Piccolo's villa looks, does not give releaae 
with its immensity, does not induce feelings of spaciousness and escape; the 
sea is Sicily's enemy, reminding each Sicilian that he lives on an island, vulnerable 
to attack, open to invasion, to the constant change and humiliation of ruling 
foreigners. And in answer, each Sicilian becomes an island, an island apart from 
the world in which he defends his solitude and atavistic melancholy. 

Piccolo's poetry carries the weight of this melancholy, this -austerity of 
sentiment, this seedy magnificence which is Sicily. And, as he proposed in his 
original communication to Montale, he has fixed it for all time. The poet's epitaph 
could be the lines reported by a journalist who, some years ago, went to Capo 
d'Orlando to interview Piccolo. I t was January and, to the newly arrived 
northerner used to central heating, the cold seemed worse in the unheated villa 
than outdoors, for there is the touching belief throughout the south of Italy that 
the cold never arrives there and they don't need heating. I t is, instead, a 
bone-chilling damp cold, from November to April, which outsiders are never 
successful in ignoring. Noting his guest's discomfort. Piccolo told him gently, 
"You know, the cold in these torrid lands lasts only a few days. We are all set 
up for summer. It doesn't seem worthwhile to us to change our habits 
for so little." 

Nor could he change his world. I t wasn't worthwhile for so little a time 
as this present life represented for him. His world, perforce, was illusionary—the 
sense of unreality strongly conveyed in his poetry—for he withdrew from 
immediacy and, cosseted by an equally seclusive brother and sister and the sods 
of various deceased gentlemen and philosophers who continued to live on in his 
pets, cultivated his hermeticism. "I don't care for modern art," Baron Piccolo, 
the poet's elder brother, once said. And ho was referring not to Pop or Op or 
even Picasso, but to Goya. 

Their eccentricity is their shudder of horror at the world. In the building 
alongside the villa there is a veritable stable of cars ; several limousines are 
always kept in perfect order, with liveried personnel to drive them. But their 
only occupant is the cook whenever he goes into town to do the day's shopping. 
The Baron and the poet, should they go into town for a newspaper or cigarettes, 
ride bicycles or motorbikes. 

But still the Mediterranean sua shines through the poetry of Ae recluse. 
And iu this constant counterpart of sun and night, light and dark, there ia 
omnipresent the eternal Sicilian theme. Piccolo's poetry is full of a melancholy 
sense of illusion, of loneliness and despair, and, at the same time, shot through 
with the language of light and sun ( raggio, brwcia, /uoco, trasparenne, fiamma, 
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acetsa, fulgore ), and the enchantment of sea spaces and nature. 

Is this the secret yearning of the poet—of the man who gave up the world 
of nature and action and human affections 1 Is it the desire to be reborn into 
the world of light he is attracted to but cannot accept in this life ? His poetry, 
at its finest and most movivg, seems to tremble on the brink of the discovery of 
another way of life, as if he were pushing at the shadows that separate him from 
it. A last unpublished poem seems to recognize and regret the repressions he 
had cultivated throughout his life and to want ( desperately knowing, perhaps, 
in his deepest soul, its impossibility ) to join himself to others, to life. He speaks 
of revived echoes, the sob drawn from him, the voice which binds one to others, 
and, symbolically of his own painful life, "winters without hearth." 

Piccolo's first published collection after San Pellegrino was Canti Barocchi 
and the descriptive adjective of the tidle, baroque, was taken to describe not only 
the florid, overcharged, image-crammed, expansive, sumptuous mobility of the 
poetry, but also the life style of Piccolo himself: his deliberate anachronisms, 
his cultivation of exclusiveness, his self-conscious insistence on forms. All his 
obituaries officially recognized the impress he gave himself : "the last representa­
tive of a certain type of acstheticized baroque Sioilianness" read the Corriere 
della Sera comment. 

As his life was recondite, so, often, is his poetry ; not open, as Montale 
said in his preface, to immediate meaning ; not easy. It is heavy, sometimes, as 
the very sultriness of Sicily ; and, like his land, superabundant, rich with images, 
figures, and allusions which are as exciting to the mind in their fluidity as the 
ceiling of a baroque church or the excesses of rococo fountains. It may have 
been a certain impatience with the facile categorizing of him as baroque that 
influenced Piccolo's last collection, Plumelia, for though the subject matter is 
still his Sicily, the form in his new lyrics is much tighter, more ooucise as he 
himself carefully points out. 

True. But still baroque. The adjective, like the attribute, will, 
always stick to Lucio Piccolo ; for it is his essence, his heritage, his world, 
and his art. As the eminent Etalian scholar, Glauco Cambon, who has written 
the foreword to the collection of translations, has noted, poems on inconstancy 
were common in the baroque age of the seventeenth century, and Piccolo 
"shares with his ancestors of Gongora's age that supreme concern for the 
instability of phenomena which makes life a phantasmagoria—an inexhaustible, yet 
deceptive richness under which nothingness yawns." 
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The poet himself memorably concludes it all in the ending to "the Sundial": 
But if the fleeting is dismay 
forever is terror. 
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ADULTHOOD 

UDAYAN MITRA 

Things of note 

Are scribbled 
On scraps of paper 
Or carved 

IBy a distracted tone 
On virgin sand 
Freshly swept by the sea 
And drawn with diligence 
On greasy steel plates 
With a fat forefinger 
After a sumptuous meal. 

Memories fad« 
Viewpoints change 
Things of note are forgotten. 

And all that remains 
Is the drudgerj' of mpchanicality 
Of repeating in spite of oneself 
Equations hammered into the brain 
Reiterating cliches on clean sheets of paper 
With an overpowering sense of urgency. 

The exhaustion 
Kills 
And troubles no more 
The insensate sleep of obeisance. 
While things ^f note 
Songs of innocence 
Flow down the gutter 
With discarded condom wrappers 
And soggy unused toilet paper 

13 



WAYS O F SEEING 
ABHKEK BARMAN 

Ancient Evenings : 

For tiie Babylonians and the Egyptians, ciroa 3000 B. C , the world was an 
oyster with water underneath and overhead, enclosed like a babe in the womb 
Water from overhead seeped through the dome as rain and the lower water rose as 
springs. The sun, moon and stars danced across the firmament, entering through 
doors in the East and disappearing through doors in the West. The universe was 
a great stage where mythological figures played out their lives—or deaths. Some­
times the unforeseen occurred, as during eclipses, and then sanguinary explana­
tions were offered such as that of a giant sow eating up the sun or the moon, or, 
as in India, the torso-less demon Rahu gobbliug up the moon. However, like 
deaths witnessed in a war film, these events were remote and though causes for 
concern, did not disturb our ancestors unduly 

The Ionian Greeks—Thales of Miletus, Anaximander and Pythagoras—started 
a movement to explain the universe along logical lines, devoid of mythological 
trappings. The fact that their theories fell far short of actual reality may be 
attributed to two reasons : First, the tools with which to seek this kind of 
knowledge were totally inadequate in their age, and secondly, there is required 
for the germination of all fruitful ideas, a fertile intellectual and social climate. 
In the case of the lonians, the first cause was the more serious one. Eratosthenes 
of Alexandria in the third century B.C. proved quite convincingly from logical 
hypotheses and a few simple experiments that the Eiirth was a small world with a 
curved surface and a diameter of approximately 40, 000 kilometres. The fact 
that Eratosthenes was ignored well aft>T the Copernican revolution is due to the 
second reason cited above. 

The examples serve to illustrate a basic concept and raise a few questions. 
First, there exists a chasm between reality as perceived, i.e. empiric&l reality, and 
reality as understood, i.e. the conceptual aspect of reality. The Babylonians, 
Egyptians and ancient Greeks excelled in the observational sciences, but like the 
second face of Janus, turned glassy eyes to the conclusions their observations 
pointed to. This leads us to a central question : If observed reality differs from 
conceptual reality (as it has often done), then can one ever form any unified 
idea of what actual reality or truth is 1 Does there, indeed, exist any objective 
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criterion to apply to reality au we perceive it ? If so, then at what level of 
objectivity does one draw the line and say 'Yes, it ia so' ? And finally, how far 
can one extend objectivity ? 

Mirror Of The World : 

The greatest contribution of Kant to the philosophical edifice he erected was 
the idea of human sensory perception of the world. The mind, according to him, 
is not a tabula rasa—a passive recipient of impressions. The mind is what shapes 
the individual's understanding of the universe. "It remains completely unknown 
to us what objects may be by themselves, apart from the receptivity of our senses. 
We know nothing but our manner of perceiving them ; that manner being peculiar 
to us, and not shared by every being, though no doubt, by every human being." 

This idea of the mind being the mirror of the world shakesthe edifice of 
detached, impersonal objectivity somewhat. Every observation made about the 
world, every little sensory impression is modified by the individual's own conscious­
ness, tempered and moulded by his personal psyche. However, does our perception 
of the moon differ from person to person ? It might in certain romantic or personal 
allusions, but certain facts about it—that it is a spherical, airless, dusty satellite 
orbiting the Earth, for instance—are taken for granted. Objectivity, not in the 
strictest abstract sense, but as a consensus of individual impressions, remains 
valid, despite Kant. 

The Falsity Of Truth : 

However, this in no way implies that truths once accepted are inviolate. 
In the process of man's endeavour to understand, many time-honoured 'truths' 
have collapsed, to be replaced by more satisfactory alternative concepts. This 
leads us to the very important axiom : Every Truth fails when proved false. 
Herein also lies the very important distinction between faith and knowledge. 
Faith denies this axiom. To the faithful, even the illogical and the irrational 
may bo acceptable. One of the prime requisites of faith ia a willing suspension 
of disbelief. Knowledge, on the other hand, survives on the basis of criticism and 
re-examination of accepted norms. It should be able to adapt itself to suit new 
evidence, and if not, to yield ground to better-suited ideas. Eratosthenes under­
took a rigorous examination of the 'fact' that the Earth was flat and concluded 
by proving it spherical. The fact that his ideas were considered radical or 
erroneous is due to the prevalent social environment, which was hardly conducive 
to such thinking. Russell has a lot to say about this distinction between faith 
and knowledge. 
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The Ghost In The Machine : 

The medieval aiithropocentric view of the cosmos underwent a radical change 
in the period between 1500 and 1700 AD. The Copernican revolution which 
followed the publication of his patbbreaking paper (1543) and the achievement of 
Kepler and Galileo completely overthrew the medieval ideas. Newton, Laplace '. 
and Descartes propounded the m( chanistic world-view with great enthusiasm and 
influenced Western thinking and culture right up to the present century. The 
Universe was a giant machine with the planets and the stars as tiny cogs within 
it. The Cosmos was the sum of its parts. The search for these parts, the ultimate 
building blocks of matter, culminated in the development of atomic physics, 
And it was here that the great world Machine jammed for the first time. The 
first apparent contradiction was the dual nature of light : In 1803, Thomas Young 
had given convincing evidence that light was a wave phenomenon. However, 
Einstein proved with equally convincing argummits that it was actually particles 
of quantised energy. The rlilpmma was solved by taking recourse to the fact that 
light was both wave and particle. The first of the contradictions was beginning 
to surface. 

Meanwhile, Werner Heisenberg propounded his famous 'uncertainty 
principle' which said that as wo probe deeper into the subatomic realm a certain 
level is reached beyond which one part or another of reality becomes blurred' 
In other words, there are limits beyond which we cannot measure accurately, 
imposed by the very way in which nature presents itself to us. To add to the 
confusion, the Japanese physicist Hideki Yukawa pointed out that Neutrons and 
Protons stick together in the nucleus, by virtue of exchanging their very 
'personalities'. At every instant the positively charged Proton gives up its charge 
to a chargeless Neutron thereby becoming a Neutron itself and changing the 
Neutron to a Proton. This he called an 'exchange force,' but that only aggravated 
the confusion. The universal world Machine seemed to be destroying it,self from 
within. I t was time for a totally new conception of the Universe. This was 
provided by modern quantum mechanics. 

If absolute reduotionism, the breaking up of the world into the parts to 
understand it, fails in the remote world of atomic physics, it also fails at the 
socio-economic levels. For one thing, there is the fallacy of composition, which 
occurs when we try to transpose the behaviour pattern of a single individual 
on to that of a whole community. For example, in a given community with a 
specific number of jobs, one individual working harder than usual will be able 
to get a better job. If however, every member of the community works thai 
much harder, they will certainly not all get bettor jobs. The same reasoning 
applies to the system of lotteries : A whole group speculates in the hope ot 
becoming the winner, but only one individual actually wins. 
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ZEN, DUALk, HOLISM 

Now if a t ^ •I'inotionism fails bey, A-: .tain limits, should one njt 
examine holism. C l e . .osite credo, which c:,. '. indivisibility of systems'? 
Holism finds its lop . .-f+.:tt.i'urp in Zer Buddhism. 

"He who knows does not spe tc ' 
^ e who speaks does not kt . , a Zen Koan, underlining the' 

apparent incompatibility of words •' tYet the Koans themselves are 
f'V^>-*!̂ can. ''.97&. • 

verbalizations and a very important v _ , cilture. The answer to the 
paradox lies in the fact that i!)<. loa." ' ' - > •hoir illogicality, obtuseness 
and often confounding statements, are a mean: u th? mind of logic' They 
are meant to perplex the mind out of its logicat de. The purpose of,this 
deliberate triggering to 'non-logic' is to transcend dualism. At the core of dualism 
are words. Whenever we attempt to describe something formally, wf 'raw a 
line between it and the rest of the world. This is obviously incompatible'with 
Holism, and, according to Zen Buddhists, the prime cause for missing the way. 
The world is one. All attempts to compartmentalize it by classification are 
therefore futile. 

This however does not account for the 'figure and ground' problem. To 
distinguish between actual motifs and their backdrop has always been the prime 
requisite for the arts. For a Zen Buddhist this is objectionably dualistio. 
The ideal Zen Buddhist would, while surveying the words of a p )phet 
on a subway wall, make no distinction between the message and the wall ! The 
point to note here is that m / ^ taken to its extreme fails to give satisfactory 
answers to even the most niundane questions. Zen satisfies no one apart from 
its adherents. 

JOW DOES ONE SEE ? 

~ Thus, one is driven to reject both the reductionist and the holistic points 
of view as absolute ways of seeing.- Also, at this ^tage, one is confronted with a 
dilemma. Reality, it is said, is non-idealization, the correct, objective waî Jof seeing. 
Yet at certain critical levels of perception the very nature of reality faa^, blurs, 
becomes indeterminate. Also followingfr'^m Kant's idea, the abstract notion of 
objectivity vanishes at the level of human perception (which is the only level we 
can expect to operate at). If the mind is the mirror of the world, will it suflSce 
if every person has a different, quite independent World View ? The answer to the 
question lies in a fusion of ideas. 
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WAYS OF SEEING : 

One needs to redefine Hegels statement that 'WhE^ .ver is rational is real,' 
whatever is real, is rational." Hegel meant this quite literal y and extended it to 
find rationales for many socio-historical events. , This is what needs redefinition. 
Contrary to what Hegel thought, the world is not sustained by reason. Indeed it 
operates almost wholly on chanc ' ;cident. Neither Nature nor History is 

answerable to Man. However, t^ af the whole thing lies in the fact 
that most natural, social or b iiomena may be probed reasonably and 
generalities or laws inferred Saviour. Even in our universe of 
chance the laws of quant-jm ^o* ^ i good and phenomena once thought to 
be irrational and unrealis^jio have now been accepted with a shifting of reference 
frames. What is reasonable oi not depends on two things. First, the amount 
of data about the object available at the present moment of time and secondly, 
on the consensus reached after thorough examination of the data or evidence. 

Another point to note is that, with the kind of surprises the Universe is 
likely to spring on man, he should be forever ready for a rapid switch of reference 
frames and quick and thorough reexaminations of his concepts. Aetiology or 
determinism—as embodied by Newton's Laws—works quite satisfactorily in our 
everyday macro level of seeing, but fail quite abruptly at the subatomic level. This 
should serve to illustrate the fact that two very different kinds of reference frames 
are required to understand these two kinds of phenomena. It is perhaps futile to 
look for general theories of seeing 'Absolute Truth' or 'objectivity' is impossible 
to arrive at, as has been seen, especially in situations involving human variables. 
A sftift of reference frames will not entail a loss of reality. In fact a shift is a 
necessity when trying to understand different phcaf^-^ena at different levels of 
reality. That is exactly what Einstein did when ho i^rew all outdated notions to 
the wind and proclaimed his special and general theories of Relativity. 

Thus, what emerges from this discussion is the fact that for the Universe 
to be perceived in a grain of sand requires a visionary of the calibre of Williair. 
Blake. Modern man has to do it the hard way, changing frames of reference, 
weighing evidence, considering new theories and possibilities. He has only one 
constant criterion for judgement and that is the consensus of reason : not as an 
abstract entity but as a method, a rigorous way of looking and an agreement 
among minds as to what is and what is not. Adapatability of prevalent theories 
with reference to future shocks is also of critical importance, and the good seer 
will leave provisions for future adjustment to his own world view, 
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THE RETURN 
Ssntanu Majumder 

I have been to this place h^fon*^ 
Then it had been either a friend or a foe. 
But it is not the same pJace any more. 

The barren landscape through the window is rather a bore, 
With its shrill insistence on a mirthless 'no'. 
Is this, then the same place any more ? 
The peevish wind that whimpers but does not at all roar 
Waits for its turn to pick up and blow. 
It does not seem the same place any more. 
The haughty sun starts to sneer at last as before. 
But its contempt is only a matter of show. 
Can this be the same place any more ? 
The childhood hero signals me to open the closed door, 
I think he wants me to go. 
But is this the same place as before 1 
When the nightfall eats away the city's very core, 
I would still lie low, 

And watch my dreamland turning bare, and barren and sore. 
Although this is not the same place as before. 
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CONVERGENCES 
Subit Kumar Sen 

time bates a hiatus, 
chasms, corrugations in the air, 
and every moment 
builds its gilded bridges, 
through our blood, 
to the commupal genesis 
of matter, mind unbridled pride— 

and we are all entrapped by history, 
roots, 
a grandparent's rambling story, 
we learn at second-hand our private truths. 

these convergences make us awkward : 

and to compromise, 
we burn bridges, to hold the world at bay, 
and when infinitely old, infinitely wise, 
withdraw around the frozen core, perhaps to dream, to die, 

perhaps to pray. 
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SARTRE MARX AND THE EXISTENTIAL DILEMMA 
Indraneel Dasgupta 

No Booial formation has ever deserved the judgement implicit in Goethe's 
remark, "reason madness has become, goodness torment" more than capitalism in 
its imperialist phase. The illusions of bourgeois liberalism of the last century 
with regard to a rational, harmoniously developing process of unending progress 
in history were cruelly shattered by the horrors and disasters of the First World 
War. Ever since then the emotional ambience of the Western capitalist societies 
has been dominated by bewilderment, incomprehension, and estrangement. Of all 
the streams of bourgeois philosophic thought, Existentialism has best been able to 
portray, and at the same time provide a philosophic rationale for this feeling of 
"the absurdity of all existence," the "self alienation," the way in which "man 
sees himself as becoming divorced from his essence to such an extent that he 
begins to question this essence. Jean Paul Sartre has been one of the pre-eminent 
paradigms of this school of philosophy, and the most influential philosopher of 
post-war Eupope. 

The fundamental principle of existentialism, as stated in Sartre's book 
"Existentialism Is Humanism" is the assertion that existence precedes essence, 
that is, one must begin from subjectivity. Existence itself is the primary pheno­
menon : I exist, I am an autonomous entity, any thing external is redundant so far 
as the development of my self is concerned. My present is the reflection of my 
past: my future is born out of my present. The existing individual stands 
alone, an island in the midst of a great void ; yet even this subject cannot be 
known by means of rational cognition. 

I t follows that society, nation, friendship, are all self-created bonds of huma­
nity, but not its determinants. Social mores including friendship are contingent 
upon the caprices of the individual. Social relationships ('the other* in existential 
jargon) are regarded as relations of conflict which draw lone individuals together 
only to separate them on the question of domination and subservience. 

For Sartre, the question of human freedom is central to existence " Man 
cannot be sometimes a slave and sometimes free ; he is either always and entirely 
free, or he does not exist at all" ( Being And Nothingness) True freedom reveals 
itselfin 'frontier situations of anxiety, distress and loneliness. ''Distress, loneliness, 
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responsibilty.. constitute in effect the quality of our consciousneas in as much as 
it is pure and simple freedom" Sartre treats freedom and responsibility as iden­
tical. "Man, being condemned to be free, bears on bis shoulders the burden of the 
whole world : he is responsible for the world and for himself as a mode of being", 
(Being And Nathmgness). From one entity to another, from one level of existence 
to the other is my perpetual perambulation. The decisions are mine alone : from 
genesis and through development, it is the autonomous oonBcious self that is the 
sole determinant. Sartre represents the responsibility of classes, groups and indi­
viduals as 'responsibility in general', 'the equal responsibility of everyone 
Secondly Sartre recognises no objective criterion of right or wrong. Hence 
the existentialist conception of guilt as a universal possibility of human 
existence. And man turns out to be powerless in the face of this 'human situation*. 
Sartre quotes Dostoevsky, "If there ' is no God, everything is possible." ,When 
looked at from the rostrum of such basic assumptions, the phenomenon of 
existence can only give rise to febrile vertiginous 'nausea'. 

All these are cogitations of the atomised individual estranged from society 
at the level of self identification, intellectual and emotional, by the ineluctable 
logic of late capitalism. The focal point of Marxian philosophy is the aggregate. 
While Marx propounded the laws of motion of society as an integrated entity, 
Sartre is engrossed in the reified individual, to the complete rejection of the 
cumulative. Are not the two entirely antithetical ? Is then Sartre's life long 
allegiance to the communist movement merely an excrescence on his philosophy, 
and his radical activism an impulsive choice devoid of any intellectual content, 
any logic ? 

Such a view would appear to be a gross over-simplification. The Marxist 
views society as an autonomous integrated organism that develops, evolves and 
moves from one phase to another under the dynamics of its own immanent 
contradictions. The crisis of suffering is present in society, as is the acute angst 
of self-contradiction and ruthless self-analysis ; the conflict of opposing forces 
inches towards its consummation, when it manifests itself in an explosion. 
Accumulation of quantitative change finally leads to crisis, and ultimately a 
qualitative change as society discovers a new equilibrium at a completely 
different, higher level. In this perpetual self purification, there is no involvement 
of any supra-natural agent. Like the self in Sartre's ontology, the social organism, 
as envisioned by Marx, is an autonomous, self-determining, self-perpetuating 
entity. 

This correspondence is not irrelevant. From the view-point of logic alone it 
appears that Sartre, appropriating the Marxian methodology from the macrocosmio 



social environs, internalised it in the constricted confines of the miorooosm of 
individual consciousuess, fashioning thus bis ontology as a direct extrapolation of 
the dialetical approach. Thus, while its essential dynamics remained the same, 
consciousness in the existentialist scheme was circumscribed by the boundaries 
of the individual self, shorn of its socio-political Zeitgeist. 

Hence crisis beomes native to the Sartrian universe. Since the social 
aggregate forms the subject of Marx's scrutiny, hopelessness or helplessness, in 
both the individual and society as a whole, appears alien to it. The social organism 
decays, disintegrating as the immanent contradictions ineluotably invade the 
centre-stage; the existing social structure is ruthlessly dismantled; yet in the course 
of the same process the social individual ascends to a new level, a higher form 
of civilisation is born out of debris of the old. The self-purification of society 
is its innate characteristic, not the momentary fortuitous result of an isolated 
interplay of forces. And thus, Marx recognises no limit to the human will and 
capacity for self-transcendence. 

The situation alters radically as we approach the universe of existentialism, 
The individual stands alone with his own Self ; his responsibility to himself is 
to seek self-realisation in the depths of his own being. His Self, it is true, seeks 
emancipation, transcendence of its own limitations, the unfolding and consumma­
tion of all its potentialities. And yet, what is the nature of that consummation 
for the individual reified only in isolation 1 The Self possesses the twin media of 
body and consciousness. One may develop, refine, hone one's own consciousness, of 
one's own accord, to a certain extent. And yet, that extent is completely circums­
cribed in the perspective of the individual's unconditional alienation from every­
body else. I have to enter into the depths of another's consciousness, to utilise 
aspects of that consciousness for the enrichment and consummation of my own. 

In the same way, in order to attain self-realisation through the medium of 
the body, one must seek the experience of physical encounters. 

I t is precisely at this point that the existentialist's dilemma manifests 
itself in all its ramifications. Since one is isolated from other selves by the 
basic dictates of one's own philosophy, it follows that the consciousness of 
the other is entirely beyond my ability to assimilate. The warmth of 
Being, too, is decisively absent where the physical experience of intimacy 
does not incorporate elements of consciousness within itself. The ultimate 
emancipation of existentialism, passing along the cul-de-sac of self consistency, 
has no option but to become synonymous with failure, inadeqacy and helpless­
ness. The logic of its innate contradictions turns its pride—the free soul—into its 
peculiar self- ordained cnrse of existence. 



From the lonely confines of the individual self, one must estahlish a 
functional relationship with the collective, if alienation is to be somehow 
overcome. And thus the individual finds empathy assuming deeper and still 
deeper shades of commitment : commitment to man, not as a philosophical 
abstraction, but as a live, tangible, palpitating reality, that assures the exultation 
of self-emanciapation in complete identification with the multitudes engrossed 
in the struggle to fashion a new society out of the debris of the old. 

Sartre chose the uncomfortable side of the barricade. He walked in the 
mammoth rallies of Paris, addressed crowds of students, youths and workers at 
street corners, mobilised public opinion against French, and later American 
imperialism. The choice was conscious. And for him, imperative as well. 

To sum up. The Marxian world-view, though in a very restricted sense, was 
indeed incorporated by Sartre into the broad matrix of existentialist philosophy. 
Yet when shorn of its broad socio-historioal perspective, dialectics could only 
aggravate the intrinsic conflicts and contradictions of existentialism. That 
Sartre joined the Communist party is not really central to existentialism, one way 
or the other. The point is that he had to make a political choice. And there 
lies the greatest failure of extentialism :—its inability to resolve the human 
dilemma, as envisioned by itself, under the preconditions, postulates and 
assumptions of its own making. 
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SAND CASTLES 

Saagato Ghotb 

The old man winced as the boy gave a sudden kick to the sand oastle. The 
castle crumbled into a shapeless heap with the twigs that had been planted into 
its keeps lying in the heap helplessly. 

"Why did you do that ?" He asked the boy in genuine bewilderment. 
The boy looked up sullenly. What's that to you ?" The voice was very 

deep and clear. 

The old man shuffled in embarrassment. ''No, but you have been building 
it for BO long. And it was a very nice castle." 

' I ts no use." 

"Why do you say that V He edged towards the boy uncertainly. 

"I once built a oastle far, far better than this one." There was a pause. 
''But I built it near the water." The boy pointed at the shore where some young 
men and women were rushing about excitedly and laughing. "A wave came and 
swept it away. The castles which I have built ever since are tiot half as good as 
that one. Whenever I build one, I remember that b-i-g castle I built near the 
water. I get angry. And I kick it down." He stamped his foot on the sand. 

The old man stood silently making crosses on the sand with his stick, 
searching his brain for some way to continue the conversation. Then be asked* 
"What is your name 1" 

The boy stared at him grimly for a moment and then, turning around 
suddenly, started to run. 

"Hey, wait. Don't go," the old man shouted, but the boy kept running 
until he was lost in the crowd thronging the beach. Not once did he turn back. 

The old man found the boy on the beach the next afternoon. He was 
squatting on the sand near an irecream stall, the sea breeze ruffling his hair, 
fingering a broken shell absent-mindedly. The old man deliberated over 
approaching him for a moment and then advanced somewhat diffidently. The 
boy looked up with his glum face. 
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Suddenly the boy Bmiled. 

"Has your father gone to find the diamonds too 1'* 

"What did you say 1" The old man was puzzled by the abrupt query. 
''I can't hear very well." 

The boy remained silent. The old man sat down on the sand by his side 
and stared at the sea. The sun had set and the fishermen's boats were making a 
seemingly perilous passage across the dark waves of the ashen sea. 

''Do you...Would you like an icecream ? 

The boy shook his head briefly as he viewed the shell in his hand. Then he 
spoke in a bemused half-whisper, "I have got the sea in my hands." 

••Really ? Well show me your sea." A note of indulgent condescension 
crept into the old man's voice. 

The boy lifted the shell in his hand. "My father once told me that you can 
hear the sea, if you bring a shell very close to your ears. See if you can. "He 
handed it over to the old man. 

The old man pressed the shell to bis ear for a second and said, "Yes, I 
think I can hear it." 

"You are a liar I" The answer came quickly. "The sea can't be heard inside 
a broken shell." There was a pause. "This one is broken. Everything I like 
gets broken." 

They gazed at the sea once again, at the looming clouds on the horizon and 
the seagulls uttering shrill cries as they circled above the waves. Suddenly the 
boy turned to him eagerly. 

"Do you know where seagulls lay their eggs ?" 

It struck the old man that not once in his ten years by the sea had he 
thought about that. He felt embarrassed all of a sudden to find his ignoranoe 
exposed before the boy. "Well, I suppose...they just lay them." 

The boy made a sardonic pout. "You are a stupid old man." The old man 
grew red behind his ears. The boy stood up and started walking away. After a 
few steps he turned back and said, "Come tomorrow, I'll tell you where the 
seagulls lay their eggs" Then he walked away. 

The old man resolved not to play the fool again, "Has my life come to an 
end that I must while away my time in being the butt of a precocious brat's 
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jokes ?" He muttered angrily as he returned home that evening. But the next 
afternoon he was there again, sitting by the boy near the icecream stall. 

"When I first came here I asked my father whether the seagulls dropped 
their egga in the sea. No, they didn't, my father said, 'cause if they did the wavea 
would sweep the eggs away or the fishes eat them up and there would be no baby 
seagulls any more. There is a cli£f far out in the sea, he said. I t is a big cli£f, 
very tall and old. The waves batter against it ceaselessly, yet the rooks don't 
budge an inch. On the face of the cliff' behind the clouds of spray that swirl in 
the air around it there are many caves. When the sun sets and the sky grows 
red the seagulls return to these caves to spend the night. I t is in these caves 
that they lay their eggs." The boy stopped and looked triumphantly at the old 
man. "But these eggs are not like those of ordinary birds. The eggs are hatched— 
at night and inside the shell you don't find a baby seagull. You find a diamond— 
a large shining diamond. All night the diamonds twinkle in the darkness and 
sailors out in the sea can see them. As day breaks the diamonds become baby 
seagulls and cry to their mothers for food. As long as they remain in the caves 
they are diamonds by night and seagulls by day. But once they start flying over 
the sea and the sun hits their wings and the salt spray touches their eyes and 
the wind passes through their feathers they can't turn into diamonds any longer 
So they fly on and on above the waves crying because they have turned into 
ordinary birds and have to find their own food." 

"It is a beautiful story." The old man said "Where is your father, by the 
way ? You always seen to be alone." 

The boy gazed dreamily at the breakers foaming over on the beach. The 
wind blurred his words, for he was speaking softly, a faint smile playing on his 
lips, "My father has gone to find where the seagulls lay their eggs. He has 
bought a boat from the fishermen and is rowing across the sea in search of the 
cliff that is hidden amid the big waves. He sleeps all day in the boat and rows 
at night, for you can see the cliff at night when the diamonds in the caves gleam 
in the darkness. He has probably become very brown and dirty with a long beard 
and matted hair. But he will find the cliff one day," the voice grew loud all of 
a sudden," he will find the cliff and climb it and find a newly hatched egg with 
a diamond nestling inside the shell." The boy paused, with a soft glow of happi­
ness in his eyes. "And he will bring back the diamond to me. I shall keep it in 
my room. It will be a white, fluffy seagull by day. I shall feed it and pet it* 
At night it will be a large, dazzling diamond. It will light up the whole room and 
I won't be afraid to sleep alone any more.,." The voice died away. 

The old man returned home late that night after wandering on the beach 
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through a maze of darkness interspersed with neon lights, strumming guitars, 
beaoh parties and feverish laughter. He felt sorry for the boy whose childhood 
had come to a halt inside a broken seashell by an icecream stall, spending his lonely 
hours in weaving a fabric of dreams around the memory of a dead father. Loneli­
ness, a ghost that had assailed him from every corner of his life for the last ten 
years assumed a form he had never experienced. An old man's isolation was 
nothing, he realised, before the isolation that hemmed in a young soul bereft of an 
irreplaceable link in life. His house with its gloomy facade and a gloomier interior— 
a house he had entered every night with an intense feeling of weariness, seemed 
an affable companion when he thought of the boy shivering in his bedclothes, in a 
room peopled by dark shadows. He could not sleep well that night. 

« 
They walked along the beach in the twilight away from the crowds until 

they reached the point where the sand gave way to the rocky shore. The boy 
kept up an incessant monologue, speaking of the city where he lived, especially 
of his school friends. Not once did he go back to their conversation of the previous 
afternoon. The old man tried to appear interested but his mind kept harping 
b»ok on the story the boy had told him, the glimpse he had had of a world more 
lonely that his. Suddenly, he realised that the boy had stopped speaking. He 
turned back. 

The boy was standing a little behind him. At his feet lay a seagull. It had 
probably crashed into the telegraph pole towering above them, just behind the 
boulder-strewn shore. The beady eyes in the white head were staring up unblink-
Ingly and the long wings so graceful in flight were spread in an awkward and 
twisted position. The old man suddenly felt his blood turn cold. An inexplicable 
terror clutched at his throat as he looked at the dead bird and the boy standing 
above it silently. "Come away from it 1" "He shouted on a sudden impulse. 

"Come away, I say 1" 

The boy looked up at the old man slowly. Very deliberately he picked up 
a jagged piece of rock from the ground and hurled it at the old man. 

* 
"There's a gentleman to see you, sir." The old man blinked in the glare of 

the sunlight that was streaming into the room. The nurse was standing at the foot 
of the bed with an expressionless face. The pain had lessened considerably, it was 
no more than a dull ache at the back of the head. "Who is it V He asked. 

"No one you would know, sir. That's what he said. He is the father of 
the boy who hit you with the rock" 

"Father of whom ?" The old man sat up in bed slowly. 
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*'fhe boy who hit you, Sir." The nurse repeated in an even tone. "SiaJl 

I ask him to come in ?" 

A man entered the room. A neatly dressed man in his mid-thirties, greying 
at the temples, a worried expression on his face. He approached the bed guiltily 
The old man motioned him weakly to a chair 

"I can't really believe that my son caused this unfortunate injury to you, air.' 
'The voice was well-bred and apologetic. ' I know that he is steadily becoming 
abnormal. It began after his mother's death. But it became really pronounced after 
my second marriage. He never could get along with my second wife. It was a grosa 
mistake on my part to have brought him along with us here, I suppose. He hu 
made a hell out of our lives back home and my wife was vehemently against his 
coming with us on our first trip after marriage. And on top of that .." His voioe 
drifted away into an inaudible murmer. 

The old man with his queer stare was giving him an uneasy feeling. He 
hoped to God that he was sounding sufiBciently apologetic. "Now, about}this. 
er, regrettable incident, I wondered if I could be of any assistance to yoa...of 
course we have decided to have him sent to a reformatory but still, sny 
compensation " 

The old man sunk into his pillow and closed his eyes tiredly. "Go away," 
he muttered softly, "please go away." 

A seagull cawed shrilly as it perched on one of the hospital balconies and 
then it was gone, soaring up once more in the blinding sunlight. 
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PEOPLE SEE WHAT THEY ARE PREPARED T O SEE 
Bbana Singho Ghosh 

"How many times can a man turn his head and pretend that be just doesn't see" 
Dylan 

Hanger is not an unavoidable pnenomenon like death and taxes ! We are 
DO longer living in the middle ages. Today's world has all the resources, technical 
and otherwise, to feed the present population of the'Spaceship Earth', Some 
people wherever they live, always eat first and eat a disproportionate amount and 
others scarcely do anything to alter, the situation unless of course they are speci-
fically told to 'eat oake'. 

Hunger is a scandal I I t is interesting to note that the developed nations 
(whether of the East or the West) consume about half the world's food production 
while their animals eat about a quarter. In the underdeveloped countries grain 
is mainly consumed as grain whereas in the industrialized ones it is used to raise 
cattle : 1 Kg of beef requires more than 30 Kg of grain and I Kg. of pork requires 
more than 16 Kg. of grain-

Instinctively one would like to believe that famines are not man-made 
disasters. I t is far more comfortable for us to believe that famines are due to 
natural vagaries, an act of God. But the uncomfortable truth is that facts point 
unerringly to man or, to be precise, some men who also happen to be rich and well-
fed. Let us now consider the problem analytically and structurally so as to out across 
the smokescreen of popular myth and official cant. A closer scrutiny shows that 
only the poor—wherever they live —go hungry, and that deeply rooted patterns of 
injustice and exploitation, homegrown or imported, literally prevent them from 
feeding themselves. This sort of analysis is not popular with people who may profit 
from such injustice and as a result so many of us have tried to throw back the 
problem on the lap of the poor themselves or more specifically on their reproduc­
tive organs. I t is often asked "Why do they raise children if they can't afford 
it ?" The answer is not that simple. Another baby for you means visits to the 
clinics, expensive gynaecologists, expensive diet, prams, disposable nappies followed 
by an expensive education and a myriad of other outlays and when you finally 
get your ooatly progeny on bis own feet bow much does he contribute to your 
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income f On the other hand another baby in a poor family means only 
extra mouth to feed— a marginal cost difference. But from 4-5 years of age it 
will make important contributions to the family. Later the child will take moti 
burden oiF his or her parents. Moreover, child mortality rate in poor families is 
very high indeed (about BOX)- Once we get to feel this it becomes easy to 
comprehend that children are an economic necessity rather than, as some hollet 
than thou experts suggest, of lack of restraint or a consequence lack of recreatioml 
facilities in the evenings, or perhaps, illiteracy and ignorance of biology. For a 
poor man anywhere in the THIRD WORLD his children are his only wealth-his 
only insurance for old age. 

Let U8 now try to see how land distribution, arable land per capita and 
hunger correlate. I would give only certain figures—and yon may draw year own 
conclusion. China has arable land per capita ratio of 0'13, South Korea has 007 
and Taiwan has only 0 06. These countries are more or less able to feed themaelve!. 
Whereas among large importers of food, Pakisthan has figures of 0"40, Bangladesh 
has 0'16 and Indonesia 015—all greater than that of China. Here is further 
proof that density of population does not correlate with hunger. Bolivia with 
5 inhabitants/square Km and 063 hectare of cropland per person suffers from 
famines while Holland has the figures of 326 and 0 06. As quite a number of 
Bolivians starve, Holland adequately meets its own demands and also exports food. 
Thus it is important to realize that hunger and rapid population growth reflect 
the same malaise—a failure of political and economic systems. 

That food is a basic human necessity does not mean its availability hw 
been recognised as a basic human right. For the people who call the shots, it is 
nothing more than a commodity which also happens to be edible. Psuedo-scaroity 
is nothing new, neither is it restricted to any particular region. But the astounding 
fact is the impunity with which multinational agrobusiness corporations with 
their formal and informal links with different governments, some governments and 
multilateral agencies work together and share the responsibility of the fate 
of the millions. This planned scarcity apart from being economically favourable 
to the developed countries also gives them a political leverage as was emphasized 
by the Hoover Plan. 

Only those fortunate people who can become what the economists call 
consumers will eat in the Brave New World being shaped by the well fed. That 
is why often technological solutions are given to this problem of food crisis. But 
a technical solution ceases to be only technical if the unjust systems are not 
scrapped. Certain well-meaning philantbropiststa as well aa agionomista like Bene 
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Dumont have put the blame at the individual level but one feels the problem is 
to be resolved by collective action—which alone can put sufficient pressure to cause 
the changes. Whether you eat more mutton or rossogollas is a matter of your 
own choice and a matter between you and your physician. Eating less 
wont help the poor who cannot afford to buy ! (Don't worry if you cannot 
buy prawns, they won't rot—they'll be exported to Japan or the US; In fact 
this argument is in the same intellectual plane as—"Darling ! Think of the 
millions of children who go to bed hungry; finis i off your milk and this 
apple too !" 

Apart from the so called development programmes like the population 
control projects or the Green Revolution, certain short term projects are also often 
envisaged like the Food Aid or the Food for Peace [PL 480]. Whether these are 
genuine philanthropic gestures or ploys to stay one jump ahead of revolution— 
these are really no solutions. Firstly they provide only short term relief without 
trying to remove the root of the problem. Secondly the food often finds its 
way to places where it is not all that scarce—courtesy of the black market [or if 
you don't mind—due to the pressures of the free market]. A classic case of this 
has been the food given as aid to Bangladesh in '74-'75 but which found its way 
to the Indian markets. So the standard liberal solutions that are offered are what 
the poor just don't need at all. All that is needed is a social change otherwise 
known as justice. With that most of the problems could and would be resolved. 

It is customary to end this sort of essay with what is generally referred to 
as 'Seeds of Hope' like 'Health for everyone by 2001 A.D.' I am not against such 
lofty sentiments and opt for such noble prose whenever I can manage it. But I 
would rather point out that if you took 10 minutes to read this article, somewhere 
in this world about 200 people have died of starvation, malnutrition and 
allied diseases, in that time. Now you know as much as or more than I do ; so 
let us try to act so that we do no thave to echo these noble [albeit empty] words. 
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VARIATION ON LARA'S THEME 
Abheek Barman 

Despite Heloise, Juliet, Romeo and Abelard 
and Buohlike tragic lovers— 
who satisfied the Muses' hunger 
Band lent tragic sublimity to our lives — 
shouldn't one be glad for undefined relationships ? 

If one ignores well meaning friends 
and verbal parlour games, 
Snide comments and well-meant advice, 
It's quite sublime (and feels rather nice) 
To hold hands 
and tread grass 
wet from early morning rain. 

Despite Arnold's human islands 
cowering beneath the moral edifice, 
To choose (as Zhivago did) to let 
events take their course... 
To watch the sun rise, 
an orange haze in the winter air. 
Our mingled breath puffing smoke, 
To talk for hours on end 
without the usual sentimental platitudes. 
Or in the pelting summer rain, 
Your laugh cascading in a million droplets... 
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THE MAKING OF A MYTH 
Soman Dhar 

Huge, thumping feet torture the ground 
And the fiery moh clears away 

But one man stands tall 
With stooping truth. 

The massive hands descend. 
And the man is felled. 

Writhing in agony the legs scatter 
As fieeing comrades chant his name. 

Then, the flash of silver, the sparkle on a face 
And, a myth is made. 
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DANCING TO TAGORE 
Ananya Chatterjea 

The 125th birth anniversary of Rabindranath Tagore is being commemorated 
with much enthusiasm. Among other things, there have been numerous presenta­
tions of Tagore'a dance-dramas, as well as of script programmea of Tagore's 
songs, accompanied by dances. One wonders, however, why so little attention 
is being given to reviewing the form of Tagorean dancing, as it stands today. 

The form of Rabindranritya today is certainly much different from that which 
originated in Santineketan, under Tagore's guidance, around 1919. At that 
time, he invited Gurus from Assam, Manipur and South India to teach his students 
the fundamentals of these various classical styles. Ultimately, the dances 
performed in his dance, dramas were based on improvisation and a mingling 
together of these styles. Later, with Tagore being performed all over the country, 
Rabindranritya has been continuously influenced by other classical and folk 
styles. Even Western ballet has left some imprint on this form of dance. Tagorean 
dance has, in short, evolved—and perhaps it would not be wrong to say that it 
has become much more sophisticated and complex today. 

Unfortunately, one often finds a lack, in most dancers, of a conception of the 
nature of such dancing. Tagore oan certainly be regarded as an institution in itself, 
but while performing, it is imperative to keep in mind that dance, here, is the 
brightest facet of a complex whole of which the other facets are the lyrics, the tune, 
the accompanying music. Aild all these aspects must move in complete unison in 
order to create a harmonious impression. 

K this is so, there is obviously no dance for dance's sake in Rabindranritya. 
Dance must impart a new dimension to the song, and in Rabindrasangeet is of 
great beauty and importance. Further, in composing the music for his plays, 
Tagore had laid particular stress on 'raga bhava', that is, he set the lyrics to ragas 
best relating to the mood of the dialogue. He even used folk melodies where the 
mood of the song demanded it. The stress, that is to say, lies everywhere on the 
mood of the situation. Rabindranritya, therefore, must first fulfil this condition : 
it must primarily be expressionistio. 

The question now arises : What should be the actual form of such dancing 1 
Now, dance is, after all, one of man's primary modes of self-expression. In 
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using this mode he is working through the medium of what is intrinsic to him— 
his body. His emotion, hia moods are moving him to express through his 
limbs what he is feeling. And he is using not just his arms, fingers, legs and feet, 
bat his entire body, his eyes, his lips. Dance demands that one feels and expresses 
with one's entire self. And this is true of every form of dance. 

However, since Rabindranritya is set to the created medium of words and 
tunes, it cannot become so prominent in itself as to divert attention from the 
beauty of the song and revert it completely to itself. Elaborate mudras ( hand 
gestures ) and deft footwork in themselves seldom constitute good Eabindranritya. 
Thus, of the components of Dance as a whole : 'nritta', 'nritya' and 'natya', 
'Nritta' or pure dance is almost wholly absent in Rabindranritya. For there is 
little or no Rabindranritya danced for the aesthetic pleasure of the rhythmic 
movement of the body. The other two components, 'Nritya' and 'Natya' enter 
almost wholly into this dance-style. In Nritya, 'ras' or sentiment and 'bhava' or 
mood are conveyed through facial expressions and appropriate gestures. 'Natya' 
comprises the purely dramatic element in dance. The object of both 'nritya' 
and 'natya' is to depict ideas, themes, moods and sentiments by using 'abhinaya'. 
'Abhinaya' which literally means 'a carrying to the spectators' involves four 
techniques, all of which occupy positions of great importance in Rabindranritya. 
The first teaching is described as 'Angik', meaning gestures of the body. The 
Natyashastra defines several movements for each part of the body—the head, 
the eyeballs, the eyelids, the nose, the cheeks, the feet, the fingers, and the 
posture of the entire body, each suiting a particular mood. The 'vachik' technique 
comprises the elements of poetry, song and music : apart from the modulations 
of tune and voice the tempo too must be regulated to harmonize with the 
particular sentiments and to emphasize different nuances of feeling. Costume, 
make-up and jewellery must equally suit the character and the mood- these are 
classed under the 'Aharya' aspect of 'abhinaya'. Finally, these are the physical 
manifestations of mental and emotional states which are described as the Satvik 
technique. These include, among others, trembling, change of colour and weeping. 

However it is important to remember that Tagorean dance it not classical 
dance, it is not bound by the limits set by the Natyashastra. Rabindranritya 
is its own style. If, in Rabindranritya, a dancer wants to impress upon his 
audience that he finds something very beautiful, one wonders if he will be 
successful by using the traditional mudra for 'Sundara'—the left hand forming 
the 'alapadma' mudra and the right hand, the 'suchi' mudra, even if it is 
accompanied by the appropriate facial expression defined in the natyashastra. 
1 believe Rabindranritya demands that the mood of the song be distilled out of 
the stance of the body itself—and this is to be enhanced by the facial expression. 
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A Rabindranritya artiste is free to adapt movements from any culture so long 
as he finds in them an equivalent of the sentiment evoked by the song. That 
Tagore himself intended it to be so is obvious from his own directions and the 
Kathak style of dancing was not to be used in Rabindranritya except, to some 
extent, in composing dances for the character Uttiya in his dance-drama, 'Shyama,' 
Further, the dances of the character 'Kotal' in the same dance-drama were to be 
composed largely in the Kathakali style. The dance style, in other words, must 
be a natural extension of the character and the emotional tone of the song. 

Just as it is unacceptable, in Rabindric dance, to introduce a pure drama 
movement simply because it agrees with the rhythm of the song, it is equally 
pointless to try to effect a literal translation of the song, into the medium of 
dance. It is the shade of feeling which matters— the degree to which a dancer 
can convey that he has grasped the style. The writer had once seen a production 
of the dance drama 'Shapmochan' where the song "Tomar ananda Oi Elo daare, 
ogo purabashi" had been danced entirely in the style of the Gujarati garba. It 
was at first rather surprising to the eye, not only because it was something 
communal, but also because that part of the drama is set in South India. In 
a way, however, such choreography can be justified because the dance was 
certainly expressive of the joy and happy revelry which comprise the dominant 
mood of the song. 

Because this form of dance springs from feeling, it becomes a sort of 
spontaneous self expression, enabling the dancer to project himself into the heart 
of another person, and to make contact with other souls on the same plane of 
feeling. This is why Rabindranritya is so personal and yet so universal. 

Thus, Tagorean dance must be as an 'objective correlative'—it must be 
an adequate vehicle of the emotion evoked by the song. The body stance and 
facial expressions correspond to the form of a poem, the particular mudras to the 
symbols used, while the stoppings enhance the rhythm—all combine to form 
one unit. Rabindranritya becomes worthwhile when it thus becomes moving poetry 
in itself and when, together with Tagore's lyrics and tunes, it becomes a pure 
reaching out to the farthest limits of human feelings. 
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CLASS STRUGGLE IN A COLLEGE CANTEEN 
Uddalok Bhattacharya 

If, from the liberal view of conflict as being only a functional and stabilising 
force in society, we switch to a more fundamental notion of it, then careful intro­
spection and even inconvenient emendation of the whole view becomes impera­
tive. Ever since a person is born, he goes through a chain of events or experi­
ences that are cast in different modalities of social behaviour and the individual 
finds himself oscillating between variegated social formalities that are thrust upon 
him. The end result is a person attuned by circumstances to a way of life, 
habituated by thinking to a certain conception of it and dictated by exigencies 
to a certain style of it. 

Students coming to study in the college are drawn from the broad spectrum 
of convoluted social relations, each one of which has a distinct impression on the 
students. Ideas that a student carries with him are neither incidental nor 
variable from person to person. Outward appearances of human beings, as 
unconditional tools in forming social consciousness, immediately set in motion 
certain norms of behaviour. Closely knit relations are formed, intimately follow­
ing these behavioural patterns. 

For a moment, consider two groups of persons, all of them sharing the 
common identity of being students, talking among themselves in a relaxed mood-
They are not necessarily hostile to each other. In fact, cases of embittered rela­
tions exist only among friends within a group. This is a part of reality that is 
fragmentary. A student may desert his old company to join a new one. 
Nevertheless, an uneasy communication exists between the two. But the more 
fundamental differences between students are verbalized when there is a distinct 
tendency on the part of one group of students to shy away before a "dominating" 
system of "values" against which they find theirs to be intransigent or even 
antithetical. 

But conflict does not end here. At a certain plane unity co-exists with it or 
even transcends it. A student coming from a rich background may not imme­
diately find in college the environment he or she is used to. In that case adjustments 
with people of a slightly different background are made as long as one can retain 
one's social outlook and conduct. Allies are, in varying degrees, aware of this 
necessary collusion. Hence sincere efforts are made to bring these two not entirely 
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different worlds as close to each other as their resources and ways of behaviour 

permit. A world within two worlds ! 

If we now part company with these allied people whose dominant charao-
teristic is a stubborn imperviousness to anything that does not immediately 
concern them, and join a medley of persons in another part of the canteen, we 
encounter quite a different treatment of the "reali t ies" represented by the first 
allied groups of people and a gradual scaling down of the social process. Being 
part of the praxis and therefore having the whole arrangement impinged on them 
from within, they distort the praxis by their unreal theories about it. Conse­
quently they set out to formulate a comprehensive view in which modes of thinking 
and behaviour patterns are pronounced. Anything incompatible with their 
"system of values" is associated with the ' 'culture" 'of people with whom they 
have little communication. 

But one should not think that there are no sub-groups, possessing distinct 
cultural identities, within these two broad divisions. Nor do all members of 
these two groups remain entirely confined to their own circle. Charges about 
exclusiveness are answered by asserting that people do make efforts to mix with 
"different sorts" of people. But this is only an admission that there exist different 
sorts of people. And even then, mythographers of this "uni ty" undertake their task 
on a purely personal level which does nothing to bridge the ever-expanding chasm. 

The smug insularity of one group of people and the crass, though not overt, 
protest that it evokes from another are to be understood both in terms of offen­
sive as well as defensive reactions of students exposed to a set-up that hardly con­
forms to their immediate background. It is precisely in this context that we 
can detect simmerings that assume the shape of conflict. But since this conflict 
is localised in the ideological plane, it is never brought into sharp focus. Hence 
as long as people do not grow more aware of this divisive tendency and basic 
dichotomy, they shall make concerted efforts, even if unconscious, towards an 
escalation of the working problems, making all conditions for the struggle to persist-
An assurance of permanence in a world of flux ? 
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JUST ANOTHER EVENING 
Atanu Basu 

There would be no one to ory at her faneral. 

She looked for the oat. It was nowhere. Perhaps it had strayed into the 
yard. The oat had lived with her for thirteen long years. She felt lonely. The 
sadden squeak started her out of her reverie. Ralph came back through the door. 
He cuddled up near her feet, purring. 

It seemed like yesterday. They had taken him; their policies. He never 
returned. Thirteen long years she had waited. Thirteen wiaters. Each winter, 
as she shovelled the snow from the doorsteps, she stared out into the grey horizon, 
expecting the tall, craggly figure to loom up, as it always did. He never came. 
The snows came. The image never changed; only her bands—they were 
gnarled now. 

The crash startled her once again. The wind. The old flower vase had 
fallen from the mantel. The glass shattered into numerous fragments—like her 
life. Unaccountable fragments. Who cared ? 

Those old eyes stared into the slowly dying fire. There was nothing else 
left now. A trinket. The gnarled fingers rufied through Ralph's fur and stopped. 
A withered leaf was caught there. She fingured it. The cat purred. 

It was time for supper. The wind howled- The old boards creaked. She 
made her way to kitchen. Ralph followed her. 

There would be no one to ory at her faneral. 
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MEMORIES 
Udayan Majumdar 

Often in dark and still nights, suddenly the purblind avenues of memory* 
lane get illuminated. Man has a peculiar habit of romantioisiog the past; of giring 
fresh oolour and meaning to those obscure patches. Perhaps there is some 
masochism in the act, 'the agony and the ecstasy' being so satisfying. We feel 
the present, but in a dififerent way because the question of retrospection does not 
arise. 

Sometimes I wonder that the past takes such a large portion of our present 
lives. Somehow we have not been able to accept the inevitable progression of 
time. They are the concrete events and incidents that gave meaning to abstract 
'time' but lo and behold, the abstract progressed and obliterated the concrete I 
A Frankestein creation, time is. 

Often in sleepless nights I have wandered across deserted roads, dimly 
lighted by tall lamp-posts. The night-breezes have fanned my smouldering 
thoughts. I have run back to the frothing sea, to the wild eyes and dishevelled 
hair of my lost mate and I have made faces at my childhood friends. But the 
wail of those mourning street dogs have always brought me back to the present. 
Memories are an escape : the fragrant avenues will talk to you, fan you with 
palm-leaves, but then, will vanish away without premonition. 

Future is hope, but uncertain. Still there will be memories then ; pleasant 
memories to fall back upon in times of adversity. I wonder what iaoidents the 
mind shall choose and paint Perhaps I will see the moon again in the College 
Square waters, perhaps I will be again in the English Department or perhaps I 
will be roaming again on silent streets, past midnight. 

If we could relive the pleasant moment of our lives, it seems memories 
would lose their significance. But indeed we would rather have memories. Perhaps 
it is the very fact that the past cannot be re-lived which makes memories so 
pleasantly painful. As time marches, our sensibilities change, though imperceptibly. 
We look back, but from a different angle. We give a new light, a new dimension, 
as it were, to something that had occurred when we were different. We look back 
almost as outsiders, yet never quite so. 

Sitting by a silvery lake when the tall firs have whispered love to me, I have 
watched the ripples enlarge and fade out in the distance. And I have gently 
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tnrned (he kaleidoscope of memory. And I have wished to die—die to block all 
outside encroachments as it were, and remain immertied in my own pleasures. 
No real death, this, but obiivioD surely. Then suddenly I have seen the mummi­
fied Pharaohs float up on the silvery screen—Pharaohs mummified with memnry— 
Pharaohs having no present, no future but only an exhaustible past. I have cried 
with horror. Life cannot be exchanged for the past 1 Memories do not come to 
the rescue. They are the parasite plants entwined ou the branches of life. They 
are decorative, but no more. 

And bitten by frosty winds I have sometimes stared at the lofty snow-clad 
mountain peaks—grim and indifferent. I have envied them and imitated them. 
I have refused to look back (or forward eithe ) But when night befell, and the 
million stars dawned and a star fell, I was with my lost mate and I wept. 

Memories are inescapable. 
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EDITORIAL 

"Thua have I had thee as a dream doth flatter, 
In sleep, a king ; but waking, no such matter." 

The prospect of editing the college Magazine had at first seemed an exciting 
and flattering one. But it did not take me long to wake up from the dream. 
1 should have been happy if I could refrain from prolonging the age-old editorial 
wail about the enadequacy of intries, both in number and in quality. But the 
response seems to be getting poorer every year. After a good deal of prodding, 
articles began to come trickling in. Even those that were received could roughly be 
divided into two categories—jejune narratives on the hand, and highly intellectual, 
speculative di>cu88ion8 of specialised interest on the other. While it is encouraging 
to find some young minds taken up with problems of science and philosophy, with 
'ways of seeing' and 'the existential dilemma', it is at the same time disheartening 
to note that very few students care to write in a lighter vein. The prevailing 
assumption seems to be that nothing that does not sound profound is worth being 
printed. But not everyone is cut out for analytical, introspective speculation on 
abstract matters ; more often than not, attempts in that direction misfire. A pity, 
that the rest of us who wax eloquent on sundry subjects in the Coffee House or the 
canteen sessions, do not find anything worthwhile in ordinary life to write about. 
The editor was hard put to it to find suitable articles to balance the more serious 
elements in the magazine, in an attempt to safeguard it from the usual charge 
of 'high-browism.' There is a good deal in the familiar face of life which we seem 
to miss. The 'meanest flower' fails to give thougts any deeper than those fit for 
mere gossip. 

I am thankful, however, to those students who did cooperate—all the more 
BO in the context of this general apathy : 

"...a hand's breadth of it shines alone 
'Mid the blank miles round about." 

In this connection I must thank Professors Shireen Maswood, Gouri Shankar 
Ghatak and Swarajbrata Sen Sarma, without whose affectionate support this 
magazine would not have seen the light of day. 
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The lack of enthusiasm regarding the magazine is symptomatic of a growing 
indifference to matters outside the immediate purview of the syllabus. Theoreti­
cally, we are all interested in extra-curricular activities. But 'between the idea and 
the reality," ''between the conception and the creation," "falls the Shadow." The 
College Sports Day has been reduced virtually to a holiday for all but the 
participants ( who are few enough, anyway); the seminar activities, in euch 
departments as do have those provisions, proceed at snail's pace ; debates are 
few and far between ; the attempt to establish a Literary Society a couple of 
years back proved, inevitably, to be abortive. While for some it is the ultimate 
aim of examination success which comes in the way, we cannot be sure of the 
nature of the 'Shadow' in the case of the rest- Perhaps it is a sort of a 'Prufrook 
syndrome' or an infectious feeling of embarrassment, all the more insurmountable 
because it has been allowed to grow. The difiSdence passes into a habit: 'We 
have never spoken in public since we entered college. What if we should make 
fools of ourselves f And in the final year, all one has to say is, 'Why venture 
right at the end and risk my dignity V Thus revolves the vicious circle round 
this stuffy concept of dignity ; nor are we out of it. This tendency is alarming, 
and must be checked before it gets out of hand. It is up to us to enrich the 
collective life of the college and save it from being reduced to a round of lectures, 
lessons and tests. 

Some bright features are already noticeable. The Presidency College 
Chalachohitra Samsad is doing a good job ; it arranged for a Retrospective of the 
films of Kurosawa in 1986, following upon the Bergman Retrospect the year before. 
The response has been encouraging. The College Fest, Milieu '87, saw the 
coming together of students from different departments in constructive work. 
One of the most heartening events of the New Year has been the stimulating 
Exhibition Debate organized for the Founders' Day of the College. Events such 
88 these arouse hope. One can only wish they will not turn out to be occasional 
spurts of enthusiasm in a general drama of inertia. 

''Time present and time past 
Are both perhaps present in time future, 
And time future contained in time past" 

We have dwelt long on the shadows in the scene. This is not to suggest 
that there is no sunshine. While we do not claim to be perfect, we will not repeat 
the catchwords with men who harp on the 'declining standards' of the institution. 
Presidency College is no Eden ; but neither is it a den of politicians and drug-
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addicts, steadily sinking into academic mediocrity. For all that is taken^ mnch 
still abides. For all the apathy and the bureaucratic bungling, for all the brokeD 
windows and cobwebby corners, for all the water-soiled books and mutilated 
catalogues in the library, Presidency retains its character. Life within its augnst 
portals is still exhilarating, with stimulating lectures, exciting tutorial sessions, 
exchanges over the morning cups of tea wnrming gradually into heated debates in 
the canteen and the classroom, followed by a quiet hour in the sacramental dim 
light of the library. All these constitute a familiar flavour, but we cannot have 
too much of it. One's day swings between these—ends and beginnings, pensive 
reflections and sudden bursts of action, a pulling up from a tutor and the joy of 
anew discovery while book-bunting in the library. Presidency, for all of ns, 
is a way of life too varied, too complex in texture, to be bound in by labels ot 
defiaitioDS—ranging from 'centre of excellence' to 'centre of decadence.' This 
editorial is neither a complaint nor an inspired defence. I t is a presentation of 
facts and feelings, for what they are worth. 

We are now blase, third-year and dated, and it feels nice to see the freshly 
scrubbed faces swimming into our ken. The new batches coming in, however, 
seem somewhat difi"erent from what we were ; they are more self-sufficient, more 
confident. We rather miss—irrationally, l a m sure—the nervous, timid, unsure 
teenagars that we were when we entered college, pacing our way overawed to the 
staff room or tentatively towards the canteen. But of course, the old order will 
change—and the future will be as varied as the past. And the general 'Presidency 
rhythm' is so compelling and irresistible that sooner or later, all but the most 
impervious will find themselves caught up in it. By the time the present new­
comers leave college, their feelings will surely be much the same as ours are 
today. 

It is a rather disturbing feature, however, that many students these days are 
leaving college much earlier than they must. The current trend of going abroad 
in droves has come to have a rather unfortunate consequence : if the college is 
reduced to a pied a terre, how can one expect involvement or commitment \ 
An element of instability has thus crept into college life. The phenomenon of 
brain-drain, of course, is to be traced largely to certain flaws inherent in the 
education system itself, or rather its mode of operation. The general lack of 
library and laboratory facilities in our country, the trauma of indefinitely delayed 
examinations and equally uncertain publication of results, the harassment of 
rushing from counter to counter for simple information, and the dismal working 
conditions are enough to frustrate and demoralize young minds. This is a general 
malaise which has tainted our college as well. We are fortunate to be better off 
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than many institutions in some of our resources—our library, for instance, is one 
of the best in the country ; but the maintenance still leaves much to be desired. 
The departmental libraries, again, are desperately short of funds. It is time we 
thought of experimenting with hitherto untried methods—running the libraries 
on an entirely oo-operative basis, to start with, and not banking on grants and 
funds at all. 

We have been left a rioh and noble heritage. But tradition becomes a dead 
thing unless it is built upon. The infrastructure must be strengthened, the 
cracks in the walls must be sealed, before Presidency College can stand its ground 
firmly to prove the "excellence" which so many people grudge it- The threats are 
manifold. A recurring menace has been the attempt to do away with the 
Admission Test. Such a decision could be a sure step towards decline, given 
the inadequate and erratic assessment of school leaving exams, or the lack of 
parity in the standards of correction under different boards. I am not competent 
to comment on the socio-political implications of such a step. But common sense 
dictates that if something is near ideal, it is sane to preserve it and work on its 
betterment rather than bring it down to the level of things more imperfect for 
the sake of a dubious equality. I t is safer to make the worse aspire towards 
the better than 'by destruction dwell in doubtful joy.' Presidency deserves the 
status it enjoys in the public mind. And more. 

Subba Mukherji 
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's?^ f<i®iriT 1 'siT^w *((;«[ ̂ f^5i fq^ssi ^cafi i ^m ^m ^csicm ?̂5)®i 
^^m ^^^ ^U^] 5mia a s R cf̂ ? i cs^iara c?ii?$fftg ^^®i, ^iw 
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