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F O R E W O R D 

It is with pleasure that, at the invitation of the College Magazine editors, 
I take up my pen to greet my honourable colleagues and beloved pupils, and to salute 
the magazine of this historic institution which was once considered to be a 
citadel of Indian education. 

It is really in the fitness of things that Presidency College should publish 
a magazine every year, and I believe this to be the opinion of a large majority of the 
present members of the College. Rightly viewed, a college magazine is an organ of 
the corporate hfe of the college, and its regular publication is greatly to be desired. 
Not only does it record all academic events, but it also stimulates college activities. 
These functions can be served only by regular publication. This in turn depends not 
only on the energy and organisational skills of the Magazine Committee but also on 
adequate financial assistance from the Government of our state. 

It is really unfortunate that the magazine could not be published for one year 
not because of our students' lack of energy but simply owing to paucity of funds. 
The cost of paper and printing has risen steeply, and adequate funds are not 
forthcoming. We cannot raise the magazine fee paid by the students in the form of 
session charges ; nor have we been able to impress upon the government the need for 
liberal funds. This must form the substance of any apology for irregular publication. 
The present issue has been made possible owing to the hard work of our students and 
professors, and serves as an index of the academic life of the College. 

May Presidency College flourish more and more, and long may the Presidency 
College Magazine prosper. 

A. K. Mukherji 
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i isitat?[ f^fe^ra ^ra fe^i ^ l a 1 .a^ ̂ a?'i*t^T?r ^^^tcg ^ucsi ^csiw >â "IS f^fpt^^ PB^I-

a s i ^ c ^ ®Tt £i i f e^ ra 51'Mm^m ©ra îc^s ĉ fcs ftsf^^ f%*(ia'® fgcim 1 f^ >a| 
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ijf̂ ^T?? ags(^t tsic^ >^fe^K^ ?twr ^?rig asjR ©^tra ^^^ ^^^^ ^^^ ^311 

* • * 

^ra^tg I'si^K^ fifs^jra sff^st'si Jg f̂̂ fe® 3^c5cw—=^8fwi a^5?5 ?t̂ ?r ^uss^^ci^ ^«iwi ^r 

^fsi^c:i?r ^^fgf 51%® ^^^^t^g ^g«t®?r ^tsiicvs, >a«iJT c^^sicg c^ i^ «ii>?3 f^^fcirg 5i®i?(;?t 

w $ I f ^ s 5513 ̂ t w ^ v9^ j^g est 7ri5ii%^ $<55tfpf gnii^^taic® "srisigT m g ^ ^ ^«\\v 1 

^rfsi^tg ŝi5T^«iiT5 «9^ 5i?<̂  'sue*!?! <isTii "sin^ jjisif?[^ ^f*j^t?i gssrigi ^ ^ m i 1 

sfl'sjt^igi '35iTc?î | ^fSra ^t^ira, ^^55©! «i^f i tc^ *t^c® Pifti ©tsKs^cg' >a^»t 'Ŝ JT ^iRC^g 

^store's f^'S ^ceicsf^ 51® t5i«8it'»f;pt ^a ? ^sfp ^t iroi?i siw] ^ ^ ^ a ^ f^r^tfe® 'sifii^pig 

^T'ltwii î*f;f?T fnfsicf 3̂ :6̂  a%9(C5r I '...«5^5%5f® ^5i9fT?i, ^ r a i g # t ? ' TTCSS 

^giw?i I 51^w ^ ^ w§5f I sffgc^fj ! i ^ f=i^^ I isTT'sitciig ^n^^ ^s© i ®cg g;fii siia 
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f̂ ^T5t ? raaiicq ij^fq?! ^5553 Stfemf^ ^ t ? 'SCtS JIT I ^^WSii^T^ sptft-^T^C^g ^^ ^Wi^^ 

5tv55̂ T?r fp'^g 5p5ief afefg i«f^—fsiflira 5[Tg c^w \5g5t ^1 ^c«r, c^^m WT̂ I ^T cgw 1 

^ ^ 'siT^gi 51151 c^ce ^ i f§ , siragt siigt WCB ̂ iff f^sofs sig îTBCis 1151, 5ic?r sit^f^t 
^tcf c^C5 ^Tfw ^T s[g, ^ rag t srt̂ T R C P SJI^I?I g?f cpf̂ irg ^M^'T 5if«i ^rat •sitc^siitfi ^ u i -
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.a^ c^iti©! sialyl (§8115191151151 ^® raUffi ^ ; j ^ ^ ^t*i5, ®9i^t w ^ g i ©9(af5ti ^f?r 
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^IBfC^g 1̂33T5ITW ^ m g l 5=51?ief <Pf?r—3^ Sifpf ^"feg ^ifegt?! ^ 5 , ^?r ^TW5 5Ii«I9(S, 

v5c<r '^'t^wg ĉ TJT t?pi^ c^ca ^'S's % f ^if^ si^^icg ft^m fspt?! ^T5I-5P I 

^fk'^ Pi'iii^ ^!W^ ^^B^<'^i^^ ^if! fff:^ < JfmCW^ fftSTRfrST ^Bis: fk^WS < 

^s^i a ^ 5 C5tRi^ ^ic?rt»r S ^ s t 5i;g^5i;;g®l?i ^aigŝ jî  ^ t(^_>a \gT515t ft^sr ^f?r ^i 1 

^raef ijg C5i&t ĉ î T 's^w^sf <in9fT?r ^g 1 ^ ^ 0 '©f5i»i gi?f ?ig3T f^m a fe^ iw 

5C^E^ I ®w ii^sii (gtcf Jii 5iit £51 ^tJJ!?!^? ^laiFfi ^Mitii -^i-^ 'mvsi\m^ ac<5jc^5 

^g ? ^?i0i ??i^ fffisfit sf^ig ^]m I 
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[ Sr̂ *i!:*n c5«Tfs*t-5?nfH«t ^]m fsif̂ î  i£)̂ f§ ^•^ ?̂̂ *ii:«ii fe5TW-g<iif»( "^im^ ^c^s? ifs^Bi 

( i^OO-0«l ) I 

5 ^ snt:?!̂  5ITi3.?f§ fsCffl̂  OT^ Srlil̂ g %5I »̂TSS ^^C55 (TTC*rg—'SllsjlCffg sjTi:̂  %51 'Slfefei 5C?I 

^fif^^ f5 î*irai ^^^fsfcs afsi^ I Sfwg;?! ^ â̂ ? 'SIT^^ ^nca^ S^cggt «rf̂ ^ ^S JKW?r 'aM»f 
tfĈ sa sjcvs 5F̂ q[«=( 5^ f̂ C Îfl sillfC^g CSZ^'Q clear thinker i ^I(M IMJ ŜIMI ^ ' a o^nf^l^l 

tf̂ , k f (?T, pr^ff ^^t^, "•n̂ '̂5 «i5iH a^«i i ^^ 'iira^ i ^ c ^ '^fesrati ^̂ cvs f̂ rra 
4ra i^tf^i ifl^^T^! ̂ ^:sF\ 4!<i 5̂R[v5̂ ?i f̂ tf̂  sfNcî ^ ^sii, !si^^^i?s ^ s i ^ ^ fs^wrara 

W?l ĉ̂ if̂ iloTJ?, Even if I might have the genius to be misunderstood, I positively 

hate to be pitied. 
cfitf^iccf^ ^zs\m ^ 5 5T!r̂ 1 f̂T ^^z% ^ H I c f̂c? CT fsU ^^ f^^rc^f^ c ^ f e i ^ C^IC^T?^ 

5n5^f5 fira^l ^il^'«ll I S^^^tiT Ĉ W CfflsRiC f̂rs ' E i g ^ fsrasT !̂ 1 I (?T*r ŜTĈ tS ̂ ^ C ^ T I 

Ti^^ira? fBT*! Sma 5i^fa c^c? ?̂?i5§ra ^c^ ^sr̂ r̂ei cw$ 5i:?r ^ H I î î  siHf7[^ ffi%>i?[̂  
f̂  vara c?f;:§i-̂ nf?5&5«i-5nw' i^k^ ^m ^•mJ^ ctc^g CT^TI ̂ eiT?i cii:^ fes ^wi ^ r a f e ? 

il2ft\sf*t tra I «ii:^ 5̂iN«fi WRW, r̂a«t 4rai f^'ipara «iî  ŝwisjî i 'f'^^ra!:^ ^Mc^a 
i i k ^ n:^ : ^ ^ ? '^^ara ^fgoi fitw^ I 

SlaM»r ffĉ g cw^i^fcsi! 'i7it;?s^ ^^ 1 ^ " ^ a îsi a¥Tf»is ^rafs*! 5 ^ ^ i f a^? ^o&i) 

•BTigisi ^Tirgiji. 5]̂ ^ 5?i$i "sjî j (siisif ciic^ siw ^^i:^ «ifiĉ , CT ^ ^ fsis^ 1 f̂ rsg ®N§I ^a^ 

f^s^ î I *ftc^a JT̂ iĉ f <fl̂  t i^ î csf ^r^i^m i i f ^if§?ii ^ i ^ ^ ^ff ^ira Wa^ ia î;«!f siioicsjg ?ri^-

JI5III Jiw! ^iice I Jsc'J -iî Di 'i;fi5'0 ?̂tf ĉ T â *il ?ia6i 5^« >i^i^^f^-'5ii«ii 1 f̂ ^ sirasi ^fgsf f̂ , 

OT?I ^ J |?I?II f^n CSfkC^ llf^i:^ sil I ?^l C519#[5Ifl 5tlS(l ^13 45113 ^^l^^ JfTSTIS CTMI 

•flt^Tw^ >f̂  f̂ OTĈ g c«î  si?i, f^i^i î̂ "t «fif̂ ?ii ^ i t i tu i a'9 ^fgai ^f^isr, "^]U «i3 î5i g l i« i 

agic* f̂"? la^ia^i T̂̂ fS, 51̂ 3 5?i$i ^I3 « I M ^ 3 sirara c'S]^ %m\^m ^ce?, "c»fs? ^isi, f^i^i ^? ^^ 

f5^ C¥«fI3 'SIH'^ >!5II!:̂  Cal̂ l ^3) ÎC '̂S 51151̂ 3 C^ ?̂1$I ?I15 «if3^ "^t iflt^f Wlfs|3I3 W l̂it'C?! lat 



a?i ^1 s«i, ^igei ^^lai T^sji^w 'immif*! #i®î ?ii 

^?i5Ti sqi ^i^ 'g] 1 ^^ air ^ fgc^ 'susiu ^ifc^si ^] i 

^rsrij ^rg fgs ^m\W ewcgg ^»ir?f ^c^^rcg 

"5î »ti ^fg^i ?»r?ii 'ii^^i a?r ^fgai ^f ĵsr, 'c^^vsi 

«?i|siii ^siig 1̂51 f̂  g?si ? ^a®i ^igf^, sig?§, 

^5iig "sn^si c^sif^ ?' c'jsigi tirasiig^g, C^-?PI?I^T?I 

yi!?\o "si^nt^ C^K^ ijl I <5iig i l l sj) Ml̂ uig m^a 

Uus 5^of 5®] ?ii:g I 1̂5)31 ̂ 151? ^hgi aî p f̂ fgi 

^iisivag lac^gjcg 5«Ji5«i! "siifjigi c^s5il?ii ^ffesi, 

"sicg ^isffg "it^rgtcg, n^^^ c^i <9^g, scvs f^siw, 

f^pgNig ĉ vsif5i?g cfft i" ^ig^ig ^^^% f^s ^if^g 

?i5???ii >iî ? ^%^t aW«i -̂ygiii iflĉ p̂ icg ^ic'ssiii:^ 

3511=1 ^hm ffsi « !5ii5i^g Jill sjg^ig ?ii c^lC^ 

®g, 5̂ ĉ g c»t»ft ^gsi cifg! c^^ ^fasi c^^ C5ic«i 
i t ^ I "Eiisî  «)ig f^f gfoisi i?i, ?ŝ |[55i:g ^h^] 

^ffsi^siig C5!sii«!ii ^^c^ CT ^ig ^i®tg isi 

jffgsr I ^i5ffwg ^i?1 >iisrCT|, #i^ra ?iicfg 

f^f "Sim i) 8̂11 ^jg 51^ ? tc^ 5f5?ii ftnifis] I 

Ĵsis ^m i i t e i I •̂ K»fg ĉ t̂*? c^c^ ^ngugcwg 

5T^g 18^1 ^ i ^ ^fgc^f^er i 'siMvac^ f^n ^ic^ 

c^]m ^^cgg "̂ si ^fsc^ w?«)?ii mz^ c>\ ^ ^ i ^ ^^sr. 

Kif̂ gi gf^sr i simi^i ^ira^g '̂ iigî i 5|?i] CTST 

siif^ I lii^^CT ^i5i^g >ifg^ f?ffg?iii:i i ^iBigt 

c>r-ni:«if cficei ti^ig csic'*) i f s ' s t i 'i^i'^^ig sfiu 

sjgi f^fii gif^g ^fgm wifŝ c ŝi i ^if^iiJi sjusii fgsr 

C15SI Mggi "sjisif ^5T3î 5[ig C5t3iisiig fjffgai 

îCT I siSRic^ gc5i, "g® <siai ^gi^j sjgsii, 

i^gg ^(5il?ii fiti^ i£il îisi f TiiiisiiJi "siTg f̂  

"sjig la^; ^|c?i i" 5i?î i JiTU cfu i ^ig'sig jt'iif^ 

^i« ^if^g ^fgm îfyiiii sftcg ĵc'? c>i c^c^g fffc^ 

51151̂  'ig ffc^g csigi 'jfcgg 9(si tifg?i) *f]^i^ 

acg»r gsfgei i "ii^ ^i^^ft, l^csr ?fi«cs?g cgsfi 

•silc?, <»re cf wejfif I" ^^^tg cffi'tf̂  a ^ i n I 

"̂ fsfCSf '5II3 >1CT5 ciic^ ill « J5i?ii giffitg g^ cfjer, 

?iigi îicag ^fg^i^ CJIH?^ I JII gi^isrcg| f i ^ s i i 

cscsjg I f t;?} ^iiogig ^usi c»fN?ll f̂ f̂ i fg^fe^ 

fsiCi^l «ligig ^ I^ l IC^ OIlC ŝi I '5tiefv| î rcg gfgscst 

^ig ^icgg f^c^ ^wilgi gcsî T " t i ^^^ *)N gigi 

c^isiig -siii;?!, ^i^'iroi -fl^gig ^IAI ssira ŝ  i" 

5, 51^ II ^^^15 1515 !5iKf siifgs ^lei^g, | f csig 

cgsii CT ?iis I ^mcsr, »Ac®g >i^ira sif̂ g ferei 

î CSj 51^ -sii j i g i g ^^vjiva"^ siisi^ C^HK^k ^^ i 

gs^^cii »fli:^ «̂§i«iiCTg5 ^m ^^si ^ i^ i l s i 5115 ^91 

'Sjg f̂J ^ S I gSS/l I !!ff«5f) Ifl^gi ^ffgg, i5,[^ij 

5f^?Il ^ fe^ f^Si , 511 gf-si gf»| ^fsicsiii, l^t ^ Ics i l 

ĉ iii gist ĉ pw I g^ ^ ^ f'aiiPi ft;;?^ en sifggic^, 
f̂ fsT 1̂51 gsfgjij \»ifi§gi gif̂ îcgsj i 

g^ g?icej, I f ceig icei efsic^ sfsic^ JISIJUI^I 

•sileî ig siiaii?! a^6 5|?ii 5lfl5il gfjisf i c^l^ 



$ic^3 ^r^ ^^1 5?i =11̂ . "si^i]^ 35131 ̂ ^m'^ fsj^i^ 

^ic® eilfli 'sriercsig C5TC«J3 ^mz^ cwrai sn îî fii 

^if^re ^if^c^ ^I5[^g 5siig 5if̂  ?iftf 5:̂ ?ii 

^ i w I ^la'^g 'flf'T^ <3?̂ ^ 5i?5?ii ^ îcoig ^^'is 

5^1^ ifl̂ Si CTici ^^fi^ai 'sî itfi ^fg?ii fifui cJifffcsig 

am*) CJT ^fgc^t "siisiug ^ic?, C^JJR ^fsm c^i^ 

siiT&icgg 5«( c^®;5ifsg "i*^! sii^, 'sj'̂ ns JIMK^II!:^ 

w 5iif Jjgis 'Sim 4;;?®ra 5ii?5i?ii c^j^ 1 <eif̂ sj 

^ifgai ^^raSre c^ ^if^g ^fgiii c^rasr 1 ^i^ig 

sicsi -nfssgi CTsj !israig îc6g ^oii 1 ®i^ c^i, ^®i^ 

>I5W ^*fl?l , vfl'S^et C?I ^CS^ -sfC^ s?I^ ^ 5 l | ^I«5«l, 

^?iic^ <pfg8i 1̂5131 sicg ??pfggi îiw 1 Ji*!*! ^la 

cif^iai!:? ! ^N liiJiii >î  5f^<3 5IIOT C5N m^ 

^Mi^ ^^il<3 ®i'g c^K^ ^\t I ^^siicq sjieî gg ^^-^ 

1̂5115 ?iic§g sr^R Jiisf^^i ®i'g •s^^fS- '̂n^ 1 

^raia siic^g ^SIT?I ĉ r f̂efĉ ^ «i3^!gii:Rg f?Tif®, 

WMCsjg C5ra<3 ?iigi <3gi(f ^ijifg ^®^wg ^C'f ^®-

^i3iig^ic§ 5II5 sjfgc® I sTffIg •sficg ^i^iigsn^, 

CS5I1 cif«?ii ^i«?ti ®Tg iwi 5??i I siig 55)iicg 

«lli9 f̂ ^ C3=I«IK5T Î<3ai 51^-^ I =5iisi\o;;i;tfg 

f$wg cijk^ig 51?^ 8iic^ wsiiig C ĴFÎ ^C® i 

c^tiaisr r̂cgg iifig f̂ ^ C^H«ITW SIIISJI 5ifgg c^m\ 

^*?i5?ii gic«i c»i «igg "siisr®- S?IM I î p̂î ?!! sifgg 

cMî î i 6itc^ 'ifgc® 5^c^, f^f^t îfs)!.® 5^c^. 

®igig "fisc îcs^g ^T^t 5^c® 5iT5?ii ^'^c^i ^i^s 

5^ c4m^ ^fgw I ^ i^ , ^ig ?ira ĉ Terra 1 

c îî î fg ĉ iTs?] m^, ^im •<^]^\tus susi^;!:^ 

f^c"!^ c^5j flic's 5^^ sf) I >5[5[ >«fi5i:̂ ii:5fg ^ic? 

c?iii ^isjsi^i 5^g]^ »ii5 f^:si>(i ^fggi ^w, "i\ eg 

1̂51®;;. t ' f s r îr̂  c^ig '^ii^i^ ?" "jfsi?!! a<ifJi6ig 

w^^ig Jiff's f^'iw CT ^i§i^?ii ^c^ I iflc^giM 

^fi i t^i -̂ fŝ gi *fi?[g 5ISII ^^1^51 «}fgai ^na®^ 

f^mfe "51; ^?gsi cffg, "c^mig jf^ 1 0 1?^ 

srif̂ l ?ll^5 f^sfl, c^g efifq ^s^ccig 'sjig c?(5ii5i m 

c»iH]-^i" mm ^® fgs ^a'S ^fa's ^ra^s", ??pf 

araiw^ 5^51 m 1 «ii5i®;g îiceig 51C1 »fi53 

sfistig g^ fgs3, fsTs-gm sreicyig ^ ^ ^m^f, 

sjic^g ^Rw ®ig 5i5iig ^ig pf!s?®Tg ^<^i?i « i 

3ifg?ii f?i?[iC5—st ^ic® '5]isi'®;g 5«f 5i?nai ficwg 

^^''ig ffc^ ^m]%^\ "sjicif c>i, ^ig'sig 5^1^ ?if®?ii 

ffffii ^Cci. "<o;^ ^(^ t'^f ei ^iJii^ ^55} "siioî o;;, 

"EIIÊ l "Sllliĝ  511 1" ^ 1 ^ Si^m ^(51®- Bfcifll CICSI 

'^^j fi'Qifrî ig fffC^ 5if̂ ?ii uif^?!! "rrsg 5^ ^Um 

(? 



SII^^- 5I«|i? SJ^tS !)Itg C^ff l^ ^1513 ^Sfg SJif ^'^51 

^Rig'^i^c^ c ^ s ^fam f^if^^ i ^leii i^m] 

Ml^ra ^I ffC^. ^asisj >T5]5 •'ifafB'® ^SII 'if*!?!! 

^ m i « c ^ w ?" ^15!^ fspfa?!! 5r?5S! f^a® ^c^ 

^ ^13 '®;5JI3 sfT l" ^1513 "Swi Cff<iBl ^?3W 

5if>f?i! <3i:̂ , ^cei, CT c«i ^i:c^, CHNI '5nsi^;w3 

^3 f̂ , f^^ OT ^«!!l C^I 'R?!, «̂!II ^^C^te CT, 

s?l ^K'^ 23^1 51! 'SHC^ 5 i f l , Wt^l v»l>ll^ai <5(isi'3i_̂  

^Ta!:3 f^ ? ^ 3 ^ 3 3sf3IIl ^9(1 3CoI C5C5ff6. 

®RI$! «1^I3 ^^3 C«(TS!̂ T ,̂ f ^ f ^ 5:tc^'Q ^ f ^ 

?55r ^] I ^13e| 3531^1 ^1^13 =5(̂ I§I I ^ I ^ ^ 3 

?33fs ^f3Si ^m. 5^ C5i«i ^ f i c a ^ J ^ m ^i^, 

OT ?ll^!:3 l 1 6 sifaC'o, f^^ 5l?5l il^gl 51^ « I 

^f3W 3i:6J oif^ia 51T313 ^135T1 I f<P^ 5|f9| cJifea] 

3si5iTa îc6 ms\^^ ^ i^c^ i i f a w c^i ii35i ^ ^ i , 

sjif35 c i « >ii:^ ^iti:3 I «ii5i^, 3C5I, c>it ^i5», 

?p?3tf ^ l t « »1i:̂  5!535 I 

^?3?ii c^smi 5^c^ ifl3s$! ^f5i cm^]^ ^?asi «iifii^ 

C>I, ^I3*fC3 it^Z^ 3SI?lI3^Ii:$3 ?tfC35 wt? ) 

3ii5iigsnc6g '^I'i^m ^f??ii ^-^si caif, «(ifsi3'-̂ i 

3 I l i ! l ' * f l 3 "Stracsi CRISIS? f^el <il«i)si<3 C^Slfsi I 

"fi'sfi a«rNis f^Bnf3 *iffsrai VSRI csjfeai J I ^ 3 

Si^IB^ia C31^ C^I^ra, sjii;^ siic^ ^151 «j5j5i5j 

«I1'QWI®, ^J§I?1 ^ 3 3 f I «ftc^3 C'JI-S'^I SIJC5I 

5113 Sjfff, ^T>ira erfg^ Cv5I3I-«lI?IIC5llS5l f^5IiI, 

c^fcsa C3»(tf ^ ' ^ ' C3t5-5i?ri« JjJ'^rwi c>i^ 

fsi»55! ®C513 n]m eif^ai ^lei'«„3 S[«(5l SI^«l^ ^19 i 

gK$3 35Wi =I?I, ^ 1 ^ 3 3 3 5 ! 3I>151I?I I ^'® I'f^^ 

SJI C>I «jfaC3 '5I1'5 ! 

^ra^IIft •sff^?!! C^CSf, ^T313 ^IC^ W^Sf 

CT«iR ^^13 '̂ «fi i" "siMf -s^asi «ff®fsi!:3C«r 

^C5)3 ^ « l g ^ l Sllfvifii Siisfiw 51^ 3^«ft ?^C^ 

^I'as?!? ^g^? 5il^>}^ ^fg?il f^^, ^1513 3®»ltc^ 

d!'^ Î?si?!T sif^?Il 5f^?!l f^^ ^^8! ^?^5I1 f^' l 

C^hm I ^51513 51513 5«IT353 WllH! '«IIC?, 

Eî sTig ^iJ'fg ^raif!, 'egicia^a ^ i c?i5i SIK ^fg?ii 

^ifsiSICf ai?I 1 'SIM'S- h"^ C p̂fsiCSf •s>lf ^pfgpf 

'5!13f?i:35 ^1^13 f5 f f l5 CSpfsfSf I '5l=^^cei3 5IW!^ 

C3i3fi CMS!, sTwrc^im ^r??3 f5C''̂ 3 C5C5I ncors 

3!lf<a?P ^T5IT3W3 3T^l3 ftfC^ 5f5J?lI ??(?irc? I 

csn3Ti;¥ai ^T3i:^f^5f i c^eii?! c¥5!i?i<3 wh^ 

ff^, 'srisi^a C5iic6 j ^ f $ I <m^ « I K ^ ^ 'SJISI^ 

f^i'̂  f3i:"i^ gf3sii ??! s)!^ I «i5ia f^cn m^ c^ 

«IT^C^fl5! SI! ^1 iJ?!, f^'f C5CSi3IT^̂ , f̂ ^ ^ | c ^ 

Hs fi?c« sfi 'iiara aJ® Hc5^ ' ^ f k^ f i ^ ' j i '̂ sfs 
3^W! I ^ ! l - f3as 5̂ 511 «I5^C^ C>I 3TC3 31Ca 

f«j^!a ftfc^fi^r ^ la 'sif^c^fisi ?pfgwg U ^^]m i 

^a^^ ^^ JI3 ^T3 f5!!:5s?3-5Ffaw '5!i5i5i l^iai m^ 

^i^iasficB I «!i3 3131 ?iff mUus ^K^^ Hc^a 

5151̂ 1 ®1I3 S|lf^C3 HI I 

C^l® '5113 f3gf^3 SaCJI C-sftf̂ ?!! 'SJlci^; 

'fl^3ia v^^ ^faej c?i J^fa;;^ ^ I c ^ i ?pfaffi:^'s 

3fojsj I h^ Wnm mk^^ ^faifCfa f^gsjiff 

^^^1? Cfl! C?I5J 51! 1 ®iI5i^;g ^ i ^ i «ij|?ii 



f^si I «irg wUvi^ h^^ i5ii§^;; i F̂fgtf f'«f5 

ftfCsf ;<!̂ $l ^i^IS 5IT̂ , ^©«ftC^ f 5 | ^ ^;f6 f^f 

'siis?^ efif̂ ?!] eiT?̂ ii] i^fsrai ^fk^T^oi I i5i«[5 cwia 

^fgsi ^l^^z^ l^'iK^ ?filc^ ^Ni ^fsc^o î?:T?r 

SIH ^ra fwc^f^si ill—C^NIU Ĉ=T ^IW I "SIM^ 

?^c»i^ "Stiffs ^ k c ^ *ii, f^isria ^ a ^%i^ n\, 

Rii'i^^r.'^ ^fsic^, "iBiiEfi, 551 ^legi^ ?n^ i" siia 

^ifsjc^f^gj I CT-a ?pf3Wa >I?lI5I->i5IH 5J11 

^fgc^ -nifa^ i f^f ^ R I ^la ?^of ĉ i«fi?i ? 

^13 ?lT? 5 ^ ^ t ^ 1 , ^T5I^ ^^R 5pf3«fC^ •sfls l̂ltf̂ ^ 

^hr.^t ^1 ĉ *T ? 33*B ?pfg^?:^^ 19^ >i5i?i ^n^i 

^!:«f3 fffC^ ^I^l|?[l ®I^l|?Il ^f3tf>S fsjgiH 

f^^ C3̂ ^ >II^^f63 ^ ^ ^ ?^ ? ^if^^ ^lSII3i:^3 

c>niiRl3 ? « ^ i ^I'^m wUc^i^ 1 ^^^13 

f?pf3C'«^ 5^C^ I ^ M f 3 C513 #1613 5JMig ^;fl53 

>lN«lil <5ii§ I csiic§ i5iii5f$ ^;f§ firm "5II5Ii:si3 ^IC5 

OTI1 ^31 ^I^C^ iTl I f5l5lf5tfl ^UITS ÎIC^ J113Il5l 

U^ CT ^l5l^5} I 

^?3i:'t3 Stsf̂ I'Q SI5I sill 1 C ]̂«!ira <391IC33 

C5p?Sf?il ^ ^ S)]5 5119(3 itfgc^ sfi fs i^ihf? ^ ^ ^ ^ f s 

n-fi5 fjf3si ^13 ^isjigsric^g ^fsj ci i^is ^TSI^ 

«iî 5ii f?R5iRiji m^ ^fgm ftfsr 1 ^g^ jjft? c^ 

>fl^ffi^I3 ^ 5 'Sllf'i^ I C>IHI?ft3 OT«11 fsifsrsi ill, 

5F?3tfC^ sii>iC5i ^ifSsTti >25 -at <fl̂ f6 siciii^, ^^ 

5ii?[g i?i Jjfg^i ^iif^'^iik ^^^tl^e? ^;^^ ^ifgsi 

^T3 iRi-5^ ^Um ^U c^i^jg ^15H? «ii^5i—^^ 

^ ^ ?^sr ^CT3 f?$i 1 "5113 ^ ^ ?ti7[g OT c?i Kh^t 

^T^ ^ i g | ^1 fi(*B?i^i f̂  ? -ac^^Kg '131'ifg 

^ICT qi^ C^l 51IOT i f l ^—3i | ^ cq t;(gt i 

^̂ T flfil^Sl C^»l1'*=l ^1 #f5ll^?ll 3T'«1I ¥f3W3 

"5^1^^ ilS I ^^I'? 5^^^ ^ f k l ^ h ^ tC^ W^ef 

'^^^ai c^^i^i mh Difsfgi f fsfsi c>i c^h] 'smkw 

f ? ^ ; ^ig-siS ^^1 llfsWI ^f??Il f w ^Iil-<fl!:^^IC3 

"sii? ^lf6?Ilk.l CWhsi "^fiifll "siigi^g 511 f3 fs 

^f3?Il ^ f e I 5fl \®T5I3 !5II?)IC51Hg]̂  ^fec^sflel, 

'Si^^^ «ifif̂ ?ii stif^?ii fs fg gsfggi ^ i i gsic^g 

fii?Ii:5J 'Slfsi^I^ ; ?pfg^ 5]H f T^gi !JI flfCSKS 551'« 

^ifj c^RQ >fl̂ $i i^ra 511 ?g fa ^f3?ii <§f̂ ^ 1 

« | «pf3W3 ^iR^ig ^ f g f>î ?fg^c?j suspi^ai 

^f^c^ "siisi^g f^f3iin f̂ sf] ^^5f ill I "cm\<3 

c^m ^ c ^ s si^iT ?" '^mi ¥f3tf ^5? gifi^^ 5I111 

n^«i I OT c^ 5ii^c^ mm m, ^i^cm'^i^ ^ic3, 

^eii§i >i'ai I ?pfgff fiicwQ ^1 mm 1 v9̂  ^iiii3 

w«iit cji^i^i ^i^ig ^ ^ si^if^^ ^tai ^f^5i I 

CfC^ f^iJl «ri5j^g sî s ^fcf Ĉ CBf ^I5ic^ 5«( 

CS^Bl^m f«I«(lt?Il fvfg| CT Ĉ l 11?1 ifl "^i ^C(53 

SI^ £6*518 I « ^ C5'51^^ig 2 ^ % '51^13 ^t^lh^ 

ffm ^f^i c^fsic^i:^—?i^ *fis >f§^ siic^cift^i 

efiwlm '5115(̂ 3 simcq ^^i'^ *rieil^fll OT Clil 

^ifsc^ SIS I ^I5!^3 sjsî i <a^ra ^sî iKif fsinfii?, 

^IC^ ill ^IC? ^<, ill "SIIC5 S f̂siJI—>5[5 S3;>i3 



15̂ 51 ^I^sfl anfjpui eiif^m ,at ?3f^I!:^ ^IMI 

«W! ^'^ ^fasi f^fC^f^ei I Sffgtf ^ i t ^m 5if®?[l 

^iR iff55?ii?̂ 5f c^i ^?^?i]f55i, c>i c^s âsisf ^1®] 

C5I3 #I$re ^[SII^ f55r 1 5p?9Cff3 3II5 Csit̂ IS J 

4 ^ 'jsimtf 1 #ic<5 5ii3iii6i 5î î:?ig »ii6i^csj 

•^if^?!! ¥ ? a ^ 5IIW5jfs ^I^IC^ ^feJC^ mhai I 

5ii5i^<3 «ii«iiCH >Q'«iici ?i^^i^?ii ^ca^^i ^11 

iii5i5ra 'S^si?!! c^f^m I 5115 c^rai c"(^ ^^m 

?5f «5115 ^isr^a T̂Ĉo f»rai ^i^ic^ ĉ i csrt^i 

cJs?aBl W ^ ^ Sild^T^gi fsTCW<3 silfJI?Il -ŝ f̂ S^ I 

«tI5I^3 ^TC? 'Sllfiai ^fesf "f^'I^I C^HJIW3 

^I^"^C^^ 5it?I] ?tl<3 ^I5 i^ , Sf^SIIW .fl^^ ^I5J 3l):5 

"«;5ii3 5II5 ?" 5pfaiT ^csT, "sii¥ «fi^i^ ^;?5i^ 

« « , -̂?n5î  =?i 5II5 !" ^f^ait cf\ sf̂ sî ^caa fww 

fJŝ  fa'gi'i ^fai:^ iifsei sii 1 spfaw'si^ ^cei f̂  i 

w^mm ^]i\us "^i^i^gi f? i îif̂  5115—1" ^h^ 

\^]% 'i^hm «iiCT I '5I5T3 3ICS1 ^5 "sfigt̂ ^a 

^g^ sjif si^c^ '5i[î f̂  'Sfici I Magi 'SJifyi?!! 

^fsi^;3 ffci î'® Ws] '5iiji:3i!:«(3 ^w ^ w , 

"Sria^- fsî S <5IIW « ^'§1 5115, 5̂113 \»13l C l̂ 5II5 

—"sjica^ffsj sil ?« J^Cs? "̂ ^ "Sliê l ^f3?II 5115 

*ff3C3—'^l ^15i ^m 5115, ^P ,̂ 511^3, 5[5jy[l, pJlfg 

C ŝi:;? ? 551151̂ - JJi«!f| sqif̂ pgi Jj^f^ wisim, 

"«ii^i", 5i5T3<! '5II113 3f55i^cgg ftfc^ gfsic'o '5|[ 

^i?l3 '̂ c'ii f^|^3 ^mkm ^m^; mUm 

^C® I 5llt53 ^tllfsi^l ^I'S ^^C^ î lCJia ^ 1 3 
•s^i^ra^iis sii5iî ?ii siffifli f5ii:^3 «iai 5ji5?[fei 

« i a ^ 3 5I1C53 ??C^ Ĉ I ^ l ^ l l s i Slices ^ ^ ^ c ^ I 

'5?ii3 s^ce) ^^k^^\ si?i, ii^ ^ w î̂ fî  1 5if5?n 

5lf5?Il .^1513 SICT3 ^^^f^ >fl5IJq ifl<p SC3 f?I?ll 

C^lhm ?fl5I ^R13 (ilii^^li:?^ !?151IC5i3 l̂f5;C3 I 



^ t̂te t̂̂ *̂ ? ^\s(^tf ̂  -n?:̂ ? ^f^^ 
^cita^ c^n 

' • . . . i t is w o n d e r f u l t h a t s ix t h o u s a n d 

y e a r s h a v e now e l apsed s ince t h e 

c r e a t i o n of t h e w o r l d , a n d s t i l l i t is 

u n d e c i d e d w h e t h e r or n o t t h e r e h a s 

e v e r been a n i n s t a n c e of t h e sp i r i t 

of a n y p e r s o n a p p e a r i n g a f t e r d e a t h . 

All a r g u m e n t is a g a i n s t i t , b u t a l l 

bel ief is for i t " , yisis ^f^T^Sia ?[I5 f^lC^, 

^ i? t ^Z"^ >i5i3 f̂ -gm I >fl?r ^i^q "5iig f |̂̂  mi, 

^cstf^csiq ' s t r a n g e h u m a n c r a v i n g for 

feel ing a f r a id ' i 5i'̂ g[i:B|9 ''sif'^aif^' 

'siz^m 'tit *i3C 9̂ ^«iii ^c^ffcsfij, "sif^aifc^ 

2<S3ik^ f^cag sji3«tî  ^ig <isii:̂  'ifg'fi; qs i 

;55gig ^<f^5g «iic5t g^lffisiw ?i«iR c«i^gicgg sfc^i 

fjFcg ^i^icsisj <5ig 'cicsic^^T'g ?ffc ,̂ ^'SIR c>î  

''sivatc^g ca^csiic^' ff^ fqg^ ^cg ^ig uw 

^iinJ^ef, "^s!(si^ig aiflc'1 ?l'o f̂ sf sjicsji, <5ig 

C5C?i «i?ii f^ei «f»j I ^f^g I vflsiî ra ^«m 

^^^i?sj^ JiTt^ ^jgs ^g fsj, >isg-'5iyiic^g >ftJii-

g t̂s5»ic<3g c^ceic^eii^ i»?[, ^feca c»f«jĉ , yisig 

^Wg CTICg g^g!^ C5TC'»l gf$ C l̂'fsi i ^if^g m^ei 

c«ic^ ^ifsg f^s^cg ?iNig >i|, i^t f^ei «iip'«ifeg 

«ii|[ cw<3ai, ^ ' ig c«!fĉ  fsi'® f;i$;fjii:§ wiicsiig 

N f «jcgc? I f^i ^ ^ « f»r^cg i ^«(sr ^sca'a 

c^m m^ <p«is? ?iii? »[5ic^ cn^ *{hi^^ «?î t ^9, 

if^i^ ^cg ' i ^ ^ <5ii5]̂  csicfl I ....^ifs^g ^Hv 

c îc*! ^sj^fi^iomsn ^iifm ^u^, ^ i g | ©jca 

ifl?p -̂ i 55iig sjsii ^i'6i c\o^i5fig îfsiOTg '̂ fcg '^m 

^if^i:?! siTĈ  'ii^§i c^T^ ^^ I sii:^ OTc«ic^ gci^ig 

cm\^ ^«jq ?^gg fgsf, CTC^ csĵ rig csri^o ^^ ?f 5j 

sil I •••C3=fyi3l?l6li:'5 5T«?IT?t 5I<3?II?I 511'aŝ  ^5I?1 

^^^^ gsjg ^ î;o I (fl^^sfig ist^^ig ^:g >iifg >iifg 

'sgi 811^^ ^i^] ^U5\ maim ^m ^^uai ''(T^H 

f ^fgc^ ^i 51^1 fffcs ?[igi ^mi ?c?f55i c^ îi SICT 

^TCfg 3IS t l . C5N 2C51 ?[C ,̂ ^H 5c6l fC5II3 

c'si^iT^ ^ g ^ [̂C ĝ ?®^g§i, m?i sii^ira ^i^i i" 

' T o t e m a n d Taboo* ac? pravs; ^C^g 

^ic-^g af^ >î >iistigceig "sifsii 'sii^^eig ^si ^5?6 



"We appear to at t r ibute an 'nnoanny' 
quality to impressionB that seek to 
confirm the omnipotence of thought 
and the animistic mode of thinking 
in general, after we have reached a 
stage at which, in our judgement, 
we have abandoned such beliefs." 

^C3C5̂ , "C>ft ÎWI5l511̂ $I •S^H'e îf̂ Rf ÎC ,̂ 

in the last century, when the 
material and spiritual conceptions of 
life were locked in a continuous 
conflict which no intellectual could 
entirely avoid".^ Briggs cff'tCflCSs?, 
5̂if̂ ?«f »f'«î t3 fcaic^ ifi^fe^ CTi^r ?ft̂ sit̂ ? 

»f?r ii^ 5ii:<:? ^ck? psychic society sjia 
spiritualistic church i f̂ C"!̂ ,̂ ^wsy 
?ft̂ iCT fsi'fe^gc^ Fox-^?flpc5fg 'su^f^^j^ 
sjif^waa ¥C5f asi3j WHI C ÎSI C^ cai:^g ^ifs^t 

f̂ ^ 5I5I5I iT-^'T^ ^C5 ^i^i^T? ^f^w eii^c^^ ^ifs^iwa f^i5;-af«fei^«f^ ^iwia^ ^JJJIHCT <fl| 

^I^M «lTCSiI Ĉ C© Ĉ lC? I" 

'5ii;nOT?( 3ic5r 5'QJi] ^i^if?i?is en, 'Sk 'f^^c? 

kites' mzm c^c? ^nonia ¥csr ^ii^fsi^ '(f^zi^lc^ 

JJvoI f̂^ iflg T^^al̂  I ilf(io ?ft̂ Î  ceiĉ  i^«o 

?l̂ sil ^W^ a'SR f̂ Sia ^5^ I "Jt ^'«i spiri­
tualism : ca^ '̂̂ f^^ii I 'iit zi^z'^ icaiW!̂  
«i?̂ aif"5f̂ "giwii If^^R aefn î Peter 
Haining ;i^^j ĉacfsf : *'In a few years, 
conversing with spirits —by rapping, 
automatic writing, speaking while 
under hypnosis, and finally, by 
manifestation when the ghost appear­
ed in visible form—became a craze 
throughout America and Europe."© 

^^f^K^ "fSl̂ la l̂iSTcfiJiHOTO î  'enlight­
ened scepticism' isiig 'outmoded belief 

3]f?r tj'cs >iisrf^^^icsig ^ic^^^ glsr^l J u l i a -̂ aa 5̂̂ - fq^is^ia^ ?igr 1 ^ ^ f e ^ fvecaifî G 

B r i g g s «â  si$sjig ^^f^ ^ ^ g îT«iii ftfraciR 1 «i^aift^ si^s^^ls ^fs^iw, ^^?i f ^iig vfĉ sg ?iifa^ 

^{^Li^ ̂ "^L^t siî fiT^ CStf̂ ^ ^C â Wŵ-ŝ  MC? I^^I^ 'Siig f̂ ^ ĵ;̂  ^^ll^l^ Î?I5i Î̂ l̂ f̂'̂  5i]a 
^ck5 s "...The form depends upon the ĉefsj -stsĵ ^̂ fgBifgĵ  siaraa h<35ifJF-'5iTC'̂ Tgis? 1 
existence of a tension between an 
outmoded, but not entirely abandon­
ed belief and an enlightened sceptici­
sm, such tension was notably present 

^0 



jif^sg 'sii'^ta'a ^^f^ 5?3£i «i[C5 I "smer c^i^j-c^ 

f̂  ^yiyo ?fi'^K'f siifTsr j i s i^f^^ CTC^^iat ^'ca 

• ^ c ^ f^cfwic^ 5(^1 ^3r3 f^^3, ^jfa 

^csic^si, "511̂ 151 5i«i5;f^ii a ? ^ afira jr«(ST JiiHfj 

^m, Urm'i^^ far «5f ^'sr, ^«|ii f«!fgyif5f?i ^ca^ 

^W5 yic^ if36?i ^ r a s 5c?i?5Si. w ^ ^ ^ Jif^sficfa 

fiicu '5if«jyifsff'5' ^m fwcu 511 ifl̂ f̂  >rfsff'« =5I 'R 

"Sria -^gif^ifllf «I^^e| ^*?—Brigg6-i£l3 ^RIS, 

'material and spiritual couceptions 
of life'-iig 'continuous conflict'—'̂ sjf^ 

^svg% *sftg^ ^f^ vs 'siW^^B i^fa' a a c ^ 3^1s 

siic?i ( ...sji^- ^151 "srif̂ j fsisni ^rfeiai ^ifjigi?^. 

Ĉ f̂ llrT 5^;:^ ̂ I5IC^ $?9|I$si ^T3^13 CWl silt I 

^U CI ^ ^ f^-gi^ *)i ^Um^Q ̂ c ^ 3 3«f5ii ^cas?, 

'51^3 ^I^^< ?^ ? ^ i5I3 SiSf ifl^ c^, ^ ^ ?I5^ 

^^o! m ^^ma ^I3iicf3 ^tfcn CI >i^f i ^ ^ 

"siic? ^fsi?i] ^'-^sti ^facsf c?i ^isficffa ^iws c^i^-

'̂ Jicsi «iisfm 5iK?i, ^ ^ ^«ii iwif^ia] ^c^ , '51^^13, 

f a ^ i l ^ ) , »Jl«fH, >fl3s "5iratf^^ 'TfICaf3 fs?:»I'? 

'Ef^'igq, C5C^C35?WI3 ^ ^ -̂511 5ICif ^ci—.fl yf3S51 

I 'oi ?i?? ^fa 5?i c»fc«)si Cfii c^ c??«ic^^?" ' ^ w 

^T3 '5?cii3' ^^?$ >ii'«iTCsr 'g?i'2r?r-i»( i 's^ra^T 'i;fs('3 

^^f$ "^im "siTesi f'siaicf a^lsiRicsi3 a ra iwlaws 

f9c«?f^5$f5 <fl̂ J$ ^•^ ' f ^^m'^^ I ^;a73 

'Srt^S^f^' C«!IĈ  WHl 5IKB§, 39131313 f35il^ 

a3ic>i v5ifi3 '^cSs ^ i f^c^ 33ts5iic«i9 'c^faei-

6ie[i'3 i l^f§ St6sil3 ^eil I f^^ gu? a3t3=1IC«il3 

^ R i c ^ ^ ^1 'c^c^sri^^l ^I'S' I ^f^'giw, c ^ t ^ w , 

^a^iac^i a^if«f^ '^isj^irg c^ a«(Ji >i?«i!n5 c«ic^ 

C^^ >f̂ '*(!IC^^ 33lSiqiS!( "5Jiftfgi^>iJJic;S3» '5!I61'̂  

C5?i5S f^tfiisc^a '?(nc'B§' f̂icsi ifl^?5 as^fis >i?f^'g 

n?35?I f̂ CaĈ SR I C^^ lfa5^fflCT3 (»l^Hs5ft3 

siwj 33lsiiic!!f3 fa'si'^ aa^ i^ i t ' ifaf^ 5:c?i 

'i^ica3 5i«^5_ifsi3 >Ti3i?a3s m^^l^ ^muj^ mi^ 
*ftC3 sftca ^^ 5CII 'sc^ I v,ki^y ?ft^iw ajpif»i'a 
' T h e U n c a n n y ' a ^ r a SFC?!̂ ^ 'Siî fsjas ^C^3 

f*?c"f»f ^C3*T I I'^asjcaa T îira ŝira "srfaw ĉ *r 
^(^^3 ^ 5 ' i i ^ csfCf'̂  ' i i k ^ a Jî »i?i "5II3 'Bih'ijiyrcas 

:s^ 



«(csi!f^i:^9 3irai^isi 1 -fe^ca ^ I | H ' 'siicaii >i)w tfi'«i ĵ̂ ^aira >fl̂ î cfc^ w^ijia siwi £fi«r®Ji?i 

C5ii«s? csff^^ ^]h^ c^z^ ^i-^^ce^g "sn^fsj^ ^gHra ^cai?!^ ^T9 ^^la ^ia«i ^c^i 1%^ tizn^ i 

'"sf^^aif ^ ' ^"^^fsic^p f̂ f"!̂  3>i^i:') =aî 3i ,a^ 5i§si?$ a^if»r^ 5̂ :51 jusnawa 5iw «i^)^ hm 

fH ^WC^ I ^jg^ gsgg, | ^jgc] ^̂ f̂  ^^ifg ^^ «IItfietC^5 

>i)̂  a>icsf ^ifKf'^-a^'te a55ri^6rV^f?^%8 ^© ©is i asnci^ Jt̂ iFsĵ fii ^ « i c < «)̂ 5fi3«i 

^\^m' f^«T!:i '^c«a ^c'^a aiiifi^P^i' f^icawCT >fl*T; «ii:atf«p? siB îia af^ fa-gî if*?̂ '!*? i 

«pai m^ I 

^f^9\]^ c^ic^a a^jH srBf f^ceisi I ^]t'^% cji'gfa 

i?a^i?i f^fsi ^ta ^lac^ia >« f̂5 a ^ w sii5*)i 

ai;i»i ^i^L^H I 5^?^ 3î '5f5ji?i c^ aig fsi^ic^^, 

>i^iia isic?! "i^caa ^i?ic^a Ji?^w^iai <si^ c>\t. 

aifl c6C?i fscg CTvs ^^? icaa f«fH JT îivf̂ ca 

a^i»i ^ a « I ^^iffsf f^fsi 515} fcic'ii <lia '«(IH-

Jiî dia fic? cac'̂  fffcaficei^ i ?r-«ii f^si, ssĵ ^ 

'l^'TIftfrai "SII^C^, ^f^i i l ^ aig ^1C«P C T « I srar 

jnwi aica fsffa^ ^icii«i. ^sfsi >jsic?i »i?iii5jc?a 

^K aci!:"ia ^^sif^a 'sici^i fca C^P^ ailca 

î? î:?i 'siici I '̂«f*i aw«f spaia «iiOT«f fffcsi c>i| 

«sî caa fi^jc^a ^f^siiiwi^i ^c? aca-t ^ca aig 

ai«f^i ^asi I ««$ "si^fsj^ia-acai:"! 5 ^ ?̂ f̂  

^c^ia ^15 csiw ^ic^ ara C5c?i fs?c^ ^\z^^ 

sfacoi*? I ?«p^ c>i *jTa îa 4 ^ ^ aisfm ^ac^ ^msi 1 

^^^61 ^la "5iii*»c?i k5?«i« 5C?i, as^^^i ceife 

>i«^ci ^la am g.c«( s.C'si ^'m CTCSJSJ I CT few 

f̂ 91 JlT^ ^JII ai«(*ll ^Ca BCSi CSISI I 5̂4(s? 5jf5 

'•ifaf*!̂  >i?Kis=r Ĉ3C5s? I s?i^»^? CJf̂ gt 

ifa^]?! ^ilfaa fact's a^T?»i^ 5<5?iia 51a î>i -ŝ ca 

s)ai 6111*11 c^aii^g >i'^i'f^ ^iiejc^ia ynĉ â ^lat 

'iTa^ia liî f̂  a f^aR' ia a^m ^casi 1 ans^wicaa 

Jit's, asisi^, ^i^f^-aW^s faaac*) ĉ «ii iig c?i 

c«ife 5i1f̂  's*!*? ^Ifa^ f^ra*! I f ? ^ i^ sr5S)ia 

j ' ^ sa 'siCT^ f'sfsf i « 5*J, «fl̂ ^ i^ ^Mia Bia um 

'ica 5=1fa ff«1fiaia ta*iT^ ^ca^i 1 f^^la^, ^^{^ 

^^c^ics'w la l^ ia ^«fi accjc^sf; fas^ «]̂ >igiR 

^ca iSHi ircB^ c^ «iiwt "©i 53 f*i I "̂ <5̂ ?i«, 

^AU CT-fw^if^cas .In 5ig aasic«ia t^^ ^X«i ^cgi«i 

^cac5«i. «iiffi5ii:<sa cuLm^ C>I?^H ĉ fjcm sig 

a^if»(^ 58 fs? I B'jef ,̂ ^^f<a 3ira, i^ Ji^aR-

Ti^ia ;̂ \gi 5?i ai?5 'C^^m 1 fai^ ^i fisin 1 

icaa fifsr ai^s^icei y6i/i)6ia >\v:^ c^ ai«f«iii 

â ca I aatffi*ti«( 'Si^t^ica usa j ^cac^H, 

"^?ra <ia cicsiff^as )<ii;̂ ia amiefJ i w i '̂ 'c^s 

f*»:>i'»f?i 5«ai 2s>im! i?^?ii 'Sc^ 1" c?i^ 'fl̂  

f6«f«i'!|f a Jiwi vfl̂ fg si'ii ?i?»i fa^fa^ ^ci^ 1 

a^lssjiceia ifl| ^•^^I 'o aB*?Tf6 tasi^a^^ica 

'feca^ 5f9an tfl?pf$ C5^ 'siic^ I 51^5 asaw^ *iai 

f^ca £»!, aalssjiceia >i3js '«i?'«ai?«' I ' ^ H ^ B ' 

H*^^*! a^wiasica «iî  a '̂̂ iTSa siwi «iai ^m^ 1 

i ^ 



^n^ ^^]% 3C3 3C5 ^?sf̂ KI^C«I C^Vi ?Iig CT^ 

"513̂ 151 iTRi^ic^ ^c? ?5FC3 i i w c s <i^1ssiic«ia <i\t 

fajg^fsps^ csji^ln 5113 'Sjf '̂gi'ff 51^^13 I ^«IWI 

^131 'Sjf«f5J3I'3 ^ f SlSfl'^IS ^13 ?Ffl^^«l 3̂ 151 I 

'51I3I3 C<PI«(I<3 f I i l t 5^ ^3'^3f^i:3Wt ^ i f ^ ? 

>fl^^ 11?$3 5f3C5 >I3)lf^ 5C?li:5 I «5I*I ff^I-

^C?13 ^f53I^1 fff^1153«l «113 'fsi««fti:ai'8 ^ ^ 3 3 

fff^«II5aei I ^13 '^«^m' ^tC'^ ^S^ ?lW35Ii:33 

srW5^ "fit f^'Sm-«lf3'SIOT3 5^-«II3f^« dlCell^igi 

!5^f^3 ^'^ '^^^ 5^13 f i ^ 5'JiiJi ^ w t a^iW^ 

3Ilf^^IC33 f^C"!^ 5|;^f6 iil3? SH-'»1T<!?I1 «l€t^ 3§3 

amfji^ 'Ti^ni^f st̂ efts I 

f^#?l apt / »js ^00 I 

^ I Night Visitors : Tiie Rise and Fall of the English Ghost Story / Julia Briggs / Faber/ 
1979 / P : 16. 

o I 'Ghosts : The Illustrated History'/ Peter Haining / Sidgwick and Jackson / Reprinted 
1979 / P : 72. 

>s^i/i ] ac^3 oqi-oqq '̂ [trra i 
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^11^ I 'sjl̂ siig HT3$, ^13113 ^'\^m^ \^ ^Jmiil^l 

?^SI9^ ai^C95 CIISS ^13 ifl^^ ^ 1 ^ f̂ ^ ,̂ i l 

t ^ -siieicg silica ^1^, f5ic>f c^cs "^a^? aicssa 

^m^-J^i^lJif^^tsT 'I'SSIC^ Ĉ CSl t«lC?l ^ I ^ ^ a s 

5[i:'«ii'ii<!i?i ^13 f»fs( 5]S)Ci| hc»i^, =9vsa 'H^^ til, 

f<W1W?15I9̂ 5 IIJll . CT f^9^5 fsi^si 'tCSĴ  

•sifgra fffcsm, '5iii§;;c5i ffcsi^ f«(= l̂g w^^i, ^ w 

5:'!:<5̂  "̂ icas? *ii, ^ISIB—f^ '5ri»5<—'sĵ fs, f̂  

^ ^ l a fsi^a^sra ^ta s'csic'^ ^ca f^cm^ sf^c^ffi 

t̂ a C5c?i sî îf c^iwi «if«'«[ii:'5ig ^s(i 'sjfsiai 

til, ?5a^a 5i?i =5?ia f^f 5<3gi f^csfiTf^^iala 

i c ^ ^ s ^ f?ef m I S«i»r̂  ceii:^^ hl^ fm-

<s[| c?rĉ  ^ o , "he used to think in terms 
of pigments" i ^K^ ^rola CSIIĈP ^c r̂, 

iflĈ  ^Cffli?, "ifl̂ -̂ I CST ,̂ 5t<[i5 •511̂  m^^. £^-m 

cm^ « 5iica 5iwa, ^i;;^ oirfi i" af^c^*i1 

5caii^i?[!:^ f̂ f̂  SCSI aic'̂ fi? ^ia=i ^la ^ticag 5< 

^irai, ^la "^Km] ^c^i, ^Tcsi %f»r—c^.^m 

r̂?»fa c<»^a5i 6^Scgs siisr i" ^nslc^ ia!:>i c^iwi 

^if^^iac^a 'fê iOT ^C5i vsĉ q, "aigjn .a^^i cm^ 

cpf«isim, ^la ^T^i tvsiawiDi," ^m ^^ i ^ ^ i 

^caif ^^s -simmz^ 5?5 f^a^5j ^'c^ ^c^j 

c>i^i^ ^ca, 5^ 5'c?r ^ii^ cucawa ^ic's af«R 

g?®a ^tf^a^ c?c«i, f 5^-f^'a Jticsi pfi«?ii?i ^m 

c^isi S^al' ^ca^r i ^la ^n^ ^^m"^ mj\ f c^— 

'ic^s «rTa 5fa â'ca? i la^ "sj-giisif^^ Jsi#^ 

C5^5ii, sT^ij wf?ia«i ^sr ^la i "^na C5i«( c*!̂  
CT f̂  ^'ta >a| sfî CT "—(flsfsj y\^v\7i c^i^c) 

1'^c^ ĉ Tcsii ^i^si >ii3C)] f^sr sf) a w t 5?ic^i 

^la fffw "si^ ^iwic^i^iG fifc^ii sii f^fi( I >if^i 
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Jiram araa , f*is^ c«ii?iî !:?i9 <ig, «)î  »fisî i:*ia 

alexia gf^c^ ^«(si 5I91M 3^, ^^*? c^^si gsi^ 

f ^cag ^ 6 ^ ^ «ii<3Wi3 ^^^^5; »i^ cm^ stTC?p, i i ^ i 

'SSI f̂ i3 !̂? aita I f^WTwf^ îal ^'13 ^if^KS 

7^ m^'^^siz^ 'gc^ siTĈ  -a^ '5116̂ -̂51531 f3S^i I 

C$C'̂ 3T?I ^IW ^31 Clf^-C^ #15151̂ 1 5̂5r[fT3 UI^-
^lf^?I^ ^ilf^^ sjCiH^^I « s i 5i<eifg^ la^ ^Itiigei «1?^ 'ifayB^ OT^C^ I ^WI3=1, ^ ^ , 3I§^ 

«f"t3si CSIĈ  ^n f^Um f^m^ I ^3? '^L'^] 1 

^°i3 aT3fe^ la^^'^n^i^i ^siif -siTaei?̂  ^ i s 

^f:3f5si (§<?y[̂  <f55.'<ffs)^ra I f^fij ^a^sii SJT^, 

I'̂ I^si CTvg c«fc^ C6T«1 JjfgcJI ^T^rc^si siH^istsjCTg 

ffC^, C?1«ITCT <ll3 f'ff^si'5 C5^m '^ 'W C ÎWl 

^ ' i ^ a q I 5̂1T ^^Cifa ^ISI31Cyi3 5TOT, stsiS^W 

c îcsfa^ -iifaBS^T t̂ I ^§'53, fsjî R "5ji«(n?i C^CTI 

f'«f«"tc35 511519] "srisiiiî  ^fa 5i«iii, ^«|i? ^13 >i;ia 

fnf̂ ^gsĉ a (si^gic^ ^y^ca eii?^ sua i f3i!:5iiwf35ial3 

^WT^"t*l ^BlS'stg ?55lW3 35WI la^sJIO f^Wlf-

f^sjiat^ 'si^^ ^wc^c^, f*js5i?»f?i ^fsi^^ig ^®ra 

'J^^iS'jl ?C?IC5*T I t i l , -SJHia^ 'SI13IIC't3 SlfJ 

511? i" f^fs? f^?tS W«l!:« C^C^st, WHC^si "«ll3 

5i^!—^^3J" I tâ f-iii] Jia^ w]^m i ''iiTiai 

^siia Jic^i Sft$ei <3 ^«ta ^sii ^5j^ "5IIC5 I 

«ii>iC5i, hcsjRf^^iat feeiiT ii^i^ii intellectual 

artist—lil^'SH 5{C5^H f«f«^1, isfafl^ f^f*l iflSI*! 

srK^3 W'^1 f^CSjif i)l M iJ ".a^Iig^ ^ffgfsi^a, 

caafig h-siJit >iî ? ?ii3 ^ r a a >ic^ ^y^^f^3 

>if^5i>î ^ 1" ?"iw fijc?! f^wiwf^^ial aga f5«i 

^4 



ĉs'ŝ T 5ca fs^] ^C5c?q - ills c5r«Ji ^f a^ra^ 

i?i*ii3 «iia? ?siK^ f'sfsj i&i<>iiw ^iH, <«if5f:̂ g 

w^i3 g1f« 'jc^? C5c?i ^^^"sa ĈB <§i:̂ ?55i i 

f̂ wwf<i?r?ng f53's^ C5H fiir-i îg«i ^i 

ÎCSf̂  I aatsi 7'«(i, f\sf̂  c^iwiffsja "C9I5Ilf'&̂ -" 

nt^t?t(;«T?[ ^ ) - g «!5<Pac«f Ĉ9?l§CSii? 9tt5(\S5t?i1 

•liH t^t=i, «Hf$ f*J?ff 'PCS f^g ^Wfo ^gq^a ^g, 

f̂ cc!*! îfiJa ^i^i^Pits I <isa aria*?, ai^if?^ 

<5ia TsiSancsifl f^^?i'3^o 5iisp-5i<ĵ  "cw î 'i^'i^y], 

m^\ 'i^i^^ Im^^ CBK^ cr-^] ^m^^ ^imia 1" 

jfjfî aCTa nc^], f^t^ '^Kn "as final as a 
Q E D. 1" ^ic^ ^lai ^ h ^r?pc^ CTC^C^̂ J, 

<5Tfli ĉaĵ i CI f̂ f̂  ^r?c^ ^lag ĉasq 'BII»5^ 

abstraction-ii; f̂l'̂ icsj ^ ^ | ^? cii'f, m^^ 
i f t s i , a«lICH ?g^^—CJfsj C ÎCiTI ffl^l CviCeugns 

5ISI ^C«t ̂ C«l '5IC51ISI 'ifflSffvoC^ '5ia>19 ^CC^si I 

^r.n^ 51351 f̂ ^ ^ra ^?^a fâ ?( 1 ^5 «i«(5 ^isila 

ca'̂ i ^c^ r̂?r, ^'•tic^a ic^i maicsfi îcwa ?i?^ 1 
Câ H lf«C1 C t̂ Ĉ-IC5?l fi? !̂. Ĉ IĈ ll l!IIv5̂ 1̂ — 

c^[-^'^ 5fa ^T^ 5C3C5 ̂ lai ca'̂ iia ml:^ f"?? «̂ «f5 
^]^ti^ si?i I C^si^Sl-c® "5ii;]?i c^U ]̂c»(a '5;[î  
^c^ '5irc>f f̂  Jfc^^'aig, CIS? îî aa 5r,'«i ^las^, 

5M ffC5i^ 2C5r 'fek^ I ^SI5 f^ =9« ^eff^CSi^si^ 

?<5Tsi li!^^^ ¥31 s}i« ^ca^! ^^ îJiicaî  ^la 
?5C5 ai?! c^t asTĈ il 5csf I ŝTif?c^ f? '5iii5iTa<n 
sjiiĴ '̂ a Jia'̂ 'Bica '?'^ is^ fss^a, ^i^iias fa^g^f-a 
T̂ifsĉ a acJ! «?i?a^ 5'c?i ^i® ^ca g^ls^i 1 

5115, fsf, Sfll —<fl5I5?f̂  ÎC?I-55II ^^. U'^m^^lA 
"51?̂  JTisiras fî fsf̂ '̂ ise am -̂ ra ^la ^ic^, ^]^ 
ca?5c?i "BTiĉ  ̂ Tcwa "lâ a coiĉ , a^ra ^15 c îc^^ 
«jia ?fC3 ̂ f̂  ^fa aT«i*ff3 I 

ct >isic?i carta's]?! <eTâ l?i fsat t<^anl5i 5(!gi?i 
5̂ a ^m^H, c>T >i3ic?i M T f:?^^ Caiiigraphic 
$m Tonal Variation f̂̂  ^':a 5iirac=5'i5 îa 
^s^ ^^^^ fia ^c^ifs^s ?fcafe^sf 1 ^c®^ ai 
fsrfsrcsBia cif'&cs^ h^i ^i^c^a "susr?, f̂ ^ 
fac îffa îaT- ^^, cmsi .aa? fsi'Satic^a Ul^^ 
U^ fsTC?i «i|yi^H ^cacf5?, c^ii ^cac5^ =1̂ 51 

f"!"̂  'sii?!?̂ -B̂ Ta ?!!}! f?c?i ^la'̂ lfl ftf̂ î iiaif̂ câ :̂  
5i®̂ a ^ac^ aaii "̂ î ^c t̂q 1 sĵ ffo 'n»5i^5 a^sia 
hoi ^fa «iif5fc?p, ^^8 ^«iciii^ ^ta f̂a ĵfsr 
'BT-̂ siâ l?! 5;'c?i -QĈfs? I 3!™at»f acsic^^i: "Their 
[ fac^niffa^Blg fes^ciJa ] Indianness is not 
conveyed by their subjects Sunflowers 
or sweet peas as he paints or draws 
them have their own, intimate life ; 
they are not Indian flowers but Indian 
pictures have been made of them". 
>fl̂  c'oi m\^ f'ti'^l! Uz"^ 5t\»[a 'S^n^] iBiiaia 
^^k ^csr ^! cercas SC«R' c^ia, fa?^^ «fî ia ^sj^i 
—••fit cs\ fti'^ta "̂Jp*! I f̂ csiiwta îa^a r̂sicg 

^la 3IC<5I gE§ f̂̂ '5f!?>i"P(!5 5TC5̂ ^ f̂ f̂ it 55115 
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-it^i^ yifcsi ^ ^ sif^c^s^ fsf^'^jfc?? ^cwnsTw 

"sircsiî f ^w.^ sra ac^*^ ^isic^ii i 'SIR ii^icsKj, 

^iHi ^fl^^i? ^isricifa siwrc^im Jt'c? 5ic«(*r (at 

Ji-^C^ >IC5̂ s? f̂ CSIH, 'SIC >a| »̂tIJI?I 'jW^I C«1C¥ 

s'cg ftfc^ c-!icsif?ra^ f'«f*i I C5i!:«( îi:«ii wv\ 

l i thograph, '<5ik«iiffî , cma\m ^^iiff ^ic®^ 

f^citiT?^?;!?! —^^1 ^^c«[3 ^fvS'sa CT-S?IIC5I a? 

fai«^t il5l^?lfSIR CTR ĈSIĈ s? S "^19^13 JIW 

5CSC5 T'afH a f ^ ^Caf MI^I ^-fa ^ ? ^ ^ 1 ^ =T^ I 

f̂c?! ^«fi^i t^al ^aia >i5iB CT nfafs^f^ c=5i*r, 

^^a ^ ? w a 5ia^l^a=i, c^t >iw >i?i^ ?*=? ^i? 

^aic^si "31 'sii^iia ^Ki 'm^'Q f^^?i i ^f^^s^ia 

'^fcfss ^fa siH'isf:'^ ^^^e <iî  >?®?1a' ii'i^ 

^r^ ^9C5 511 6fW[5T *r?a«r^ f'«r= '̂t3 -yic^e 

'srisiic'fa ^i^c^ si'^i^ ^ic^ c^i*? ^'ca ^at 

•siis^ia fvofs? ^a ^awsi i "isiicciTa s^tc^ 

'stJfî Kaa af^f^if^" ^'ra'S ?̂ f̂  ^5T^ c^^stafii^m 

'ft'if»['*lia SIC^I f ^ a f^CeJsi f^ 'Biyft;! siC^I^i:^ ! 

«(cg;a iŝ i"? c®i 03515 ^ef^l^ c^uni^si sriff, ĉ ^̂ dw 

"«i3i^ ^ii'^iaSi m^m «t^^ c o m p l e x . . . s p a c e 

7]'^i4 >fl̂ 6i si^sj CB'SiiT 5?i I spaced] '̂c?i 

lira 'ii^^i ^^ JJi—OT^ic^ ^1^ ftfca >ifac?i >ifac?i 

3Ti5icsf cflĉ tic'® ?:« I CI fwfiT^$i "^tf 5paf̂  OT^I 

1IH51 'sria c^w f«f§a "sifs^^ mi^ ^] i c^mai 

CBJiia cT ĴCsit i ^ c ^ -^la? CT5I ^IFC^, 'siifsi csgita 

i3TC*f -nca ^c^ p ? 5 c>i$i 'STTC? i 5ia^nf««i^ 

f^l 5ic^ ci^csf 551!:̂  ^ c ^ 5S I <â  c^ cssica 

'̂CT «iif5, îTfî i simia Jfî iw ^i^caa ^ ' i s 

«IIv5<eTC^ ai«ll 'STIC?—Sjf^ ^iffeSia ^ail ^IS\ ^\^, 

isiiaia siicasp^i f'T^-a «iicf t ^c^ est 5 0 a cisrmgi 

^ic^ fsi!53j-#r5 fefsi=^§ia '^m^ "5i;j\gf\5 CJPKSJI 

'i^^ ^ ic^ câ TC^ feel ^faf?? 1 isa^vi ^i^ 55̂  

yf^c^^ ifl^^i tactile feeling ^c® «:^ 1 

^[^fS, ^I^f?, C^^ ^W^] 5^1^ WC"! ^5f5f—'«fs!5 

«ii'iHia ^jsi^c^ w ?i^ i ^ c ^ sii' 1" ?i«|5i casiciiw 

^ac^ c^cisT 'S'sisiQ «!5<5^ ^cacis^ Alalia >fl̂  

5̂ «sr{ ^i^]-««i5^ f®fsf!:>ia sic^i sfta, «I5<P 

fc^a sjc^i 5115!—liî  a<t;r ^'ca c^i^i;:^ C5 î 

^cafi, ?^^ ^Tc^c fa?>f"i=i ^i"^;:^ cm 1^^ 

iiî .§i 5IWB c«!(cas wi^ i" ^la s^i^ffraa ?i®la 

J5«wi c<!iĉ  <&?:i «iiOT af^^fsf ^^i5]i«ii^ sijg 

—"«ii^i c^iira ^wim vsiai c*î  ? 

-sii !5!i5iia ^wii:»f c^iw] "siai c^k 1 c i 

«iT î»f 5ti0 dsi^ia I 

-^[•cw cf«(, ^scsi >ai5fT5? |[a^Taia ^ ^ H 
i ic^ c'«i5iia ^ ^mm 1" 

?ii, CTt |:a^iai^ ^1:$ >&c&f5s? <lia ^1^^ ^iwi 

'511̂ -KM I ^la «ii^fa'gi^, ^sia ^rmf^^ »if̂ , 'sia 

"5ifa^ ^i^a ^if^i? c^^ 'siKsri .̂fiJcs ^ s c ^ 

ci'icaf^si I «i^^Tcaa vmi 'izU 'jj^i^^ ^i^icaa 

^!;^ia I =ĵ siii:s?a af"® f̂ ^^ ^'cs f̂ ica^ ^ f f o i 
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cs-sa c<t<^?i ^^Ifsa ^K^ 5I®I, ^c^a sic^i af^^^ 

«i?® I ^ 1 ^ f^tsii^f^^i^fi 1I5IC3 fsr c^pi^ic^ c'lca-

^f^^icsfi c«iic^ ^c^ «iic>i c^^ a^»i, f*i#T. "fl̂ ^Ji 

®IOT 1 ^ ni%^ wfJI ^13 «I3 <3f t:3 11? >IJi^ 

ifl̂ i ' o d h ^ I ^ i ^ i c i ' ^ i i ^ "ilc^a ^i'l'Pi 

3iic^ 511!:̂  1C5?1 «iic53 Sf55ii, <i>i:3^ei ^TSI C«^^3 I 

fscS C3SI3 ^C3 c^si?5c6 ^;^^'\ srisiia ^ ^ ^ I ^ H 

5IC*l ^C^ ^W3I313 stIC3 C^^3 WI^R >a^^C1 

^fi^ 5T3?i35t ^cs ^ c k ^ I ^i^ m'sm ^^]^^, 

fqSfSfW^ 3CSI OT, 'SIS^S 55ii:^ '5?[ ^ M I 

UL^Q ^ I ^ ^ C S C ^ C ^ , 311 BT^lt Ĉ TĈ T, Wifsi 

c i c ^ JII5 sfw, *gi5is? ^ ^ i g , 3tw ^ic®, «ir3 3 in 

ifl ^^g isiJj ^g fii I jj5« «l5ra ^^C5 TJISI 

ff6?fi$i, i|;:33 fffi:̂ ' BI^C^ C5N ^ M I ^ C ? I «tc5 

5)1^13 Cil^, ^fsiC^ ^ I ^ C^ll I JJifl^iJ ^ I ^ C^^3 

s|lf^ «IHI3 fffCa ^ISr ^31C^, ^«|si ^.^ f^l^l 

^3IW ^gc^l, ff^ ifl̂ lCi)] C^ljsf f ^ l CBiC'Si 

^it I ^1 ^i ^m ^311 , m ^ ^ ©C5I5 55(:E( , 

^ICWS C3Sil g* g' <{;6j, 'I'Sfl C5I^C5iI^?C" I — 

yi'TI^(:si3 5C^3 C®^3 il^51 'siyi^ig g j l pfgfi 

^if^Cg OCi I TO^B #1^ CBCf 8[st Cira i:>f, îg-!>[g 

ci '^i^is ?®^^, ^nm JKiwi ?fi OT«jc^ simi 

«fl^3I« I «^s? a ra^ 5p$^ C l̂SJl :q^3 ?Tl^ "IgW 

^v 



4i?[ai c ^ ? ^ «?f5i3 5F$^ ^C5i Uoi ?im I c^^ 

5i^^<i?t erit, ^ijai sisj^n ?F6^^ w^'^ii:^^ i" 

?Pi^-fe>i «i?ii, 'ic'ifai:^ 51, ^^1%?^, fvssi h f 5 

f«;5 ^iT^ai 5C5 «rrc>r, ceii^ arg «ifri:̂  m i 
f̂ »rr5r t i - 5 ^ '^C^IH SCSI î cei i^cei fsjc ŝ sna i 

f f ^i'si>r ^C5}i ^fspcg CTM, I^C^II ^ W I T S I 

5«i:« 53!:^ ^nc? ÎcSi ?n3 ^i^ia CTC^ 'SITĈ T I 

ClffC?? ^lf^C?f >F5JI'S5l STM "JII «II® f^ C«ICSU?ls 

«II5? ^1 ?^ 5?l" I CfC5ic?r5iig ^lifi ig(5 ;jcsi isiicjf 

t»(;f 5IC5P siwis ^® 1^1 f^si I (51 sinjgi ?iat^ 

t!:«f«f 15? ^i?5im^, Ji^icei ^ t feic?i t»ff Br ^tis, 

'TJj^si i c ^ i cSfjfa cjicais I ^ t <iiaia wi^ia 

OT^IWa ^m >i*II^W? 'elC^l SIIC5I qi , sirag 

1^, csiic^a ^^«mfsi siJi^i c k ^ I '«ia JUfa 

5iif$ f ' c ? ^Ici^g 5i«jcaiti?ii:Ji. "sig af^ 55 '̂=ii 

cgtfsiTg I 

^csj fgc^er 5Cfl «iic>i, «iHig ^i^]m «ii5 

Cell^ eiTC^ !?1, '«n^?s? f^ l^I ^51 I ^?[ ^1(51 Cl!:^ 

5^5?s)c?i "̂ "if tic6 ^sji^T t 5iwa "iK «iic5ii?i 

>r«(rasr "Sfi^ict ^i^i?i, ^ ig J i i a i ^ m CTI ^ 9 

csjsr-wer-f'si:^ ;ii?cg OT?I l a i , 5ii?6 ̂ *c© 
•Ĝ i ^^w ^]m< T[f̂ , 5i8!gtg ^j^m. ^HC'W ^la 
"fg^g fg5]?^t5ic?i oc^, aia wt^BC^ >5^ ^-H C>I I 
c^^g C5i«igmifs=i c=?t, w t ^gaia cm'gi «i?ii, 
ic«TC»[g -^^1 "sii^ia 5ac^. ^ m 5;i?'??ii c«ic?i sjisia 
^cg I C5t 11 ^^jsi^l—>i^icsig 5i« "sca ¥i5i 
î̂ o 311 I yiin'scsig 5' CBN ^ca ^^ >{^9 i ^ a i a s 

^^la n ^ gferfsfi^^ ;ii^ «iigig c5C>r ^ k ^ "fflsisi 
^i^c^ii I >(sii^5i #if^c?i ?ii?i I ^f^a a<5 ĝ ? 
c¥i§i "sfc^icg ?ircg jjiii CT^ «iaT?g5^ srici i 
>r«fracsia >t^i!f ?^fwc?i wcBia Jjiai f;:§ scsf iifSg 
ffcgs 1 "5iig5Tc»fg f̂ cas 5«i ^ c a ^ifascfl i^ i i^ i 
^ r i o siicig J i ^ t a?5r c»rRei gsca 'im's «fic^ i 

;̂» 



rat^sF Elsie's 'srTJtc® 5r<rtgt ^fw 'SfiJiic»tTJiT ^cg srt?! a^^^ 

§iJ5:=t?r w ^ ' g fpfc^ csi«r ^csr ^ti^tc^ii sun cg»t ^^caf 

^ I ^ t g « ^ W ^ C ^ ^ t ? >a^^ ^ ^ ^SIT ^flf 5rT?I t?sTC^T ^tc:i iW^ 

g^c^g ^ ? ^ c ^ 'sra sjirc^ 5113 «(jw 
<5M %vo?r csic^ ^ t f ^ t g ci^ait 5rT5r (SfTg îiq ŝjMJsrg ^tusi^fgr, ^gti 

^511^33 ^15 C5IC5P <SrBt̂ 3C5J3 " t^ 'gc^ 'iSCJl 

15\^\^ d fac i f si^C33 fpfc^ 9rt 3 i ^ t t , fera ^tf5j 

CBt̂ stfe t^ifgca 5t^C3?i fpfc ŝ f5pc?r ^ifsr, <5ii?i 

9rsiBeif% ffe'^^it?i3 1WI 'gcg rars csicis :^w 9fc^ 

5iO 



SlCg^ gTf^C?r a t sr FtT ÎC5t CtT5KeT 

t^f"! 51151 cfeC^ I 

^1^5 ^\n t«II<5 

t!5i^, ^5^i5f srra >a^r SIT^T i^]^— 
®tC5It I 

f f g 3RC51 C5tCf, 'Sra C^TWI '^t'^ W ^ U 

^^ 



b . 

^T?r ^ Tsu^i?! csjisri 'srif^ ^ti^t ^^^ «c<i 5«i«tf%, 

asic?! ^na^i vsz^ fcS ^tryf fvSW^T, ^i?i9t^ ^^s( c ^ ^ 

8 . 

^T59RI f^CH >95F ,a?5&T SIt5IT?r IC^T ^ g > 

a. 

w^ «a^fS ^̂ jeD', 311̂  ̂ igt « 5(^ 5§$ Tf̂ n̂  

q. 

iRiS ^tf^g i^^ifSt?! i r a i t^JSf ^lf%, ^tSIt ^ I^ IPI ^ 

Ĵ 5i 



Tjsjg >2*C^ C51C5 (SitSf SfCeT C^'JII 

gc?f« 's?:̂  f^ f cw 

t^»fgT5r «fC5r 5Tc«f c*t^ i ^ w t ^ 

S^fsi^ 'Sisf sjKgs ! ^ ^w, Sim 

"Sic^isi l^^T^I %?Il5i5 PT»?̂ fe 

Sl t?^ 9fR»l >si<FfS ^fSl^ ^ 

'astcp r̂ C5;cs, cetcsig t t ^ i ^t^rcg 

fSciiwg 551̂  ®1<?, >a^ST pfg^^i sit^:5T ^i5T tier's 

| f ^ %?r W5T ratcsTc^e mm ^m 

tg^R sff^c?i sfjrc? gf*fK®?r fpic^ I 

5t^eT?I P[5^«( SIIC^^I. 

^ 0 



T^w ^citr ^^fPT^ ^vs ^ m c^tsji« Bc«rfi, ffi'asy^ eraf^ 

^f^, c^R sra t w § ; 3i^r«iW5iig f i t ^t?ri sficg—^tc^ig 

C t̂CHil ^ R «rs;\5 'I^*' I C^IIt'a ClUlct W§, rsisi w t J 

5p3TCsl5 srai gC5 5lt?l I "5TR ^C?ll, i l 'H ^^C^ C^FWlf^ 

^ : g fqs ^I ' j ra^ t^rcsri ^«i ? ®n^? mz^^ tsitcg '^fe 

l a i ca l >ar51$ S » N 5 ? | S — ^ f ^ ^ t ^ i f ^ ! l ^ tCTl^ l i :^ ! 5«IK«lf^ 

m^\m, iiT«giC5tg Sim stfet^itf ^ f t g ^ ^i^fi»t ^awc^ ^^^fe-

^]\m 'Ssl—^<!«15 C#C9(C1 :?tt5t?n^ '^l^^lg "SfC®!—C\5TSIt?I 

^ g q — i i ^ f^cg ac ŝifpf:? ^c^mtsi <5iccri^wi c^trar ? im^\-

mf^cu gcgfi ^Karr 'sr^'s ft'^rra^ fpfc^ »(is!i?i ^^(cg i 

(sic<sfc^ ^crrg a $ ^ ^ R g , fjicwc^ ^STTJII? ^IC^T ŝtcsft i 

wm\ t^t?j fcsfg a<iT^ >â ^ SIT f^f ^ajt ^tc^ sfw ^f^^sm 

^ijRTt^ s\€)^ ^5T:;PT Tiii«iT ^ ^ 9rnf9i?nc5T i 

5Ttc?i 5i«5ia fi^i-xTtos^ >f^g ^ipir sitcsi i •qpi;;^ 

^ftiRi ^iC5, ^ ® : ^ c^c^t^it I «im "siiii igsTRii f § c r̂̂  •, f © 

^•siTi TiTiZ^ C^R fifST t^TSIfa 5RTfl— t^^^ H?I, 'Sti;; IJ^ <SfB|, 

afef^cwa 'ic^i »(i»ti9rTf»i c5it<5-c5iKy t̂!!i?ieisffj? giTw^ 

r^JTR?i 

^ 8 



^pftgt >aafTW SIT?? »rtC'5g C5it?ij9 

^^•Si "Sl^^ f ^ B "SfCSI SJt^I ^5lC?I5 f ^ l 

5 ^ IR I CSP^I^ ^C5t fSTC«8I Ĉ CtJ 

c?5® ^CPT t s j ^ , c^® ^m sff 

^I?[9(?l ^t^in J5C5T 5i5PCvl^ s icg fjFcg siig 

^•^ ^ i ^ t s^ffti 5f t^ i^ 

\s<?T i r a r @:»(%® "He® 

^ g C^I© ^ f ' ^ ' s t estate?! 

15 31^^ CSC^ ^T« ŜlCg 

<̂k 



,a?s il?F©T ii«t? 'SIR?, CSfTgl t*t»I<I §cfe 'BiRTr 

c^1^T<witgg s'z^\ 5ff%ĉ  #i5T ^ w ftias wc«i 

M^9fr^5 37C5r ̂ T5f ^i^ ^sj^r-7r5ii:sjrn5i 

«rni^is ^ ^ ^ csfc^ 'siiit^ 1̂31 tfcg ^sic^ i 

,g3T<r fgs ^!Si^\3 <5fliC|i CPfĈ IW, clT^efl ? 

f«igTii f»fgT?r, ^«5^g csjc^ '5iT?i\3 'sr^sj^cg ^ I S ^ ^5(;«i ^cgcf 

fgs(v5 fpfaigceiig ^psjn© gtfs^ ^i^i«f cti:«if ? 

fg'̂ TJT ^5C^ 9fi5 ^igin^jTeT^g r̂cgi >asrq« c^tsfi^s c^isfivs 

Ttraifpf̂  ŝ T^̂ Tsfi « I T | R ? 9r?i f%ij!<i5T'5t̂ -f^g 

<ssf ,̂ ^"^^i?! ^f^, ^isiig ®9ig ®9(;;̂  i^^gi ii^fB5ic<s «il^l»ic^ 

^9$'®rc<î  a^fpfJi ^ ^ ; T , f?i^ 5:11 C5f5r I 

^Tjcgic^r, f̂% fag ©iceiraTstra f%® 

®115 t lC^ •STIĈ  % g ^gi^Rg ^5T <Pra HT^W 5T«|]T I 

^ g ^ a , 5ir?r ^ w ^ m 5Tt?in^^i7 ^mtctrg J^MJ ^cg csiig? 

•SIT̂ T̂ <5IC^ f»l?C^ C5PC«T "StlfJinT C®t ? 

5\i) 



w^ aic^, ^ra-^ia f5i*&fq«i, iifsicii -ŝ ifritfcsii, 

^1315 'SICI^ < 1 9 C^C^CS |[«(WC«r 1*1^1^1 'Sisiigcsi 

«ii5li;^ CT vflwc^ 5W115 ̂ iC5 I a^iia o t s -

^la ??i:?i!:?'=i N<in^ a^i«i^ fa*n^ sL«iiia—CT^ 

jjfcs I >fl̂  ?pam1 ©raiaa ^ f ^ j ^ c^isiw sfl^if 

«iia I'^'nL^ 'nm'^^K'^ assri ^ai 5;c?ici—^i 

^(.mw. c^ ^gW^i ^la sla ^TCS I ĝ igj c ŝg^^p 

51^3 a?na yic^ siT ît ^^la ^t ^wi^ 'sit c>! 

-iiial 'eiccii siK^U ^la I SI'S f5if<«Pia, 

caJi^l*!, ^f^'^^ »i?a—ita ^ic? aia-ai^if?^ 

mvmm sf^pcs ®iicf (:>f-5j>i(:̂ ;ĵ a «̂f=?f i 'sc*! 

fs^^U'̂ siia 1^1^ ^c? «iiC5 11—^1 5'5J a^us 

af^ ^la "sijfi?! a^i «iia g.'̂ "«i i >«̂ -sria tf*i^ 

iica:? ^la î:?fa <»ta^i^c^ ^ i f^cs i H*^-

>Ti'i5?i «iia fi)5^ dc5 Silvia c?i ^l^sj-ifl^ jctia 

yi95fi-fa:aisj fsijg CT-a« '5i[J«i«f̂  'sia ^>sn 

t ^ ^ i ^ c«(C^ c '̂xia ĈTi-n cirac? c>f a^iic^ 

-iJio:^ ceic^ ^^oii : isî  5ia ^^a I ^la ^J^ 

?5®i <5î sii ^<i co\i^ ^"ii^fa^ treses ^isci i 

^ii"^^ 511̂ ^ ifl̂  g^ii I <5î 5r êia 'tiff's. ^la 

iif^^ialf^. ^la 5?acaa ^i^isig^si; ^^la sia 

?«ic'^a af^ 'sii^^^i I "<»ra^ ^e^^ a s a l ^ ^ 

>f^V-5Fqr fnf^ie ^cejffcsT I 55jia a^iia awB?i!p 

<iî  faai$ af^'sia ^K'*!!:'^ >iiOT «*» SJ^^? 

is'ca ^ic^^ifs? 5'5f ^ia->fl^ ^ q i ^ I ai5^ 

n^\m sna îisiiTî  «ii>i9i (1/ faut toujours 

travailler) i 

^fl^ffs? a?«^ ] f »p'c8 ^j?i:8isi i i ) | ^5«i «pf̂  I 

"jf^ f^ isiig iSii-sisTlCiTa siC'Sl c a m siCvSoiW JUIW 

if'rc?! ^f^ ' t?! ? ^f^"ai c«i ^ra <3srcT ca'^i 

nig qi ! >fl̂  c ? ! * ! 5TI—3)1??)̂  c^l ^'Sff*( fef«|f5r 

^f<«i-^?i'}fica'«isi ^ 1 — ^ H ^ !5iiOT HI " 

^2 ^I'ri:?!*! '5iti[3 caw a^ii i "c^ f efsi CH'̂ II 

iifl s(i ? ?ji>8, ^ic5i c^isiia ^fa^ia sjcvssic^ i 

^ l a t a ^i?^t?i «Ji!:̂ -i ^ia f?w. »rnc«ii, •si^la'sicn 

^^"^^ m c>i-^ 'ii^^i ?ish^i 5'cg «iai CT5 I 

^iiesii, C5 î ^'ca fiic'̂ ii " 

cnl^Ht Cfit 'a|[i l^sr erriff ?! ffh-^i (c^-'iic'' 

CBl̂  ^55 ŜCT C^5«tl^l ^IC^ ÎC '̂̂ f̂ ? ^Wf^a 

a?iia)i ^ l a i a c^t ^f^f-^tjiiw fs^i^iwa "S|i6ia 

iTsicsj ĉ>T ^lacsia ai^Ha c î̂  ^ p «!«n-̂ i:*i ^^^ 

=̂1 



"̂ isra fe^:ii, ^m^ •̂TC»f, -̂=1551 C5ii:<ic\s •eg 

(Der Panther—f5^RN—/Vei/e Gedichte, 1902) 

CT^ a«i5i f̂ «m<s ^T^^i 51̂ *113 ^ifagi 
fg^c^? I ^1313 ifl^^^R^ csî ii '̂51 Herbsttag 
(Rm^si ffsi), Der olbaumgarten (<5ifsii;i»g 
1̂511̂ ), Die Erblindende ('sj^-^'w-sn^si), 
Das Karussell (sii^swrai), Auferstehung 

<m^ f̂ ?̂i (Dinge)-ia3 ^ifsi^i S^al ?'ci ; <iî -
>a#i f̂ ^n \^i^ ^U'^\ csi«ii '̂ca c^c^ ci^i c^c^ 

^13 Das Stundenbuch (a^cgg ^f^^i>^3 

«fl| Neue Gedichte-3 5^ «ic«a ^q^^i 

C3î i'̂  5ifyisr̂ -̂ flg sic^. ĉ iiicca ^a^^T ®I^R 

yr^aî c^a 'siiaK (̂ 1 '̂̂ i^Hsi^ia), asjae; ĉ tnĉ a 

w^-iflg t^cwt ^f^^ia >i?;̂  -iifafs^ ?^ia 'sjit^ 
'js!?!?*! I faô ĉ a ^t"? ^^a^ 15=̂  ^ 1 ^ *)iai3 
wî î i ^fa^ia Saswa >fl̂ ^ c l̂̂ f̂— ĵ̂ î î j (^m^ 

5i:«ia sRin Jifis?^ ^'ca, *î si 'sirfsrc^a C5]$ 
asfg îa ass^^ '21 na—fasjc^ m^\i«\'^ ^Ria 
>iî ^1«î ] «iia fe^ia ^ t i ^«ta^i 1 fasjĉ -a 
ii?^^i^1f^, f̂ c»î vo; "lia 'siia'S •s'lfaq^ Die 
Sonette an Orpheus («if¥f;:^a af^ >TC^C?[C5) 

-Biia Duineser Elegien (g^wi c«iw î8ii) 

î̂ f̂s)̂  ^fg^ia ij^^nt I ifî  »i^i:^a ^^cai'tei^f 
^f^^lCgj Jî CBCJI a«lf^^ f̂Caĉ si sifgi, ĵcTfg 

^Ksii ^?^^ia c^cso f̂ f̂  ĉ i5i??i >ia'C5f:?i ^|^'^*f 

^^isfij f̂̂  ^^\o§ ^^^ 'sm^i yuiJimfgis 

211 "SjT̂ lIwg W\^% m^ ^] ^'a\ vfl̂ , m i|ig ^ h -

^sjca»tf5^^ 5C?I3 5^ 'ifstf^ g '51^3 g^il — 

?ii3 ^i^stc^ ?^fs f^casj 'fl^tisii 'TIS sm « 
«I]C?13 5ig ^li:33 f^-f-f^l >f5I?I, "SJIS ̂ Si CT©ISI— 

"a^caa ^f^^i" ^si^ici^, c>i-yi5i5i f̂ f:? ^wci^i 
fpi« ^sisa-vaa f̂ if̂ vs >iifewi 1 ^^g?i ^ki^ 
?stai»f ^cafesiii—^ta ^ifs^, suHsjiafi .ag^ 
sfacs =g?̂ caw •siia J I I%^I3 af^ 'sii?[5ic'cis 
'^^m faejc^a ^ice fs»i "the embodiment 
of a fatality, a misunderstanding" 1 

fi? îH\o ^ac^ ^^\l^^^^ ^ ?6^i»i'1e^i3 OT^ 

?^»iig| ^]Hi; ^fg ^gaasfej^ -What is art ?' 

^1/ 



fgsjc^a CBK'^ ^i^L^ 'ci^i®Ji?p ^B^v '51)3 ^fa 

c^mm^ Wt^^ ĉ<$ f^cj ^ h ^TW fe^iciR 

c^i^ ^fa 5ir-a !5iĉ if̂ ?af?iTC'«<3 ^ r i j i ^ ^ ficsii? 

^ig 'sjijg af f^g siwj lii^sjis C?IT?I^5 I 'JI^ICOJ 

?*i5T«ĉ  ^fg ^f^^csii ^5|] ^mi^ " f̂ ^g^ ^fg 

m^. c>i| c«!fĉ  5(i:̂ ! «i^h ^igi *)^fii^ ^c's 

«iii^^ ^fg 5 t 5ic^, ^is? c»i^ 5^ig *f!:g«, 

iii^icsjig ^icgo csf̂ isi sfteira ^g cciĉ i «iii: '̂i>i 1 

îg<3 5ic^ ĉ «(i ^'csr ^"lasi^icf g ^^z^ "i^mn 

^gc^iT '^fis' c^siJt 55IC?' ? anosasicfi ĉ fgcfl 

5^1^ aigig «iTg c"?;:̂  ifl̂ Si c^it ^iitsg 51^1 ^csf 

fijcn c^^^ f«f^g 5fi:̂ i '̂-sj f^^c?i ^zm <izi^ w\c^ 

—OT«I, srig- liigs gif^cg J^gl— lii^ y[g 1 >fl̂  fim 

yiT'Sî icgg ^tsf 1 

g^ii-oiWH âg? fgs^c^, -fl̂  fs^r sfgcag 

fgifqsiaffiii—^ ?'c^ i i a ^ >fl agc'jig fggggfi 

N ^ >iî  gmifgjfcg u9̂  f̂ «fM îH«»iCTg af^ 

^fgsig ^gi 'SIJIS^, ^ i^ -ag c«iT®Tg ^ ^ ^p'il'f 

fjifsi ^fg ^T® 'siig yjc^iifg ^fg ^ifsc^g Jiwiu 

rfi^ mz^, g^iig a ^ i ^ >iTfewi î̂ î i fg55c<p feejsi, 

'5'f*? csi«(i Neue Gedichte-g 5^ m ^]t 

«rmK«i?i 3IIC5II5I gsKia? 1 

Neue Gedichte {^{^^ ^U^\). ^ig <s^ 
«i«'A mon grand ami Auguste Rodin' 

•s îSî fteig g5ic5 ^.l^ii^ ^jcg ucgfeasi vĉ  ^rs?— 

N'es t -ce p a s que par ce dernier livre 

Rill<e p rend place p res d e nous ?<i 

^1 cak"5g sjia\ "siic^ «i^^^^ ^<^ cvvi^%^— 

'silfsfC^g ^l^sTlsi'^i 5Eiig 'si^vgf^g ?i<s1g îg 

( innerl ichkel t ) I fgs^c^g fsfc^g <eRi?i '^t-

c^ffiJ® ^is^<5ig G^i siigo ^ ^ ( immer 

sachlicheren Bewciltigen der Realitot lit 

^fg g^ig •^]^ei$\ ^igl 'sj^^, c ^ i i ^si^i-

f̂ gs ^H, i5Hii5 'Bt̂ C^fil ; —.a^ il^l "SjfgBsi 

^ig îgcî gifS® "^^-^^K^ ^C^I stcg—"sisfmi fg;^ 

°̂he)-C5siI CRISIS ^Cgg CT»fl CTST «IIi;S ÎICS 

if^ra -nc® I c?i-gi?^g ^ffrag ?i^lg^;i ^atc^ 

f̂l sijg gif̂ iiff gicw c^r-^ifsg ĉ «i(i c^^, ms 

^iro^cgs mjm ^\'^^ ĵĉ ig sii^gl fsiWc?! f f̂ c« 

Ĉ ICSIsi f«fS'l !̂T51«ICT, C Ŝjsi 5fl^l, ssiKlgi 5115, 

^si^i I 'c^i5]ig ^1 injH ^f^^T'̂ csiicgs ^«r Jsî if̂ sp 

^ra îĉ i 5?i ? mm], f i^ <5ii|̂ gf̂  f?c?i SIB, 

ifl̂ ic l̂ Jjjflj ftfCS 5]S?I ; "silfsi "Bisî f̂ g fgBU 

^fgfsT, ^icfg ^5<5q ^fg 'St^vf? M^^fe ^c«fg 

sjŝ i fffc?li"i ifl̂  'Dlnggedlchte '— r̂̂ g 

g i h ^ l - ^ g ^ra c?[ "Bî iĵ fsiJ (Einsehen)—«ii 

«[g 'iif'Ji^, ®i8(5 5î 1g ; 5iig ^nr ^ac^i C^HO 

f̂ CKfd sic^g «]^\g?^g ^fs^c^ll caic^ m^\ 

cBic^g ^if^cg C6i!:«ig ^icsnu cf«ii cgsmc fg îcgs, 

?î 5i <5iic î̂  5Ji?5cg, ^'^sj «i^cg 5)?['«^ ^511 

'̂ flsiiCH (flOT >a î̂ <ei!:g fjjcsic^ j t f«^ si^^iwa 

^fg^i—cgi5iif«&^ gifg^T, cmK^ awHi cic^i 

^fgg fsjw^ "sĵ f̂̂ Kfigĵ cT, "Sfig sji5[]c^ aff^g 

^ 5 ! . 



a?«5F5ii:^3 c^]^Q ^tsj c^^ 'lie 

<£% ^^Ci^f^S?^?^ (Sachlichkeit) ^s^t. ^^-
^f^ ( lnnerl ichkeit \—fgg^c^? eA^w '®<il 

caa«fi f9ojc<p ciiaii^sf 55)=^^; |[«r«Ri, <scis?i 

^^;:3®t 'B]^m «i'^^'« ^ K ^ ^^w'&'t ^iif^c^i c^»ft^3 
«ia^9 5*C^ C ?̂lisi (8) 1 'Sf'ig^i;^ ?^il 'lig 

'pgijfl W\̂ sTsiiai3 ytcsr a ^ i ^ yĵ csiî î  ^fa ^pfg^oiu 
^[c^raiJlei^ '5ii^§f3^i3 ^5aw«f |c«ici—5;i 'sta 

^Jio^ii! 5)«isi asi5i3i3 -suatc® ^wf^csisi 
faejc^, ^«iiR a^iia ^T^a <3*i3 ^^ C5i«/ia ^L^WI 
^Twaifi caiw^ Jiiwf ( M e u d o n H ^ g ^ i i a ^i^lc^ 
c?ri:^ 5 ' ^ I "OT >isi?i 5ii?5i c^H^ ?»("si^^c^ 
•siifsfCfa fvf̂  f̂ fc?! h s i a ^ac"® *iJ3ff f^g^i^ 

3ic«i 'R's T^cw sf^^t^ia ^fasti...-a«ii5r c5fc^ 
'sfg ^ w ^l i^ a i ^ ^ ^ ^t:«ni^<!fc*ia ;rwicJi 

Mcss "S^sr, ^la 1̂3113 ?]«! ^t^sla^a ?'si '̂•ff 
f^'jrc^s asT^a"(8) i ^ra^ia, w ^ ^^c?ia a^ii:«ia 
•513, ?I<IR ^S)08 '^ ?«fs? ^ ^ r a w , iRIill ^18511 

csic^ a^iia G'^3 3f«i cf^ia "siraii qiJic^-^fa 
Jicsf 'sii^ia c'T-'d ^acvo ^ c ^ ?'«=f, fb1^ f^iirasf 

iflH i«i?i5 Pii^cHa t^fs iSf i i -"Monsieur R o d i n 
y t ient , p o u r pouvo i r c a u s e r " (*£i«iiw 
5Cei '5ii:5ST, ^I'^^jis^ ^ai ^K'i) I ^la^ia *!i6 5ii>i 
s^iia aisBti:^ "5if̂ f«i hi^i^ hm^ h^^i^—^U 
inlaws Jiac5i:?i k ^ i a i ^ ^ 2 î?i i^o 

!5i^^ iflt v^H f»i=^1a a ^ i ^ >aâ  fafes^iisft 
"sî tiaaeii 'St ^iif^^i-a^icaa C6c?i « ^c^i^ 'BICSJ^ 

ca»it fi5i 1̂ 5 ^ 1 ^ iis, ^a? <sic^ f*iEajf jigsi ^x^ 

>l!;'̂ C''f iiwf5<sisi iflsjij Jl̂ ic?! sj'̂ iii 5I13I13 "SJ^a 

^"aal s;'c?i f̂ ^ «iif}^ 'iiaia w^i! ^wstfia 
yi«p̂ c) U^^^ ^^ ^\h's; v£)̂ 5?si 311^^, ?ita 
^isriinftei fi§fs||il»i '•(<5iial?I ^4^5i sjia >isfiB| 

"sĵ ilsj, 'siisiig si^atas tsica caw^^si-^ia fe^i^jiai. 
®i^^1^ f^cu, »x̂ 5!i!j ^fa 'iieixaa ^f^?[C5ii f;fra 

caf^c?icisi ^ta 'giv5c?ii?i, ^ta ^ic^a T\im, ^fa 

c^l>ia ^I5ii5?i1 ^ma-cgicsia ^f<5a fsis'aic>! 

1̂ ^«i^c?i 'simiwa "si^sc^ ^]-hf ^^i^s ; csicaa 

fasa^ ĉ s? 1' ĉ r nr^^iei ^ic^ ^ i ^ fwc?i 'siac^— 
siac^ ĉ isi >iiai "fala to. fsjc^a siwi f i i^c? 
^ T a s ; fsfC^a ^ i p ^ c s ? !5]i^^ ^ ^ C5Î  ^Cg yifgc?! 

a m ^ Sin >faf^|i:a5, <£i?i:if̂  fsjc^a attca-suem ; 
•^tiBial JiT^wa tii^ia 5*^ CT^? «i^^?^a »(^wic^ 

^sic^ 'iiai ?tra sfi, ^ii^-c^ic]] 5f^a^ ^ic^a sj^c^— 
•a- îa f^|g siisi iia^Bî  s a^n i '^fa ^f^cs c^isqo 
'^f'S! f^sj ill I c^Hc^a «is['^fs.^ «t1csiifDa 
a?^ flei «fa !5)g5î  stcsiic?ii5i, !5jyu;] ^5)\sl-sii 
f^*5i^ 51c® ^mz^ niacsf CTNc^a ^ ^ l a "sî cittg 

^*lCl^ a^aiC^ WSi £«!(:« 'SJUJi ?]<»1g QBiajefig aifef. 
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«?t̂ 5r, "sii"^^ 5*^3 'st^^ s 'La vie, cet te 

marveille ' . 

'̂ IlSIIWa n w ftfCg Ĉg ?II?I ?P^¥I, ^ ^ 6f95, 

cDinge) 1 ifl-̂ «!fr$i ^^ r a i ^ara ^̂ ^ •a^^r 

Jiis»i'f! csfCJT "Tii:̂  Cg;*!!:̂  -s^ic^^ ?) 1 c^^ 

2^',»t^! fsrca onc^ c>î  f^^g^rfw 1 ^^ ^?^ 

5?!ia ^w^f® s l^ i "^if^ ^3« ^ i j ^ , cgsjjsf 

^Tsnwg fS'sii a^^ ^ t i 5'=̂  I 

r̂aiOTg ^f^5 ^T ĉa, %\^ mtnu^ 

. . . ^ r a « 1 ^ ^sflsiTPr^ ^Cff! ^1® ^ ^ W 

\si =T^ ^5^ «f'ra tT5 srwit ^zw I 

(Buddha, Neue Gedichte. 1905) 

<flt̂ ^5i c^H<3 f^i^raa, ^f^^ia '^cvsc^a' 

^?^a aai^ af^f^si ^\^\% ^wi WTS, 'ST? 'I^ '^I 

>i9c^ îi-gg ?^i3 ^^! \^us>\ ̂ ?5i ^T>ii:ii, ^f-

f̂ ^ CWW 5 0 1 , "sufsj 511̂ 19 ®^qW9 nan I'et? 

(Einsehen)-g Jiwit i"(i,o) <<iJifsi<5ii;̂ ^ ^C5 -̂5i 

C3̂  lag 'Vegetable Universe' f^^i ^cgfiij-

aif^ ®?ii:^ 'siisiiOTg 51^ *!'« fsfcji «iî i? '^'m\ 

«i^*r ^acai*i fao^c^ 1 cm^<i ^ § . sî îi f^ î 

^^«rtsi 5!:?ii:i5i '^raai c^ ?' ' ^ R H I C^^J ?' '^i?ig] 

¥! ^g;:^ s i t ?' iisiii JI^ 3Ti«̂ !f̂ ?is ac'jfa, îia 

C^CaC? 'StCTl C«11̂ -51|8|l'?I I 

^1 ^\im ^si^i ^ic^ia v5si ^?iH f̂ wi vflfacnai:̂  

?S*l»IWa C5Cfl SiWi sjg, .fl̂ ii) ><î i5] ^'^l^Ciia ^fg^I 

^ac^i 55ia siw ^«jsf f^fsi'® ^m ^ik^-K^ 

>flC>iC5̂ , ^ic^ '̂ Ta ^af^a 'sî Wtfia mU<i ^us 

•ŝ iya'̂ C f̂t) >flt«ical %U5 ^isf sr^gi ^f^^i, faŝ ĉ p 

faigyiif^c^ja •a^ sj^^i csrn^ 1 ^irj, ^N<cw 

t^i:a»ikBf!:5ia 'Biiiac^c'fa ^«;yi ^'ra >ijfe^o! dc5 

atcsi^i f5a^T5i ifl̂  Sfaijff 'si^a, f̂ fsf fsicis >ii?p 

=98̂  'a^ af^ t i^ I 
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•̂«iii:5? ^i^c^if^^ 5'5r : '^f^a ^ ^ r (Der i o d 

des Dichters) , 'jiatc's iJaoto #^ii:^ csi«i), 

5?iTg ^I'g;^ La Mort du Poete sj^awci? i 

^C5)̂  i^^ qil, (|ig >&Î C5I3 af^fsik 5^13 fl^l 

i^CTW f^ojc^a 4f^6i5F I ^13 ii^]n ^E^u 

*llk^3 ilTf flics I 

?I«iI9 C5 Î ^Sl'^CflCS I ®I5̂ gif ^Si^s «ii^fg^ 

(transcreation) "5ii«(nt c^N ^a i£i«iiw 

^?5^?5|^ I] 

f̂ i'SfCPf? "siRrraci 'SJ^T^I^ ^^c?i?r ^ c ^ i 

®raT, ^I?II ^IC^ ^f^<5 CPftsiĈ , Ĉ TĈ f̂ f 

>̂§[ ̂ 5i?i ^I'sfQ 5irc^ ^Ti:§ cera \ 

iftef ^ g , ^15 ^CafTMITS CSI il I 

R. M. R. 

4 December, 1875—29 December 1926 

Rosa, O reiner Widerspruch, Lust 
Niemandes Schlaf zu sein unter soviel 
Lidern. 

[ iflt ^irait »fc^ 5̂s?i?iT?i ̂ •̂mrn-Q «Rraf5^ ^U 
lilWCai ^(fmeif^'f, C«R »Pfl6 (Lider) ^ m « 
?raC5 'CSm^ IT®]' Ĉef, 8̂15 -nv̂ ffî  nc^ iii?5 
icsn^fg^ Lieder » ( ^ , mn ^sf '?TH' I êfK ^u^ 
^^ta f g ^ n^fs^ 'sisf wTvsH 5 '5R Tî fcs ^sntsi, 

0 ^ 



i. 1 Clara Rilke Ĉ  C?[<(1 fef^ s 9 August 1907 

SK̂  CT ^f;\si fe?i%oi?r—\sl M'^^w ŝnc? Tagebiicher, Aphorismen, Essays und Reden 
(1955) ?m—p 885. 

0 I ^pfw^ ^5);; <iî ^ *iff 5i:tT'sii«iira ? 5 ^ 'si^^Ff ^c^:??? Î̂ 5=!T?I I iij^qo ĝ a^rf^rs »ips5 WT'I, 

fSJ? i ^ ^ a I ' ^ f i r s 'g?i^^f5vs' ^sc^ 'fa?[ fef»ft f̂̂  c^ ?' 2K«î  §^C5 f^^c^^ tm-w a«i? ^"[^ra 

8 1 Professor Hermann Pongs c^ Cffl̂ tl fsft ; 27 October 1924- f̂CWS 1̂ C?i cm\ i9^ ^5^ ! ffŝ el 1 

6 I Madame Mayrisch C¥ Ĉ ^̂ ll fwf5 TBÎ  ; 14 January 1911 (Rainer Maria Rilke—Andre Gide ; 
Correspondance, Paris, 1952, p 53) ^«f s f̂ ojĉ ^ ĝ̂  ̂ ^^ ^̂ t& f̂  frc^ ^isnw? 1K»i =51?? '̂t:^ 

to I Anton Kippenberg C^ c^^ ?5^ : 18 August 1908 

q I p̂gî ff vswra C5̂«ll fgf̂  'A une Amie' : 3 February 1923 (Ausgewahlte Briefe, 1950, II, p309) 

y I Rose W and Houston GC (ed.), Rainer Maria Rill<e : Aspects of his IVIind and Poetry, 

1938—(flt aci5 'Neue Gedichte' ŝ R^ a^f 1 cm^ Sri Maurice Bowra. 

C 1 ^ ^ flfesF^ t]^ ^U^n ^fffT-asTfe î ôTW J B Leishman fsi?*!® ^fsi^i 1 igs^f^ C^el^sra 
5̂ !I<I atfW t̂ Ssn^lWk =7TSft •̂ fâ '̂ CSTK^̂  iS-srĉ  f^f Ce1«n Ĉ 5 55 1 Alfred SchaerC^ Ĉ i*!! 
26 February, 1924 m fs^ro fssJC^ f̂ C^ ^s^ ^'•^ISi^ "obstinate legend" ^Z^ # » f 5 ^ ĈSC?̂ — 
^^^^ ^g-sjĵ cn \5i5 sff^itncvso (2t5fffi« f̂ î 1 (8) 5î «rĵ  s^zs fef^ ^c^ici^—"^T?SI c^TRfff̂ it 5mra ^m 
f̂ fffPf ?n—#f ci^i ^ ^ 1 5<3?ii c^w?i I ^ a f»Ri few, ^asR^ ^ f« I CT •% sn î itr?! ̂ li^k^s 
^?«?a( f^sji?!—CT->w:?i t i g ^if^sjj? afeffi^ f^wc^ "era fB^ica^ §^5 fee*! fffsw 1" a i ^ ^ s §i:H<(i, 
lii^ fellg §^5 c?<3?n ^i^srs ^ITITC^^ ^^ ^ c^wi^ j^^ra ffq f^sjc^ s^ira T̂V?'̂  C^VS K^ ?IH I 

i ^ I Rilke, RM ; Augusts Rodin, erster Teil (1903), Samtliche Werke, 5, p 141 

i^ I ^ , zweiter Teil (1907), ibid, p 205 

^0 I Magda von Hattingberg-C^ C=l<n M : 17 February 1914 (Briefwechsel mit Benvenuta, 1954 

p94) 

^8 1 Fritz Dehn ^^ Neue Gedichte^ <3ig U'^Wo ̂ wum]^^^ ^M Die Steinerne Stadt (fieira^ *{^) 
—R. M. Rilke und Sein Werk (1934) 

iti 1 Lotti von Wedel z^ cm] fs^ : 28 January 1922. 
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>\^]e\ I -^m fspca wig) 55ic^ sji, ^las "smsii^ 

^ isc? I 51^ T̂f<?i:?i sif^g 5^61 tkn C^Q ) 

9i«ii i?ra?:5, ^K^ i r a "ira 51^ 1̂ IT'S?!! ^I?I I 

yi?3C?I ftfCciSI I f^ ^ i m a , ^ICefl VAC'S] ^31 

7^ I Jl^raC^Siia SilSI ^:^ t »flf>19 fsijf^fil^l 

?i^ 15IC5 ill c^*i ? ^itca IK 53 vSM̂ Ĉffii 
a5« ?)35i 5)151);̂  1 

'511 «iis! fica *rii:?i vflOT "sjî is m 6 »[!:8 

•si^csiii fsjT&ia 5!i6iM I "lalcaa e i a ffca ^ a f 3 
^C3 5K3III ^'fC^ I CBIC'̂ ia i r e i a «Pll6l vfl^t 

'sucai ^if^ra c5T«?ii ^ra / >iiaifffi! ^5*1 

f^:j'«l« C^l ^Ca cejlC^g 1 ^is, :^'«fa C l̂ (ill 

^ii^$i I *• ^ ^ ^ca fsi6ia ? >iit sffft̂ ia sim f̂  ? 

«iia c^isiia ? ^ 1 ; , «*f siisi c^i! ^fsi snsiTcgs 

aigi ^csr wc?r ? ĉ i«ifra ^iwi CJI C^I m^^^i 1 

5iNa ? jjfî fa 511!:? |f^ ^iicsi ? «ii^i. ««(iw| 

?tl | ^C^ I "siisjia eiifi6l f t s i WC^ «[f^ ? ?^ 

5«fa '5iia?^ ĈB5, ^1^^ ^^cf aiftc-!̂ , sf&i ^iwc^ 

j ' ^ M^ ^ca I s j o , ifl^^ 'sricg ^I®T« SII sc&ici, 

•siî  csica ^I'̂ iE^ c^^ ? ^ i i ia ^iw si^c? c^ i 

1(̂551® ^ca * ^c^ ^Jiws? fsi^^ia BiiiJiM I 

cijf5fc?pH I sifsa ffc^ ^i^iraq — yjK^ Jii^^i I 

'BiiBif̂  1 tm^ >iia I ^ii >iia, 'S^f^ 1' 

^i^ •Jii5?i:̂  sjiwc^, wwi iiai:^ l a c ^ , oil 

siCT ^ac^ iiacsi^i 1̂ I f̂  ĉ *i 51151 ^csif^csti 

cuaf^ ? ^^^mt ^i ?^ ^IR fe^ii ? 

<̂  f^af^ca sT̂ fl̂ ia tiica îf̂ f sicsi^-^ei ^CJI sti^i 

CHIC'S!, ^rei ^csf '11 ^f^ca in'iia csfc^ <3iica 

^iis^^ifsf ^ai i:?ii;^i! Im] si?1a siia f̂ c?i eiwi 

vfl̂ Gi d]^, ^]^ siia 'sjî jnf̂  >5iî .i»f 'Bjia sii>i, 

C5pt6i C5ft6i f'nWa— 

4 t a C9IC5 I f5)> îa 5ii6iM >&i§ia ^Ic5a f̂ tĉ p 

G8 



"5i?ii:'F®i?t«l<(g 

15I'*|^, ^I?ei OTC»f Ĉ Ctf "6115191 i l^ 7\'V^(.-4^ JJ'^ef 

-fl̂ ^ ^"©^3 ' 1 ^ ^ , ^ai^l ^Cll^Tfitf^ 5iic?i9 C6C?I ^19 

5fg551"« -^isf^? ?^, ^a9< C ŝ? <3 f ^ « 0 OTW9 

Ji^cw 5iisii?i c^rc^? ^ K i ^ T u f 5 5?iii I 

W55yi?'»ijig ^?^5]iBt c^ ^ f e ^ g >a>î  ^m vm <i>gi 

^51 I ytmiai >f"PrCtf9 ^S[S|III ^Si5f^«l!) ^5f ^Cci 

^]^ "siT^ca^ SIS 1 ^=ikiO Jiira 5riT^*i p 9 K t 5 

^TC^ "5119 ^]^US Cf «?II «I;̂ [f5® I <!^51H ^f^9 

\5i9^ >i5 "5i^ns[! ^^gsT^flsi c^"[tl^5ii:^ "sif^fsf 

^^?IW9 «r^9m Ĉ?I ^ISIsfsi 5lf»f<3 la^ J]9 CW-

^feit:^ Wiiyi?«iii9 sfiR^ 'sig^^c^g C5C?i C9»i! i 

Cff«fg?a9 5TĈ ( ifl^? f9W^ ^C9 ^I9t^9 5IC*1J 

^1?II9W 9I«J] ^C^ I 

^i9'«^!:^ g's &i)Ji?«in ^?^9 ^ w ^ f^5» 

515C&? <5II5ITW9 CBIĈ  •̂ Cf I CJJSjî  

i . ?iT55ii:99 ^imif'if 'sira 

8 5̂151*1 >i'Bi;?I (capi ta l accnniula-

^'i%m 1^ c^«fl f s ^ ^ i , ^ig«i wJf^ig <3 ^^i^i9 

^«?i^ f ^ s aig Jisiiii I ^ ^ l u tf»i^ ĉ iĉ s Ji9^K9g 

C*I<-?I1 ^ H H 9!^^1 ( C 5̂is( ?5f^.i?^l ^i^^ig ^nl^, 

^itii, «)gi « ^qimf Sf^gc^ic^g f9|c% ^19^1 

^^iiff ) ^^i?;T9c^ p ^fj]c?i -siiCT f̂ ^ ^'^^ig 

a«!ii, ^Mif^^i^ ^^iiff ) ^s>i «n^^iT^^ Wi^^^iiig 

Oft 



^z^ 5ICR ^91 « i : ^ i i c a I ^•^•i^ ^15^ ii^fS 

>a^^si >imia«i '®ig^1g f^^^f^^i ^fsi^^<i ^a-

mK^i WS(<P ^C^ 61*1 I 

^mmv 5^3^g ^ f^c^ ^^'t^f^ ^aia ^a^^i a^efci 

CT<n?i I '^f^g ̂ ^f sr^i ̂ m 'srifgfsi^ sin mK 

"l^sira JiJii^g c&^m ^ i ^c^ i i « , f̂ ^ ^ssf^^^tu 
»fl̂ ?§ fs»?it^ Jisicag si^cs ff?ii ?ra CTC^ ̂ I O , 
«is(is ^c-^T^g on'^us ^m's ^icg, ^ff =11 cmm] 

'SI^'rK^ C «̂ft C<C^ CTC^ SlÎ C^ I W ^ ^ KliJ^ 

«im;»(OTig sjc*!! i )^ f^5i$ ac^tf cuc^ i spjgj 

^ i ^ t ^ l «tT<isi:̂  f̂ ^ ^ ^ m iiOTig «i®ic^ ;iis[?i 

c >i ^^^ wi^ ^^^^'\ ^%H ^m<^ ^ifcei c^i^ i 

v,o nf^Kut îictfia ®iji ^m 58 'fl^' ^13'Q am is?? 

yi<[5 f<?f̂  (Green R e v o l u t i o n ) «liwii'?1l-

sT l̂ sjiisfî jfifigi ( n e o - M a l t h u s i a n s ) 

-•difi'̂ N^i'i « i5t<5i?ii!Jig stm >î cgi Jiĉ if̂  a<r.i»f 

( ene rgy cr is i s ) CJIl^lf^ai ^aig ^•ii'S ssmigi 

^iw af^ I 

jflsgr c?f f^nwg ^«i(i ^cerc^si ^IC<P ®iRgi «fl®n^ 

t ^ c g m g f^g ^5ji§^gl ctrw, 'OTfec?!^ giWuig 

aig *Ti-̂ f̂  sri-gCTg scg law CMC^ I ?^ - | k-g 
^^lis)»f!51 CTCne ®^?ig g ^ gPI 'lice?, ĈISTR 

tiigefiw f5ii5j'«^ fsi=^i ^cgc^^t « af^?f?iT»il5j 

^ ^ c ^ UCT csjesig 5IIC5T >a-^«!iic^| €i^-ig ^cg 

w^s i c^ ^i^Jiwg 51'? sjî ^cvfg 5"f»(Tg ^" l̂i ̂ ral 

c^ 



^ifftai ? '̂9i>i ^ca*? t^ ^^Eggcaa sii^^wg c*fRi:«i^ 

5C^ c^ W5f3̂ ?«iii ^h^ ^¥sr Ji^cgf ^ii^^i^tsi 

^ c ^ s Ji i^wia ^\»i^$ 511^'c^ ^if<5^ ^jgc^ wiisi-

^Hmk n i l ' 5jiioisi;;3fls ^c^ja îf^^ >ii5iifw?i5 

Um^ ^m^ ^^^n c^w ^m%'^^ ^i disi 

^ai >?s^ *i?i I '^^c?!^ '5i^»i'5 >if^$ f̂ .̂  >§«c?ia 

gis{t*T^T3 *1C«^ ^ 1 5 ^ 5^3^13 'SlRiHI 3R^13 

>iC^ ^C^ ^*1>)\«I)1 ^TifJI^ 31^13 CB'̂ I?! ?[Ŵ 1*1 !fs( I 

« I 3 ^ 1 B JI1^^3i^t31 yiW131 v»IM -sifg^ia 'lf3^-«^s)I 

l^l lf i t a«II3 }^C3Tf<«l ^C3SI, ?^-^ ^ I « 3 JIMie 

f^Wsi I 'SlWa SICSii «im3I '5l<il'(^ ®H5ICf3 

S115I ^'3C^ -"llfs I f^fsf 'St^ia ^Cf*l Ĉ I '5ii5}iC(f3 

vS^SIIO ^CSIC^q « ^ g ^ " îfiJ l̂Jl 3!fS?l'« ^ICasiC"!̂  

vfl3^ ?l«I]a(\»]i;^ <ll3 ^ ^ C ^ '5I^!}H*? ^8C^ C6^1 *II 

^tfvo « ^IC^3 Sri1>i?«)il ^ ^ 3 fam]^ "Sl^lfsf^ 

' « t ^ C ^ « ? g [ ^ « 'Sf<R5l̂ 'Stj1 ^ t f e S >il^f5 5f5IIS?«#l 

cifc«i i^iiyiHJi C3IW «5)sr ai^"?! ĉ i'Qfli ^ § ^ ^c^c^ 

'5I3C^ 'SI >iM 5151 I ^ 5 "Siî iicifg >]g?pig &:j>i?«|Ji 

c«iw^ '51IIIIW3 c(fc>«fa si^iMai f̂l3 acju&sil?!^) 

@ i ^ f f ^9i:« »J5 ^caciif i a«i5i Tg^iN^A 

«I8?HTg >iSI?I CSIW-̂  >13^I3 (flC^ ?IC«!|̂  ? J P 

kce^si I i5'JI»IiyiR « ^13 f^f^tS l^y^C^ fCSI 

^313 CB l̂ ^31 ^m I '51?a3I3 •s^fa^'^'m sftf^C^ 

iiiJi^^icg ^ i i ? a ^ ^313 cB^i ^m m^nm Jisg^isl 

?i^'ii^isf « hf^^^] c ^ r a 3 sii*i!csf I ii«jiti) aicsjg 

Ĉ f̂ TS CB Î J[?I I ?si<lT®^3f| <3 *J^iI^'9W3 O ' O ^ 

CSI3 cff<3?ii ^ c ^ I 'ii^ f^^ra -s^gl^i fsisHi 

BISilCiTI3« il^sj si'jsi ^]^%] ^i^ I ^^1?I ^fd-

^lU^ *lfg^-"sisim ' l h 3 I 3 '!»1?3̂ -«̂ S!1 3i^^lC^ 

«iii:3i ?fvEt:?i wcjiig ^i3^i 5s amiistsi ai«(fsi^ 

3I8I5 fwa 1 >iwi3«i 3iiî [ î:̂  SUCH c^«fi Jiisia 

•^fg^ia '!1?3^SSI1 -̂̂ 53,613 ^ g ^ ' S ^313 CB Î 5?I I 

^^i)4i ^Kv\ ^f33I3 •ilf3gi'^i?]3 S5J5 ifl̂ f̂  "SII^RI 

t3<51?I ^m*! -̂31 ^g =91̂ 5 Sia(;353 «ISl1w I C>Î  

^m CSJC t̂ ''5'f'C^ 'SIIC31 a?s?fa?i ^313 CB Î ^i:5| I 

'S^filWl*}^ ( fsii;3T< ) a § ^ . ^313 ®si5 >f3^13 

U^^t <53^1 f^m'^ I 3I«i)?^^I5« f s i f w ^-31 

5C?IC1 I ®?[3t "Sig^ia >i18 '^f3^i3 '5lf3^-'^stl 

^J^^C^ ^Cil3«IC3 \^]h^ ^-313 CB'̂ l f^^ 

J^I^IH"!^? ^•^m\ ^«l£*11 J1WI31 51Î C553 ^6^13 

f .̂̂  f̂lC'al CB l̂ ^U^<i 51I5IIW3 iSf513̂ ?«(iI3 

^f^ C3I(;si3 CB^ig JTl̂ C5i53 CBC5I ^581^l| C3«lt I 

'9isft*l'«13 >i5]a 511511^3 WC«t3 C6il̂ >î «l51 f^Sf 

0 8 c^if6 I 511^, •!if3<pf"^^ ^m^ acB^is 1̂ *1 

fsCB 0 8 C^lflJa "SlW^ C3»fi JII^^ "SIIC^ I 

eq 



•%^ Cn»ft 5115151 2iLm^^ ^CU ^USl^ I ^ ' a ? ! ? 

^ail 5IC^ C5i:«l sii^iTWa ^I^stTW ^l^K^ ^l^ I 

>igw ^^iiitcsT 5]is[̂ i:̂  fiR '̂̂ JH? ^3ig «̂ii<3 «i^i 

a^'s'sT ^<ii cm^ 'lira I "ŝ fâ m ffg^'^snc^ 

^i\^^^\\ ^1%^ qf^c=5 ^Uift ^]^us 'iTca I ^^^^ 

^ ®jiyi?«iiia 5i'Mi:#3 ufaa^i ?«^ fe^ cpt»f 

^^ig '«(iffi, ^ K m w ? 53H»5i, Jw^jdicsia f^^ra 

cif>«t̂ ?5iĉ  f»(= f̂3?(̂  (Industrial Revolution) 
-8 gi'?! f^^^ ( Public Health Revolution ) 
ui^^ yf̂ ira sic$ff 5f I jpcsf ^sjyi?^n?r ^^m ^i^-

^wT?i 3NC^ 3̂ mi?'=i 511̂ ^ f*ic^ csic^l w^5iaw 

?̂5ic?i siHre sira '̂t 5raf:5> -A^N ^*I^\«III ^c*i^ 

^{n]] c^mt Braes ^t>« 'sjefrii?'®^ î̂ s î f^^sjia 

1̂1 î5c? ^1 ?si ^ijr^Tg ^^^ ceic^ 5iir.B5 ?^^ 

^^i5T3 ag?t ^5jc?, =̂ i3 ^m ©si>i?'si!i g;^ ^iscw i 

siisfai isiwi ^fg ĉ i ii^^i? Jiff 'SI13J9I siefts^f^^ 

a«(i sea ^=i>)^^iia c ĵcsj] ^gc^^c^n t̂i gw ^i 

^fi sr-^! ^31 nm^], ^is^i wnf^i? « ^ ^ ! ? T ? ^kk 

ifl^^ «ltT!:̂  ^ f !5T3 "SIW^ ĈH ?fI5t I iflf ^Be) 

g^i ^31 ??i. si^mist <3 jf^c^g U^m ^^i^^i 

^nsc^ ««i!:̂  I f^t?i scs f»î Tg a>iig, ^ 5 1 ^ 3 

^hzM "simc^ I îiyî *i5i<3 ^^ get la^fc sfr-^f^ 

^«isi ii^ U^^ ^z^Ji s^zm Urn ^K'^ I 'i>ifg35»̂ si} 

^I^^IC^ ĵfilftf̂  ^C3 ^^? '513 >i«Sf̂ € *̂fWICSfa 

5is« ftfra ^ig^t^ ^^tc scg ^l^t^ ^3C^ ^̂ ĉ  i 

vfl3 ®sry a^3^«^5?i ^j^'^13 ^cs^f^ ?^c»î  f^c^ 
'SllJIlCffS 9[|["5 fiTĈ  ^C^, CJJSiq 

^i. ^sits??^^ '^s'gsic^ Br=!Jr̂ 9ni ^y^3 CBIH 

^'S ¥3T3 CB^l ^31 i 

Ob" 



>i5fisjii:*ig cs^i;:^ amiR; c^t-m i 

'jTasf'^Ri ^j^'^ic'p ^n*i^.^iM a w m 
«P51 I 

cwcf ifl^j i![?i® ifl^ei ^^9 g?f, ^ c ^ 511^31 "5Ji»rj 

•e^i c^^ c^K^j sii^isji ^g?}W9 9?y?i3i?r sif^^if^ i 

"f?:^?? ^1^19 ^ i f w i a ^15]!:^ e$i ^ T S S \ ^ vACTfga i 

5]U Ul^ "SIISTljifg JICS15 5[^ ^ g | 5 £;^(np ^ ^ J ^ 

5IIM5I, '5113131 «lI5i;]I9tl5l9 ^ail ^ C ^ CJIC® «!fl!f5il3I I 

C ÎSJ ^-KSI, 55I1JI19 fel^^l C9I!J5?I ^JJ I I iq^ -k ^•sm I 

^ 5 ^ ^ ^ ^I®C^ "ifl^Sf CW«JS[I5i 5lf ^9 a«Ii :9 'SUSHCf 9 

C^ ^im r ^H ^ I^ !9 ^I^f-WU^TW9 ^IS3lI9l9 CK^ ^191-^151^1-^)1^191, 5II-^I^^3Jl-c©)lfe5II91 '>(9»*(C99 

^\U^]t ^^ cn-usl^si C9»ft I 5ihSi f^^ ^5iisii9q ^11 c«ic^ ^C9 >i(:9 5iica5^ i 

? 9 ! | ^ 5?^ I <5^^3I5 «fff3I<3 9 ^ 55fI5I I ^ ^ 1 9 9 Jfl?9« 

C^C^T C '̂fe 51^5!:^ 515 =11, ^\5^«1 1IC9 S i m a - ^^9lfsi9=-lirT 551151 !5II5!91—SJIf;?! ?tl91 >i^l 9 ^ 

^m' iS! 9I!:4J I ^ C ^ ^ C^iMcel ^^^ ^1 5̂119 C^^ 5C?lf? 91 5?B^ I '5lif;i ^ l ^ t c ^ 3195^9 C51§—51?^ 

©J» 



^i^iwsi 5TC^ mU 'i'i^sj ^t'S, f^^ lu a^c'^i^ 

ifl!:^ ^ c ^ SCSI c^^ I c ^ ^ 5i^fg f îcji, c^'S f^cs 

5C?I, C^^ ^I^I «IC^^C«t, C^-^ ̂ I fsig^ si:|siC'53 

f̂ ^ ifll^it 'sfiU •s'^ fw î *!C?t 6i^?s5n5i 1 ^^'<^] 

5IW1 c^r[ic^?5r, etMT^fe, sjisiioirfsi ^ g f ^ a m 

"Sim ̂ 'i^^—'1 am the monarch of all 
I survey' i 

"sii^iig 5TC^ I 5T?^ fijcn c^ U^] c^tiasiia SSI's 

^31 'SdsiTir •sic^ ai?i ^>isf I ^1 ^usi music's 

^•^^ C^I^f 1 ̂ 1319 >i3ira 'Sffsjig ^ic^ 5lf^^j fi,j®^ 

f^ca C5{5r I siNia srwT 3i?!>1 f^si ^fi c^^^]t 

xsn^ I 3Rta i K^ CTC5 5 iw^ «iCT^ I csisTi 

«ifSSWI3 J^mijff a f f ^ 3 5ii^^,~5if3 fi^ra ^]i^ 

<a^SII3 f^C"!^ 5II5fI3]«lI ^^Si ill C<̂ C*lf§ I C3̂ ^ 

>3[?[ ̂ i:g?5-^«i=r OT fnc©^ sii^i^ f5^i3 fijsjfjr 

sjgM I ^B^sf-Pfl^l Jfl^ia «iIC9J ^I5JI5! 5lf^Cl ftti:?[ 

'Ellfsi 3mi fif^f*( 1 "SJ t̂fl >if^! <!a\(.^ f^, 5i^01 

•fiW SJ31 OTC^ 'blf^k I 

5JW 5fE§s( ^ I f a\5T9=fi ^ la ^ ic? f ^ l ^ ii?i t 

*fa? "siiJiig ^ 5 g^c^igfa C'Jpira >fl̂ 5i f»i»[g ^i;:^! 

filing ^]^^ i?fBg^ I 

^T?i ^ K fsic^ i i a a i s i ill I ^ i >^^ '^m^ fsjws 

—^13 ^13 C5tPRT'II'515I^ '«ig JJWi STÎ CBC?! 

'SII5IJ3 c?;;oj;i}q^l ^H«if^l k-f§I v§'iE.<Bl̂  ^C§ 

"Sfifu 5if^ijig >isr c*it:\5 ®i«!3 5c« SIR-SIR 

^^m I 3 ;̂;̂  #151 ^51 ^KSia kafsCl "E!^*^ ^ 3 ^ 

^«isi ^ilSCTi CBN ^USilC^ ^5PiIC'® ^]^m fffCg 

^oif^tg c^f«j Pfivfi, c^tff? «iia csracsicsai ^RISIC^ I 

^m ^^-m 11 ws^m cK-^ *ia^ 'sjn "Ejifsi ais^iW 

CBcn K^m'n z]^]^ 5i5iig ^j^iJi «« i iw bif^Si siifsi 
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5ff^ ^g; ^c f̂ ^rfsT f̂ ^cs wjsr issjw i >fl̂ ^ if 1̂ =5 

^l^ fS5§? Ĉ C<P ifl^^Iffl Sral t l =̂ C3 Ĉ C?! f-KS 

ti^ii;:'® t r ' n c ^ fti^ic^a ^c^ ^J^raisr ^^ig ^ca 1 

m^m stt^c« fiffia ^^ ic^ 'siw^ •^fs^'Ssj ^OTc?, 

c^cs I -a^ >T5ic?i C$3 ctsiisi «iif5ia c^»f fiif^B^ 

•sicfa C3i^^i3 f̂ iciTS]! cr^ira ^m ^sf^ ^^kfffa 

51131 >fr«i S5 £5 . <f(13 si«i=T KIC3 f^K >iicii;i 

^n^ jfjig 5r:33 ^ ^ '̂ f3f:3»f m^m c??? 5if^6i3 

^?fi sicsr •s'lfsca fffST I ©nTu ^i^i-sife mm^ -<\ 

%^ ^\Ui] ^13 5PC3 ^T3 fffĉ P ^ ^ ^c?r ®i?̂ -E:g 

gt^rW I lilt 5if^5l >i3\5 CirK3lf5ig ^T?"! ^C?I<3 

'sirJii?f ^15? ^Fi5r.?iE:§ 3^13*11 ^313 ^\^ C^I<F- I 

'6]Um ffC^ f \ 5 ^ fsc^ ^if^CS «fK-J^ eil̂ fC® 

laS '5l»l3^]C^ f-!1?lIC3s« Ĉ -TW]f>iSf 55 'Sillfij ^Jifsji 

5lf3§r3 f3^II C 5̂§ Ĉ if© ^ 3 3 m, CS?i3 i^^JI 

35i:3 «ljl BI^C^ ilCs î ill 'il^l SIIVI3 •^C^ lil^ i!^i? 

'5i?^»^\5i I f^^ 'fit «!?«®^I01 "SiTSITe 'S^f I C Î 

^gs i^ m ^3? c^srs? mU f35j^ 3̂ C3 ^5isr 1 

k c g w ^ca ^i-saic^ '®i3 ^^csir •'sii^jig igwi?^ 

ĈSf oflCSl I "siî irg 5§̂ J1IC53 gsjgei ^«(if H D I I 

5lf33 Cm^ SJWig SJCi? 3TC9 f̂ ICfif̂ Sf I ^ I ^ 

Ha i ^«J^ ^I5i;3 5ISiI3 3STC5 5lf33 'sjfe^ c^g C'sic?! 

^13 f̂vô T̂ T iSRC* 5l|eT—SIISII3 ^=113 ^f^C'O 

^if^ 51^] 5113 f^f f^ft ^11 f ^ i "sigi^ ?s^i5i 

5ifg fiic?i i i ^ ^I's I ^i^csr ^i wif*i f̂  "^m 

«iiei5i(g1iji3 ?v»";s3 I 

hc<ih^]^ I <3l5l f 5 ^ ^C33:j3 SJISiSll̂ l-—c»l?I C^ 

«l5l?I f<P C3C«IC? <»VI3m WIW I SllfsT "^"Sl^] f©fsi5i 

•s^gî  <pfg ill—siisiig 313' f®?si3l siieiiffl siicgi I 

f'SI?!] ! ^ ^ .il^3 k f "^i^Sit ill ' C®T3 ^C3 

^mra cBcij Uiv c^ic^ Bitf^s^ 1 <fî  3ifeg!:3sji— 

figig Jiw cwc® «jia5iig1 c^t^^jg c^TWi sjicii-a 

^g sfi Jicij ^fe^sj I f3:^ ii^ii Ui^ 3531 g^cgg 

^CEj—me gigi ?]i?i KI I «(3 ®]?si;:^ JIC^-S i^ra 

is?6 ^ f e w ^i^ig) 'BiisiJiTgT' «[°(5C'® cgwi^isi I 

Hi iN "51135 «!I5n8 ^ 3 1 ^ 3-g?ler I 

>a35̂  ><i^| ^cg gisjilg siw? ^gf^ "ssrig ^sjiM 

^JWM I ifl '^ictg Ĉ Ti?I?I C<PHTS <P^ f©fi?51 gC^ 

^l^lt ^C5ill 1 '5]f:<t.Ci&l fs?fHC513 «lTgi#iIT3 f 1 c'fC'l 

siF5!ig f33s pii^f?^—5=13 ©gjM ffgigsis la ic ' s 

'Oigf^o? i?] — « ^3? 'il^l f̂  =3.**f3', '<:5ri 'QlJig ^«i|l 

3af5T c^ r 'ii^yig' 3CSI ^ i^w !5]Hc=if csjc^sfigsr i 

sijg Ji3ig 511^511*'̂ !:̂  Bikci j?3>:?i •ngl'spi ^3ifc|af 

'5fi:>IIC^ ff?;:?!—<P13ei 5I?31j| ^<(ir«-'5ii5iig ^K^s I 

"sjig "s iM-cyi^ 5ii5i;;iig1§i <Eri?ig) c^i^<i 

c^^i-si I ^ac^^rcg c^ic«ig >i!̂ $i c^i$ s fg -cJ i s j^ 

mim -^^^ cii|-CTT5i3i?^ ^ifec?t «[3 Jiigsjicii 

S115I31 'sen 'sra gcgif^siR i "sjig isirasiig^Bi lacgs-

3R;g^ 5iTsii3«f—"siTsiig '^^'Xll^wg 'simm «ICT^ 

Ji"pff^3 C5!:?i ^W3s fi?si« I ^ 5 c^^ "sirasiigl^i-

C^^ 5 f ^Cg 5lf3Sl CoTĈ  ?II«gTC^ f'S'i?!! 'H^^ 

fflf̂ >TI5 ^Cgf^^ I 'ICTg ^13 CBC'l ^ojsj, %i^ 

^'C3t 5?I'S-3l|i:3 CSiW f3>f cgi^l 5!TS WI 51IC« )' 

'Si]U 13IC« '1I3f^e(i;i « C3SIWI «I5IISIigei ^^^m^ 

^'^^m f<c^ig i 

^c?if55i I ^ i ^sisiisi t ^ ^ t I "siiiis OT«iig mii\^ 

8^ 



!'5'53 I f ^ f 'sim^i 2®c^^ fsigi»i—f^^gci ai?i 

«]i?^^i3 ^c?if:5 ^^ii?! >fl̂ §i îR g?!i3 ?!;?i!;i—^3-

f i j a ^ic? 51=̂  c«iisfi cjf^ ^sii\o' ^ihifla ^od 

•?^^ i l l c^i 51?̂  c i t ' îTsr am '5î r̂aN»ic«j 

'w^ 5ircsi ¥t—CT ^c?^ C5T̂  l^ii:^ 5W c^i i' 

^CSI 'srWI? 5 1 ^ 5I« cow C=̂ 8 C»I I ^1^1 ^I«3B1 

<$C»i ?^^ ^IC"* I ^ICS ^ K 3 f^ <a^ C«)f®19 C*I"I1 

ASIC'S ^sic^o I 

( £ i « 2 f ^ ^ ^ 

^3 a ^ i ^ 'si'Bsi cDfĉ  sf̂ ja ^»i^m?i \§E6!'»î i 

5ix«a ^*ii ^i>ic^^ "tiwa CT f^ f^^J! ^Ctticna 

5IOT * i ^ ! : ^ 5'^ ^1 >i5C®^ '5!^^H ^ai SCSI I 

ci^icei c^i "sjia is^icsia JIC^I §̂ S •'ifa^^iiiia 

511 -̂C^ 5 ^ «iai5 «(iasi3 C^ICil] J i ^ ^ i l H ^I<l^] f ^s i 

m ^SICS^ ^?t I ' f i t S l^ f^^ l 1̂3 ^313 WR,^ 

a?^?^« ^3 k * 5 C?lC*l;5f I ^ 3 '^K^ ^ s i ^ I ^ r a 

C a f ' i r a i ^ •̂CSCSf3 ^^ f - is l :? T^^m^"] 'Sisjil-'"!^, 

a^f^ a?ac«fsi -swalsaei >ia^R35 yifi?i acs^ia 

^pcsil f?^ c îc^^caa ®^ 5?i i c^iwcsn aisiisi^ 

•̂ c^ ^^^m^ial iisc'fa 'siJtî si ]^I^M 31113 

^»flf«^Cl5iIC®«& hm^ mesa's? « l ^ ^ i U ^ ^ ^ i f f 

^si ^igai, ^f^gi?i^ fj£C?a eiq; is^jjis 

8̂11 JB^I ^cat ^i^«iq Jficeis ^i^ic'J Mr. 

6^ 



Woodrow-g -"mv^f 'sĵ yjicg y^^u fuCTg 

ifl̂ <i ^fsr fR ^ac^ ypji^ ^cem i >i\o ^^rai « 

csi?p̂ c$sin'& ^®<a 5fiia ^Jjsit ^cswa [ Sir 

Ashley Eden ] Jj^iif^C"? o ^c^^i^m ^ca^ssi 

f^fe^ 5pra ^fJffp" stiCJT <iî f̂  ^f5rf$ ^r?i ccrsrr? 

^L'HWI ^^^ ^31 ??(I <â  ^fsif^c's f̂ f»f̂  yfffyii-

^jc^itsa 5(11835 ifl̂ ? fjis ifl (fl̂  Slim "5;Ĵ '«?5î  

fsT^ (io.ooo $1̂ 1 w^a? ^C9 I f̂ ^ i^ 61̂ 1 

JisNi ^iraa ^ejsira 5 I W ' B ^ ^ 5 f̂ sf 1 ms\ ^^• 

^icga af^?|[® isfjic's ^fi^ c^iai? ^si^^^i ^i^^^i 

^ca ?TC?i »fi;5i\5isfi3 CTi^iei ^fg^rc5?r îfssfe 

c<si^]^ ^5Ti f̂sf?g iif SI qsca 3iTC5fi5iTi "^1 ^ca 

'Biiifralf^ (io.ooo 6i?Pi J15 ©fsi? f̂Cffi ^in^ial 

'Sllf?!?? >1151i:̂ 13 «I1«II?I I 

'^]ii\ ii^f§ ii^i'siHi ff511 5iinHif^3 Sim f55r 

^faf^iiw ca>T I a«ii:5f f̂ j?^^ is^^sii îf̂ sf̂  

"^^ HW3 <3?Ilv&" f̂ JdC^ f5i?^ I ^ t îf̂ ^ fsî .'Cef? 

^csf^csi?, ^1SI8 I "sii?! actfiitfa ^'S'^g tfiRo 

>fli:̂  f?ei I c?i5isT, fs^i«f cag sj^jgisio .ag wsii 

'5i8(«?R ^caf^ca:? I "5ic*T̂  5Twia=i siii-[wa m^<3 

^iffi'j f^si ia^f5 ^fnfiJa ^ i a I 5i?f^ ^cefcsa 

'̂̂ ^leftsi -sijji^ Jjc^ifss iiiisas <3 am aifsi^ia>!g 

icti'iisiira ^15153, f>i "511̂ . ̂ f^rasi ^qi >i'm?^ I 

'ifa^'^iir^iala suui^JKcaj f»f5(isjiiJf ^ca*? Icswa 

^^ai?jfasia1 Jiia ^^m$ c^tefi ( Sir Steuart 

Bayley ) i â̂  JTSJC?! a?i?yî i:?ii5i -sifsf̂ .̂  hc^^ 

>iia '5iii5ic§5vE- g;?j5$- ( Sir Alfred Croft ) i 

'i\f\fy ^jm^ >a f̂$ Wtsfcsiî a csfw ® R I r̂icê  

« <flt «ic'55if6 ia?pf$ Jia^ial af^^H ĉ.-̂  

i?af5^ fief I "TIsiCJiRca csi«ii figsr, "^i^s ĉvssf 

f?*? c^iC'Ssi, asiT^^i^i, ^i/yi^" I 

sflca sffca 5i5>i?«m f̂̂  c^c^ sii^is i ^un 

%]^^<s^mK^^ ^m "sjf̂ sfas ^c^a acm^ii c*f«ii 

f^sri ^yi/js ^iicsia w c - ^ a ^Ky\ ^hnwm^ 

wfsitfia T̂<[ cwiif«a>iw ^^ c^ic'^ceia f^^si 

Mic=ra i5«ii 0^,00001^1 tfis? ^casi ^^{ v̂  aicaa 

c»î  iimff ^ife S^^aa <fm 'sjus ?f3i 58 i ^a^ia 

f?i«iî i:si! 8,q<i,ooo t 6 ;a^? io ,ooo f^^fa^ 56 

:ja^"t ?^^si "5̂5 f^i^iwa ®R! »fH ^ca*! 1 ^^''SIICT 

C^lC^Ceia " 5 I ^Wa -GSlvS" ilRlf«^'5 <5f̂ i«(f§ sif^^I-

fwa 'sfsiwicaa pfR 1 

^VJs^ iicer «aasf$ tic'^a ^ic^ c îc^dei 

'ifasisi'iia tfifs's OTcai ^a 1 >fl̂  ^ic'^a >if^nwa 

3IW1 ficsisf i^iaiwi >iia ?î l5fCTRsi ^ifa, 

si^iai^t >iia 5Tca^f^, ai^i •fira'tc^f^sr ^cfmrnira, 

ai®i 5<i5ai 51151 (Law) a5«i JWHsik ^ifs^iq 1 

ai?i aiff^ia^i^ ^c^iiii^iire ^15153 ^itaisfsias 
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(sĵ ru ŝ ^m'sf •£^{ =5i:̂ ?f ?i?<ii« >ii«(iw ^yi'5i^ 

?i5ĝ  I c^K'^^ w«jic«rR?g 'i'lf?:!:"? siRr^'i .s^'^^ 

>fl«)S| C?I?S fsf^i^llil 513, 51̂ 1519 lil̂ ^ «JÎ I?I ^5 

c^rc'Jcsfif jftsii^n siw! f̂l̂ f6 5iftsi r.iTr=55R f^a i 

?r^'5i!c^ ^^^sialwa ^i^t^?? f̂ ^ ^f^up ??a 

gsĵ Ta f^^i^ a^ î ^91 R?i 5̂ 6 "re's' s 

;̂ ) m^i^ c^ic^mi^^ '^\H^ mhi ©ooo §m 

^3^13 siif^^Hi cT<3?ii 5'si I ^^ taytw ^c^«r 

St?;!?!®! ?P^^ "^^tf-^S 'H^W aCK^ ^^W ^ai 

^CUf^si, CT, ^5» ^CSicws 51331. ^lai \5^^ICa 

^yf31OT3 '5!?<^Ta cneV] ? ' 3 ^C^, f ^ f <ef^^iC^ 

. ^?JI>I? 31I^*!?1^ 53I^C33 e?s!I ^IC^nf CSC?! ^£î f$ 

f^^3«fl C'!"! ^31 ^g I i>l/k>4» JlIC5i3 "Sic^f^i;? 

'5ii^sf?J\S 5}?15 ^]^%\ 3f^ef 5'5JI3 -SIS C51i:'=$i:5i3 

mis ^loi fffc?i c>i| ^i;:*! ^^snc^? '̂ 1^13 513, 

5iy!<1Î 15I ^^\ ^^5r3lCf3 31>if 1*1 ^C^ C l̂̂ l) 5?I I 

l̂iiPi "i»^51 3lf^" silW ^^3^5^ ] 'i!^ ^^ai'^ U\i'^ 

f»f^I-^!f«I^lf3W3 f̂l̂ -®si fflfsitfts -̂̂ 5131 ^15 

<f8if3513l 35 19SI, <fl I la ^S!i ®I5̂ 1 !IT?I C^K-^k^^ 

a^ims 31'!^^ Danver-ii3 " P o r t u g u e s e 

in India" ac^3 a«i5i ^^ î?! iViiS yiic^a ;̂ i/c»f 

«Ii#I33 l̂f3!;'«l fg?f35I3'! 3^3 'S^-ld '31^3 COlĈf i 

•iy\/>> Jficrt, 5p5§c33 "iflcx®-" [Forster 's 

"Essays"] acf f3?r35i3l3 "sucgj ^a f̂g ^i»^g 

CSfĈ s '51^151^59 C?!. 5 i § 3 ^ C^It'BilSia ^sJIeiiJ C«ilC3̂ t 

t^h^m •si^^i 3^1 Bcsr«, iiî iiiy 5i!Si •n<^ ffi'̂  

3iCa^ 3 5 3 SJCS f^fif Ĉ ICŜ BCSia ^ifsUl^sji^i;^ 

a*lT*» ^fsi^I 3 5 1 ^C3fgC«Isi I iUIJICtl f^t5l }«I^1-

'Sifsj^^ia 3 j t i ^ « 51163 ^C*i« 3sm ^CSj^CSjSi I 

vicars 511 f̂̂  ii-eai?!, *fa3^1f î!;«-, f^fi 

C5IC*̂ C5i3 tilfg'5 -s^ls^il^t ^C3, '2.Ml^li3<glC3 

31?f 1 ^ >li5i:33 ^ICSrl 'Si!^?*?^?!!'] ^£3*1 1 

bi/kiq >!!?! -si^^ ';[RiM«i'5 35f?if^g 5 i c ^ ^ 

'gg? Rit^asi i)36ieic*i3 tfifa -̂ a5£=f3 acti!®*) 

«)^«3 ^3W5i 1 ^b"jstf 5iii:ffi3 ^si] .aJaef cejî -

c îc'̂ asi >i3i>it3 >i3^i3l f*iiiai:«i lacsii i ^C3 

ijsoo >ii;:si3 ^ir^gia'̂  3]ic>)3 ^̂ ^ i ^ « Jia^^is 

C5ic'i;^ if36i^*)ia >i'̂ «f fifgs? a5 i ^^s j U i 

^yjbî  >iico}3 iPii ifltasr CRICKS iSioo >i!t^3 ^ d w 
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iioo tm I 

0 I fst^f*jf^in?5if$g ^li^sil ^^5,|f;f ^Nff-

800 61̂ 1 I 

?TSW3 af^ f?i5'3 61̂ 1 Jig^ist ^^f^cer srsii i>(̂ c î 

? ^ p ŝf ><î ^ f^ysi aig f\55? ^53 .at fifscw ^^isr 

mz^^ 1 ^13 •'leg 5iia ^g-yrivo siiwg ^sj] f»i^i-

^iifgsjc^sicvsc'&g ^m 5 I ^ H I "^^^^mm h^ 

f cag 'Br?r>iga]g a^nir f»r^^ ^ i | ^gsim "B t̂sî  

^^. la aia f«*? ^^3 ^'iTcsg ^li^ ifasicisfi 

5iawg ^iTi >i\3lf ̂  ^aig *i!̂ =?i ^-ai ^s 1 ^15 

SI sfg^ ats^i?! KK'̂ f̂ioTg <5ic*î  '^^l''^ "̂ ci; 1 

l^^^alwg ^\i^ ^ 1 ^ ^^"^'^ ^ca^ f̂ f̂ f ^ ra 

ŜJ |Sl, Uz^G ^li(^ C^Jfe^ nf9^-'̂ .SJI5 5I«If f?C?I 

c^ic^scag ^^^^ Jims? ^C3si I 4 i 9 | a?:?CT, iJsi.^ 

ib-SiI/ 5irC?!g C5IC*L-̂ fp3 >I5?:7«t-'5;?!iE^cqg 

§1^1 ^511 flfC^ 5'v5 1 ifl^^i? CSjfe^ils^ !Elf?F31I<I 

a?«fffi» 5'3i3 ^-cg >fli:̂  ^lacra =gi?i •s'lgl̂ î w-i^ 

fi5i I gi^i^g G siHia 5Pi!rafg3 (;II«ITC»II^I ^ 3 C « ^ 

^] 'CJi^' 5iKifyf^i:«f3 >iC5f '5iicsiiBS)i ^ t a ^ S^fg 

^ai 5<s I ^151(^1 c;i3j gifjjfi; a f^ffMa «)iffi-

^i?ai^i aif\oi:« 1̂151511 ^ 3 ^ I 

«(I«fî 35 m s[g I 3}iii{yi^ f3^I(:»I3 Ĵ̂ l̂'Q 

Ĉ IĈ CCS) J^s} I ^f.f^al'a^l f3̂ -IC«fa a?*« l^el 

^f«i>if^^ii!g ^i3^i I su^it^i^cfia n^ii[«Jia w*i) 

tisi "fR^ c^iC'N eii^cgal <3 taJvŝ  p " 1 ib-kiy 

>iICSl [ ^KSil i>006 Jisi J '^h»]l'^^sft'3 a«(SI 

'Bifsfĉ tm "sii^t^ 5s 5:aa>ii? *ii3t3 '5is[i:a3«iig 

f^W^^lC^ '51if"fnwt' 355)13 ^^1^4? l*fNe1 ^Ca 

c^i-c^iwi ^i3ili«i»^ 'jf^c'®^ '̂̂ ^1'? W'sm ^a i 

^\^ ^^a 5ica "^f3^f^siif|"3 ^iwa;^ ^icsiMcgt 

eraf^ci I 5ig»fi 3]l^5|IW J^|}tfs? ^1 3 ^ )^si I 

f^^ -s^W,̂ ! "EII3I3 si^q 3SC3 ̂ l ?̂I I 
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^?c?i^ f̂«î  ^Big^^da «ti>tii<»T3 51C® ^csi ĉ ?i i 
"All the civil wars , invasions, revo­
lutions, conquests , famines, s t rangely 
complex, rapid and destructive as 
t h e successive action in Hindus tan 
may appear , did no t go deeper than 
i ts surface. England has broken 
down the ent i re frame-work of 
Ind ian society."(^,) ^lac^ t'Ui^ ^f-
?qC^W? 5̂IT¥5I ^^m SIT511 5lf*l3 5IHT 51̂  J1Ĉ « 

CM^ fs?cafesrsi I *'The period (1757-
1858) witnessed . a radical transfor­
mat ion in her social and religious 
ideas. . .This great change affected a t 
first only a sniall group of persons 
bu t . . . u l t ima te ly their influence rea­
ched. . .even the masses."(^) iS^ 'f^aro 

c6?5iaT!:?pg snsjicjj .aĉ cnf f̂ saicsis f^gia liî ^ 

CTCsi fsrtgcisi 1 "STia f^^la CTitr ^la^^c^a 
^f^^m ^inii ^cacfs? 5rî c>ia-<flg <â f6 ^fs 
15̂ 1̂ 1 Jtca fs?i:?l I "The work of regener­
ation hardly t ranspires th rough a 
heap of ruins . Nevertheless it has 
begun."(0) f̂ ^ 'vaia^^C^a â fsr "sjî fsî  5iĴ :g' 
aT5?i gjJICSIÎ sf ficfis ^^ig nf^i^'t^ia -JicgG ®ia^-
^c^a C55i3i ĉ fw ^^'«H >fsimsiff^wg sjcR 

'CaCT^m' sj]5J CfOfll ^^^i >i^^ ! 

'caw^UT' «̂!iif0 a p 5?i ŝfecai-sil?! JISIRW 

i£î  f^ai^ " îfa^ '̂ii aicsf ^•n^ sjsjĵ ĵ ia jj3)T?f 

5Ka I l^caic'i caw îCTa ĴBHI t^Tsilc^ 5̂ iT»f 

5Cfi?ia "sjsinsn C'TW'G I caw^iwa a*(R a^-^ 
^i\ff^^ f^m ( f̂ ?f̂  = "siî s 'ifaa^'si) I 

'Many-Sided Man' >i'^(:^ iwaq JjRfyigî Ta 

fsaws? « N^w>iisii(i aff^C'o I ssjs? Bgia 

sif SI ma) ^^5i 5i6 'la'^ia f îa1^s['»i! a^ic? i 

!5isiwiaif§ ishi^ c^m <5iif̂ T̂i:aa -^m i sjsii^ci 
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i '̂sh^iisii;?! -sura's ?̂«̂ i=® <i{-^^ ^i\st^ mmi'w ^H^-i'^\ Uwm]^^ « sii yî ^̂ f5î «f ^gf^ ĵi? 

Bicff amHi gl>f Ĉ ICS «/Ii:̂  ÎI nca 'Reforma­
tion'-i<i y^^m'^] ^c? I iflt îfig'513 af^^^si 

Hindu Pa t r io t , «i^^ aiwia ffs^i aff^ i 

Umn 5$i3 ĵisifi ^a siicgi arg ^^ »i^^ ^cg i ''f^^^t'^s "i:*!!̂  ^^a^^i ^C3^ ^cggsim humeri 

v5]Tvn̂ ij?̂ cs sr;:*) ?i:'a '(li:? ^i l^csinta csc -̂

ŝfiir?i fs[ŝ c»̂ C5 ̂ ^^^5 fi»5r^i >i? ,̂i'«3 ^^^tw 

?f5Ti ii)W»Î TyftW3 «liaK, f5I»IsfT3l̂ et <3 t°WW 

is^icgg sfî TĈ j jiff's 5fl ag f^fiisia •a si^i-

C^!?sj' csil^a siCSfl i f f N5I? « ^C f̂3 f̂ Wil̂ -

"̂ Isiwa nf35?[ C5ira I CTWW? >iiJfTf̂ ^ î iwi 

^aawa a«!fsi yfifgg CSJ^^*? I ĴSIJISIC?! iiwcf 
'sfî fsî  f^^ra? ^Um aeisi "si^s^ ^c? t«3w-
a^f^^ casj-sfsf, f^gii?am^i, c§fs[C5j3H, c6f5[ai5f, 
?̂tl5T a^f^3 snsfiw I «a?i?siw figi <5ig^gdg 

f̂ ^ ifa^^sj caw îOTa astisi^sr ci^ej ^csi^ 
f=i:yfCTC5 ^13 ifl̂ JIIS si^q ^g I "The typo­
logical importance of the Renaiegance 
is tha t it marks the first cul tura l and 
social breach between the Middle 
Ages and modern t imes : it is a typi ­
cal early stage of modern age." (s) 

^̂ ÎfST ^]^%\ f»l?IIC«f3 IT̂ iCJI I ^^ff^a ^^^ 

^f^ira ?c'« 'iica s?i, ^f? c! ' i f f^^^ «]sitsf^^ 
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^^]^^^ t^caic^ >i5iii:wa ^N?I \^ ^c^ •eĉ  
ŝfs$ ^5S[ 'pyramid of Es ta te s ' >s^^ ^if 

•nw^lW 'pyramid of values' <£ia ?IW! t 

U^us 'S(Mt^ hzam nm^ -, ̂ lia n]n ^U ^i€t^ 
^^^]t f̂ ^ f^f^3 SCS f^f«^ 'Manor Lord' 
<̂t jjî iici T̂siPfm f5i^w3 îc^ ^^c^a wsji 

''̂ ^c'f'i csiw ^sii^i^ S^^^rfa "̂ f̂ ecsif 'sifesj^ 
ca«ft5 f«î § ?̂ s?i ^aig -ŝ ĉ  ^ îsflg JSI^^HVI^ 

<oiî ŝn ĉ ĉ ri?!], ĉ ?ir>i, f'l'ii â ??̂ ;:̂  î i?«ifi&î  

5T5 'Crusade' (?) ^K'Sf «ifsf^^ ^cg i ^^ 
>t̂ sj ^c^g C^lW f̂ ef Roman church -a 
Byzantine church i<ig >iW5i^ '^sj^I fggj. 
egg %w 1 '=ii!:3i f̂ sf aic îg JTĈ  îfei!wm«!r 
«jTgg tf^jap ^gig î sji ^tcgic^g yjiiffâ  ac5^i ( 

f̂ ^ scfû ff *f̂ i:̂ g a«fra 5i«f s)%^ >ii5î \sC3 
<̂is ?g»fTs} f̂gĝ ^Ciig ^5^^ ^ca i ^raa Jisjcg 

?^*p c>f5Ti#?5ftcas ^ îsffii î̂ Jiratai yfî iĉ isg 
af^f^ Cffa "for the love of God" ?^.^ 
^ig Ĵ ĉ  ĉ̂ g «̂jgiG ^iwa aii5 f^a i t^^]-
îf̂ sjtg '5iî »rî 1?i acaiî si csî Rig ^^\t l^cgif;n 

gkas câ itg amns €tf ̂  5?i' "sigisf îfsjc ĵg 

>ii5iCTig siwiCT giî ig ^^i^^ a^i^ f^aig -̂cg i 

"f^cgg s?i3j 5?i I 

îfspcji csi^ig î iij ^Nw-g] sĵ sr s?̂ si -ŝ i:?! laf̂ iĉ  
Boisr; gî sf SH Jfmsii, hssHsifi i î̂ >rig 
«ia^f^g W5?! gfefĉ gi >ii5î  « sjŝ ĉig aisfHJ 
"si'gt̂ Tg gsgef i îfeff̂ ĵ  "î g^fe sjî ^c^ f̂̂ g 
>Î H fwsf I îgg 'pyramid ol Estates ' c^ 
®ii!n̂  fpfof sigjij «isfSqf̂ ^ a?̂ i:?iif?î ig sitf̂  « 

"^j^sii "Cash paymen t s are now the 
tie between people."(6) 'sĵ jjî if̂  pj^jg 

î <R'w; ?if̂ «fl̂ «i 511̂  ^gcj I cgw^yjg ĉsj 
Aeneas Sylvius gcem, "I taly-has lost 
all stability—a servant may easily 
become a king."(fc) i c^l^^]^ îfg"? ĵ® 
^cgfssi ^ '̂'ii'iH gjg îg fiisgci « >iisiif̂ ^ sifsĵ 'ig 
^f«ff ca«flg ^351^ ?<3iii?i I 

î\Siwc"rg >iT*ff̂ ^ -sifgĝ 'csig "sn-̂ iĵ -
-̂ î CSiig "5IT?TC5I f̂ ^ !5|Higi »5li|i 565 CPff«l i 
fgii5 «i^ a'si fC5ic5*f, "'if^c^gi ^U*\ »i^c^ 
^Ksjig ĉ i cgŵ ifyi ^i !q̂ »̂ i5igc«fg ŝii gcsiir. ci(;i 
f̂  -siwrn' ? c^Nig >ag\ «̂i«! 'î ragei' ĝ( ? 
®i5ia 1̂5] ?"(q) <flt ac'Jtg ^«g '̂ ['erre ^ca 
asfs^ f̂̂ ?:ii;>ig ^mi] âf̂ ca "sjiJucfg "siqjf̂ j;̂  
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^[^^ «I«(t̂ ?vô  ^I îcsil \̂5$i iii:«^c? I "A real 
reaaisaance affects and improves 
many aspects of human life and must 
in the first instance be capable of 
being measured in terms of real im-
proveraent in agriculture and com­
modity product ion ;"(i/) •S'ITO'SJ jfijic® 
CTSf!? Mercanti le capitalism <fig U^m •Q 
^m "ŝ ffeif̂  Indus t r ia l capitalism ^ i 

îg®<r̂  fsa^ipil ff^f^i^a i ^^ai ̂ i^^ ^ig 

jpwcsfa SIC® *ig[B ^g f^wc^ >Ti5iit®?p •̂̂ ĉ fg ĉ  

^fci9 «isf*ftf^ <P«(C*?] ^ " ^ 4 C^C^ 1C®f*r I ^I f^T-

^^c?^ »ti'̂ 5^ agf^% 5^13 f 3 csic^^ ^i?5ii-
cwc»r ^|g^5i »ff3^^'*» ^(.k^ i ®i3 sic^' ^^^^ 

"iWî îĝ Tg f^^H'iCT >a?6 >â f̂  ^ '̂? '^^c^'i i 
'flt aaisi ^fjjjfig csjqt ^fstg ^k^]^ ?K« C'I^ I 

Ĉ si ; -iifggi;̂  (̂gi ĝgujl ĉg ĝ IcaR 1̂31 
hWwi c^^^c«i5ff -̂̂ Bigf I | « g ^ ^hc^g 
"sitftw ^ ^ 3 ^ 5'?5f'5f, c f̂sfuiii, ffmm aff'scffs 
5ire Jii? 1̂ ^>î  !5̂ ic?i '51?̂ ^ agg #151 6ig>i is^i 
5;i:iif̂ e} I ijsĵ cag Ŝc*}!̂ !̂:̂  ^ | >i5ef gj^i^ 
Mercantile capital liig •̂>| J^c^ vfjg^ i 
f35f 15 cffc«Tg ^ifqi^ic^ca '^^w af^wif^^i f̂ st 

îfgĉ ig ^^ fsfk'S siv& ?fefejiif5i»( «i»^iiitg 
fecg#3;:^3 ^ic? feiĉ icssr, "The large capi­
tals possessed by many of the natives, 
which they will have no means of 
employing will be applied to the 
purchase of the lauded proper ty as 
soon as the tenure is declared to be 
secured."(Js) I'Cg®^^ >fl̂  l̂̂ isffsif ©f:]WI3-
m<% ^z^ ^i^ia ^^tgwg n^eiigsis'^ ^?c3w 
"tmCTg â Tsi s s i 

•SifRi:̂ ?*!̂  »fî ^ ti.Mk's ?̂ Tg 'icg^ ^ig^-
î;̂ 3 "siBei 'pyramid of Estates' ifl "siisjî  

5H^ ^5^ 6l̂ I I "^I^ig >i55î ig ftf̂  ceicgs 
fgsig p̂gcsr M$«f ^jmsr K̂enĉ fcxf, asjw^ si^sj 

«igi;«!3 (cgw^iwg ^'ic^i^ft) -ŝ fgĉ nr gfs^ 
r̂af̂ ^ I ^fg^^^i î®i5ilw« 'gisftsî i ??5t 

^^cg^ws ^̂ Icsf <3 î?5C^ ĉ i ĉ TWi ( m^ft) 
^c^ f5i?[5 5^15 ... 1 gi^«i Sgffi ^]ti^ ^fef^iJfg 

sjcstj «IC51C Î f51^?^ « fojsi^Ri ^ii5i ^cg, ifijflr 

gigsjg a<wm >i5iic3? a?^f^^ ^rafitejii'Xio) 

STg^^c^? >ii:̂  ^^csicfs 'pyramid of 
values' <flg f̂ giS -^m î f̂ ei i«ic»fc»fg 5?if̂ ĉ if 
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<iT*ii i j^ra acaiw^i I t^wi^ »fi>i^ 5T?if̂  CT-sfi 

5PC5 ; srjw'Tiac'iif'T^ ? w 5??i, cfra^f? ^UKm i 

5I5iii§f ;̂SRt?II '5IM1 ^Wfscsiq ^5 5fCSI sftU ^tci 

iJOTC'I 5l5lWc=̂ 3 af^tl Ĉ̂  I "The railway 
system will therefore become, in 
India, truly the forerunner of modern 
indu8try.''(^:i) i f̂ ^ r̂a f̂iJ fsifW Jira ̂ Ttq 
T̂9«)Tsii ^lawa W515 >j5ia cffĉ r 'si? Ĉ ICTI asR^ 

•̂ laf̂ I 1 ifl̂ f̂  ĈIR ^S enclave, "cut out 
and isolated from the surrounding 
economy, but tied to the economy 
of the home country."(^o) v»igiĉ ^ lâ  

conspicuous consumption ^s ; c?i 6î i 

cn^ 1 " I t was this class of proprietors, 
enriched by the plunder of millions 
of poor peasants, who brought about 
a cultural resurgence in the city 
This resurgence has often been 
mistakenly called the Indian renai­
ssance, often fondly so by the class 
which were its beneficiaries. This so 
called renaissance bore the indelible 
stamp of the class among whom it 
was noticed...The country at large 
practically did not exist for this 
renai88ance."(i,8) gmJil̂ sf ais, ctfc ŝmst 

Î?SK giî tsff̂ ^ C^^^ >fl5lH?̂  U<^^U 

l^i\ ^csfisi »ipg miU^ ca^\ ^^g^t'fg "siifftsi 

cue's ^^4i lat i:a«ft̂ c?if ĵĉ ti ̂ i^ ^-z^hef t^cn^ 
a^w 'sî ^gcqg a f̂̂  i Uz^^ t̂ fĉ ia î 'f̂ î 
ĉwa ^itf f̂ ^ isiyî ft̂ -̂g i >î f ̂ , 5Fig>f[ a^f'S 

cff«f}?r f̂ f̂ ig '^f^^z't ^̂ cawt f»î i a^^'wa 
î̂ ĉgm ml^z^ gisiesiî si gig ^csfeeisi, "The 

pupils will...acquire what was known 
two thousand years age, with the 
addition of vain and empty subtle-
tie8."(v,(i) «̂ii5 ^^cgntu C^Z^'^K^ "siRgi 
wN 5?̂sT 'siif̂ îcgg ^z^ ^z^ aietsj '^^f^'^zm 
af'a 'siia^s ^h cic?!!:̂  i OT«i1g f»î ig af^ 
^̂siTCwg B̂5̂ g ca% "siiirâ  aTĉ i ̂ z^ f»î i?̂ ai(:g 
T̂!}î  fes!:?, k'z^^'] ?»f̂ ig «̂!f cĵ isj 5pcgfsf i 
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^lef^S 5C^ ^Z^ C*IĈ  ^C^^IH^ Uh^ ^IV 
U^h^ I ^f "̂ sf ^M'i ^Rm, "The Euro­
pean elite under took to manufacture 

a nat ive el i te . . . (They) had nothing >lc^o îg-̂ fief̂ j f̂aS'sî  I 
left to say to their brothers ; they 

only echoed."(^i!)) ^^iK ssium W«if5, 
• l̂*!?^ mc^ «lC"tl̂  fsTEf 'cul tural resurgence ' 
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•fir.̂ C^ g«C^, C51«iIi:=J 51^ ftfra f^fsT '51^)^ 5caB I 

Cgi«15?I ^13 ?^=ll ^ igs i f^re C^IWl «IS13^ ^^5I?t 

^rg sfcg a?:̂ »f ^3CSJ« ?^?^ ^'s^i 'si^i^ ^i^^ =?i i 

t i g 'fc^cS %vm C^JI I f^?^ f<^^ 5C5i^ i 

^ir.5^ «r«i«fi fSgj c i ^ j g f^sf, ^ i ^ ftfc?! siw 

(M^ 5?5 Rcsr c^c^ fsTC®? c^m^ ^jgia 

^ a ^ ^ ^ca <[*®ca5? I 1 ^ f f̂  ^5C3 511815? iiggssi 

^5f ^M!:? ^ c ^ ^r? » w fcs i i i 1 a?^ffsr ^ig 

c^K^g ^iftfc^g •nt^cS Jtmi jcSi p i s i cgr.«( cws 

JimsT I 511^ ?gs ^ c ^ c^i^gil "srwia "SJRCB^ 1 

sftCB 5J5J, 11?=^^ 1M ^g OT<3?lia I 51151 gig gsgi 1 

C3=irjia îc»fg srcgg ^H f6^ f̂ ^ "I'f ^cg m, ^csi-

g5 ?̂5T^ 5if?—c>fcgsrag eiia U^ jc^i tf^, ? ^ ^cg 

moi cm^ : ^Ki> c^sj g f i i * ^ ^gi ^CE? I vâ iiq 

f*!^) 'iiB 1 '̂ i^g ^1^6 ' l i s ??i?sj§ 551 iflCJic^ I 

«gi JT^i^ c^ic^ «i:^ 'STHC^, '3T'5î  WHic^—<3gi 

^sfc^ 3̂ =̂ g sri, c^H, ^fgi 1 

ggig^] '^sicaR I JIISIC5T "̂ ĉ f ^]^] CB?5jaiJ]§ig 

t i w «f«iC5rii I ^icsfi ^i^c^ig «i^cg C5i§ f^^icS 

«i^-'?g5i?«f? Jfi^c^yif 5f-3]i^' I ^^g^icsri ?'!'i?iic!iig 

f^-cgitv&g la^fsig si^ ^icsii 1 CTT •ii^ >iifg ^iceii 

^I's 5mcg I 5ifxi:^ f^^'si 511 ^5«^ig C5)»iiwi 

tJ5^ 55is[5iî il ^ g c ^ -siigcf ST s?l C>lI^a^l»T I 5I^6l 

5f^g^ ^f^sr S5ii«i, fspc^p ^iife^a 'si^g^ics'i 1 

^ i g i g f̂  iicw 5c^ «iis?i? ^gi;5iST 1 5i^ic^ cefa-

aisici cMi®! ^gcssi , siigig ^hiii gi^icsisi ggitg— 

^^C5 I g^ ^ii-^ ft5§ îfCB—pf»t5i I'lWHi I 

—wf, f ^1, m^] ?^fg»f I 

3̂ ĝ 511 "siciĵ p ^cg gcsiffcois?, f̂  ^cg ^mm] 

gi^ Y-^ cgc'ii, <3 ̂ ^^^ |ji5in{5«g ?55i 1 

^^g cgi^i gcejf^ci— gi*ft, f̂  «<] c '^i^ 1 c>fi5i-

a ^ w cgiic^ii^Koi^ c«i?:5ii?ii^-^5i<5 sics^i-eicgg 

c^^ C5« c'icci \5K^ ifl>î  gc5i >fî 5)i cifogi ^g— 

^g vus, ii^i gsgi 5?i 1 

^1 C?«|ig «?s?i^ ?fisifq I i i g il«|s?<3 »^^ SICSl 55I1C5 

c>i^ Im^^ gs«ii I \5i^fii? c^fgcsig g i^J^^«i 1 

^^g gs^gg "sing «iics 5^i?t ^Jsfisi, ^ s ^ i g yftsii-

cg«ii cgw^a 5i«^q ^gffs i 1 ciuia^i»f fg;^ 

racSg ftfWt ^ifsfCS f̂ CSiST I ^ 5 yic^jg ^ g l ^ i 

W'ogi ^ig *fi;^ gsfi^j ^c?! (^^f^gj 1 c^i^ t i g 

•Qf eg cmi^ ^]m f^f^r ^"s is 5??? 1 tg]^ WJ^^JIK 
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51^ -5115113 5F^] 51^51 <:^isng . 5 ^ ^fsi ^ C T f̂  ^cg . 

^?5I 5fl, "SI "^5 5115115 ersi3 ®sr( 1 c^§ ê >§ I 

5II1 ««C^si Jfl? I CSt^^t «[I3 fsiOTVf C îJf I 

•G ^C?I ,̂ ?>?§ v5l^^, C>!I5I3^!»r ^il!51^=5 ^K^ ^r.e\ 

^5C« cii5}?f̂ i«f ^ceĵ i. T̂5f uflŝ  c^sfasgrtSii 

Ui>\^ c^mz^ fsf̂  fvsc#$ ^ac^ ^sc^ ^Isjcu 

-^i^Sl 5fSC»f ?lf®C?I ErfsBl ?I>IC? I 

c>ii5fa$i>«T Um^ ^m^ -^m^h ^^ ^s(i§i3 

'fl's g p cf c^ I c^iwi ^4si9lc^- «i5i!:̂  w^i3 "sig 

cnrm f^H^ oic^H c^sjsj^ f̂ ceĵ ^ 1 «5 ^^ «3 

11a ^i3<j, c îc*ia '5i5C3m f*|̂  <:»iiwf*i 1 «^ 

^SJ^I I ^S, ^C^im 5?l C^Csr, 'SIFC?! C«!tC3s ^ a i 3 -

f>«f̂ $i sji c î'fin? ^31 siracsi f̂  >fl̂ 6i yiî >i ««iic^ 

^iffC'S, f?F ^ ^ I T , «*T ^1|3 ^^ftfSI I f^?5T« 

^^a't 5faf^ras? f^f:? I C5f5iaii:ji3 5<5$i ^ra^ vncs 

"ireSfSl I ^13 c| (|ig i§t<?fC»Il| 9 3) « ? ! I ^ 5 

i ) ^ ^ c i ^ 35 5^f*(i;« «lig5| C5lC3yf« iii^<|3 . — 

"frfefil?! »FC»I3 »j!^i5l 5Ce C^ei, ifl̂ CI ^«P ««!! fffSI I 

«i5cs^ ĉ si 51a '^l^ia ^31 I ^^ Ispca "sriJtr.?. 

c§lctai5i ? al ^sicsisi. ĉ c-si? ŝ̂ ics'i ^^ sil^^ 

f̂  5f "5IIC5' I mi^ -831 5^f5] ^CPI I 

fa^s!?^? c5mm t i ^ w wiaicsisi c>ii5ia î»f 1 

sii, c i ? w si^cii c^k I !isii:3i3 iiK*ita° ^ai 

ĉ «{iRfff â̂ -i?! 5fc6ia]5F, c^isia^sw «iia <lia ala 1 

^<ac« sf6?5i5i»f'ca c^icti I ^^ si«iii «3 5II3 qc^ 

c>it "s^'^^ia § k I «TS ^ca cBiiicaa Jirasi^i 

8]3csii I—>iimai6i <iicai 1 ifu w^ 1 

^51^1 ^HSIJI CTSJ tfa^lBI ^^1^ «[r.6i fwSI, f^ f s j "5II5151 

CT îa ^ic?i^ I 5̂iC5ii<3 ^ i H ! ^f^csa <3'iia 

^koisi 11 t tTta?!?^!;̂  C6?ii30ii^ wiaiieisi 1 

5»isii$] f C5i ic^T^oi, ifi^ ^cg^ i i ^ ^iiem c>i6i 1 

5"»i »̂iCo}s?, >ii5ics? îf(p!:?i 5?5i:^ ^^a?fi»j, c i ^ w 

3I, csic?! I ocf5 ?sica ^ ^ îf>i I c îcS ?iJf ^Hc^ 

"5115 3]^ ? 

c^mm c^^ mi aija c^ ^as^i #161 f̂ fJicB J^sj 1 

(SO 



f? ^raiw^ a o n ^ , c^T^^g^ î ^ «*ft i 

c«i<3?(i—>iî  >i^ fi^fsJi^^cei] yamli wining sisjii-

•si^ws ?TC^ «ii>(M I tag CHĈ  c^t»j U% if«^'B*i 

^«l«l c^^5J5II5 >fl̂  ^Coj^SlC^ ?5ii5itg v i e w c® 

gT«i?5 1̂ 1 ^^ a'icw 1513 'if«B5fg^ lag? m^ 

^ig^^c^g ac^i^fS ^C5i«fc<f ^iifsi «iisiig uigqig 

JIC«I( «IHf5 I " l̂ 5115 hPf^ ^Cfl̂ f$ ^ilSiC^g 

c?ii6i sig's^i;^ ?»r^i^ig^ig ^^?« ^ogi acai??*? i 

«i sf^cof, f"f^i§i ^ff «ifji^ig m ?ra c^^sf sun 

••tw^cigeft ^igi i ig!5« 5^ig igcsiii?! c«ic^ 5ii?i i 

•sigl^i csi«?ii ^^iiff "sji^^fsf^ ^ii'iig^c^i igi>ifg 

1̂ i g l ^ i csjofiig •s^^f'sc^ 'ifgg^*]; ifl9[Ceiii:̂  

^fg sii I ^g'B. 'sjcgHfsi 1̂ gjjftii^o] geic« «iifsi 

>I<3̂ 5Ii:?lt U . G . C . "sjeigi-c^stff yjg^icgg f»i^l 

f^isiCTg a<si^ 1̂ *icgi^ 5S£^c*ig ^t^ril cm^ 

sî sig f<jcgifs]«i ^gff i c^psla >ig^]g ^fifsj? 

^fg sri £?! « iwg ^ik^icgg c^jj a>iifs« ^cei C P R 

g^s] fBSig ^iijt*?^i, 1̂ ^w^] gi'»(ig ^isflsi^l. <l 

^lisi'nksig gi«i!*i«i—tfl?[C5ii >isi>iifg^ 5C^ i «fî  

^gjg '^isitsi^i gi t g l ^ i g giiffi?«i-ia^ f^fsu^^icsi 

'siisigi giJi ^fg ii^^i caq lks® Jisiica? i >iî  

«igc«fg Jisficw W-^i ^ig^i gs'̂ icsii casl^-^f^-

ÎCffiig gi^cg «fii:?î  sii i >«^\ »iiyi^ castg « 

E x e c u t i v e b o d y , 'sjcfj'? f^sji >ig^ig, jji ^^ 

&8 



sfS I ^fvsl ^sil ^siC® N , fl^^ «IJCil 'Sflfsi ĈJ 

'flu 3iwi^ «ii5fgi c^i^f c f c ^ "^ifa CT^f« c^ 

c^R acjf c^isi a^ia a g i t a t i o n w«ii ftfcsi 
( <^^\ ^gc^l a g i t a t i o n m OT«II ffcei'G ! ) f'sfsj 

ifl̂ m c^ «i^^f?i ^ii:5 '«ic^ "5115131 «t«fl ? m, ^iisiai 
«t«i'! si^ I fssJiCTC^ •>i^ Hk I ^vi ^m ^^^ 
^^%m '5115)3] >(^^ s]t, f̂ ^ a l t e r n a t i v e c^i 

^mm "5fc6isi?5ia <i?cei ^ifsj f̂  ^ i ^^ ? 

sic^iJifsia ^fcei mU «6 i ^ i ^ ^ , c>i6i ^CB^ mmw 

c^st^ ^ccicwal ^^f '«, liisfST I S I 'siifsr ?ii s i t 
^1 ^m, f«i^i5i c?iT5i s i a ^ ^ d gc îiCTa ^fc^ 
«I?si^I3 f^CIC^ a f ^ f i ^ KT^ I 'il'̂ Csil 'eia'«3C^3 

csnc6 M a " ! »i'®i?»f c^ii'p i i-^a i ^ ^ u > i >ii^a«ia 

«ia( c^^ci ?iTff 51151 >it ^9C^ 'iiai I ii^sr<3 ®ia'«-

^c^a 1̂513 5(i5^c^ =511*1̂51 2iwh^ f»f^i |f cif^ia 

51^ «i iK^ >t5i?i"«i •ni'sai ^la 5ii, <a<° c^s1?i 

>ia^ia ( t i a ^ ic^ t s iac^a ^i^'? "srcafa 'x'?^. 

:5[^aK ^i?5i c^st?i >ia^icaa -̂sii ^:^^ ^af? ) 

®f3 ^m I h^j^ g p ^ ) <:̂  i ) | ciw ^.® ?.5j, ^s/ 

^«(sj >flt ^ia=5r5i C5i^ I ^sffi? f^sii, fxf^i-

ca fmsf^ ^Cofcs? W^ia ^^f^ c^isisjc^t 
®JI5Jia 1̂511 ilB I 

'5ii:i5i5)f5]a ^m h c a i h ^ i ^ac^ ^ i w a ^y î̂ i «ii?jig 
5}I«i(ffi ^^c? s?i I ^oISl ^»IC5 vesica? "sjccwf^I^lt 

<̂P ^«(] sin—>iif^^<eic^ f*f^ia ifeRffe, •s^^sj '̂iiksia 
'gisftsi'si, f5^i ^-aia gjiflii^i^it ^® ^DII I 

f̂ ^ ĉ i ?tf^i:^ ^ffHt? ^cji^fc ai«5i ^cej 'aic^ia 
^]US 5lf*I^ ^5l\51 «fl<3' C^it ^ f f t "Slisiic^ ŜI1CC5 

'Caf'fCsH ^Cei^C^ «iC5ii)ysi tfl<3 |' SJICS), CTTWi 

^<fi, ^csic^a ^ic^ 'siiiiai ĉ fnf ^5i\oi ifio i 
jfic^ ^coics^a •sic'^ ?ii ^icsii ^c^, ?ii sjfjf ^ca CTUI 

f i ^ ^aia «fif?i'« ^csicwa cs t i^^wa o ^ a ^ =̂ î?i i 
•H^-^l fsiflsj c^csi yjai^C^ la^^a^sj^eic^ c>lt fsifiw 

fit ^ ? i , c>î i c^i JiS'r 5i?i I <â i CT C ^ ' S I fHc^ i 
Equal i ty as«ic5ii| >ii^ sjg-c^sisii g e n e t i c s 

'simictfa ^coiwc^ 'smm] ^ r a c ^ a >iC!r ^^^ 

i^Tiiim fit asania C5^i ^ai ^ce^ i 

®^5iisiT3wa c«ic^ ^ la i f i (fl^ai CTISJ ^^a1 ^ca 
^i<3iiia '5ii»i?q3] I ^ t ^ii"»fiagit c^n « i ^ i caiasi i 
«ii5iia sicii ^g ?̂5}f$5}5j! ^RfiSia ^iiwasiei la^^i 
^pfsf ^ai 5?i I «fl§i «i^ 'gysif*?^ ĉ i <a?p6i Jiir[i:^a 
?t?? ca?*f f̂̂  «irit^, ^i5C5t >i5iH ^awi^i c"»trao 

5]î CT3 ĉsT 4 ^ siK^ mm's WC5I ^ la 5^61^ 
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ii)OT?55i ytf^i^iwa '!̂ :5i>̂ c5ii ^sia ĉBg fsfra i 

ifllKH fsj"^?! ^IJiai 5IiTW®f:si'& "s^^Hl Cf ̂ T9 ^^T 

'isisp-yiig' 5^ia ^iJim ?iii:?i-8 ssnfjf fij i susjiwa 

ci?»fa ^K'!\ik Ĉ55 f55T 'î i'̂ CiTi ?pgia, f^f 

—5W5 iflJlilSl 5C^ ifl̂  CSĈ  ?s?*6?I ^TSiai <ilt 

>?̂  ^cac^^, 'ST t̂si ua^^ 5.?5C^ sia'a^i.% ^min 

qscSfSC^ 'srC^R??! CW<3I1I C51^ I ^ ^ f i ^ ^8J| I 

U^nm^^ Mm c^i^, W^ia c^a ^iicai a^iifa^ 

?i:^ ^m "5115113 «jTg«ri i «isi!i«ii ĉ f>«f3 ŝm ^cscs? 

•53̂ [:ai*;j[fa m a t u r e d , >s$\ 'i^^ f̂  sjl ĝi c^ f^gjg 

^5C^ ? 'il'J'W '5I15II3 5IW 55 >Î  CSli:̂  S(?«IC?[I5I1 

5i'5i5i'® U. G. C.-a "^c^t ami >(g^ i sji'̂ ifsf 

•srifjj ?<p ̂ gam sn ^sjsfisi, ^la c««w<3 U G.C.-a 

^^^^^ «ihy»ii siw ^caq CT U G. C csficG^ 

^lewa 8̂11 ^ii:T^ jqi i iit wnt^i -̂"f̂ a yif^i, 

c^$i cii^i 5»ff^5i, ^ia«i nf»BJi?(:5F f̂ ^ c^^ îcsf 

W >i\^^?ic«ii îi:w ®iai 5iswa îi5§ c^piaiu 

r e p r e s e n t ^aia awc^i, "^if^c^ ^lewa siwi 

r e p r e s e n t ^ca i ^^ai? ifl̂  ^IS ^x^^^ittcs^l 

2;'!(®i?^ I ^ia«i, <fl̂ «T5i JiaiJifg êiC ŝ c i ra isa 

giai ^rawa "̂ ŝjiff 'gf^' 'laicsiia ^ia"?! ^ai ^ce^ i 

:5«aK >flt ^a §is Jî î̂ sjgcsria ii?§a 5«i5i«ii) 

^aiNi^i "siî iTa U's^n asac^ a^f^ 5?i sii i 

«tiJiii:^ 5if«r isiisiia SI'S •'n^aia ^mi^ m kra ^sii 

p̂icai 5f̂  i^c"® aai 59 c>r§i fsis îCTK i ^ 'yiam 

•siCl̂ RtsiCi ^I^ ^^ W^'^'^ I îcPHysi iflcci <oca^ 

af^6i aiffa Um^ fa^iwa ĵfaw ^ca i i<it 

^ifeiuic^s cm >fjsa s?^ i «ii5]gi >rca •^i^ <6BISI 

twcfif?, f̂ ^ tasa^si vsicâ  ftfcsf? ? f^| f^g 

^la-^a 'lat^ia sii^i?! afji ^aia 5i^ ^ca fsic«( 

?tfi:?if5 I f^i ^i^ c^t >a«î  "siia i m^-^ sjicai 

«ic*iwt ^cac^, Jjiai 'Sim] caa?i«^ a'-catg ^ii^ra'a 

^cs^c^a "ill mi I «is[(ji t^ ? iflssiicir ŝiisiia 

fq^^'si ^c^ ^ k i 5)1 >flg «Jii;?j ^icai a i a i^ii^c*!! 

^aia ma« i 'sfm^ c\»ig cifijjg isjfsî ig ^si, 

i^al ^a ill, S\ h ^fs^s ? 

^la p ^'JiR^a i^f«55 fisca '^i^ liiM^i^fe^o ai 

sraa^g >ia^ia1 '«ifp;>iia' ^^ala ^la^iwi ^cgs^^as i 

>aa^5i l̂a'siT*)) "sjcsĵ  -sues, 'sia iii?r-cic^ sra^^ii^^ 

aisisi ? 

(i4> 



^lz:f\ f%i ^iim ^^1 

II i> 11 

^jcsii *Pcsi® 'itgiPig >f"«iitr% fq^^gfe 

^C5C5, ^"^IT^t?! 5I«^5 Cei-«(1 ^C?IC5 ÎCffS ^^ 

j f ^ i ^ ^ l g fsf^^ C3«ii 5cac§ '^lai^ifff^^'wa N^ ' i 

^cg, C5i«iig sjig iSTssj 'Sa^ cs«?lg c^ ^ i s f 1 ^cs 

« i g i ® # ^ hcgwt c>ii65ig sj^^i >i'^i^c^g srrc -̂

5miC*1l 5!:?iC5 I *j[J TINS ^icgg <^m® i f e ^ l t ^8 , 

^t ^^^^ <:5ii:«j ^vsc^ i 5ia->i\>iwg 'i^iih^ c?fi^ 

?[<m c^ gis?t*jf'«^ icvsg *ii3ii *icgc§s, ^ i § t ^i^i*^ 

«)̂ [7j5e) ^cgci ^-ca^ i k ^ i g >i'^i'T^1fl l^i^wi^cwi 1 

caf^rcsf^ -̂csicsg wiagi, tf«5ic>ig ffc^ 

5T1 SCSI'S (fl^ '̂C5J® '®IC^ "Sl^iS >lf|i8 (gf̂ jspT 

«iTC* îsics)g »ii?ii? ^^^ « >iwg ^ic^^isicsig ici? 

fia^sii® f*?wi:^ &i®i:5C5, ^ la c -̂î ^ îg ^ c s | 

cafjic^f^ ^C5ici§g CTI?ITWII f i ^ 5?i f*i 1 ^^l 

>iC5asi^ig ^ai i l '5ia«t ^fgc?! w a • 

«i«i5 5iv5 5 ^fegg 51a x^JiT N^iKsig ff!:?!? 

^l^TCSi vflUl C^l^l C511C5̂  f̂̂ '̂  *5?! Ĉ t ^WHI^ 

^g ^is^fiMC^ CT«(!:̂  c'fcsi i^ci siw 5«si ^smU^ 

r̂giCBgsi I 'suf^i ^imicffg cif»f >a'«|ii i u i ^ gia?Jiif^^ 

f'^^ig^ia c ^ k i 'Silica CT >fl̂  gscsicwg iiagi 

gjis^tf^ f5?c?j 5iig 5ii8fi ^mi^s si lc^sr ^11 f̂ ^ 

^9^ 5c6ig c^isiSi^ ifl̂  ai'sc^tfc^g M^ a5ii;^i?ii 

5i?i I <fl̂ ? 5jgi®i)1f^g 5i^ac^t»ig i£^ si^siic^ 

"5i*?i ^f^c^H c«jcgs fgsjg ^gj >i@<i 1 

glgsjg ^gcg^r c?i -iil cfc*f gisfiftf^ ^ ig afgfags 

^^®i JjigrcB^ I cffc»fg c^j;? gi^Ssif^^ «fsi^ 

Jt^'Sig ^asc^mc^is =^i^c^ îcg c^i^, <g? pgsr 

ifgsiKiffr.^ Js)^g ^^ ^cg 1̂ i?CE§ I OTfttw csiw 

^15 5ii:sii i t ^ ^isiig<i 5!]ij^ ^^cgi^jg ?^® ?^gs 

ĈB ^ k ^ , >fig? ^si"! fsi '^? ^cfi îice^ I c>il 

^mz^ '5igi®sf}f« ^ifi?ii <r.i:g 'im^, ?i^ 'lya^ig 

3I1S15 c^iSt^^ 5?'̂ ^ I ^ i c ^ isjic® ^ w ^ g c ^ 

c^cei gia?*fti^g >iC!? a ^ i ^ ^1 i c g w « i w ^sJ^cn 

f^^ g^Jiiw giis?sfiJ« ĉ i 'ifgf^f^i:^ ^c>f ^if^rac? 

>flg? ^is giissftf^ ĉ i sic^ sjif̂ cgg ^sic^i^icgs s ^ 

?isgi '<5igi5rsfif'«'c^ c^ci CTfi, 'fii^csj ^icifg 

OT^icsn ^-gig h% mt 1 gi^fSftf^ «ii^ ^1 sn'̂ figs 

:^^ ^siicgi^g 5?C8 "siiJigi ^̂ f"! 1 

II ^ II 

<£^ ^csicigg ^ta^ia'lcffg ^ 5 3 <§^ITC5 1'® g^g 

^fg^ij^em t^^^l fg'«^ C'=ll>!l̂ f̂  ^^^ ^licurfs?^ 

<i«i 



?r:?ic? I ^5qsi ^ t o c ^ ¥i^*?icsi sjugsjc^ 5i?ac?i 

fr^i, ^!nsr« 'si^?i'« 5C?iC5 I mi ^m ^55 fc^j 

>?[fl 5?RI'W'& "=113 n\m ^ f l "̂ Cf fjCns§ C«ICeIC5 

csmsif's 5cflc§ liiiN C^IIJ C^Z^ ^mh'^n "siia 

ac^iicfa Ĵif«&*i f^ii^si^ s?i?i9ii c«ic^ ^ K I -

?^^ 5llf ÎCB fs? I 

u o n 

^C5!«? ifa^i a>i!:5p 5 f̂î f̂  ^<(i ^^i acnis?'? 'JCSI 

?K« ^] 61 )̂ «iic>i ^ic^ ^coiw ifa^i a^w ^ai 

»̂fsi ffsi 5^5 ĉfl ^ic5 1 af« ^Wi i^s^i c^« 

^31 «i>ii^, I ^sca •a'p^ia 'ifs^i a î»i<3 sjia 

«f«iff«i >i§^ ^ci Ĉ6i Jicf 5?i 511 I ^^ai\ 

^C5iw •nfa^ia ^ff/ica ^j'jii ^ca ^K^iifs^i ^ai 

awTwsi I 

«is?5 cfTi a?P5i ^iw 6i«PTa Ji< î5i 'jreiwi m 

cstcei, ^coi® ffa^ia ^^\ f^^ifij csiagia l i i t ia-

6i<3 Slot's 5i:i I 'pcsfs? ifa^i?i ?^®i^5i c=i«?ii 

ÎC^ «I] vfl a^JI Ĉ I5? ?H?HI C l̂t I ^^ Ĉ  f̂ SSFIsi 

««?» 59 SJI "515 ^la^l ?o1 «li5lc^ ^'ilWl 'fit 

-̂ fa^TJi ?^®T»(̂  Ji?i:̂ i?8?^ 5?i ?5? I f^sii'iMa 

'̂ ii'̂ Tca «iiif^a liî i c^N ^?f I iRa I ««nCT ^i^ai 

®î i?i >î  ffa^i ĉ cB <siiC5 f^58ifcsj <5a Uzn, 

1 

®f^w« ^m^ ^fa^i îf? ^la li??^?! t^ics 

^^ i -^c^ 'S'^^t «if^ra c»f«iĉ  ?c^ I 

^c^s^iffl^ia stsj^c? ^icsL^a JIMJ "Busjiĉ ia 

^icsii C5i«ii c^C5 i*icflf5, ^ c ^ ^ca ^i^i'^i a ^ l « 

^151 ^ii-siia 51̂ 13 ^it? C5ih 5c?i m^m 1 vs ^csiw-

II S II 

>fl̂  csf'̂ iia mm^ IJSTJ^I^ sHicsiia >af$i 

arnica ^iMw-^ f^f*^ si^oi;]^ f̂ ca fi^Ri ^cac^sf, 

?[?«f<3 >ifs?I JJI^Isii 5TSWa ^1? C8K^ 1 < C f̂»r 

*II^ fs? I 

"siaai-g ĵsm-sî  §l7[^i^ cst^at « 'S^JII? "sna 

^fficjja i w ^m^ ifa^ia af^t$ ^^c^c i Jii^Pii 

^cac^s 'SI *ii ^acoj ?PCSI<S? *(fa^i c^a 5^ f̂ -sii 

^C«f? I cm) ^ I f l l CS(C^ "JIJ ^£8 *(Ja*) i f s -

^»^sj] -yj^^ aC«5^f6 l^fC^C'l ^P1,<^ 5I^ISI« 

c>m, cf\]^^ amcet^at, ^I'^a >fa^ia, a^i^ ?ig 

f^f ?a?i CTR, ?i!ai f^fs^ s i w .a ^ifa^i a^ iwa 

^iiiica sii^fa^ fi]^m ^catf 1 1 
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Philip Larkin : A Preface 
Nirmalya Ghoshal 

I listen to money singing. It's like looking down 
From long french windows at a provincial town 
The slums, the canal, the churches ornate and 

mad 
In the evening sun. It is intensely sad. 

('Money' ; High Windows) 

Perhaps the note of sadness is unavoidable 
when one writes poetry in this world of insta­
bility and crisis. Philip Larkin, provides no 
exception. The economic hiatus between 
different classes of people gets widened every­
day, and a working middle-class man generally 
becomes an aged, stooping person in no time, 
resembling what Yeats called long ago 'a paltry 
thing'. 

A tattered coat upon a stick. 

To Larkin this image is a bit different but 
essentially the same. He feels that 

I can 
Never in seventy years be more a man 

Than now—a sack of meal upon two sticks 
(The North Ship). 

As in Yeats's 'Sailing to Byzantium', which 
provides Larkin's poem with its property-basket 
of metaphors, the central idea is that a poet 
makes up for the disappointments of his hfe 
through his art. 

To Larkin, life is 
first boredom, then fear. 

Whether or not we use it, it goes. 
And leaves what something hidden from 

us chose, 
and age, and then the only end of age. 

('Dockery and Son' : T/je Whitsun 
Weddings) 

This negative attitude to life often prompts 
him to write satiric pieces. In 'Annus MirabiUs' 
he speaks of the growing sexual permissiveness 
in society like a man who himself has just 
missed the bus; 

...life was never better than 
In nineteen sixty-three 
(Though just too late for me)— 
Between the end of the Chatterley ban 
And the Beatles' first LP. 

{High Windows) 

and in the piece called 'This Be the Verse' 
Larkin passes his sentence on mankind : 

Man hands on misery to man. 
It deepens like a coastal shelf 

Get out as early as you can. 
And don't have any kids yourself. 

{High Windows) 

Though different in tone, the opening of 
another poem again reveals Larkin's pessimistic 
stance : 

Always too eager for the future, we 
Pick up bad habits of expectancy. 

('Next Please' '. The Less Deceived) 

These lines seem to support Colin Falck, 
who said in a review of Larkin's poem that 
Larkin misrepresents life, in the sense that he 
implies that life is pointless. 'Futile though 
life may be for the majority of people in our 
present society', Falck says, 'it is not futile in 
principle in the way that Larkin makes it seem'. 
It is often alleged that Larkin's views are 
negative. Ian Hamilton, who in other respects 
admires Larkin (as Colin Falck does), suggested 
that the great drawback of Larkin's work is its 
'rather narrow range of negative attitudes'. 

1 



While conceding that Larkin's poems often 
express ideas predominantly negative, we must 
also grant that Larkin is a poet who is sensitive 
enough to write poetry not from a preconceived 
set of principles but as a direct and personal 
response to particular experiences. If these 
experiences provide him little cause for hope, 
then his poetry is bound to be devoid of it. 

Though hailed as the best poet England 
now has, Larkin is often called 'minor' as a 
poet. The only reason behind this label must 
be the small bulk of his work. Larkin's poetic 
reputation rests on less than one hundred 
poems. Until 1974 he had published only five 
volumes of poetry, High Windows being the 
latest. (The others are : Tiie NortfiStiip (1945) 
XX Poems (1951), Ttie Less Deceived (1955) 
and Tfie Wiiitsun Weddings (1964).) The 
high reputation which Larkin has achieved has, 
in fact, been won almost in spite of the poet 
himself. That he writes so little—about four 
poems a year, as he suggests—is part of a 
general tendency to keep himself away from 
public notice, and to eschew the popular 
image of the poet. Yet Larkin's verse is 
appreciated by a very wide range of readers. 
This is not to say that Larkin's poems are 
slight or simple : they are often complex, but 
never unnecessarily obscure. In fact Larkin 
has often expressed his disapproval of the 
obscurity of Eliot's poetry and of much so-
called 'modem' verse. 

Larkin has been considered by many to be 
the best of the Movement poets. A. Alvarez 
has said that Larkin embodies 'everything that 
was best in the Movement and at the same time 
shows what was finally lacking'. One cannot 
agree with Alvarez, partly because one thinks 
that Larkin does not share the faults of the 
Movement, and partly because Larkin's poetry 

does not seem to be so typical of that produced 
by the Movement that it may be picked out 
as the epitome of its virtues. None the less, 
Larkin is so often considered in the context of 
the Movement that a knowledge of what it is 
and its chief characteristics is important for 
understanding Larkin's poetry. 

At about the time Dylan Thomas died 
(in 1953) there was a reaction against the kind 
of uninhibitedly romantic and emotionally 
direct poetry which Thomas wrote and against 
romanticism in general. The call was for a 
formally strict poetry that would be rationally 
and morally coherent, and that would offer 
poised, intelligent comments on life rather than 
uncover the depths of the unconscious. For a 
few years young poets wrote cool, adroit verse 
according to these prescriptions, although it 
was noticeable that if the emotive obscurity 
associated with Dylan Thomas disappeared it 
was often replaced by the riddling, intellectual 
obscurity exemplified in the poetry of William 
Empson, which had a brief but intense vogue 
in the early fifties. This new kind of poetry 
became known as the 'Movement', and in 1956 
a representative anthology of Movement poetry 
appeared under the title of/Vei/vZ.//7es which 
provided a deliberate echo of New Country, 
an anthology of 1933 which first introduced 
the work of the Auden group to a wide 
audience. 

These writers tried to return to a diction 
which was recognisably that in which they spoke, 
a diction that eschewed the high-flown in favour 
of the colloquial. They took an ironical view of 
experience, although this sometimes grew into 
a cynicism that smacked of self-pity. Larkin 
has a few 'Lines on a Young Lady's Photograph 
Album' which should be interesting in this 
context. According to Larkin, photography is 
an art which 



overwhelmingly persuades 
That this is a real girl in a real place, 
In every sense empirically true ! 

{The Less Deceived) 

And talking about self-pity, we find Larkin 
telling his beloved : 

Love, we must part now : do not let it be 
Calamitous and bitter. In the past 
There has been too much moonlight 

and self-pity. 
(Poem XXIV : The North Ship) 

In the present, too, we might add. 

A contemporary of the Movement poets and 
later associated with the group itself, Kingsley 
Amis sums up the shortcoming of these writers 
when he says : 'Their great deficiency is meag-
reness and triviality of subject-matter : nobody 
wants any more poems on the grander themes 
for a few years, but at the same time nobody 
wants more poems about philosophers or 
paintings or novelists or art galleries or 
mythology or foreign cities or other poems'. 
Larkin, however, has never eschewed the great 
theme on principle, nor the heightened diction 
that is often necessary for its statement. Until 
recently, he had not written on public events 
in his poetry, but written insistently on those 
themes which are of perennial importance : the 
conflict between what we are and what we 
imagine ourselves to be, the destructive eifects 
of time and suffering as they hurt and mature 
us : 

It grief could burn out 
Like a sunken coal. 
The heart would rest quiet. 
The unrent soul 
Be still as a veil; 

(Poem XVIII : The North Ship) 

The endlessly complex relationships between 

people : 

My wife and I have asked a crowd of craps 
To come and waste their time and 

ours perhaps 
You'd care to join us ? 

Funny how hard it is to be alone. 

Just think of all the spare time that 
has flown 

Straight into nothingness by being filled 
With forks and faces, 

(Vers de Societe : High Windows) 

and the urge to slough off what Yeats called 
'all this complexity of mire and blood', for 
Larkin thinks : 

Perhaps being old is like having lighted rooms 
Inside your head, and people in them, acting. 
People you know, yet can't quite name 

(The old fools' : High W.) 
and feels that 

At death you break up ; the bits 
that were you 

Start speeding away from each other for ever 
With no one to see. 

('The old fools' : High W.) 
Technically, Larkin's language is never flat, 
unless he {intends it to be so far a particular 
reason, and his diction is never stereotyped. 
Poetry is his medium, not his subject. Larkin 
farther brings a novelist's eye to his precise 
reflections of and on contemporary English 
life ; he is a poet of provincial landscape and 
domestic interiors and small human defeats 
and triumphs. It is not surprising that Hardy 
is the poet whom Larkin admires above all 
others and who has greatly influenced him. 
It Larkin's poetry lacks large romantic gestures 
or defiant modernist assertions, his best poems 
have a marked aesthetic intensity below the 
deceptively reaUstic appearance. It is true 
that Larkin's dominant mood is of melancholy 



and autumnal regret and a sense of time 
inexorably passing. But whether one likes it 
or not, this has been a prominent mood in all 
English poetry since the Romantic movement. 
In common with Dr. Johnson, Larkin sees 
in life 'much to be. endured and little to 
be enjoyed'; and like the blues singer's art, 
Larkin's poetry mediates between this experi­
ence and his audience. His forms are 'tradi­
tional' rather than 'modern', but they are 
various, and unmistakably constitute a full 
response to contemporary life. 

To round up our discussion, then, we 
can again go back to Falck who considers 
Larkin to be making life seem futile, pre­
sumably by the expression of those 'negative 
attitudes' to which Hamilton refers. There 
is certainly an element in his work that 
suggests that he would like to be out of life 
altogether. Perhaps it reaches its most explicit 

statement in the title-poem of High Windows. 
It is a poem about the way successive genera­
tions dispense with the taboos of their pre­
decessors. But Larkin implies that real 
freedom has nothing to do with the lifting of 
social restraints : 

Rather than words comes the thought of 
high windows : 

The sun-comprehending glass. 
And beyond it, the deep blue air, that shows 
Nothing, and is nowhere, and is endless. 

Such yearning is a yearning for freedom, 
however, not necessarily a wish to be outside 
life because living is unbearable. Though 
Larkin is exhilarated by the idea, his attitude 
is not negative in the sense that he sees such 
a state of 'unfenced existence' as a sort of ideal 
condition, against which life may be matched 
and found wanting. 



A Critique of Physics 
Ambar Niel Sen Gupta 

The twentieth century has seen mankind 
take a giant intellectual leap in the under­
standing of nature. We entered this century 
doubting Newtonian physics; within a few 
decades we were able to construct radically 
new physical theories that gave us a deeper 
understanding of nature, and at the same time 
showed us that nature is far more subtle, far 
more mysterious than what our forefathers 
in physics had believed it to be. On a more 
visible plane, scientific advance in this century 
is symbolized by man's leap into space and 
the invention and widespread use of the 
electronic computer. All these achievements 
have made almost total faith in what is known 
as the 'scientific method'. Let us pause here 
to take a closer look at this method. 

Is Science a religion ? 
To answer such a question one needs a 

definition of 'religion'. Most classical reli­
gions have at their core a collection of state­
ments about reality or consciousness which 
are to be believed in. The important thing 
is that some of these statements may contradict 
each other, and logical conclusions drawn from 
the statements need not necessarily be believed 
in. Deductions are made by a mixture of 
logic, intuition and faith. Thus classical reli­
gions do not, in general, use any standard 
logic. 

Science is also basically a collection of 
statements that are to be believed in. The 
distinguishing feature of Science is that this 
collection is logically consistent; that is, if we 
believe in a statement we cannot at the same 
time believe in its negation, but we believe in 
any logical conclusion drawn from the state­
ment. Keeping in mind that it is possible 

mathematically to consider many types of 
logic, and that Science uses only a particular 
fixed logic, it appears that a priori Science does 
not have any 'superiority' over any religion. 
Of course, from a utilitarian viewpoint Science 
is 'superior' to any religion. But what we wish 
to stress here is that Science too is ultimately 
a set of beliefs. 

How precise is pfjysics ? 
Faith in physics rests partly on the popular 

idea that physics deals with precisely defined 
terms which are used in a clear logical fashion. 
The fact is, however, that there is actually 
a great lack of precision in our understanding 
of the most fundamental terms of physics. A 
critical reading of even the most elementary 
physics texts raises questions of fundamental 
importance : 'what is mass ?', 'what is force ?' 
etc. In attempting to answer such questions 
we must realize that in any physical theory 
there will always be some primitive notions 
which cannot be defined in terms of other 
notions. People who believe in the operational 
philosophy will probably give a set of opera­
tions and define the 'mass' of a body to be 
the result of performing those operations 
(which may include mathematical calculations) 
on the body. Such definitions invite instant 
criticism. Firstly, it is a safe bet that nobody 
can specify a set of operations that can be 
performed on all bodies in the universe, 
and so there will be bodies whose mass remains 
undefined. Simpler still is the following 
argument. What if we do not carry out the 
given set of operations on a body ? The mass 
of the body would then be undefined. We 
cannot say that 'we do not know the mass of 
the body then' since such a statement assumes 



that 'mass' exists even if we never measure 
it, and this contradicts the definition under 
consideration. 

In view of all this, one might well wonder 
what the familiar equation 'F = ma' really 
means. All the concepts involved in this 
fundamental formula of classical physics lack 
clarity of definilion. Yet countless predictions 
made on the basis of this equation have been 
verified ! 

Such deflficulties exist also for the concept 
of length, measurement of time intervals and 
the physical interpretation of probability 
theory. All these are not abstruse philoso­
phical problems. Obviously they lie at the 
foundations of physics. 

The physicist's mathematics 

Another popular belief that contributes 
to the respect that physics enjoys is that phy­
sicists use sophisticated mathematics to deduce 
physical results in a perfectly locical manner. 
Unfortunately, this is far from the truth. Most 
works on physics are filled with a jumble of 
ill-defined symbols manipulated by a kind of 
logic that is more suited to obscure religions 
than to a branch of science, all this being 
passed off as the 'mathematics' of physics. 
Some Uke to attribute this widespread abuse 
of mathematics to the physicist's impatience 
to get results. Abuse of mathematics may thus 
be excused if one is working on the frontiers 
of physics. But what about the mathematics 
of well established branches of physics ? 
Decades have passed since the invention of 
differential forms, yet even now virtually all 
thermodynamics texts work with ill defined 
infinitesimals. Generalized functions have been 
studied extensively in mathematics, yet most 
physics texts, even the most famous ones (Jack­
son's "Classical Electrodynamics", for ex­
ample), still use something close to Dirac's 

original 'definition'. Most popular texts on 
Classical Mechanics do not even present a 
gentlemanly version of the techniques of the 
calculus of variations, let alone use the elegant 
mathematical devices, like symplectic forms, that 
can be used to give a correct formulation of the 
whole topic. In statistical mechanics physicists 
regularly 'differentiate' integer valued functions. 
This list can of course be continued. In 
fairness it must be added that many physicists 
have accepted good mathematics, especially in 
the theory of relativity and in some areas of 
particle physics. What is needed, however, is 
a big cleansing operation for the whole subject. 

Concluding Remarks 

Some of the difficulties in correctly for­
mulating a physical theory may be removed if 
one attempts a formal ('axiomatic') approach. 
Any physical theory may be formulated in rou­
ghly the following manner. There is a set P of 
physical objects that we believe exist. We 
name each object of P by a word and using 
these objects as primitive symbols we build a 
formal language L. Finally to certain words 
and sentences in L, which may correspond to 
physical concepts about the objects in P, we 
assign mathematical objects which may be 
called the mathematical 'Models' of the original 
concepts. Thus, for example, the statement 
'the electric field is a vector field' really means 
that we are using the mathematical object 
'vector field' to model the physical object or 
concept of the electric field. Such an approach 
would be elegant and would provide clarity 
and precision to physical theories. 

Physics has reached great heights. But let 
us not forget the foundations and building 
blocks in our haste to climb higher. Logic 
and clarity cannot be sacrificed by any branch 
of Science. Nature is mysterious but let our 
study of it not grow more mysterious still. 



Marxism and Liferaiure 
Sudeshna Chakravarty 

What is Marxist literature ? Is such a 
concept at all tenable ? Marx was a voracious 
reader and had a wide knowledge of classical 
and modern literature of Western Europe. His 
works are studded with literary references. 
However, neither Marx nor Engels dealt ex­
tremely or elaborately with literature, as they 
did in the fields of economics, politics and 
history. Nor did they produce any theory of 
literature, as such. The comments of Marx on 
Balzac, the more detailed analysis of Tolstoy by 
Lenin, provide valuable Uterary as well as 
sociological insight. Later Marxist critics of 
the iirst rank, such as Lukacs, Brecht, Sartre, 
Adonic, Benjamin, Goldman and others did put 
forward many such theories, with various 
degrees of completeness and coherence. How­
ever, these differ from each other more than 
they agree. 

One cannot then speak of a general Marxist 
literary theory. However, Marxism claims to 
understand the basis of literature, or, at least 
the reasons for the existence of different kinds 
of literature in different ages. This is related to 
the more general theory of the connection 
between the economic structure and social, 
political and intellectual life. Literature as part 
of this life is conditioned, in the last analysis, 
by the society in which it is born. Such beliefs 
had been expressed even by some pre-Marxist 
philosophers. Hegel for instance, finds in 
Antigone, a tragedy by Sophocles, the conflict 
between old clan ties based on kinship and the 
new city state based on political association. 

Yet the process is not a mechanical one. 
The interaction between the basis of society 
and the forces generated by this base works 

both ways. Indeed if it had not been so, any 
hope of changing society would have been non­
existent. As Engels put it, "The economic 
situation is the basis, but the various elements 
of the superstructure-political forms...political, 
legal and philosophical theories, religious ideas 
and their further development into systems 
of dogma—also exercise their influence upon 
the course of the historical struggles and in 
many cases preponderate in determining their 
form". 

How far literature enjoys an even greater 
autonomy has been a matter of debate. Here, 
obviously, the interaction is still more complex 
and the scope for individual differences much 
greater. Literature cannot escape the influence 
of ideology, insofar as the latter is understood 
not as a given set of doctrines, but as a whole 
series of values, ideas and images in which 
people are enmeshed, not always consciously. 
Yet the writer and artist unless consciously pol­
emical, cannot and do not reflect this ideology 
as directly as the jurist, politician, political 
philosophers, and in many cases, the journalist. 
Even a consciously polemical work, created by 
a true artist, often inplies more than it intends. 
For instance, 1984 by George Orwell, perhaps 
the most famous anti-communist novel in the 
world, reaches at least some conclusions not 
totally comforting to his own side. Balzac, in 
his novels, portrayed the impossibihty of a 
social order which he wished to restore. Again, 
all literary forms do not express the prevailing 
ideology or the author's reaction to it in the 
some degree, A lyric poem, for mstance, may 
be for more abstract, far less directly related 
to social reality or ideas, than a novel or a play. 



Even within a given field of ideology, a writer 
may make his choice, take refuge in irony or 
complexity, or stray into an uncertain path 
through the vagaries of genius. It was this 
recognition of this delicate artistic balance 
which caused Marx to take a somewhat, indul­
gent view of his volatile friend, Heine, a famous 
German poet. 

While Marxism claims to provide causal 
insight concerning the social forces that shape 
a writer or the social ideas that underly his 
work, it certainly does not reduce the individual 
to a mechanically determined status. Every act 
of creation, the genius of every individual 
talent, retains a certain degree of mystery, 
which no disciphne can fully solve. As Sartre 
put it, Valerie is a petit bourgeois intellectual, 
but not every petit bourgeois intellectual is 
Valerie. Moreover, Marxists do not judge 
literary worth, or even the validity of a literary 
picture, exclusively with reference to the poli­
tical views of the writer. Marx preferred 
the royaUst, Catholic Balzac to the supposedly 
radical Sue. Lenin was closer to Pushkin than 
to Mayakovsky. This is not to say that such 

judgements are necessarily correct, though the 
one about Balzac was certainly so, but to point 
out some trends of Marxist criticism. 

Apart from the tools of Marxist criticism 
as applied to general art and literature, there 
is the specific case of so-called committed 
literature. Even here, however, there is little 
unanimity. Some, like Lukaks, prefer the 
classical realism of the nineteenth century 
European novel. Others, such a Brecht, choose 
the path of irony, indirection, parody. The 
dramatic adoptation of Gorky's Mother by 
Brecht, and the cinematic adaptation of the 
of the same novel by Pudovkin, shows the very 
different styles of the three great radical artists. 
Still others, like some leftist practitioners of 
the French "new novel", prefer to keep their 
political convictions apart from their creative 
work. 

Enough has been said of a vast and complex 
subject to show that Marxism, as apphed to 
literature, is, or should be, a rich field of 
analysis and experiment, rather than a strait-
jacket or rigid guideline. 



The Master F orm 
Arutharka Sen 

My brother once had his bicycle stolen. 
It had been firmly chained to a post, and so 
my brother was at a loss : how could the 
thief get away with it ? A master key did the 
job, he was told. A master key fits into any 
lock. To me the idea was a novel one. 

At the turn of the century, an equally novel 
idea was simmering inside the world of artistic 
thought, albeit unconsciously. Art was facing 
a new kind of invasion. It was around that 
time that someone, at the back of his mind, 
perceived the evolution of a new art form. 
But this one was in no way just another form. 
Indeed, as cinema grew up, one fact was 
becoming more and more evident : that it 
has come to reign supreme by far over all 
other art forms existent and exhausted. It 
marked the end of a long wait and the begin­
ning of a new experience. 

Right from the time when man got going 
in search of art, he had been haunted by a 
myth. It is the myth that brought out the 
poet in him, the painter in him, the writer, the 
sculptor, the passionate and vivacious singer 
in Ihim. The myth survived in the artist's 
irrepressible desire to confront reality and to 
delve into it. To feel and to make felt, to 
see and to show, to perceive and to commu­
nicate, to smash, to defy these are the passions 
which give birth to art. Our 'myth' is the 
squadron-leader of these passions, the dictator 
that compells the artist to innovate through 
medium after medium, forms and counter-
forms. With each new medium came its limi­
tations. The artist was no less pained than 
elated. But he went on striking. 

Then at long last it happened. The anvil 
came to realize what the hammer had to say. 
The message spread. Had he appreciated its 
significance, a newspaper editor would have 
printed : "Reality surrenders ; the myth bro­
ught to life." What reality surrendered to was 
an art form inherent in it, moulded by i t ; an 
art form that is the blood brother of reality. 
Here was the master form in which centuries 
of tireless striving of other art forms sought 
perfection - and found it. 

And all this thanks to the myth. "The 
guiding myth", said Andre Bazin, "dominated 
in a more or less vague fashion all the techni­
ques of mechanical reproduction of reality, 
from photography to phonograph". The goal 
was "an integral realism, a re-creation of the 
world in its own image". It is only unfortu­
nate that it was as late as the 1950s before 
Bazin reconized the "myth of total cinema". 

Actually with cinema, a realization should 
have dawned upon the horizon scanners of the 
world of art. That this was a revolution. A 
new Gospel. Henceforth almost every art form 
was to follow a new course. Cinema would 
teach them to think along the cinema way. 
What, then, is the cinema way ? 

The prime reason why the cinema triumphed 
in the centuries-old marathon was that it could 
see (a fact which continues '''to distinguish 
cinema from, for example, theatre ; the latter 
only shows. This is why neither filmed dramas 
nor theatrical films were ever any great'jiartistic 
successes.) Only half aware of this fact, people 
like Thomas Alva Edison suffered quite a 
shock. Their neat, money-making, audio-



visual barrel-organ shot out of their control 
and became the symbol of vision. Vision, "the 
m.ost efficient form of human cognition", gave 
cinema the most vital support and the stron­
gest bulwark. 

Every art wants to make a point about 
reality. In cinema this is done in a unique 
fashion. With the help of vision, a film lets 
reality make a case for itself. A film is a con­
fession of reaUty. And this confession is put 
forth bit by bit, the way one proves a theorem. 
The audience views it, and listens to it, perhaps 
feels it ; the point is thus made. But the point 
is not to be enforced upon the viewer. (Ut-
palendu Chakraborty's "CHOKH" had this 
problem : the director's anxiety to make a 
point got the better of what he had to show. 
The point stuck out like a sore thumb throu­
ghout the film).' 

A master example of how a cinematic 
process works can be found in Ray's "Aranyer 
Dinratri". Four young men, a top-level business 
executive, a middle-class labour officer, a 
sportsman (jilted by his girl) 'and a happy-go-
lucky gambler, ail of them friends, go on a 
trip to the Palamau forests in Bihar. Then 
begins the confrontation with reality. The 
camera presents how these men behave, their 
unexpected encounter with another family, with 
women, their tell-tale reactions and finally their 
departure. Through the finale the director 
seems to say, "See my point ?" Now ail that 
is not to say that fantasies or animation films 
cannot be cinema. But all films that are true 
cinema and sincere works of art may be reco­
gnised by one common trait : exploration of 
the art inherent in reality. Cinema believes 
that truth is stranger than fiction. This is 
what was to be learnt from the master form. 

Around September 1982, Mr. Satyajit Ray 
said in the course of a lecture, "...many of our 

writers seem more inclined to use their minds 
than their eyes and ears. In other words, 
there is a marked tendency to avoid concrete 
observation". This stirred up a hornet's nest. 
Quite a few writers were indignant at such 
remarks. Most upset of them was probably 
Mr. Buddhadev Guha, who vehemently protes­
ted : "Writers are neither cameras nor tape-
recorders...". Ray's remarks do have one 
untenable point : using one's mind and using 
one's eyes and ears are not necessarily two 
disjointed modes of perception. But by using 
eyes and ears do writers indeed degenerate into 
cameras and tape-recorders ? It would be 
rather naive to think so. 

Writers, one believes, were the first ones to 
realize the vast subtleties to be achieved by 
using the pen as a camera or tape-recorder. 
So we find the use of details, flashbacks, 
montage (various shots assembled to convey a 
special sense) proliferate in novels and short-
stories as well as in films. Sergei M. Eisenstein 
once quoted a passage from "Oliver Twist". 
It depicted a morning in the market place of a 
London suburb. After a brief analysis Eisens­
tein remarked that with the help of "magnificen­
tly typical details" the passage gives "the 
fullest cinematic sensation of the panorama of 
a market". 

But Dickens was pre-cinema. One can read 
cinema—in an even more refined from—in the 
writings of the 20th Century Modernists. The 
opening lines of Albert Camus' "The Silent 
Men" shows a middle aged man wearily 
bicycling on his way to work at a small barrel 
factory. He is one of the many who are 
returning after their strike has failed. Camus' 
pen observes. These reluctant men get back 
to work silently. They refuse to talk to the 
boss again. At the end of the day, the mill-
owner informs them in a broken voice that his 

10 



son has been hospitalized. With a heavy mind 
the worker slowly pedals his way back home. 
He sits down with a glass of wine and says to 
himself: "The boss deserved it". Once again 
we watch reality manifest itself. 

Poetry is a medium that has had occasions 
to defend itself against questions like "What 
is poetry ?" Similar questions have been thrown 
at the cinema. The poet's urge to transcend 
limits (and limitations), to challenge life, to 
play with forms are more intense than anyone 
else's. The poet was siirred up a good deal by 
our 'myth', and this could be confirmed by the 
anti-classical tradition that started along with 
this century. An uncanny darkness was percei­
ved by Jibanananda Das in..."darknesslike a 
camel's protruding neck". The poet was in 
search off the shortest route to reality. So he 
wiped his language clean of its habitual logic 
and built a visual structure with it. "Soon/the 
dirty water on the unwashed dishes / is going to 
reiiect / another smog-veiled morning" : 
...This is how Subhash Mukhopadhyay port­
rayed daybreak in a working-class life. Critics 
have praised Mukhopadhyay's remarkable 
ability to capture life—pulsating and turbulent. 
And yet this is what the die-hard preachers of 
pure poetry detest in a poet. "Mukhopadhyay 
belongs to that class of poets, to whom poetry 
is less important than people", someone com­
plained. It seems to be bad manners to talk 
of people. People stink ! Democratia shtunk, 
said Adenoid Hynkel in "The Great Dictator". 

Binodbehari Mukhopadhyay was once work­
ing on a mural showing a herd of buffaloes. 

A few tribals v/erc watching. One of them 
walked up to him and pointed out that one or 
two calves should also be present in the herd. 
Mukhopadhyay later told Satyajit Ray how that 
addition emboldened the image. Orthodox 
art-critics however, disfavour such elements of 
realism in paintings. They go for pure abstrac­
tion of form. But they recognize the need for 
detaiis as a mode of communication between 
the painter and he viewer. They are also 
unanimous on another issue-that painters do 
want to come to reality. In "Art", Mr. Clive 
Bell wrote about Paul Cezanne's undying 
endeavours to achieve his goal—the complete 
expression. Perhaps it was the 'myth' again 
that drove Cezanne. One knows about Sal­
vador Dali who really took to cinema in order 
to give vent to his 'sur-realist' ideas. By 
designing a perfume bottle for a French firm, 
this painter has recently established a material 
link between reality and abstraction ! Priced 
at about £1500 a bottle, this marketable surplus 
of Dali's sur-realist creative potential is yet to 
reach the grass-root-level reality ! 

There have been lengthly discourses on 
cinema's dependence on other art forms. We 
have been hearing comments like "Films will 
realize Bach's dream of finding an optical 
equivalent of the temporal structure of a 
musical composition". Cinema has been held 
as a composite art rather than an art in its own 
right. The above is only to suggest that some­
times we may think in the reverse direction : 
from the cinema to other art forms. Only 
sometimes, not always. Abstruction will be 
there. But abstraction cannot suppress reality. 
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Cactus-Flowers 
Brinda Bose 

Remember 
the first night we met 
on a pebbled driveway 
and you said 
you saw cactus flowers in my eyes ? 

You took my hand 
(later you told me 
that you were surprised to find no thorns) 
and our love unfolded 
in the uncomfortable clutches 
of the cactus plants 
strewn around. 

Remember 
our regular college street walkathons 
through the rain-drenched afternoons 
along battered tram-lines 
(was it then that you first felt the pricks 
that later made you bleed ?) 

We dreamt many dreams, 
you and I, 
and our vision scanned the far-away 
horizons with something like hope. 

Remember 
the first birthday 
we spent together 
(was it yours or mine ? 
it hardly matters) 
we pooled our meagre resources 
and bought ourselves 
a tiny cactus plant, 
rude and angry looking, 
and hoped to see it blossom into flowers 

(You said 
it would be just like me 
opening my eyes at dawn) 

I sometimes still wonder where exactly 
we went wrong. 

The sparkle in my eyes 
that had held you ("forever" ?) mesmerised 
obviously faded away 
to reveal a nature far from sunny 
was it then 
that you realized 
cacti are better known 
for their thorns than for their flowers ? 

Whatever it was, 
you left, 
without so much as a by-your-leave ; 
but that was many years ago. 

Since then, 
many dreams have died, and many others have 
taken their place ; 
and at last 
the flowers have bloomed again in my eyes. 
only, 
this time 
he calls them stars 
(the notion of cactus-flowers has not 

even occurred, I think) 
When we gaze deep into the night together 
and hope for the best. 

Remember 
that summer night 
so very long ago 
when we did the same ? 

By the way, I threw away that cactus plant 
this morning. 
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Interregnum 
Malini Guha 

I begin to tell you... 
after a summer-shower 
the streets 
re-sound your absence 
or 
Sundays 
are tedious indiscretions 
best got over quickly. 
But I've told you all this before. 
At the end of the road of conversations 
words become 
the cast-out shells of used-up meanings. 
It is time 
to write a new peom. 
And yet, 
too early. 
To anticipate nothingness 
with expectation 
is a feat 
I didn't hope to accomplish. 
You make everything possible. 

a poem 
Sudlpto Sen 

Socrates saw it on a cup 
Old Hector in the dust 
They all travelled down this way 
And I too if I must 

Orpheus sang to my stars 
But still they wouldn't sleep 
Weary of my haunted sky 
And a wounded moon that creeps 

The moon is older than my day 
But the breathless skies will pass 
Then I shall lie down on my earth 
And breathe my songs to the grass. 
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Sukumar Ray for Beginners 
Sreerup Ray Chaudhury 

Wherever Sukumar Ray is read, he is more than appreciated : 
he is practically an institution, and many of his creations have passed 
into the common idiom of the Bengali language. But beyond his 
Bengali readership, he remains inaccessible except for some half-forgotten 
translations by his eminent son. It was my strong desire that his 
poems should cross the linguistic barrier ; so if was not long before 
I undertook to translate a few poems myself. 

It was a difficult task. Nonsense verse is never very easy to 
translate, and Sukumar Ray poses further problems as he loved to 
burlesque the elements of everyday Bengali life, at once common­
place and untranslatabb. Then I remembered Professor P. Lai's dictum, 
that if poetry cannot be translated, it must be transcreated. And 
that is just what I have done. I have tried to approximate each 
outrageous idea in Bengali with a similar concept more familiar to 
English-speaking readers. 

I. The Owl's Love-Song 

Said the owl to his spouse, In their sylvan house— 
How splendid, my love, is your screech ! 

All rapt I hear Your notes ring clear 
Their beauty just robs me of speech. 

Such a lilting voice. Of tunes such a choice. 
It fills my soul with delight̂ — 

Such liquid power Spreads out from your bower 
It startles the trees all the night ! 

Such rhythmic sense Such sweet cadence 
Your piercing notes so shrill 

Their tremulous touch Affects me so much. 
My heart is set all-a-thrill ! 

All fear, all sorrow, All thought for the morrow 
All pain, all hate, all trembling. 

At the sound of your song Are banished 'ere long— 
I dream, O my hook-nosed darting, 

Of your face as bright As the moon in the night 
And the melody you thus fashion— 

To your sweet strains slow My tears overflow 
And I weep with fervent passion 1 
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II. The Pre gress of Science 

A wonderful instrument really 
Has Chandidas' uncle made— 
Everywhere they praise it freely 
And 'bravo'-s are loudly said. 

This uncle, when he was younger, 
(Aged a year or so). 
Cried out saying 'goongaa' 
And made one hell of a row— 

? wish 1 could be bolder 
And explain it lo you— 
Jt's fixed onto your shoulder 
And this is what you do : 

Most kids say 'pa-pa', 'ga-ga' 
And spout no manner of sense ; 
This deed, in the uncle's saga. 
Amazed relations and friends. 

You hang before your hungry nose 
Your favourite foodstuff most— 
Cakes or buns or if you chose. 
Chocolate, or buttered toast— 

They said, "This wunderkind 
If he comes to riper age, 
His name shall surely find 
A place on History's page." 

You're bound to feel their attraction. 
Your mouth moves up to eat... 
The food, too, mimics your action 
And moves as fast as your feet ! 

That child, grown old to-day. 
By the power of his ufiish thought. 
Has found himself a novel way 
To increase the pace of your trot. 

Thus moved fast by gluttony 
With a treat before your face. 
You'll never feel the monotony 
But walk a brisker pace ! 

You may cover a lengthy route 
(Which took five hours before) 
If our genius' thinking bears fruit-
In an hour and little more. 

Full many a league you'il cover 
With ease (and a little strain). 
With the food beckoning ever. 
Us smell driving you insane 1 

I went to see this invention ; 
It was so very simple and fit, 
With about five hours' meditation 
You'd get the hang of it 1 

All men say (those who've heard). 
Voices in unison, 
•"Chandidas' uncle, all over the world. 
Will be hailed for his creation J" 
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III. A Conversation 

"Hey ! Didn't you say that white was red ? 
(And) didn't you snore last night in bed ? 
(And) I hear your cats are all feline, 
(And) none of you have beards like mine ! 
—What does all this mean, you fool ? 
—I'll thrash you as you weren't at school! 

"Just shut your mouth and eat your speech 
Else I'll beat you till you screech !" 

"Don't glare at me or shout such rot— 
Speak to me gently, or if not 
I wouldn't care for you a pat ; 
I know karate, remember that!" 

"Oh, so it's like that, is it ? 
All right, com'n fight, com'n fight!" 

"Pride rides before a fall, you'll see, 
Were my uncle here you'd be 
Thrashed to an inch of your measly life !" 

"What, you'll hit me ? Disturb the peace ? 
Just wait till I call the police " 

"Now, now, now, now ! Don't lose your head : 
What was it you really said ?" 

"That's true really, it's a joke merely 
Why should we fight ? Have a fag Her'e a light." 

"Shake hands it's all settled, mate. 
Let's get home, it's getting late." 

"No matter, all right, how-do-you-do, good night." 
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IV. The Rule of Law 

In the land of Shiva 
The laws are most peculiar— 
li' you slip and fall, I fear, 
The warden takes you by the ear 
Hauls you to a justiciar 

—You lose 21 pennies clear. 

Until the curfew's sound should cease 
You require permission to sneeze : 
For those who sneeze without a pass 
The warden kicks them on the arse 
And dusting snuff before their noses 

—Makes each take 21 doses. 

If anyonc^s tooth works loose, 
Four bright coins he's sure to lose ; 
If hair should shade your upper lips. 
You'll each be taxed a hundred chips' 
The warden prods your back betimes 

—To make you bow 21 times. 

If someone should, while on the way 
Look right ; or left, or glance astray. 
The case is brought before the king— 
At once his wardens will take wing 
And make him, sweating in the sun 

—Drink all of cups full 21. 

And such men do they put in cages 
"Who with rhymes fill up the pages. 
And make them hear, to various tunes, 
A hundred Chinks recite the runes ; 
On grocer's accounts must they pore, 

—Adding a page to a complete score. 

If you snore without a warning, 
In the small hours of the morning. 
The furious Warden rubs your head 
With dung and juice of poppies red ; 
Then, paraded 21 times, 

—You're hanged aloft for 21 chimes. 
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y . Midnight Sonata 

Dreadful midnight, lonesome stark 
The trees are draped in velvet-dark ; 
Where the banyan's cobwebby tangle lies 
There shine glowworms' glittering eyes ; 
All round bushes in silence throng— 
Come, brother Tomcat, join my song \ 
Come friend, let's sing loud and true 
A song that shall be sweet to you : 
Half-split in the eastern sky 
Rose the Moon : a bloodshot eye ; 
Above the tiles I remembered then 
Lay half-a-sweet, from who knows when ; 
I rushed there breathless, without any stops—• 
A shameless hussy sat licking her chops ; 
The whole sweet in her cheeks was pressed 
All hope at once fled my breast! 
1 wished, then, I could quit this Ufe, 
All, I saw, was illusion and strife 
All was nasty, and empty to boot— 
The mistress' face seemed black as soot ! 
My piercing grief bursts out anew 
Come, friend, let's sing loud and true. 
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The Anlinomies Of Richard Wagner 
Rudrangshu Mukherjee 

[This is the text of a talk delivered at Max Mueller Bhavan on 16 August, 
1983 on the occassion of Wagner's death centenary. I have kept the 
lecture form and deliberately dispensed with footnotes and references,] 

Born in 1813 Wagner was a contemporary 
of Karl Marx ; they died in the same year. 
Wagner's life, like Marx's, was associated with 
the age of revolution and the age of capital. 
This was clearly the age of the bourgeoisie, 
the first rosy flush of proletarian mihtancy in 
1848 notwithstanding. The first half of the 
nineteenth century was dominated by the achi­
evement of two revolutions ; one in Britain, the 
Industrial Revolution, and the other in France. 
Both heralded the triumph of a new society 
governed by the spirit of enterprise, reason 
and profit—the ideologies of the conquering 
bourgeoisie. Revolutions, however, by their own 
momentum, unleash forces that transcend the 
limits the leading actors would Uke to impose 
upon them. The bourgeoisie triumphed, but 
their \ictory was made possible by the help 
of the labouring poor and the professional 
classes. History seemed no longer to be made 
by kings and princes : people made their own 
history. Bel in d the structure of bourgeois 
pohtical theories, lurked the masses and the 
radical intelligentsia with the potential to turn 
moderate liberal revolutions into far-reaching 
social ones. 1848 was their year of hope, but 
of that later. 

The second half of the century saw the 
massive advance of the world economy of 
industrial capitalism. Capital seemed synony­
mous-with progress. Iron and steel, railways, 

and the Suez canal seemed to be the epitomes 
of the age. The social order that capital 
represented, the ideas and beliefs which legiti­
mised and ratified it in science, in reason and 
in literalism were dominant. There was an 
air of certainty, of enlightened self-confidence. 
Yet the European bourgeoisie, latecomers to 
capitalism, was hesitant to commit itself to 
to public political rule. National unification 
could proceed but within the strict control of 
the bourgeoisie : democracy was not to be 
permitted to previsage socialism. 

The counterpoint to the achievements and 
domination of the bourgeoisie were, as I have 
indicated, already present. Tocqueville voiced 
the fears of many Europeans when he said in 
in the Chamber of Deputies : "We are sleeping 
on a volcano Do you not see that the 
earth trembles anew ? A wind of revolution 
blows, the storm is on the horizon." Karl 
Marx and Fredrich Engels, from the other side 
of the fence, could speak of the spectre of 
communism that was haunting Europe. The 
prophets themselves did not know, perhaps, 
how close they were to the fulfilment of their 
own prophecy. Tocqueville uttered his words 
early in 1848. The Communist Manifesto 
was published on 24th Feb. 1848. On the same 
day the Republic was proclaimed in France ; 
the revolution overspread south-west Germany 
and Bavaria in the first week of March : Berlin 
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and Vienna went to the revoiutionaries on 11th 
and 13th March respectively, and Hungary 
and Italy soon after. The triumph of the 
bourgeoisie seemed at an end at least in the 
central core of Europe. The working class 
which the dominance of capital had engendered 
now seemed to be taking its dues and some­
thing over. The cunning of reason which had 
epitomised itself in the abstract slogans of 
liberty, fraternity and equahty now transcended 
itself as the proletariat demanded their own 
content to such slogans. Liberty, whom Dela­
croix had placed on the barricades in 1830 
with the national tricolour, now seemed to be 
on the barricades holding aloft the red flag, the 
symbol of international proletarian solidarity. 
It was, as Eric Hobsbawm has remarked, "the 
springtime of people," 

On the barricades at Dresden Wagner 
fought. He was then thirty-six years old and 
the conductor of the Dresden opera. A few 
days earlier he had conducted Beethoven's 
Ninth Symphony at the opera house. But 
at the moment of the insurrection he watched 
with undisguised pleasure the house go up in 
flames. His pleasure was indeed, so great that 
many suspected him of starting the fire. A 
Communal Guard who was also a musician 
shouted to Wagner while watching the fire 
in an obvious allusion to the Ode to Joy : 
"Herr Kapellmeister, the divine ray of joy has 
come ablaze." 

For the radical intelligentsia 1848 seemed 
to be the moment of arrival, of dreams coming 
true. It was the year of promise. For Wagner 
the excitement was internal. The sensation 
of being with the crowd intoxicated him ; the 
revolution had freed him from responsibility 
and also from the philistinism of the haute 
bourgeoisie who thronged the opera house. 
In fact, his enthusiasm for the insurrection had 
surprised his revolutionary friends like Bakunin 

and Rockel. They knew Wagner as apolitical, 
but impulsive to the extent of ringing alarm 
bells at the risk of his life. In reality, 
Wagner's support to the revolution, his 
vision for a better future was deeply contra­
dictory. His was not the struggle for liberty 
and equahty under a republic. Wagner wanted 
an absolute king, ruhng over a free people, 
without parliment or nobility. There was a 
personal element in Wagner's enthusiasm for 
the revolution. He loved to merge his excitable 
self in movements involving people, in what 
he called "the mechanical stream of events." 
He had done it once in the 1830 uprising at 
Leipzig, he did it again at Dresden in 1848. 
He was also protesting against what he thought 
was the tyranny of the bourgeoisie, typified in 
the difficulties of his own life. For Wagner, the 
root of evil, was not monarchy but the 
philistive bourgeoisie. Therefore he despised 
parliaments and yet welcomed the Revo­
lution, hoping that out of the chaos would 
arise a leader to lift the masses to power, to 
the heights of art and to a new German spirit. 

The moment of hope, for Wagner and for 
revolutionaries of all shades of opinion, was 
short lived. The revolutions of 1848 failed 
rapidly and definitively all over Europe. Reac­
tion took its revenge by becoming entrenched 
in Europe : never again in the nineteenth 
century was the continent to witness a revolu­
tion on the 1848 scale. Walt Whitman reflected 
the triumph of the forces of the status quo 
in the lines : 

"The people scorned the ferocity of Kings 
But the sweetness of mercy brew'd bitter 

destruction and 
the frightened monarchs come back. 

Each comes in state with his train, hangman, 
priest, taxgatherer, soldier, lord, jailer 

and sycophant... 
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Meanwhile corpses lie in new-made graves, 
bloody corpses of young men, 

The rope of the gibbet hangs heavily, the 
bullets of princes are flying, the creatures 

of power laugh aloud". 

For the radical intelligentsia the year of 
hope turned out to be the year of despair. 
Disillusionment took many forms : Marx 
found it immediately imperative to understand 
the nature of Bonapartism and its concomitant 
alignment of class forces, . and later to anato­
mize the structure and dynamics of capital. 
Herzen turned to believing that man's funda­
mental questions were without solutions and 
that the later nineteenth-century revolutionaries 
were "the syphihs of our revolutionary 
passions." In Wagner the votte face was 
complete. 

When the Prussian troops entered Dresden, 
Wagner fled in a hired coach, declaiming to 
Bakunin on the necessity of a regenerated 
German spirit and punctuating his speech with 
cries of "Fight, fight forever". But the fight 
disappeared from Wagner's own life and 
thought after the eighteenth Brumaite of Louis 
Napoleon. In his later life he reconciled 
himself to currying favour with the powers 
that be, first with Louis Napoleon and then 
v/ith Ludwig II of Bavaria, under whose 
patronage was built the theatre at Bayrenth. 

Wagner was pardoned by the German 
authorities. When the need to unify Germany 
arose out of the marriage between • the Hohen-
zollern monarchy and the growing German 
capitahsm (typified by Krupps), Wagner became 
the unofficial musical f laureate of the new 
Bismarckian state. It was Wagner's self-app­
ointed function to rouse the masses, through 
his own art, to the new German spirit. Bis­
marck, it must be admitted, with his chara­

cteristic Junker disdain, had no time for such 
popular notions. 

In the aftermath of disillusionment 
Wagner came under the spell of Schopenhauer. 
There were two dominant traits in Schopen­
hauer's philosophy. The first was the apo­
theosis of the individual. Individualism was, 
of course, one of the hallmarks of bourgeois 
philosophy from the Renaissance to the econo­
mic theories of Adam Smith and Ricardo. 
This individualism was a philosophy of personal 
activity ultimately geared to promote the civic 
and social hegemony of the bourgeois class. 
In Schopenhauer, however, the individual is 
inflated into an absolute end in himself : deta­
ched from his social basis, the individual's 
activity now turns purely inwards, cultivating 
his private peculiarities and whims as absolute 
values. Secondly, there was Schopenhauer's 
pessimism. The evils of capitalism were not 
specific to the era of capital, but are general 
to man's being and existence. One had to 
accept this condition without any moral con­
demnation. There was, then, a very strong 
element of ahistoricity in Schopenhauer. A 
natural corollary was renunciation : the Buddha 
was his ideal. But because the philosophy 
was fundamentally ambiguous, there was also 
the conception of a universal Eros which 
considered sex to be the focus of the will. 

Wagner, whose nature struggled for enli­
ghtenment and release, for power as well as 
pleasure, seized upon Schopenhauer. He 
described Schopenhauer as "a gift from heaven 
to my loneliness". Elsewhere he writes, "How 
beautiful, that the old man knows nothing of 
what he is to me, and what I am to myself 
through him". One suspects that it was unaer 
the influence of the Schopenhauerian celebra­
tion of individual quirks that Wagner dabbled 
in everything under the sun—racism, hygiene. 
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vegetarianism, homosexuality, anti-alchoholism. 
vivisection, theosophy etc. The philosophy 
pandered to his intense egotism. The concep­
tion of the universal Eros led Wagner to the 
belief that "Love in its fullest reality is only 
possible within sex". But more importantly 
a mood of pessimism pervades his musical 
works : as Thomas Mann said it is "the mood 
of decline set to music." Nowhere is this better 
seen than in the changes made in the first and 
final versions of The Ring. In the first version 
Capitalism represented by the Giants opposes 
the oppressed workers (the Nibelungen). But 
in the final version poUtics is replaced by 'Love' 
in Brunhilde while Wotan represents the pessi­
mism of Schopenhauer. The pessimism comes 
through again in Tristan. Take for example, 
the extolling of night ; day becomes full of 
falsehoods and phantoms, only night and its 
dreams are real ; i Tristan and Isolde call 
themselves "night-consecrate". W a g n e r' s 
version of the Tristan story was deeply imm­
ersed in Schopenhauer. Wagner saw in Tristan 
a figure to be interpreted in terms of disaffir-
mation. The deaths of Tristan and his royal 
mistress was for Wagner a Schopenhauerian 
triumph. Death, the logical end of pessimism, 
seemed the route to salvation. 

The ahistoricism of Schopenhauer came 
through in Wagner's role as mythologist. 
Wagner, it has been said, discovered myths for 
the purposes of the opera ; he saved the opera 
through myth. He found himself in those 
works and in the musical language of the 
opera. It is the language of "once upon a 
time" in the further double-sense of "as it 
always was" and "as it always shall be" : a 
denial of time, a resurrection of the mythical 
tradition of heroes in an era of mass pro­
duction. To deny the present corruption, the 
present lust for power, and the denial of love— 

all evils of the era of capital—Wagner sought 
refuge from reality in myth and legend. There 
was a revival of magic, ritual and tribal sagas. 
Simultaneous with such a revival came Wagner's 
Germanism : the uniqueness of German art 
and the need to regenerate it. The Master-
singers close with the couplet : 

Let fall to dust 
The Holy Roman Empire, 
And live for ever 
Our holy German art. 

The panegyric of German art coincided 
and suited the needs of the growing German 
empire. Wagner rejoiced at the sight of the 
German army encamped in 1871 around Paris, 
his home during exile. What followed as a 
corollary to an essentially German awareness 
was the notion of racial purity. Wagner 
turned more and more anti-Semitic, and in his 
later years his hatred reached further to em­
brace those with black and yellow skins. 

Through the universalization of programme 
music and the opera, Wagner sought to esta­
blish a new art form. In his book Opera 
and Drama he declared music to be the servant 
of drama. Wagner was essentially a man of 
the theatre, of the spectacle. The new form 
would supplant all musical forms. Wagner 
poured scorn on Mendelssohn, Schumann and 
Brahms. The new form would be composite, 
combining music, speech, painting and acting. 
It would be the only true art and the fulfil­
ment of all artistic yearning, an art to end 
all art. The operas would be longer, the 
orchestras bigger, the singing louder and the 
stage spectacles more glamorous. The audience 
was to be left intoxicated and overwhelmed, 
plunged into another world. If Krupps com­
manded his armies of workers, Wagner domi­
nated his audience. Will-nilly, there was 
something bourgeois in Wagner. His love for 
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the grandiose in liib operas 
..ig in common with the salons of 

.lOd filled with silk, velvet, gold brocade 
.a upholstered furniture. It was what Thomas 

Mann loved to call "bad nineteenth century." 
But it was bourgeois all the same, bourgeois 
as distinct from its original civic spirit. To 
the most materialistic of civilizations, Wagner 
seemed to supply the spiritual demands of the 
successful middle classes. Hence the cathedral 
at Bayrenth, with Wagner as its high priest. 

Wagner leaves us with the overwhelming 
impression of a superimposition—"a double 
optic" as Nietzsche described it : a genius 
who could cater to the finest and the coarsest ; 
a supporter of the revolution in the most roya­
list of terms : a man desirous of riding the 

crest of history but a victim of history itself; 
a composer who revolutionized music in his 
own time but was most appreciated by the 
class he considered philistine. The antinomies 
of Richard Wagner are perhaps the antinomies 
of the German bourgeoisie itself, a class 
incapable of commanding hegemony on its 
own and thus caught in the twilight zone of a 
transition not quite complete. Or maybe it 
was the antinomy of the nineteenth century 
where the achievements of that era seemed 
overwhelmed by the monsters of the twentieth. 
Wagner's heroes extolled in operas, in the 
cunning passages of history, had fathered 
unnatural vices. The corpse that he had 
planted began to sprout in the garden of Nazi 
Germany. 
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The Chasm 
Bhaskar Sarkar 

It was our first week at college. One 
afternoon, our classes being over for the day, 
we were sitting in the portico. A caterpillar 
was climbing up the wall. When I pointed 
it out to one of my classmates, who incidentaly 
happens to be a Bengalee, she remarked, "What 
do you mean by shoe-poker ? It's a caterpillar, 
yeah !" Someone had commented at that point— 

^ ^ ^ i ! ^ 1lf«( ĈI " 

The whole incident had elicited a hearty 
laugh from us. But since then two whole 
years have rolled by. My acquaintances are 
no longer confined to my department or year. 
Now, looking back in wistful reminiscence, 
with a wisdom acquired through experience not 
always happy, that incident on an indolent 
afternoon no longer seems a laughing matter. 

In the first year, announcements at the 
fresher's welcome ceremony were being made 
in English, keeping in mind the convenience 
of the non-Bengalee students. A group of 
people, taking exception to this, voiced their 
displeasure quite vociferously—"^K=^ ^^, ,^s 5« 
^k^"—and the like, until the announcer's 
voice was drowned out. Thus the festive spirit 
was marred due to the crass lack of considera­
tion on the part of a few. While the racket 
can partly be traced to a basic tendency to just 
'boo' for the sake of booing, this does not con­
stitute the complete explanation. 

If one were to go deep into the reasons for 
this antagonism towards English, one would 
have to face some basic realities true of society 

as a whole. And these have distinct social, 
political and economic implication that are 
too diverse to be considered here. It would 
perhaps be more worthwhile to concentrate 
on the issues pertaining to our college, that 
are relevant in this context. 

Of late it has been alleged that the college 
authorities prefer students coming from English 
medium schools. It is maintained that the stress 
laid on proficiency in English during admission 
to the college, (for example, a paper in English 
in the Economics and Statistics admission 
tests), coroborates this allegation. Let us 
leave it to the authorities to decide whether 
testing skill in English in the admission test is 
necessary or not. However, two things come 
to mind in this connexion. Good textbooks 
in most subjects are yet to be published in the 
vernacular, and most class lectures are also 
in English. So in order to read, hsten or 
comprehend, one has to have a relatively 
good knowledge of English. Secondly, the 
college campus is only an extension of society, 
and therefore socially accepted norms cannot 
be overlooked. The fact remains that knowledge 
of English is not just a status symbol, but a 
decisive factor in the job market. It is no 
use denouncing the college authorities for their 
unwarranted stress on English, when profi­
ciency in this alien language continues to be 
a criterion for judging a man's calibre. 

It is claimed that as a result of discrimina­
tory admission policy, the composition of the 
student body of the college has undergone 
a major transformation. The number of 
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'anglicised' students is increasing rapidly in some 
departments ; the departments of Economics, 
Political Science and History are noteworthy in 
this respect. Consequently, the atmosphere 
in the college is changing. 

It has to be conceded that the simultaneous 
change has been discernable in the nature of 
the student body. In recent years, a number of 
excellent English medium schools in Calcutta 
have been doing very well at the Secondary and 
Higher Secondary levels. Moreover, people 
coming from such schools are often seen to 
overcome the craze for professional studies like 
engineering and medicine, and opt for more 
general disciplines. This can be ascribed to 
their greater awareness of job prospects in the 
corporate sector, and the fact that most of 
them come from relatively aifiuent homes. 
They can afford to face the uncertainties of 
these generalist's professions, while students 
from middle-class or poor families need the job 
assurance provided by specialised professional 
training. Thus brilliant students from relatively 
poor families branch off into the Engineering 
or medical colleges ; accordingly the propor­
tions of financially well-off students is increasing 
in colleges like ours. Thus the conihct of 
languages assumes greater proportions. It 
becomes a conflict of different income-classes. 
This social stratification is reflected in the 
different groups in our college. 

On the one hand, we have people, often 
coming from well-off homes, who usuiUy 
converse in English. They have their interests, 
their modes of 'freaking-out', their sense of 
humour—all somewhat American in nature. 
They are aware of the famous Hollywood quips 
ofthel940's, but would not know much about 
Sukumar Ray and Parashuram. A new 
release of Deep Purple would be an event for 
them, while the first album of Geeta Ghatak 

goes unnoticed. And this even when most of 
them are Bengalees I Some even proudly 
proclaim they have a limited knowledge of 
'Bong'. It is not surprising therefore, that this 
section Should steer clear of a poetry session 
in college featuring luminaries like Nirendra-
nath Chakraborty and Sunil Gangopadhayay. 
Their absence does not stem just from apathy, 
which is an inherent feature in all our students. 
Their attitude towards anything 'Bong' is one 
of cold indifference bordering on condescension. 
Only what is 'hep' will attract them. 

At the other end, there are the staunch 
'Bengalee's whose penchant for preserving tra­
dition verges on fanaticism. They would shun 
anything English ; to them rock-jazz, Simon 
and Garfunkel, jeans—all are anathema. This 
perhaps explains the poor turn-out from our 
college at the Autumn Invitation Debates 
organised at Gyan Manch, even though the 
motions were quite interesting. Yet many of 
them cannot help swaying to a 'disco' beat. 
Yes, 'disco', of all things from the West, has 
become very popular with a part of the avowed 
Bengalees. 

The strong feeling of resentment tovi'ards 
the 'hep' crowd in the college can be traced 
partly to the aloofness of the English-speaking 
crowd. Perhaps more important is the strange 
wariness born out of several complexes. 
Somehow a sense of inferiority creeps into 
the minds of the Bengalee group. This is a 
product of our social conditioning. 

So a disdainful attitude on the one hand, 
and an acrimonious sense of deficiency on the 
other, have led to a gaping chasm among the 
students of this college. Such discordant 
proximity results in tension and bitterness. 
When two such disharmonious groups pass 
each other, they maintain a piqued aloofness. 
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This bastion of rich cultural traditions is 
not being spared the onslaught of the decadent 
culture of the west. This is true of the student 
community as a whole. And our institution 
is no exception. But mstead of singling out 
the degenerate elements, the staunch Bengalees 
have taken up the cudgels against western 
music in general, because it is 'sex-oriented' ; 
wearing jeans is immoral in their eyes. 
Likewise, Rodin is 'obscene' and Shî kespeare 
bourgeois. '^'I'l^s^f^' has become a pet word. 
In fact the only form of pure art is the brand 
of sound and fury that goes by the name of 
'5I<!PT '̂. To top it all, there has to be the 
indispensable political icing—that speaking in 
English betrays a clear rightish learning ! 

Having no real issues at hand, the different 
political and 'apolitical' groups wage battles on 
flimsy grounds. For them, this antagonism 
on the cultural front is a grand opportunity 
for wooing the students. They exploit the rift 
to enlist supporters, and in the process, widen 
the gulf. Attempts to foster healthy coopera­

tion among all sections of the students have 
been nullified by their petty wranglings. What 
is astonishing is the fact that the students of 
Presidency College, who are supposed to 
possess 'above average' mental and intellectual 
capabihties, get bogged down in such narrow 
considerations. What should have been a 
source of shame continues to dominate their 
attitudes. 

Nevertheless, there have been some attempts 
at reconciliation by a few students who are not 
polarised on such grounds. They know how 
to enjoy the best of both worlds. Thus they 
realise that if the gulf could be bridged, a lot 
could be achieved through creative communica­
tion. But such positive ventures are far too 
few in number. Disillusionment follows this 
initial zeal; apathy sets in. They find the easy 
way out : indolent hours of singing and 
drumming on canteen tables ; listless gossip 
and small talk. Of late, some have even taken 
to playing ludo ! And the gap remains ever-
widening. 
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The Survival of the Unfit : 

Neo-Da rwinism through Liferaiure 
Srlmati Basu 

Fascination exists only at long distance, as 
Wordsworth discovered on viewing the Yarrow. 
We students of English literature have almost 
developed a similar outlook towards our acad­
emic pursuits. 

For most of us, it had been a long-cherished 
dream to study English, only English, English 
without traumatic distractions like Differential 
Calculus or Isothermic charts. We were guilty, 
however, of committing the fundamental tacti­
cal error of underestimating the adversary. 
Our Utopia of leisurely poetry-reading and 
whimsical essay-writing turned out to be a 
deceptive quagmire of stylistic conventions and 
Restoracion theatre and scansion and verisimi­
litude. Now, one often feels like sighing nost­
algically, "O, for a book of no-nonsense 
Chemistry or foolproof algebra !" 

Yet dark disillusionment has a broad silver 
lining—the dreams we have lost are perhaps 
more than made up for by the worldly wisdom 
we have gained. 

Literature's first lesson was that we live in a 
far more complex world than the one our inno­
cent schoolgirl environment had revealed. Who 
had thought of Robinson Crusoe's economic 
policies or religious doctrines before ? Every­
thing, we learnt, was not as straightforward 
as Mr. Rochester, miraculously cured of his 
blindness, marrying Jane Eyre. Here ( a + b )• 
does not just add up to a" + b'-t-2ab — there 

are still stars in the sky and the magic of .moon­
light to take into account. As far as literature 
is concerned, complications are the spice of 
life. Ever since I came to know the profound 
implications of the once-innocuous 'Tiger, 
tiger, burning bright,' I have decided to develop 
a greyhound-nose for literary nuances—in fact, 
even 'Jack and Jill' now seems to have distinct 
Biblical references and shades of mysticism. 

The world being indisputably divided into 
the privileged minority who study English and 
the mass who do not, we of the special breed 
must strive to be Supermen ( Superwomen 
mostly, as far as Presidency College is con­
cerned ). This superiority must not only be 
apparent from the trifling academic require­
ment that we should be experts on history, 
religion and psychology into the bargain ; we 
must also develop qualities that would shame 
the diUgence of a champion ant, the curiosity 
of the nosiest of Parkers, the dispassionate 
analysis of the most stony-hearted stoic. Every 
little love affair of Wordsworth, a sober and 
solemn poet if ever there was one, must be 
dragged out of obscurity for the present pur­
pose of giving 'Lucy' a face, but who dares to 
to call the hallowed students of English Peeping 
Toms ? The subject of our lifelong study is 
the frenzied artist in an emotional fever, but 
while we are dissecting his passionate creation, 
we must remain cool and unmoved, entirely 
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unaffected by it; such discipline of the heart 
is no mean feat. Our opinion of the artist 
has shot up : who can help admiring the 
creator who juggles with rhyme, metre, alliter­
ation and onomatopoeia and still has something 
to say ? On the other hand, we take immense 
pride in donning our little brief garbs of auth­
ority too—as connoisseurs, we have the intoxi­
cating privilege of finding fault with sacrosanct 
Shakespeare, or granting fulsome praise to 
Little Jack Horner. Every one of us is fated to 
seeing life steadily, and seeing it whole 

Studying English Literature is still special. 
After all, literature is fascinating in its very 
concept: we deal not with minute, mean atoms 
nor the dead and gone past, but with 

"The beauty and the wonder and the power 

The shapes of things, their colours, 
lights and shades. 

Changes, Surprises." 

The icing has worn off, but the cake is stil! 
tasty enough, 

§&:torial 

The Dormant Phoenix 

A writer on Calcutta once commented on 
the "quiet co-existence between the two parallel 
hues of tramtracks". Since its birth, the two 
'tramtracks' of Presidency College have been its 
long-cherished traditions and its contribution to 
the future. Indeed, this paradoxical yet per­
fectly amicable combination of the two has been 
the real myth of the college : the legend that so 
many youthful generations have kept alive. 

The basic tradition remains untarnished. 
As soon as the wide-eyed fresher enters the 
college premises, he becomes aware of its tradi­
tion-steeped genius : a relatively high standard 
of academic performance is maintained ; the 
political wrangling, however futile, continues 
unabated ; innovative thinking flourishes, and 

would-be-intellectuals remain undeterred by the 
obvious discrepancies in their thought. Even 
the lighter side of the Presidency world lingers 
on, according to age-old patterns : the drum­
ming of canteen tables amid sips of tea, the 
book-shop browsing and voracious food-shop 
hunting, the occasional romantic tete-a-tete and 
frequent debates on everything under the sun. 
Tradition is undoubtedly a well-guarded poss­
esion of this college. 

But what has become sluggish, and what is 
now time-weary, is the mighty heart of the 
college. The fiery elder generations had many 
stars to reach, and the idealism to touch them 
with. Students today have very few dreams 
and thus very little to offer the future. A 
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pervasive aimlessness seems their consuming 
interest. Hope is moribund. Life pulsates but 
only in brief spasms, choked by an arid apathy. 

This aura of dust and lethargy is frustrating 
what the students might have achieved in times 
to come. The myth has grown tattered at the 
edges. The phoenix is dormant. For the curi­
ous, a reason must be found : do the students, 
then, lack in calibre ? Or have the old ideals 
fallen out of step with time ? Are the horizons 
devoid of rainbows to reach out to ? Or have 
we grown so absorbed with ourselves as to be 
overly unconcerned with anything else ? 

To the average student, the answers will 
seem redundant, almost irrelevant. The moti­
onless face of the college-clock broods in bleak 
resignation. And one is filled with a fore­
boding that one day this heart too may stop 
forever. 

Presidency today is our particular 'waste 
land', littered with a menagerie of impassive 

'bureaucrats', disillusioned 'politicians', preten­
tious 'intellectuals' and hapless souls. And 
we are "wandering between two worlds, one 
dead, the other powerless to be born." Yet 
we still await a time when Presidency will 
cease to be merely an island of remembrance : 
a time when our place in the sun will be 
"where the past and future are gathered". 
Then this lean ghost of an illustrious past 
will become the foetus of the future. The 
legend must hve on, and it is our task to 
rekindle the dying embers. 

The college magazine is a kind of mirror 
for what Presidency College is at present, and 
is said to be "an organ of the corporate life of 
the college". Even while editing this section, 
the myth hovered in my consciousness. So 1 
hope this issue retains the high standards and 
traditions, even while it presents a variegated 
image of 'today'. 

Bishnupriya Ghosh 

29 



3f ̂ fh& 

ai^^ us t 

Si]^^ l i s I 

ai"®*:! f IS I 

^*rnf9(?»t) afs^ ĵ l is t 1 
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