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C«£rf5=R:̂ 5p-3=J : ^5^c^ ;^ = ^ f e ^ 1 

^ f t i ? io'&b- CTC^^^ iS'isi 

" i UTTARAYAN" 

JANTINrKETAN B^NCAt, 



(;:̂ t=T ^^f5 f̂ CH^ ^^C^ Ĉ  C«C f̂5C^ f̂Wvs Ĉ̂ lĈ  *il^^ i(Tt I >i|t JI°N î:̂ ^ f t ^ 

>iî  ^t^=i ^ t^ f t f̂ !:̂ ^ ^^?:v?^ ^ i ^ i ^ "^m:^ i ^t^ij^t^i c<*ti:̂  'sitfst o\ ^1^^ 

^'wl ¥i:^ f̂% f^ I "^UU Tf^^ti;^ "sftfsf c^^t:^ ^t^^ ^ t i f l ^ICNS ^ ' :^ ^ t^tc^ 

^t5it^ ^t^T^^t^! c<̂ ĉ  ̂ f t i c^tt f^^ ^1, ^tf5[ ^ t i '2tt?:̂  5(t^^ ^c i f l I " ^ ^ i ^ -

f^c^ ^t^t^c^i 't<*f %Tt i^tnt^s ^raf l . i ^ t ^ ^t5(H ^ti:5 ^ ^ ^ ^#« f^f^;:^^ 

n t i t t ^ l ^"N t ^ f i% f i ^ I f%i ^c^ 'SftsjttJ?̂  nt?t^ ^t^c^ ĉ f»f ^tf? 1%^ ^1, 

^^5(1 ^tw^ c^ttf5 >5Ĵ1 ^^^^sf I ^=11^ 5^^t^t"f, ftn^i^ 'st^ 'stt^ f M ^ ^t%^ 

^t^rfi ^« ^^ ^f^ ct^5i, ^1 ^ w ^ ^fTi!;^ ^tc^itf^^ ^c^fl^i I ^-^ 5(:!(T ^t^^-

^ t i t ^ ^tc^ ^15 ^Di c?*n f̂ '̂  I "^^^ ^ f t i " îf̂  '2f^ij^ '^iiff^cw ^tR^t i ;^^ 

^ n ^ CTti^t^ ^ti5ii ^t^it^ ^f^^ fs(f^^ ^ ^ ^ '^tsi^-c^wsit^ ^ ^ t i ^Rc^ I 



^tn^]^ 'el ^l^ I *l^tW 1 ^ ^ nt^f»[ ?f% t̂ f ^ l ^ CW, ^^It^ "̂ 1 ^'S^^tft "̂5 I 

•sffji^^ffTj 3[f|3i1 f̂NtfS^s ^iw, '^W^] Nst̂  fc^ ^ 8ft^c^« 'srf^nfl^i:^! stu 

5i-̂ ^«ftf5 ^t^^t^ ' ^ ^ H ^^c'* «(t!;^, '^U'^l ^t^'ttif c«ti:^ '5ff%nliK^^ ^^^tc^ '• 

a ^^^ ^« ,^^ ^?:̂  ^d f^^ '^^\^'^ ^ t ^ st^^'el #̂11 ^c^ 'ft^ f^, '̂  <F'̂ tfel 

s!t̂ 1 1*==̂ ;:̂ ^ ^«(j fwĉ t ^^^1 f̂ c"*!̂  % ¥ 5t^^1 ^^f|^ ^^ 'T^ra^rt ff^^i^tsii 

(ii3(f̂  ^t"? ^^f5 ^^f5T ^̂ 5̂ 1 i^'^, ^^^ ^tfsf '^I'Nff^ ^ c ^ f^i:^ ^t*t 

^^CNS 5it̂ 555 I nit^c^^ c^^ "^t^-^tJi-^t^ c^^ ^ t ^ *f!:̂ ^ c^Ns, f t ic^^ ^^ 



8 CiStf^^f^ WC^^ *i1^^1 

^c^fl^f I •̂«|-̂  nfliirtcsi sit^c^i #1^^ ^ 12(̂ 1%^ CTt^c^ f f t f ^ ^ i^?tc^^ *fcw 

*ff%^̂  ̂ w ^'c^ ^t5|t^ ^ ^ ? ^ t ^ ^ f t ^ t i ^»r?i^j î;Tit%5[ I 

'sfw ^̂ OT ̂ tR M ^ ^^f5 f^i^if cnc îf̂  I ^tf(w^ c<«tc¥ iic?[ ^t^ ^ic^t^ 

^|i;?5 i f } ' * itf|=5j f%i^5it^ ^^t^ ^t^?;t^it^ 5|i;«(i ^•\^^ ^m^, ^^1 ^tsit^ 

ftRci ffiii ^ tw^ ^tc^ c^i:^1 '^WA ̂ tfsf nv5i f%i:<f f^s!i[% 1 ^sft ît^ffi ^t frc^ 

<[!5̂ twi •̂«tJ( "'?^2f^t«t" ^"iv^ f^^^ flc^i^ I î('= f̂% c^^^ ^55?:̂  <2fĝ  ^?[ 

ffgra, ^ ^ «(ft(:i -« t ^ ^ ^ ; ft^$f •^%i ^ f i j i ĉ fĉ r cif^, t̂?:\s ^U c^tR1 

^^r-^t^irl ci^t, c^ îfic f ^ f t ^ffst^ ^^^1 csi«f1 ^'f! '^ws^ ^ t ^ c5a cw i 

^ t ^ : ^ ^1W^ W?t^f® c w ^cif^ at% I 'sit^tw^ ^5TtC¥^ti ^t^ l c ^ *f̂  

f^f%^ f^^nci^ ^ t# t< ^ i : ^ c^c^ I c^t ^ ^^ ^^tf^'« *ttf^w^5sit^ fls'^c^t^ 

^ n ^t5it^ f6^?ft̂ t?t *Tl%3itfS^ 51^1 ac^r f̂ i:?t %?[r̂ «T 1 

••arî  ^ f t ^ ^'c^i fs[^t«tjtf% ^1 cncif? ^ H ^ 5iifr f^f^ cm^ Ftf^ira fJft^fi: 1 

^fl^ W ^t^t^ ^W fJT,—C t̂& ^tcfet f^11 Cf^ll CT^ll ^^t'^ I ^ t ^ "^ t l t l ^t^ll-

•sfTt̂  «̂T, ^ t ^ ^t] ^ i t f^ 's l 5it^ ^H;5( ! 5itft:'^ii;^^ ^^'^i•^ "stt^t^ ^ 1 

mvs CT^(:\» ̂ tfSra ^ t ^ e r ^ t ^ t i 'sttf^^tc^^ w , Jftf^^t^W »̂f°s«fj c î̂ fc^^ 

n i t ^c^^ t^^t^ ^M'ifScxs ^ttiT c^tc^ i t f ^w ^5^1 "^z^^ I ^ t f t ^ 



^^15 ^i'^U ^^^ c^^i] ^^ ^u ^^ ^-t^i^ (T l̂icii ^i^'^ '^i^u ^^ ^Jti^ 

^1 ^ ^1 ^?:^ ft^l ^tsTtc^^ "^t^ c«ri:̂  =̂ 3̂ ^!:^ ^•^< ^t^;:^^ f^T^^ ^ra 

#}^sf C«li:^ f ^ f^^ ^'C^ abstract ^T t t f t ^ ' t ^ C"̂ 5l1 ^Tf | 

1%^ CI f^5t^ c^c^ fwc^^ ^^§1 ^«rl ^t5it^ f^c^^ 5iw ^cicw CT ̂ cfrtcif^ ft^1-

^ t ^ f n ^ ^ ^ l cf:^ f̂%^ f^fwi ^ci «ft^i;^ Jit^^ s^-^f f*r^l cfc'« ntr^ ^11 

^^=?#fc^ c^^^ ^k i^f^f^^ ^t^^^ "^ii^ c^^^^ ^ 1 ^ fe¥ ^ n f f ^t^w^ C2sti 

ff'5it^"^^ CT^ sffr^^ '^l^'ftR ^w ^̂ sT ^f® ^^1 '^U Ns f̂̂ t ^«ft€^i^^ = '̂?:f̂  

^c«fi ^t^ •^'ci ft'SJti:^ -s^^ ^ t ^ c«f!:̂  tt«^1 ^t^ i f%^1 ^*t^ ^tsr^^f^Ji c«fc^ 

f̂%\» ^cif '^•^H ^ j tTt i T̂[ sfl I ^m^ 1%Nj«f c«f(:̂  '^cnt^ww c?t5i<:«f̂  Cftf^ 

^c^ 'ii^^n ^^i[^t3it^ 51̂ 1 f^a, 'ii<F3i ^t^5 ^cn ^^r t ^t^] t 5 -^^^1 ̂ ? f'f'^l 

^izw I 'fli:^ ^'^^ f^t^1 « ff^:^^ 5(W ^'tt'^ c^it^ =^tpf^ ^^, -s^f-fiiir^ Jicf 

f^^t-t ^^15 y[^i^ ^ I t f t^ f|«1 t̂fe f%^ ^ t ^ ^^^fi^ '̂ ^ '̂Q ^^<^C^ ^t^ f^, \st^ 

•^t^tcff^ ^ t l c^^ ^^^J ^-«I1 ^ f l ^ i l l I 

l i lt f5^1 ^^^ ' ^ t^ f t ^W ^fw'e ^afk^ ^«f^ ^ t R *ftfef^C^'«W ^«fJttSTt^ 

f%^ 1 'sitfsi ^t^j^tc?[ '^UU f^'^z^^ ^z^ ^•^iz^ ^t^Ttt i f ^i;^l% i ^tf^r 



'sf^^f^ * t^ ^ti:^ t̂f̂ !:̂ ^ ^f^^ % ^11 f^f^ t̂cai ^dt^ ^m ^ ^ ^ ^ttff 

^ i : ^ w.^^l%^ * f t ^ ftl^ft^ !̂:«(i fe*f^f% ̂ ^1 'A^ ^ # I %^^ -^f^i^ *i^J ̂ ^^ 

'iiw f̂̂ ?:̂  f^i:^ ftf^ ^c^ ^tctf^ ^t^ c«fi:̂  f^ii:^^ c^^ c^^U ^t!:i ^1 ftj'« 

nt^i^ Ttf%^l^ '^^ ^]^^\l'^ ^ ^ i ' * ^c^ ^^, sff f^ t '^tw^ iw^c^ ' i f ^'^'^ ^^^ 

^f^^ ^ni^ "^ii^ c^t^tc^ ^c^ I 

f^fif ^^csiii, "-̂ dnfit ^ffetft ^^c'* i(i t̂!:i?5[ 'srtf?( CT "«t̂  fs[f% i" ^̂ st̂ t̂  ^ n ^ 

nf|c5(f|, ^t^^^^i ĈT̂  k:?^ ^':^ ^tw^ ?,t%?i1%, f tf^rafl I \si ^t^1 

^tif1 'tf ^tf^c^ ^^^H f̂ ci?̂  n^ f̂ j? ^^15 c^t^ ^w^ cfew ck^i SI'?! ^'c^ 

^^^ ^Cf ^ d xst^ C5̂ 1 ^ ^ f | I 

^tf5[ ^t f i [ C^C î:?^ i£|5|f '̂«tC^ ^C;;̂ ^ ^U] -^^ -^z-^ CT^^I, i^l^fel attitude 

-stt̂ CTi miw^ ^t^l ftt^-^ffc^ 'stt^?!^ ^^1 ^tf ^1 cfc^ 1̂5(̂ 1 ^Rj^ ^ I 

^U^'s ^•\^^ ^^c^ ĉ sjiT ^tc^ f^ t^ •^•\^^ f^v^^ m^ ^f^fii^ ^c'* ^t^ i 

^ t f t ^ t i ^^i^ '̂ttcf(i:»r ^f j ! ncf t̂3il ^<i!:̂ -, s}t̂  ^ic^ ^'s^ 7^l^^^ ^ ^ ^ i ^ 



^ws fs[spt̂  ^i^i^, ^ t i i cmm^ « "^h^ '^^^^—^.l'<<l nĉ t̂  stt̂ c^^ ^^ i 

^tw ^t^i1 ci^«n ^c îf^, \st^ ^'^m ^ ^ «i^j ^ ^f%f^^^^ iff^Ji^t^it^ 5jc?fj 

•^iM^^ ^^i-^ -Hi^fh-^ °̂fN»1 c<fc¥ ̂ t^F^I c«fi:̂  ^^t^ ^^c^ ^c^ I 0 ^^t^ 

^ \ ^ sitif^ftc^^ fe<^T c<t!:̂  ^ 1 ^ ^ra '^^l^'^ fwĉ  î t^tf^^ !̂ ĉ  K«it^, 

1̂ ^^ nf^5|^tf|fr ?̂c?i f^c^ f^c^ fsiw^ ^^; ^<s*ttft^ ^c^, ^tc^ ^t3(i1 

^U'^fi^m^ j fK^ ^'t^ ^5i j^, ^ t i c*î  f̂ t̂fe f^Taiff5 a^tw i^\^ ^c^c ,̂ 

^^c^sr, ^n'si ^'c^ »T5î  '?'̂ iT '^^i'^^ I '2ff% ^'3, n^sitir.^ ^^H CT^ ^n^si 

f^f^^ I c^^ f̂ ^1w^ :̂«fj f^^^i ^N^^, '«[%^t, •5 t̂i:«f̂  ^^'\'^^^ i ' ^ t^^ t^ 

'^^ '®n:̂ t«(̂ t̂  *tcw t̂ĉ  ^t^c^^'« ^ f ^t^ «(t̂ l 3!:̂ ;:̂ , ĉ ~« ̂ n ^c^ ^c^ CT^ I 

c^if^l •^•]^•^'Q ^^$^4], '^u '^^\f\^ ^f^ ^# f ^ t ^ i c*i c^ *fs5t̂  ^c^, ^^^ 

fef«Tf% ^̂ CNS ^C^ I ^n«]fk ̂ ?ic^ t̂̂ f *[̂ 5i t̂c«T̂  =̂ ^̂  cwr-f̂  ^n^ t i isfTit̂ i:̂  

'srt^^rt %^ ĉ  ^nsj^i^i % t i 1^ t̂f%^ ^ ^i w«f^ Jitî i:̂ ^ ^n^t^ 

^tc^ t t i f^ i ^^ ^til lii^ti ^«rti -sfstti ^ t ^ « ^t^c^^ '2if^M^ ^^^2fw»tf 



^^ f tn^ nii^^i f^^c^ ^^1 ^t^t;:^ ^ t ^ m c n ^itff^ ^c^;:^ CT ̂ «n c^c^ ^tf^ 

f H t ^ i fit^ f^^^^ T%t^ ^3<tif̂  ^̂ 55 I ^ ^ t f l ' « t̂̂ tî ;:i?f̂  îcsfj ^%<(^ 

^tif^t^ ĉ 5T ^^f^^t^csT '̂ 51 ̂ ^' ^c!! ^ ^ 1 ^ ¥ | ^'c^ ^^'^ ^'c^ f t ^ f%!:*f 1^^:^ 

nft'^t^ ^t^ii:^ ^U'^, ^ t^^^ 'ffl'^1 it'*t ^c^^ ^'^ %f%^ l c^ ^f^c^i ĈJi «[t^^ I 

C ;̂;̂  jf^f^f ctfC*!̂  ^tn'!(:ffl ^IW '^UU^^ ^ n ' S t l f^f^stl ^r^ if1 ? ^ t ^ t 1 ^^'^ 

^ ^ t ^ nf<5N5 f*i5i%^ ĉ f% I ^ t^ ^^w "̂ fw "^itn^tw^ fi(^^ 5i^^ ^̂ N̂s '̂ 1 ^c t̂ 

^5|t̂ 5i ^c^, C^̂ tcs[ -^ t^^^ "̂̂ ^Cff̂  ^^ilf ^ t̂C^C f̂l C5̂ 1 ̂ C^ I Ĉ  >f3I5I f t ^ 

^ t^ t^ fttft'st^ii ctc^ ^^^1 cf^t^ f^sift ^c^f^ff I ^ t ^ t ^ ^ fx f t f ^? 

^t^ fi{, f%j% ^tc^^ cthi:^^ ^^C'tH^ ^^"^^ ^c^c^sr, ^ t t '̂ 'tti:s[ ^m ^ ^ ^?:^ 

f?P=i ^^ ^tr^ c^ îf ^tf% ^tcw ^1, c^-i^t ^^ nc'SF̂  ̂ t^1 -ii^ fs^s^sf^t^ w ^ n ^ 

^^ 5̂1 \ CT-fti:^ '^t^'^^l <iî  ^ t^^ t i f^im^ c^tnd^l ^ c i ac^i:^ ĉ «rt(:sT 



'°̂ TtC^ f^C^^ Cn't̂ ^ ̂ C^ iSJif ^^C^ ? 

ĉ  5̂[Ji ^^fg ^t^f l '^t^ (.^ntl^ siiw^iw ^ t^ i f ĉ̂ i ^̂ =1 kite's ?̂:?f\̂ ^ 1̂ 

t f ^ f s j ^ p l ^Wc'F ^«rRl '̂«fw1 f^^T^I ^i:^i:iiT—c^Wc^^ ffic*t^ c îtc^ 

f^'st^ c^^^^c t̂̂  ^tc^, ^t«t^ nt^^t^j f̂ 'sft;:̂  ^fi^U "^w.^ 1̂ 1 ^t ln c^-m 

^ f I ^t\§t^ f̂̂  Rf^vs if1 ^c^ *ft(:̂  ^J^ c>r ^ ^ ^^(tc^^ fek^ t t^^ =̂11 

^ttc^1 ^tst^ft^ f̂ ^^1 ^ f̂t̂R' c®?:̂  ^r«l c^c^ ^fttnt^ ^'ci c^c^i:^ f*!^ 1 

f̂î «rkj( t̂5i'?ii >^^ti ^^^'^ ft^^ ĉ , ^^^ "sit^^^^tt^ c^ t̂tR ^tt^^ ^^ 5^!:^ 

^^^\^m'^ ^ t^ c«f:¥ ^^ ^ ^ 1 J if^tf^ ĉ  ' ^Mf t^ ^f^^t? <2fi;w^ ^t^;:^^^ 

C'Stftra^ ĉsfw #i?i!:^ '2t?« ̂ ^^11 ^i«= '£trat«fIt? c^^'^'^ "si^ft i^ 1 



^UU ^t 5JW ̂ ^, ^N^tff ^ ^ ^ 5i«fj f^!:i 11̂ 4 ?̂t«< ^tti?^ ^ ^tc^i 

jf^tf ^^cj ^ ^ j ^ , CT^I Ttvsj ^«fi I ^xs t̂if t̂c?!̂  Kii^ ^wi% c^m ^s^^:^ 

^^c^ ^i^ I ^t^l ^^^tif ^ti:^^ mi fwra Ttu f̂ , c*r m^ cw'\ #t^a[-^siftw 

fn fe i n̂Eĉ  I ^raft^t^^ Ji'*!^!!:^ t̂̂ 1 ^^J "^i^ ̂ ^t ^c^cw, ^t^tt ^sf^ 

Tl ^:it!:^t%i ^'^T^U ^i^ ^^ "̂̂ 1 ^1 ^ci F t̂̂  I f^t' jf 'ff l^ »t% ^t^itw^ 

t̂rvf̂  ^tn^t^ ^ W i i2f̂ t*t ^ i^t^ ^ t^ f̂w t̂ ^ ^ t i , ^1 '̂?:̂  c^k f«t^t^^ ^ t^ 

>î jNct!:̂  ^\1 wm, CT^I ^tJ^ * i ^ ^ '2f5ft ^^?;^ nt̂ 1 'it^, ^t^ ^ ^ t ^^1 

Jt^^ cwĉ  ^jt^ ^^, ^UH ^'vfnc^ % ^ ^ft, c^^^n f̂ i-f̂ "sit̂ 5(ĵ  ^t^iwi:^^ 

=̂s<fn̂  ĉ̂ r ^^c t̂ c?f«ti ^ \st^ ^Ifg f^3i 'sftcw—'̂ t̂  'ii^f^¥ fe M̂T ĈT 

¥«t1 ̂ îc^ % i a ^ ft;:^ ^c^ ^ Htfsf tw ^ f l ii11 ^c^ ^^i\ cw!:*f 

t^^t#t Pt̂ ĉ r ^t^^^^tft^ ftf fift^ ^^^1 ^u, cm\m ^^^\ ^i»tfi ^f, ijf^ .sif 

Cfitfef*[ ^̂ ĉ l̂ f ^^?i Jitf?«W5't^ ^^Jlflt^ ^f^C^Cif aftrs ^ f «15 Jit^t;l 



ftf^^ CTtc¥« CT »T̂  fi:? ^11 ^t5ft^ ^tfr^ ^tf^^l vtt^ m^ -^^i^ c^ ^U 

^t«(t?i r̂%—>f5itc«i Mzm ^? =11̂  i^i—^t^l ^^m^ ^^^^i^-^ m^ ®t^tc^t5^H 

«i^« ^c^c^—^^jf ^.^^ ^^ ^^, ^^ ^]4\ ^]ut^ ^^l^ '^fhf^w^ ^c^jw 1 ^m 

cmz^ nuf^, \5«fiT i^c^ ntf?[ CI '^Utc^^ ^Ricvs^ JT^I^ ^ ^ i % f^^^ ^^cf 

C î:5ftf%^ f•«f̂ 3 5fti5 ifW, Ĉ ?̂f 311̂  fel ixsD ffJft^ -̂f̂ l 'Sjj^f jfTf • ^1 f̂̂  

^'^ '^i:^ ^ ' 5"k^t^ ^'c^ f^i^ c t̂& c^'^ "^'H m^ ^'^ c?c»t̂  mc^ n^^ ^^^j ĉ f̂  

^^^5 1 1 ^ ^ ^tsitt:?^ -sitii^^l^ ^k^—^t^itw^ ^^ m'?i^^ '^i^m ^t^iti:^^ 

^ t i^ l ^j^^tc^ ^t^z's nt̂ iĉ f ^s1% ŝ t̂  ^R, c^^f n ^̂ dsftf:?̂  4^ ŝ tsf̂  ^^ t̂f % 

'^t^ ^ ^ ^ qtt, f%^ c^l i ^ ^ t̂5it3r I ^?[, ft^, «(t̂ , f^^ t̂5f?1 f% ^t? 

cffJTlt^i:^ ^ ^ ĉ?[ CTlti^ ^^ '̂5[—^1 ^' Jfi I ^Mcff^ ^t^i^ff^^ f% ^t^ 

^^ '^t^t:^ ? CT'^t^^t^ ^« f̂ ? ^^J1% lf^^<:^ % ^ ^̂ ^̂  ^1 ? ®tw^ nf J, 

»f% '^•\z^ a ^tc^ ^t^l^^^ti:^^ ^ «ftfls(^tt«i^ m^ '^t^ ^t^t^1 'st^t^ t%^^ 

T'tTTf J?1 "irt^:^ ^if"^ ^ ^ I ^^^ ^t^^=i '̂151 ̂ ]^^ c^^^ ci^tc^ '^fttiirt 

cfc^^ ^if^^ ^'c^ f̂CNs ntf:̂ , ^Ht i ^^ f̂ % .̂ wt̂ <P î̂ r̂̂  i^i fe^ ^t*Rt^ 



H1 ̂ ^J'® t t f t , ^^" f "t CT ft^1 ^t^iftvf^ nf^^t^ ^ ^ i : ^ I ^ 1 nf^^t^ f^^ f^^ 

CTI, -^ff« ^t^^?i ^•N^'«ti ^^ t̂̂ T ^ ^ ^ n ^ m^, ^ ^^ ^<t^ c«tc^ t̂5f1i:vf̂  

fsc^^ kw^ ^rac^, 'sf^c^^ i% <̂( m^t '«t i ^tt^=i '2t«f5i ft^c^^ ^ "^ t <Ft^#l^ 

5rti lii^ ^t^t^ f^^^ f^:^ isf^ft c'̂ rac^, ^^it^- '^•\^l^^^ %sf ^^ ^t^tc^ c^^ 

d f ^ r a ^t^C^ t t ^ i ; ^ S{1 I '^t ' l t^ ^«f1 ^ ^ Ĉ  ^ t t i f t l l -ilNS-sf̂  ^ ^ ^ '̂ ttC îT, 

i l ^ I ^1 'stTf^f^tCf, CT^tC^ ^WCW^ CF t̂?[ JT-^f ^ ^ t ^ ^'C^ I i^t«(tC^ -il^fel 

C^V^C Î <̂*n "Sftc^, ^ t % C<^CW ^1 f ^ i f # ^ ^^1 ?Tf, CT^1 H t l ^ l ^t^IC^ ^t«f7, 

T^% cm^\ ^13(̂ 1 'srt^ft^ |tf%^ ^f|\s ^^^, CT^tf c^h^ t5 c^^ i ^ t ĉ i 

•̂ tc ît̂ î̂  ^iw."^, 'A^ d ^ ^ ^«tf5 ^ w ^ ^5|\stf Tfj^ i2tf%lt\s ^n[i:^—^^1 



^ ^ ^ t ^ « ^ ^ ^f%^t^<^ 

*iif&1 f?^ I%«T I -i)^ ^ ^ ^^ra ^t^ ^ t^^ c^Hw^ ĉ w cwc«r '^tf^ f^R^ 

^tfi it^l ^^t^ t̂w=T I ?̂;̂ ti:5ft̂ JT «̂fiT otĉ t f^u^ ^ i ^ ^ ^•^^ ^t^ 'ic^ '^UH 

t5f[?t Tf^5i î—c>f nf?[5?f ^W^ ^t^j'̂ csf I CT^f^i{ CTNI "^UU 5[C^ '^J? I 

c^T^t^c^ti ^U'\i^^ ^tf?^ wf^cti ^t^t^t^ 'c t̂Jit?! ^f\' n?f|5J51 

icjftcsjt̂ iT «̂isf c^t ^ t a n ^^ •« ^ ^ ftra ^ ^ ^'^fi 'sjtc ît̂ jrl ^-t^%«iif I 

mi^^ ^t^fk, ^tc?^ 5fc«fj ^R[¥ts*it 'Sti ^«tt< ^^'^ ««rtR—*t^ ^ w 1̂ 

ŝC^wt ^tf^c^j^ '^^^ii^^\ wz^i^ \ ^U %t!:^ ĉ  c^^ '^t^ t̂-N'̂ c'f 'AI^ZW^ 

t̂3ii:ff̂  fs^;:^ ^tsi i l î̂ f^s^fiT i c^ f*f^1 -^^ fs^ '̂ '̂̂  ^tc^^ f l i ^ ®ft^^ 

t^i3t^^=5 ®MJft^ 5JMlC5!t5H «t^-^f«1«t5 1«t^'\5 ^ f f ^ ^ t i t f C Î ^fs^rt^l ) 



i 8 C'Stf'I^^f^ '^IWSf ^ ^ ^ 

ft'sfti era ^ cc^ ^? ftfj(^ i ĉ  H^ f^ui f^f^ ®r^^^l -̂ Jî f̂ c îT c^ --ife 

ĉ t«( ^^ ill I f%^ ^t5itw<t cwt -^fK^ft^ ^ ^ i t t i t t i ^wtn c^^ nt^ ill I 

(i{ ^!^\^^ 'ftfe'SR ^«ft«f "̂̂  ^ft^ttf^ '« ^tiscf^ f5^^f%^ ^l^^^\^^ ^^c^ CBII 

f^^i f»t^1 f^c^ f^ra ^tcw 5(s{ ^i;c[^ ii\s ĉ̂ t ^ t i , ^tcvf^ î'<3 ^f%ra ^ t i I 

^«fjt*fiit?f ^tc^ ^^ti:^ '^t'sj^ f f%f t ^ t ^ ^^c^ ^c^f^^i I 

"'SRif^ %m ^ j t?t f t^f t^ i ^^^1 ^ % i ^tc^ 1 ^'^i ^ ^ c^ tk^ ^ j t ' t 

^ ^ 1 , ^tc^^ WW ^«f ^Jt^ ^ ' ^1 , ~« '^HU war cw^i:^ wt ' t ^^t^ ^m^ ^^^1 cnt^^ 

"«!T̂ ^ I f%^ Cl'ttCŜ  ̂ ^ ŴW nU^\ \51I f^^ ^ t^ CKl \5ii^1 ̂ ^ i (^ Ĉ fSf, CT'^tU^l 

cw^1 ̂ ^'^^ ^c^ff I ^twc^if fww ^ t^ if^'i^'ht ^ tR CTt c^ff^t^ ^«fl f^:^ 

^i^ %iic^ir, «f^t"f ^^TT^ 'WCW c^t^ ffm ĵifN5l ^^\»<[ ;̂:<t;̂  f^, f^mw 

Jt^^tl isfB̂ w ĉ c<rc5s( I ^^fiii^ >i)fel t5 ^? m] I 4^ CT ftc^^ 1%Nsĉ  f̂ :w?[ 

^ t f f f I c^^^], 55 c«fc^t ^«rt< R^t^ ^^1 ^ t i -a '©t^ ^c^ ^] ^^ i ^^^^ 



•^]^ ^ ^ ^ ft^^ •̂ n c^tl ' ^^?:^ t taa[ •« ^tc^J^ f%Nŝ  ffi^^ ^1 '2f^t*f ^^?:^ 

c ,̂ ^fw^ ^t^t?(f^2 ^xS^t^^^^fii^ 3̂ 51̂  c^t^t^c^i ^t^'f ^«i(l ^ f t ^ nc5 cis(i» 

j f i , ^«ftfn ^tc^j^ 1%^^ f^u 5!¥C5î  >ii:^ f ĵ®/^ ^sC^t't ' ^ n ^ ^1 ^^^ -^^^l 

'«rjtf%-̂ <!rjt!%^ "s^^cvtlsit^ cwt^ti^it^ ^Ji^t«ft^i:t^ ft^n^^ c^ ^f^^ f^^t^c'^i?! 

>̂ «̂n ^ f t ^ t ^ ^^1 ^U ^11 -^^t^ f^'^^ c^ ^ t^ j ^tc^ >iî ^1 ^wft^i^t^ c^m] 

^iZ^ I ^CSiftCSft̂ il Ĉ  ̂ t ^ ^t^T 2f^f*t ^^C^ ^m ^i\ fi( ^ t^ ^ t ^ l "-̂ ^ C ,̂ f%f̂  

'̂ ^ ^ t ^ ^tcii ill '^U nc^ c^^ ^t^t^ ^tf^i:^!^ mm ^^^^1 ^ ^ ^ t ^ cf :^ ^1K I 

iTl, ^t5i^1 ^3; ^U ^4^1 ^ifc\s nt^ I ^c^i l̂%5]i~T[ti:\5 ^?f ^ ' ^ ^ c^t^l ^t^ 

ĉ -i3l% ^15(̂ 1 c?«ri:̂  i t ^ ifl 1 ^tf^ ^fw^ f^'^f^'sit^i:^ ̂ t5T nt^ f^ ^«rtfn ^-sc^fr 

^t f^w f V i f%i nc?f| I 'sitfii sf̂ fjf c"*r̂  tw t f? f f^ ^^s? cwt^ c^t^f '^t^f^fi 

^jffg 1^^ J11 ^^i:?i« 51!:;̂  ^ f i C5(CST c^T^Tft ^1^11 4 5t?1 ̂ 'f% cijt, f^(:»t^^: ^^ r̂ 

CT cff't^ ^tTf^ ^i:? ^ t ^ ^in^ if^n Wf I 1%^ c^ ^ t ^ t i f^f^ ^ t ^ j ^5i(l 

c«fc^ NSti l t ^ m ^Utc^^ cf(:*f Tt-«^j ^ ^ i { I f^fif ^f? f5 f̂wiT t°^<;« <ft^i:^^ 

^c^ CT T^ ^ R ^ ^^ ^tc^r cnraf^c^ii 'ttcf^ ^iw c«(ĉ  f%f̂  ^^i^ ^ii^^rl ^Rf 

a i { t t yEî «f1 ^'^fwl f t ^ t ^ ^^1 'ftf ^\ I ^t^c^^ »if^^ sjt^i:^^ ^^^ i%'5^ 



^ i ^ ^51!:̂  ntcisT Jf1, '^tf^ ^ f t f^itc^ ^csr̂  ^^n^l ^tR CT I f%^ '^t =̂ ^ 1̂ 

T^^ t̂n̂ T ^^^rt ^c<j 'A^h c lh^ ^ t : i I f ^ t^^c^ ^t^c^^ »tĉ , ^̂ ^̂ 1 

T f^R^ 1^1 ^^;f ĵ«f ^1 '5-sfiî  ^t5i^l ^f^5rfi{ ^ ^ f̂%, ^tfii ^teil m 

^ti^il CTi:*r^ Mc^t^ f% ̂ ^ ^ ^e^ 511 ? ^t^11% ^«i!:̂  ^1, '̂ ':'t^ " ^ l ^ ^ "^H^ *tf^ 

^t^ c^^^ '̂ ntc^ <2f̂ t''t, "«ntc<! i(^, >ii!:̂ 1 ̂ ^ ^11 'ntf^^i' "tc^^ ^t'^^^ M 

^tf^ ^tf^ ĉ r I -ii^^t^ ^tf^ !̂:̂ f̂ 5it5i, 'nf^^' 'ŝ sft'̂  ̂ '^im nc^ a n^^t^ i 

^'^i ^t^l R-̂  ^% 1̂1, en n'sî  '^'^^^W^ n^^^^t^ CTti ^tfn'« ^ i ! i ntf^^j 

•^] ^te^l ut^ ^^ j ; "^ 1 ^ ^^if >2t̂ t*f ttc^ "^^^ t̂s^1 cwt<i >^^^ ^f^^l nl3i 

isf^tfi^ ^c^ I •^t^^i ^f^^ l i i^l ^f^\s \ufk, '^^ '^tc^ ^t^ ewt̂  CTt I "^t^ 

^f^^ ^t^j fij^t»t !̂:«i 1^ n^c^^ "^tfifj^ Jij^ ^tc^ ^wfs(1 ^^c^ I ^tsf t t ^ 

stcvsĵ  »r^^i:iR ^wj liî fei f̂ i:»rn cn\^^ %—^^iH^ ^^^ctj? nf^^ 
f^fif ^t^ ^tc^n ^n fefijsf^ I t̂sj-f̂  -̂fif-j ^ j ^ ̂  j , - ^ ^ ^l^j ^ j ^ jj^5f 

ĉ c»[̂  c^]^ t̂ifi?? ntc^—c^^si 'ci^^^iT' JTĉ —n̂ ^ ̂ ^m %t^ '^Ur?ff ^f?c^ 



"Vtlarayan" 
Santiniketan, Bengal 



^ t ^ ctc^ f^^i ^ 1 , ^t?5W^ n^»i^-NSi:^ 

f̂ ^ ^tc^ !̂:5! ^^, f^^tf^^l fŵ f ̂ t i t f lR I 

«{?i%^ ^ t ^ ^ j ^ f i i i ^ ^ ^ t ^ t ^ '^n^if 

nca; tS3i 5^fi[?ti, R<F(:? ft^c? «[Wft^1 

^w^^i'R w.% ̂ t^t^ ^^^ 5̂̂  ^ti:^ 

"^^^t^ nt^ ^ f i ' ^tf^ f^z^ \^^ '^•\l^il'^ i 

^ ^ ^ 5j^^-^ti:«( 5tti(^3ii:^^ ' s t t ^^^ l J 



^ ^ f OTW1 CT«fi 13^ ̂ t% c^m^ utl%', 

CT«f1 ^f^ f t f ^^ ^ l ^ t a *ff»f!:̂  ^ ¥ t ^ , 

afwif 0Jig ^^, c=̂ f̂ jf ^ift^ ^^^r^ 

^R ^tc^ >iî wl c-^% 

csUU «iJtf%^ "W "^tf^ ^ tw % ^ f?t^c^ 

^^C^f Jl^C^ «fC5T ; 'SftniT fll%(:^ 'Sftf^ 

^ 1 . ^fir ftfj5iti( J ^5|fJ[ ^z^ ^tl% 

CKi cwi«f1 ^ t ^ ntw, '̂  f t f ^ 1 ^ ^t;:^ ^t^rt; 

C^t^tf '«*f'StC'¥3f 1%5f ^C^ fjff ^ 1^ t̂«fl 

^tf% ^̂ CT3̂  t̂i:«r c^tf^^t CT, ?(2r ̂ ^ ^f^, 

w ^^ ^^^if, w ^^ ^fJ ^w^f^ I 

8 



^^U^ C5f«ftf vst̂  ^c^t^ "'(^(jt'f^'Ji^^c^ ^c*t^ '^^m ^w^ ^c^ «(t^ ^ ^ i ^ s t ^ 

^^ ^vni^ K r̂ ^t^ I ^ t ĉ̂ c®?^ 't!:itw1 '̂(t̂ c'̂ s^ isfnw^ ^^ i^ti^sj^ 

^ 'aoc^t^ "STtfiTt̂ l f̂Srac^ '̂, c^w '^tf^ ^«ft«f̂  f ^ ® I 

<(\5, cii^, c^t^ c t̂s? vj!:^^ ^ ^ t ^ ^^ I j(f^j ^̂ cvs '^•\f^ ^«t^ cst%^s^ i ^ f l s ^ t f 

^c^ «ftf%, ' ^ i ^ ^m^ ^"^ c^t'^ ^c^ c^ ^ W ^ ?t̂ "«!:̂ 1 tc^t^ f t *t^j sî  I 

^z^^ ^ 1 ; ^ f ^ ^^•^ ^c i f%^ ^̂ ĉ s nt^^ ^^\ I 1%^ >^^ll ^«(1 c^z^ f^s^ 

jft^flsr '^t^ftJf ^m^Q ^'^h %U 'sfft^ #f^R I ̂ c^i f5(t ^9ii ^c^ ^f7[ ^•\^^ îf̂ g 



^^i ^ 1 t 5 ^^f%it^t^ ^c^ ^m ^k^^, "^ f% 3i»fti, î)̂  ^u ĵJT ^•\^^•\<{ 

^ t ^ f t ^ ^fl^^ti:«i^ ^^ ?(ti|^ ^fcl^ 5tt^, ^ t^ ^^i^cw^^N ^i^i^^\ \ ^t1% 

'^t'Rt^l c^ftc^^ ^c^lc^l ^ t^ f^'^^ ^wc^jf, h^c^^ c»tif 31 ,̂ "̂ CTl hs 

«̂° I" c^t t^3j ^fff ^E^rf f̂ csf;̂  ^f^^^ I ^f^ c5^W?r, '̂̂ rf^, ^if^us, ^tw, 

CT-^^ c^^ f^«j ^«ri^ ^^^ I ^ t̂c^s "^^t^c^f ^jif^-^^ f^(:«=rt:^ I C5f 5jt^^ 

^^^t^c¥ ^ t ^ ^ - ^ ^ f ^ i : ^ cw.m^, "^UU^l ^c^cw, ^^^CNS^ ^ ^ ^ ^Nsi^ ^ f f 

ntci? 5ftR^ ^i—\ss Jis t̂̂ T%, ts^t?l%, ^ff^^(:vf<( ^^ ^ t ^ i ^fl^iitc^r ^ t . ^ 

t̂?5^ I WtR̂  1̂f, OT^ 5T̂ , ^t^^ I 'ft^^C^ f^f^ ^t^l^t^l^iT ^^•^ %^, ^ t ^ 

f ^ f t a « ^ I ^ t t ^̂ 55, ^?*f ^^^, c' f t^-^tt 5̂35, tc^ ^Nc^JT ^1 i%|l: I 

^^^U C^ a ^ f^^tJI C^t¥ % ^ % 5 r ^ a , ^ i%^t \ lyr ica l ^ f^ f% Jt1, 

^t^;:^ ^.t^i:^ ^^t^^, " ' i i ^ ^t^fw, ^ \ ^^c^ t^ "^m f^^] '^UU ^ t ^ i ' t c^"^" 1 

<fT<35t(:55R- ^ t ^ 'm^^ ^ ^ ^t^ t t^s^^ I '^'W'^1< ^UUw f^^t^ l ^^j^iir, 

"^tEf1 5|»tt!f, "5[tnf^ Personal God ^tR^T f ^ t f ^ ' ^ ^ l g1 ^C^ ^ ^ ^ t ^ I , ^ 1 

•^iv^ ^tc^ ^ ^ ^ fw5it5[, "«[tf?( "s '^^ c^t^ ^^1 God ^ t ^ ^\ i" t ^ c^!:^^k«iJr, 

^i^t^ ^̂ tcĵ iT I c^^tJ^^ ^^wt^^c^, ^ f^^t^, 'M f^^^ f^?>fii: cff^c^ nt^^l ^t^ i 



Tw-^^ I 'it'^l ^ ^t^'c^ "'^^ ^^ fn^1 ^^ "BUt t̂sf ^f^, cf^^1 c^^»r c t̂fS 

^^ ^f^ '[c^" f%ŝ 1 "ft^f^^ ^<t"ti:^ c^!:k^ ^t^t^ ^ t^« ^t^ ^^("f̂  ^^ ^1 

^'^ ^ ^ ^ f «l ̂ t f ^ ^ ^J^ C?f̂  ^ (.W\%1^ ^^% \mW, "SHt ^'^ C^^ tragedy 

«Rjf ^t^l cnĉ iT CTtfH'i? f^i^m ^^^\ ^t^^^q ^ f ^t^^ ^m ^c^ t? 

^^1 ^ ^ f l , ^^^ m^ ^ii^ ¥f^^^ 4W ^nf^^ ĉ̂ t̂ f i f^f^t c t̂̂ î ^sf sjt^^ 

"til 1% ^»tti, '^Wi:^ ttf% f̂ ;;̂ ,̂ "̂ ^ ^t^ ^f^^t^l f^^^^i i" ^t*[ ^̂ ^̂  -̂ffsi, 

^im ^^t^ ^t^ ifl ^11 '^z^ w\^^ f^^^l ^f^ ^ t % i t̂<fi;̂ 5? ̂ ^^1 f^ii^if I 

f̂ »5^ nw^^ 1 c^tk?^ »i!:̂  ÔT ^^^ '^^J^ ^^c^Ji ^^ij^^ c«tc¥ ^ r t 'sjt'citi^ 
cnt̂ Tl C^^ I ^ % ^tC^ ^t5|t^ C5(|f '̂W^ % \st^ * i l^ l l 51^ ^ t ^ l "^Ifsf 

•ii^ c t̂̂ c^^ t̂̂ î t̂ ^st̂ t I 4^ ^^fw^ 4¥ 'tt?! ĉ c*r ^̂ icsiT, "^*tti, 'sitnft 

^^^t^ cff̂ 5!t5i ^f^iftf? c«rc<F ^!:?t^^^ '^^\ ^mz^ '^W^ i ^tcf^ % i 

^f^^^ "^[Cii^^i «(!:̂  ^tf^^tll ?fw^^ <̂(i:5t;f I :?ttf̂ ^ nc^ ^t^itc^ CT'ttcsi c^c^ 

nt̂ tt̂ tiT, c^jfiii 's,^^ ^ w '^tf^ ^c^ 4^1 ^t5itii ^c^ îî f̂̂ ŝ t̂ i, "^tnfi[ "stt̂  

^c^r^ v̂sjf ^ ^1 c^t^fi f̂ ĉxs n\M^^ m ^ui ^^^ ^nfsf nt^t;:^!:^^ 

iflc^ Ĵtf̂ t ^t^ ^5(il ^t«l t?5I t̂̂ C ĴI f^ ^C^ ! 'sitJJttw^ ̂ t^^ C ît̂  ^5lfl ^C ,̂ 



it5[ \ ^ ?̂;«l fti:^ ^c^ ^ W I" ^f%j >iî  etti tc^i t̂f% ^? >̂ ¥fel cw^c^ c*fN»t5f ̂ il 

^«f^ ^f^ «!t5lTW^ sf^if 3it^C^^ *IC^ ^^ft^t'^l ^ I c ^ i f I CTi"^^^ 'srfsrfW^ ^T^t^^ 

^^f^jf >f^jtc^^t?[ ^w^ciT^ nf%(:s(̂  ^ t^Nt^ ^^^1 '5[f%Jiit t% iftc^? 5i^ft*r 

iftcs ĈT I îisii? ̂ 5111 vi)̂ fg c f t l ^ t t i f t^ tsf ĉ ic'i ^^^^tc^ ^z^ ̂ f ^ t ^ 11 i^ra 

•sffti ^^csr, 'St^n^ ^tf^ra ^ d ^t^ ^tflra f̂ ra ^C^ ^̂ 5f, "And how are 

you this evening, Mr. Gurudeva ?" CJlCTlfŜ  311 *f"t^]^ ^C^ ^tf?Cl ^k^Uf | 

^̂ C?f̂  f%̂  ^̂ B5;̂ i:?[ ĈW ^«K^^, "Quite well, thank you, dear ; come 

and sit by me." ^^^1 ^mm ^^^ C^m Ct^ Tt̂ 1 ^tn^^tC^ I it^^ 3[t?(̂ C^ 

f%®t̂ 1 ̂ ^c^, " fn ^ -̂-nti, ̂ ^w^^t^ f tc^ i i c^ttt^ ?" c^t^tt^ c^^tvfl^i:^ ^t5!^1 

f^pf^i^ ^Cl ^^?it5f I ^ f t^^ t%l ^15 Ĉ W ^^^ f^S^^, "4^ Ĉ  C^1, '«ttf5( C?«tt̂ , 

T^C^ ^"^t^R^o ^tlC^tC^ilff^ C^ltfR ^^fft^ ¥^:^5T ^\ I 4¥f^s? f^J^^C^^ftl 

^sj^'t^l c«ri:¥ 15 ^ M c^^ ^w.^ Nst̂  • f̂t̂ t̂cB^^ I c îra l̂ t 5 ^tc ît^f ^ ^ 

^tc^ I ^mm] ^ ^w^^ ^ ^ t | ^ ^ 'Sftf^ i ^^t^ cFf«fi c t^ ĉ  ^̂ ŵ r ^;si:^% 

^ ^ t "stiif̂  ^ t % i ^^ cvf̂ fĉ i? 1 •^ft *tcf^ f^z^ ^n ^^ feijt ^t^l ^z^'Q ^ t^ l 

^c^ c^ î ifl, t1 ¥ : i csf'Tĉ ^ <ft¥^ I ^Wc?^ ^t« ^f f l , c^ii^l ^t^i^l ^tfjf c^ 

^^c^ ^t l^ i ̂ '«tJ( f%fs[ ftc^^ ^<^ait^ '^i'^ ctfsra ^ t̂«isT, "^tf5[ ^t^it^ ^tfl?:^ 

^t^it^ c ĵracif̂  t%c!r fw ¥^^, CT'^tJiij^ c^t5!^l ^ n ^ ^ -^w.^ f ^^"^ ^^^^U 



^f^ ^ ^ 4 t ^ ^ ^^z^^, "̂ c^^<3 f% ^^c^it^ ^ ^ i : ^ ^^ 1" ^ t ^ f ̂  ^tCTtw-^c^tw 

^f}g^t«f ^̂ cff̂ ^ ^^m ^J:^^ i ^t^ ^^ f^ I T 'ii^^t^ cf^rc^t î̂ jf ^NS ^ ^ f% 

CT't^tlJi^csi "sitfii *t!:^ c f j f f | ^c^i^, ^t^ ^«tt-« «Hf^ ^^^^ I f^f^ ^'^fl "^^^ 

^Uv^^ ^ ^ ^ t ^ sit^l f^^ci, ^ ^ ^ i , f^^t^?, ^f%^t*i, ^ i f ^^ i , ^f^i^^^^l, ^^^ 

* t ^ f^^c i ^^ ^r.v.fk^ c»it ^t*!^ ^^t^s?:^ nfic^'ii? ^wm f^f^ i 

^tf^ f^c^ cnntfit^ c^^cî ^nt̂ l I f5i#f^i{ 1̂ c^^im ctJ^fw, ^ f^^ i 

"^^y m^ f% ^ t ^ if%j f%i cw^n ^ t i ! 's^Wc-t^ ^t^m, ^f\J m, "^m 

'^il^\ ^if!^ m nf^rft^f ^^t '^ ^t'«il ^ t^^^l i "^t^^t^l f̂¥ f%^ f^c^ cfc^ 

«itf% ^ c i ^.'^ '^mU ^«fi ^ ^^ ! t%fi( f̂ i:=w ^!!^ t̂̂ c^JT I 

C5t«f ^t^ t5 ftc^ ftc^ I ĉ  ttsf i l l , ^Jt^ 1 ^t^it^ ^^ ^% c^nil^ T^m^, ^ t ^^ 

ĉ 'sit̂ i:?[ ft^^t^ ^tf5*r Cf, c^tit^ I?:̂ t5?tf5 ^cw ^tR ^^ # ^ ^ Jitf^" ^t^c^ 

t̂t̂ CNs '^^ ^w ^i:i c^^, ^^\^ c5-\m ^ f?R(i;^ ĉ̂ t ^|i:«i^ <ii^|^=l j ^ t^ l̂ ^si 

•SlCJl̂  if%5lt^ C l̂tC^ f^^t^l l ¥C^^, ^ f^^ t l^ f% * l t^^ ^ ^ f|i:?!5I I ^ 1 ^ 

i f t ^^ 1^ t̂*f ^ws \^ I ^fltSJit»r n^^ ^'^, c^i ^-in^ f^m^ \ f%f̂  ?it̂ t̂ ti:»f̂  

^ ^ 



f^f^ f^^t^ ftc^sr^ i2fcvsr^^ -^m mm t^Ji ^ ^ j ^ ^^s cvf̂ fresi i >̂  f^^m ^ t ^ 

^ ^ I f %1 *js*f?i fk^ ^\ 1 l%t̂  ^t^^t^ ^^l^^, ^i ĉ ?:̂  c^ »it?fiil ^ tc^ 'sjffif 

'5[ti?i:^ ^ ^ ^^t^sT, c^sjii^ 'srt^ti ^^ tc^ 1^^;:^ n^^ csf^Mctf^ t̂i:«f f^if^? 

CW«r̂ t3f Ĉ  ^nf^ ^C^ C5t'«r It'W ^C^ IC^C^̂ f ^^^^ '^!;% % ^ ^«f fipf̂ JTf, f̂%;̂  

«(t¥^^ OTc«rfw 1 ^ t ^ t ^ ^^^ c t̂*t %^ ^^•g^ ^H5(t%^ ^ t ^ f^c^it I ^t^iti:^ 

OTC¥ ^j^-^5j^ ^i^ ^^l^^^, "^\^f^ ^TJ]l^^ i ^^^•\^, '^•\^]l^ vst^c^ f ti%^ 

1%!^ =̂ ,̂ ^tf5[ ^i_ ^ ^ t ^ t f ^ ; ^t^c^r ^i^ "^rA^ 'i'\m f%!:i C5T̂  \c^ ^f% 

^ 1 ^C îT !" ^f^ Ĉ Ĉ  W^t^ fe^IC^if, "iRl, ^tPt «flti? f̂% ^1 I" ^t^f^^ 

^ft^Jlt?:t^ ^tC^ «f̂  ft«1 ^^^1 #J^^ ^^I—f5^^5tf^ ^1?[f%, rational religion 

^«ts?^ rational construction—i:f%-'5t1^N» Jfft'tt ^C^ "lil^ ! ^ t f t ^«f1 ^̂ C>I 

nC5Z% ^ t ^ 'il ^"^Cl f%l ^^^ ST1 I f%l ^f?[^ sfltft f̂% 1% ^=*(̂  ! 

n M i t t ^ ^ t^ f t fenift^ n^\st5[ I ib-so ^ j ^ ib-s*> i w 'sit'it^ ^ ? i ^ M ^ 

^ti^^t^i^ I "^ ^^^ ^f^^^ "^(t îtw^ ^^ 5(t!:̂  ^t;;^ .st^i n^c^i?, •̂«[i{'« 

Scottish-'i l l ^ ^ l - - ^ , ^^f^'^ ^1 C t̂C r̂i f«t!:^^ft^ I '^t^^1 ?5T c<fC«f a ^ t ^ fit^l nt^ 

'Sifc^, ^ t ^ cn^ ^ : i c^^ 'ft^T ^ts?' ^c^ f^^5i ft '^^ft ' I t? fw t̂J? 1 >̂  mu^ 

s?1", "'sftJjt?! ^^J f̂ «fJl ^ ^^^ t^tCIf ?t^" t^Jtf? »Ĵ lf1 "̂ t̂ ltOT^ C^t^ C^t^ 

h k ^ 5tt-®ii1 ^ ^ I ^t5fit ^ t^ tw^ if^^t^c^ cfc<r, ' i t^ 5f|̂ ^ Tft^ ^cq ^ ^ ^ 

^N1 I \stCNS f%§ 4W a ^ ifl, f^f^ ^tSlttf^^ ^f^^tl^ fe^Iif ^ ! ^^ >î ?[ 

^t5it^ '«tff '^^^l ^f^«fl !̂;?r c'T^ I ^^sft̂ ss? <Ff̂ ^ m^ ^M"^ n f l H ^^^ I 

file:///stCNS


f̂f®iTtc^^ >R:̂  ff^5c^^ c^^n ^^ I f^f^ '̂ tsrt̂  fe^m^ cm ^-^l M 

OT^^1 ^tc^il ^1, "^f? ^ C t̂-sî l", "5lti(̂ °1", "CTt̂ tH 'Sfl"^ ^f^^ ^It5[^ ^1 ; 

t̂̂ xs ^^tc^^ c^i3 'It^ *ti:^ ^ 1 ^ ^ t^ ^^ t̂5f, '^'^ f^f^ "^UU cisti:̂  

^^^iT ®̂ ^tttf c^^t^ ^c^^ I nĉ  f%#w^ ^sr ^ jfw ^ l ^ i ^ i ^ :¥% i 

ib-53 »itr;^ ?[«t5t 'SftPl f t l «t̂ t*T C«rĉ  Cfl»t f¥^^t5[, ^•'ti? ^ ^ ^ t ^ t ^ 

^ ^^c^^ i^t^ ^^t*ni ^ f 1 ^ ^ %t i :^ ̂ nf^'« ^It^^t^t i 4*i^ «̂t1 ^ f i 

»t^ f̂:̂ , cstttiR tf5f^ ^^^ |k^ " ?rN cncii I 

^^ m^ cw»R«fc5t̂  '̂ csnt̂  ^ra% ^^^ ^^ f^f^ ^t3!w ^tc^ csiĉ ffwĉ rif, 

^1 : »r^t^^ ^t^c'^ ^»R 5it^ ^^i? »it!:^ i(t^1 ?[^5i CTH^^;:^ ^^^U ^^i^ 

^w^ ^^^, ^^i{ ^t^ mn ^^im f̂̂ ^̂  ^•\^\ ^̂ ^̂  f̂ ,:?,;̂  i ,̂5^ ^^ 



^?[^ I ^ ^ ^ ; ^R^c^^ c^t^nt? f^^t^ic^^ ^ n ^ ^ ^ ^ f t i ^ ^^ i j l t ^c j ; ^ f^^ 

"•sr^f^^, ^fiz^^ ^^ ^^'^U" ^f^^tfS^ fen:^ k i« f ^?:^i% i CT ^R^ t ^ 

irfs[1 C^^1 f^lW f % 1 ^ CWC-t̂  f ^ g ^ ? 5 t ^ NS^'Tsf^^^ 3|fl[ ^\s-| ^ ^ c ^ .sf^'^ î C îil I 

^z^ f t^t^^ <^Mi( CTt^l, csf̂ t̂ T "f̂ ^ I ^f^ wc^ ^ CT '?Mi%^ ^t^c'^i, ^ 

C5^ ^1 l ^ CTTfif ^ t l ^1 I ^t^:^^ ^ f ^ i ; ^ t̂'QiT f̂ ^Sf ; ^ t^ t^ ^^^ , ^ W l 

'?^c^ti5, 'St^^^ff ^^ I ^f-'^c^^ ^^^ ^t^1 OTH ̂ c? ĉ  f^t'^t^ ^r.^^^ ^-N 

'ii >(^^i:\s ^tf^ w ^^^1 cffcn <*ttf%R, ^R^c^^ >it^^^^ ^tfji-f^ 

'sif^^f^; ^^ ^cxst cw^fl^tJt I f i :^ •̂̂ST ^t^it^ *t5(̂  ^^, ^•'t^ ^'t^ '^'^^ 

•^it'^i^ ^U f^w\ ^i^ ^t?t^t5t I '^•\l^t ^!;^fi * t ^ ^ t ^ ^tf^ %»m f%^^ 

^^c^ nti^ f̂  I \s<:̂  ̂ t5Jt^ f̂ ;:'̂ ^ f^^? ^ t ^ ^^ i ^c i i^ ^vn^ ^v^ ^^^w^tc? 

^c^^ ^^& w^t^ I '^i:^tRl CT^ simU-ii ^f% «iT ^ t ^ ^ afnt^ ^ ^ ^ ^ c i ^ I ^^ 



'^z'^ ĉ  ^^^1 ^t^h^rt^ "5(t̂  ^'^^^ ^t?:^, '̂ ^ ^tc^ f^ "^t^ ^^^ t%i t w 

'̂ f̂ Ws ;?'!|-^^ ^n^ifi I ^^ Tf^^f c^i, ^^ ft^t^ «(̂ t̂% ̂ fw ^ftcst^^ ic^ 

'^i% ^fl3i?t'»t ^it,, f%fjf ^t^ ^^^1-^^^1 ^t^^V^t^tl c^^tfc^t^ Wi{^ 

f^sf ctf^-fc^ '^i^ ^'sf*m Tf̂ Tf̂  ^sj^t^ ^ f t i 



"^i^^t^ f% f̂̂ ^1 ^^t^c^ ^^ra f̂ ?!t?, 

1!:^ cTf;:̂  ^ ?itf% ̂ tf»r i 

f^\^ ^^^ '^tw i'?^;:^ ^ ^ i s{̂  5?̂  I 

^^^-igfotC^ ^ t ^ t̂3[1 ̂ f^ ^t^flcsf ^ i % , 

^s»lt^ ^s^t^ 5(tf?f' ftC^ \5^ '̂ tC't ^^ f̂% 

»r̂ '̂  ^W-f^c^ ^ i ^ t 'sttc^t^ ̂ "v^ ,̂ 

c^ ^t^t^s^ 'sff^^^ 1%ft*t5[ f^^Tvf^^ti:"f 



46 C'^p\l^f^ ^Z^^ -nf^^l 

* f ^ ^ ^ i ^ ^t!:^ h"*rtc«f̂  fii^t'v'^ CT^ 

ĉ t̂̂ it̂  "^m ^im ^ffst ij^^\ c^m % 1 , 

f^fsR ^^fif c^-\m ̂ •\^z^^ f^^ Jif^iil 

^ R ^ t i *r̂ »fi:s[ ^tf^^ c^UU ^ft^tf^ 

CT ^s?5it|ii^1 ̂ d ^^ î'sf ^^ Sfl%C^ 



^jt^^ ^W^ ^m'S 1% ? ^t^t^l ^t°^i ^tTt^tff Jfĉ ^ ^t^t^l ^f^^ #f%^ 

f^^?ij«l 1^31 ^ t i tc^ I i « o ^tc^ ^ f t i ^ t f t ^ i ffl^!;?^ 'A^ »i^ti i?^ 

"^•\^ tsf-ftiĵ i ^^,f^ ^fii5jl ^ f ) ^ ^^ ^ l % j ^ *flf^:^ ;̂ 1 (̂ ^ '5[t'ttw^ ^^=1 

"CT^ 'j;tjrat^'=^!?f ^w^^ntf c ^ R ¥ % 1 ^^ fc f^ <2;tft^ ^s^^tfti:^ jf^tf^Ns 

^ f i i 1 " % t f | i : ^ ^ I t ^ t ^ ^ % ^Wif " ^ t ^ f i ^ ^ i ^ 5(c ,̂ >^f%^tft^ ^'^j I" 

ft'i ^«(tPr nf?[̂ w 's^OTf CT^ ̂ t̂ ;:'=t ^f^ CTf^sr ^^i^tfe^ir— 

<̂̂ >f̂  nc^ f̂w 4^ ^ f t i ^ t t t ^ j nt%vf * t ^ ^ "f^^5i ^tf^^ ^'^^^ ^nf^^ 

^^N l̂i;^tC?r, C^̂ f̂SJt̂ i 'Slt^t'^tl ^tC^^ ^ ^ ^ 1 " , "^f% ^f^TW^ ^^Tf^ 



•^^vs^ "ST^^siti:^ ^t5f^ ^5f̂ t5fJ=f f̂ 1̂ «f ^J^^ f ^ f ^ ^^itt i:^^ "sff̂ CTNgl 

^;jf^^ f^H ^^^c^^ ^wj ^f^^ nft"t<^ ^t ' l f^ ^tsic^ ^ f l ^ ^tf^^J f f t w 

vf̂  c'st'it^ ^it^^'ftfir ^^5! ̂ f% 51^^ ^tf^ 

^ft¥l "»tf ̂  ! C^t^ftl ^ ^ 1 ^ ^^^ " '2tt<Jl1 ^Wt^1 'Sff̂ jf!??!!- t t ^ *t5lt^ 

*itf^w f^'?^^^! 5it^ ^c^ ^Ts "^^c\5^ '5f̂ tf̂ ĉ<»r̂  i^^tf^n^j" iooi Jit^ 

^f^f^^Cft^^^tft^ ^t^Sitl ^ t ^ ^ ^tf^^I f̂ f̂ «f ^ t k ftfB3i ^c^^tW Clf»r Ofttm^ 

*fvit^^ ^^ ^t^1 ^ t n ^ l ^t^ltW^ "^t^C=?l f ^ ^ î Ts ^f^^ «ff% 'Sftsifttnt 

1%^ iii'^tc^^ ^t^itjff^ 'sjcjT îsfsf <s\% sui^ ^•\z'!\ 1 'S\m'^% Oi'^vsui c^^ 

^i^\ 1%^ ^1 c^:if^ ^t%^!:w ^s^it^ ^ " f e f ^ f i ^ ^11 ^ f ^ i ^Wc^ ^^\ 

^!:^ir ^1, ^ t^ j i : ^ ^t^t^1 ^ f i % ^ w f̂̂ f̂ itsi ^j^f^ f t^ tH ^ t : ^ "^R^ ^ t ^ 

*it«f̂ 1 ^f^^tc^^ ^t^ttf^ ^nt^ c^ti[ ^tc^r Tfe»tt^ ^t^t^ j?!:̂  1 ^t^tcff^ 



Tf̂ 5?[ i^^ ^tm, ft^tcif^ ^ncfff % ^ '^%m ^u^ '̂«J^1 "̂ rtniT ̂ f?î 5(*f5it#l'r 

T^m^ ^IH^U t̂«f7 '̂ CTl h ^°.' ic^f ^ t^ 'sftsjtw^ 2ttf}i?'s^ ^tfe'sj fft^fw^ 

^̂ •s ^f^^ ^itR^j^tcvs ?fjts?3iî i:n nf^ffl'5, ^ t ^ ^t^^ «ff^ «f^l l^t^ww^ 

ftR 'It^rt ^f^#if%^ ^^ c>2t̂ tt̂ ^ f̂w ^t^t^l T^i^ ^t ^t^l ^^c^ ^t^i^l 

tt^t^ »[tRw*it«(s?t̂  ^ f ^ ^^tff^ ^ftc^ ntfl^ f%i?l t^t^ ^t^tw^ ^^fw^ 

"Science can give us power but it is only religion that can 

give us peace. 

^^fSJf ¥«t1 fCif f f ? l l C^^ I '^ml ^*f^ ^ t ^ ' ^ t^* i : nf^ «̂JST ^t^<l1 Leisure 

Hour Club ^tcst ' ^^ ^t3I-^Plf% ^ t f T̂ ^ f t I ^t^ttcvf^ Ns«,̂ t#tiT °̂-=?C^̂  

^ j f j t f ^ * i^»f^5 f ^ ^ t ^ l 5i^t*f^ ^ t ^ t ^ ^ i ^ f l f ^ f^WiT I '5(t5(ti:ff^ f1i:^^ 

c^ t̂̂  ^t5[^i ^^^^; iS"* t̂c t̂ ^ t̂ -^zm^ m^ ^ f t^ '^t^i ^ j\^' ^ttk^^ 

«[t5ftf ^N'^ f̂̂  ff< ^^11 «fti:^ ^¥c^ '̂ sil ^%^sr I* 

* i f ^ - t f l ^ ^v|^ ^WftfS * t ^ ^ ^ ^"i^m at?« «W 



CTtfj"®!^ ' '^fr^ t̂f% ^11 ^fts^itl *i^cf -^^ c^t^^ '^'^ "̂̂ 1 '^^ ^tc^ ^c^c^ ĉ  

•T^^ f ^ l ^^^ ^tc^ ^ ^ w ^ 1 ^t^ ^^1 ̂ t ^ ^1 ̂ t f I ^1 ̂ t f ^ ^«ft<i "^f^ 

^v^ ^t^ I CTC'^tsi ĉ ?:̂ 1%ĉ  ^^^1 f̂ ^^ c t̂s, f i fci f l ĉ ^1 fitci f^JH^ 

fs^f t c^t i t^ c^t^tc^ I f^^fei ^^ f̂ °N»f "f^-Kt^ af«f5ift< 5ti5»i^t!:^^ ^ 1 ^ 

•^fts5(tc«ti 'Sf^t^ I ^ mm ^m.'s c^^ •^tf^^^l #l^^if%^ ^•^t cntiTtc^ i 

ctfcf ?f ^jfT t f ^ irf^ 

STtf \5IJ ^ ^ ^t^1 I 

CTt^1 51tl ^>I^ ^1-^t5(t^1 ^f^^ sensitive (^^^1 f% « n f ^ t ^ ^ f ^ ^jifc^ 

t r i ^ ^ j { nf^txs ^iCT^ ^f?[\si i2f^tf%^ ^ i : ^ t̂-st̂ r ^«fif ^'ut^^^ ^sriT^ts^ 

CT*t1 f̂ C?!̂  ^tl1 ^ f ^ i : ^ ^"^^ ^ ^f^^tC^ CtTlt̂ f ^Z^ 'Sff^f^^ ^^C^ : ^ 1 | ^ ĈxjSf 

ffl I '^W^ '̂QJ^J 1%^ a ^ ' i : ^ ^ ^ R Keats, Shelley sEff f%l ^ffx^t^ ^«f^^=t 



^ i !5¥ il l, '^'f^ ^ ¥ ^ ^ ^IW*?! ^f^^ C '̂̂ l ^^C\s t̂̂ lPĈ f̂  ^C\s ^?I I #f^iTlf!%C^ 

^ff \st^ m^ ^ f ^^ i— 

fm-^ii Clif ^5 % =̂ ĉ t̂ cf 

•sjfJi ^R^i ^^f:^ ntc î? f^, "Sftf ^f\x->t] ^tff%^ ^^^t^j^t^ î:t'»f ^c^^ I 

n^ -5(̂ 1̂ 1 'streifi 5itf%^ c^rf^t^ «ftsf "^m ^a f^c^ nc^ 'iftc^ ^^1, t^jtf^ i 

Clt^t^ Cil^^l ^«t^^ ^1 i l l , C^^ CWĈ  fs[ 1 i£l^ ^5iti:«Tt5^ l i l^^l ^f^Nst^ 

'Sj--̂ '.:̂ ! ̂ c^fesfiT, ĉ §1 ^c^ 'c'lc* iitft 1i^' I ^ t i t fwi:̂  %^ f5ii:^fe?[ii ci 

4̂(:'« mz^ 'srtc^ ^^^(t^ f?[<[i% i ^ îtc^ ^t f t -̂ fw ,̂ ^t^ns^ t̂«(1 ^m^, ni^H 

^^ 'Sftat^Jf ' j i ' l ^1 C^t^t^ ^t^If^ ^^C?!^ f t ^J i l t ^cfe I Nstl t ^ f^Wta^ 

nt^1, c\]^ cm-^ ^^fS ^«tl 'Q\I^ ^itft fw '̂ i ^t^ i ^ ^f^^ ffe^t^ ^t<f^^ 

ftji^I^I ^C^ CWf̂ C^C ît J^JltC^t^^ s^ t̂-̂ H—C1i( ^^^1 ^ l t f ^ l% l «lf^®1 ! 

^f^'^ f̂ ".--*! " f ^ t f f i >2ft^r^ '^ciT^ *tjt^i[t5i1 ^Ttf t f^ j^ ^ f ^ i 2ff^^1 

L£|^^^ Ji5ltf:51t5i{t^ ^J'̂ fl m ^ ^ ^ ^C^f%^ \s1 •^C^ C^W^—Nobel '2(t^^ f t^ t^ 

^ f^ CTtC^^ t.^Wt^ CflNS^ "̂CW^ 5l'®t5[^ ^ t ^ t ^ t f ^ ^f!:^ C t̂̂  I 

C?!:»r̂  f-tf^'^s ^^t^T ^f^^ i^^t^ f ^ ^ t l Ĉvs Ĉ  31^1 C l̂C f̂̂ sT Nst̂  ^t^«t 

^^cwt a t^ l ^t^ I ^f^^ c^ W'^\ ^tfS^ ^t^t^ ^n^ -stt^f^^ t̂iT f^^ ci^l 

ciî t«> ^U'w 5jt3r, ^?r î h ^ ^ ^f^c^^ f^^^\ fk^ ^W^ f̂ ^̂  I '^ft^ift'^ 

^^j ^ l i ^^ c^tci, ĉ  h^^ ^R 



"iib CS^fflZ^^ ^ ^ ^ ' t f t ^ l 

^tf^^t^ ^sf^tf^ fli^f^^ ^R ? 

>ttsint ^fn% ^f^ ^ t | f^w f̂ i:»f 

^^^ c*ft^1 t̂̂ «r •?ii'« T^m T%»t 

^i w : i f%l ^c^si "^v^ ĉ fel ^^fif^t^^'stl ^^ii:^ ^t^ i 'hit tJ^t^tw 

f̂ v»f • '^^tf l^ '2f«f5I C^l'^t ^l«\l^^ W\^l^^ M^J ¥f^^ ^W«T ^ " l ^ ^ 

•^tli^t^ ^n I ^R ^ t t ^ ^cs^ f^^ c .̂tt'̂ i:?! 'Si^h ^fimfkT^ fk^ c^«rtR 

^ % ' « Rtt:«i1 ^ 1 " >̂  ^¥^ c^t^ ^ ^ t i ^f^^ 1̂1 ^ ^z^ nc^ ^t^ i1 5̂11 

^^rsi^t l ^ f s ^ ^CSf^ t t ' l "^tx^ltl ^tf5 ^JN^ft^ ^^ " , "^tstt^ CTfJlt^ ^t^^T1", 

"•^^ c^U 'st^ ^r^ c^^ sf1 ̂ tc^" CTt^f^ \i»r 3!3î  t̂s^ t̂cf̂ r c^ra c^ f l ^ 1 

^^ ^tc^ ^^^^ ^^^tT ¥f%^ m'^ OT«fl ̂ ^c\s Ren *ffl^t'T ^^ "^i^f^im, 



^ t i '«(5jfwi:̂ , ̂ t^\st#l ^tf^^tc^ ^ ^ j ^ « — 

^ t ^ ? c^ ^•^l ^ t ^ c^t^ 

CTC^ff^ ^ t ^ ^ t ^ ^ f t l Ĉ t̂ f I 

^K^'^ f^^^ ^^!:^^ ^j«tl ^ ^ra ^ck^ 1 

Tf^ ^ar # t i c«(5( ' i i ^ l ' i ; ^ ^ c'̂ ĉ f ^c^:^—"^fit^ a^ "^W ̂ 15" «f"«ĉ ^ i 

^f^^ i%f%S mood^ ( ^tx^l !% ? ) ^ f t ^ ^ f ^ ^ t ^ hf^31T ^^C^t C t̂C^ 



^c^ ^^ 4 f̂el * t ^ c^i^ ^tc^ I ^t^ 9\^m •5{€^ cmm^i'^ ^^-m^m Cffcf 

f^cf t ^^c^ c'ft^ti I «̂(5 c¥t^ ^Mfttf i^ sî tsici;̂  ^ci'^^itai CT^ I f^fir 

'^^\ "sm^ -^^^U^ cnr<^ ^-%\^ m:^ ^ ^ i ^^1 ^^i^ i Tv-'^U ^^^ ^t^i^-

^1 ĉ̂ r >i:i ̂ Ĵi<[ ^]< ^c^ ^11 ^^w^ ^um >2ft'3ĵ  f^^t^^ ĵf%^̂  ' iwt 

^^c^l *t^l ¥f^^ »ttf%fi|i^^R Nst̂  f%^ f i i j t i cic^ ntt^if I 

who is anybody, C^ ̂ i}̂  ^C?!!:^^ «ttWsf ^t^T I 



f *- " ^ * * * * * 

I 



"sf^—?,si:t '^^, ibi^KS 

Bt^^5 ^^t5l^ 



f%i C'2ff̂ ;:̂ 5f% ^r«^i:wi I'Nw^ ^^U ^c^ ^c^ f̂l i ^f1^^t«( ^tc^rl 

f% ¥C^ N51 ^C^ ? i%f5[ Ĉ 1 ̂ ' t . t ^ f t ^ ^^^^ f^ I CT^ ¥«[! f̂% I 

'^^^ WliT marksheet C«t?:̂  ̂ ^̂ ŜSf̂  ^tf^^:^ ^^^1 ^t^^ Ĉ s? (̂:«1 CW^̂ I 

^ % f ^ H external student, ^sn W^^tl ^ ^ I 

^fsiftff^ «̂TC\5 ̂ ^ 1 ^^c^ I ^ t ^ cm\ c^z^ ^ f ^ ^^f^— 

5 I ^ % ^tf|^ C«fĈ  «[^t^^'2f RW *ill»if^ I f Ĉ ^ fvi^ CfC^t ^iffif^t^ <2fĈ (:»!̂  

^?vftf1 f̂ i:̂ ^JTt«f ' ' ^^^ i t^ i ' f^c'̂ tciiT, ci^fftfl î:̂ j5STt«f -Sim ^ t ^ ^ ^ 

^ : ^ ^ ^W^ H^ ct^ I ^ t f fn^® ft^t^ Pt!:^ cn^t^ c«fc^ f%l^ ftiiTf cfc-̂  

1%;:̂ !:?̂  i f^f^ c-2fi%!:̂ f̂  ^^mi^ 'iwtsf%t^ ^«(jtf ̂ i i n ft\^ ^w^ i ^? 

^t^iiwi cff«ft=T, ^1 ftc^ 'iH'^l ^f:^^ I I ' t t^l '^^^'^ ^^c^ f^^ ^'^J ^^i:«^^ 



f5^ k^r?!^ ^ ^ ^ k I ^ t t c^ifi «rt¥, f^f^ f^^ ^^c^iJi, ^n^it^^ ^ra ^^f^i i 

^tfl»t5ra^ ^f^^ ^t^t<^ ^ ic^^ 1 ctc^i^ >5^ff^ ^nfl*t^c?gii ^tf?, ^tc's f^ni 

f% ^ ^ i : ^ ! CHW ^tc^ "sjfr̂ g ^sf^fSr ^^fj-'Tsts^ c^Rcfti ^ n ^ c^:^ ^t f f 

"cmni^^\ c<!fc¥ ^tfsf f^;'̂ ^, *i3(nwi ^ t | a , i t r% t1 i ^ ^^i;^tw^ c^tc î 

i%^t^j^ c^t't c«t!:̂  f%f̂  "ŝ tsitĉ  d w c^^ ^!:^f|i;5fR ĉ ^̂ ^ ^'c^ -t^c'^^ f*tft^-

f%^ '^li^tifi;^^ 51̂ 511 fl^f^^t "sit^tc^ c"*ft̂ t̂  ^^ c«ri;̂  t^m ^iti^ ^i^i^ \" 

cMt^ ^tfSc^ '5(ti:'=[5{ I 'Xî i f%^ ^ t c l ^^^1 ^Jtit^ ^ i : ^ c^c^ i f^'^^tft^ 

nRi^5ii ^^^ ^cjit 1 '^U ^Ul^i^^, fet^^^, ^tt^^si, ^f%i:^^ '̂syfjf\5 ck^^ ^1 



^1 ^^i!¥t? "sfrt >iî fei i^^u ^im w^] ^t? I w^ft»r55 '^^ nciii 

"^il^^t^ ^f^^CW f^lRc^ ^t^Jlt^ ^lllltf^^tJl I %'5[^ CT^5fe35 ̂ t3l̂ 1 

^̂ <v«ti:?^ x̂Stt;;̂  ^%1 i^^f?!^ f^^, a 'i i^ ^^^ 5)t̂ ^ ^^it-« c*t̂ 1̂ ^t:^» 

'^^ft'iss ^ t i ^^^ ^tf^^t^ ^^m ^Y^1 ^ î: îT, I'ft^l cŵ ttĉ ^ 1 i^lft-tBra^ 

^t¥t^ ^ ^ N '2fsftii ^^^ t i ^ra Wt̂ t̂  1 f̂t̂ J t̂'̂ f f^i:'^^ '̂ rt̂ c î̂  ^11 f^fi? 

^^Wt«T fenf^^S ?|ltC^ I f^f^ C^ ^C^? f^t^ ^|^!^fe^sf »f?itft^\s1 ^ 

^ f ^ ^ t ^ t ^^ ^t:^ f>Qt̂ 3(tJ( ^t^jsi ^1 , ^ IR '^^t^f * t^t^ =̂ 51̂  ^ t ^ >£f̂ ^ 

f^c^ ^U8^^] ^^1 ^t?l '^tsit^ ^t^l ^ t ^ f% i ^ ^ ^ i ^ n t t i Jil i ^^ftt i :^^ 



8^ C<2t% f̂% Ĉ«TW *t f^^ 

¥tt^ ^%^, irfiil '5r{%y[f% ^t*ff1 ^f^ i l '^Uli'^ ^ f f t ^ ^fii:^, f%^ ^tf^ 

"^f^^U I ̂ ft ?'̂ 1̂ ^^^1 ftc^ '^i:^ 5itws(l ^flc^^ î '̂s '^Uil^ ^jfe ft'^tc^ ît̂ ^n 

<F̂ ^ I" 

^^^ts popular ^ t i :^ f% 1̂ Wtf̂  I ^ i : ^ f%^ C«ff ̂  ^^tCf^ ^ ^ C^t^t^:\51% :— 

'^tt' ^^J\ #tf̂ ?I1 ̂ t< 5̂̂  I 

f^^tlt I Typical John Bull I 'ftt ' 'SHUl ^m!:?rsf CT, local colour 

true to life I t̂CVf̂  f^tt^I fl̂ T C'̂ , ̂ t l ^ ^ f l l Ĉ CSfCt̂  ^"^U 'SJ f̂̂ f I 

He has not seen such a fine touch in any European Literature I 

•^IJ^^ i l f ^^^ -̂ f̂ m ^^tq^t^ •A'^^^ publisher^^ fi(^^ nt^t^C^ 
5tt I ^c^i^ if^f^^ f̂tcNs ^ti:^ I" 



c^^tc^ et^t»r5ftq, ^tftc^ ^tf^^l 'sttfsic'̂  c t :^^ ^t^t^ "«tTf^^ ^ i f ^ ^ T̂f I 

•̂ •̂ rtw c^ t̂̂ itw^ ft«^, ®t^ 'ct^ft '^ici^l c^5t^ t̂:<f ii11 ^ t ^ ^t^t^ ^tc^ 

"̂ sftfif "ii^f^ ^^'st^tJ, ^t^it i c^U ^ ^ t f̂ ^Tc^ ^ff^vs «ftf%i:̂  ifl I '^fsi 

f^^tC^, C t̂C îT ^t«r^5, ^^t^tSf Ĉ  ^^^ Ĉ t«f ^f^ 'Sft^^^^^t^, Jtttttf 

f^^tif^ ^tc^ I" 

"sf^j^ ;̂f?r\s ^tc^ I" 

"^fst ifi«fti:i[ ^Tf^rai ^ n f t ^ t n f^fc^ c^t^it^ ft^jfwt;:^ ®tw^ ^^^ ^n'f^ 

c t t f ^ n«f TOt^T ̂ f?ic^ Pf^fttil fwi:^, lii^ 'sftf^ 'STt-tt ^f^5ji ^ t f l I t\si ^^f? 

5||TI1 ^tt!:^ ftRfC^ s(1—'̂ t^l ^t^Nj^d^ ^(fTit^tci '^tfT ^ f lu i 5ft|c^ ^t^:^; 

%if% ^t^tfw?t(:^ ®tR^ ^1t a | ^ c?5f xat̂ l ^cf"^1 cui c^Pr cft?l f^^l «fti^— 

^t^tc^ ĉ  c^^^ '^t'ltcff^ ^ i ¥ t ^ ^tc? ^t?1 ^c?, '^tutcf^ ^^\st^ ^tf^m 

".ii^ti^t^ ^^^ciTi:^! ^®^c5f7 ^«fi ^ ^fsrat^t—'^t^tf n^ ^^c^ ^ t f ^ 

c^^ ^^^ ^f^c^ ^1—^1^5ij^ n^ ^Rrai ^f%^t^ ^ ^ - ^ 1 % fent^t ^t?:! ^t^ l 

ftf^JKira »r5nf ift^—c^|^ ^ ^ t n ^^ f̂̂ ^ '^TJitw^ ĉ«fj sifi[it|^^ ^t^ i f^i:^i;'fi! 

1 



88 c«tf%(:̂ f% ^z^w nf^wi 

m'^ ^t'^H fwc^^ f^\^ ^^ t̂cw I ^^n^ cwc»r ^ t n^ ^̂ CNS f^^ n^ wt^tl^tc^— 

ntft^ I" 

isC'̂  ^S^^I i s i ^ t̂«̂  I ^fl^^tC^t^ 'C^'\l^^ igft̂ ^W' tt^t^ *ts t̂ff 4̂ :̂  

^"^iH m'^^^ ^^^ t^ l ?c^ c"^»tt̂  c^m "^i^t c t̂t̂  *ttf%f̂ !:̂ \5i;s[ ĉ ĉ î̂  

ac-t^ ^ t ^ ^ l% 15 c^titc^l ^J^ feck? I 5(t5t^ ^^^t^ "stjtf̂  «»tt'& -« ^t^ 

^^1 ^^ I ^^1 afn^ viU ^<ri ^t^ f%̂  ftjT '^tc^ t̂°5i1 ̂ ^^t^ srt5itc«î  ĉ  

i s i i ^u^ ^"C't jjc^^^ ^^--RMsf i f fe^i ^z^]^^ =̂i i c f̂w î̂ t̂  

^1 ^IC^t^^ ^ t ^ Ĉ  



"c^tJit^ ^it%^ "-n^ ^tf% t̂c'w fwc^ fw^^:^ 

Ji^c^^ ^fi^ ^^m; ^tn^T i?tf%i:\s •^•\f^ 

CT'^t'f Ji?2? f t f ^i^ ^tf% ftftf% ^ ' . ' ^ i : ^ I 

CK^ OTii'sn ̂ t ^ ntw, ^ f i n ^ ^ t̂cvg i^t^l I" 

^w tc? I 'Sft^ c=^tiitf%^ ^tc^l ^ 1 ^ ^ •^•^ ^imU f^^^ nt^t^wtsT I 

Wfffr»f" 

C^t^lt^ '^5(^1^'^ ^CT^ C^^t^ ^ t^ t^ 'il-tfifB^—>ilT- ^Ijfst n%1 



8^ (:«r1%?:^1% ^i'^^ ^ f ^ ^ 1 

iS8t ilt^t I ^^^'tffJft^ '^\^ f̂?iT ^t f t I C^t^i:^^tl ff^Jf C«fC¥ 5jn 

njtw^ti:^ c^^^^ c^"^^^ d't i^t^ I c *̂ii:s{̂  ^i%i^ 'S'm c^^^ ^oi^^ttf^ ?tf i 

5t^l i^t"^ ^tn I '^t^ t̂«f ^'^\ "^^^ n%^ 5151 *ttf%ft(:^\5^ c^'t^^t'i I 

f%f̂  "«ft®i CT^ ̂ i^ '̂ !:̂  ^t^ '^tf'^, t t^ "^^ ĉ 1 lii^t^^t^ t̂<Pti:*f t̂̂ tc>T c r̂a 

n^^ t t f r c«tĉ  ̂ t^^t f^ CTw '^f^a ĉ 5it5[ c f̂̂ ^ % i tts{ ^t^1%^ I CT«r?ft^ 

^ t̂»t?:î  ̂ ^ c'l'̂ t ^^^^ I t^f^ "^M ^^1^ ^iM ^x-^ f%fist "^t^ft 'ŝ tî '̂̂  



^1^1^ ^ c i ^U ^z^T^t^'^ I ^R Jft̂ il ^^? ^t^^1 fw^j #1 ^IfH ^ t ^t^^fS 

^^tHic^ cwĉ  •« ^ t^ ^i^ ^-'ii^fS ^«n ^c^t "^t^it^ ^m^ ^*ftf% c^c^ c^»! I 

cm^\^ •̂ t̂tcsT ^ t ^ f t ^ " ^ i : ^ f^¥ ^^itf^f^ i "^tc^l f%^ ^t<^f^'if '^'^'^ '^U'\'^ 

i f l^^ f&^ft c¥C5if|ff c^^ ^ t c^, t%f̂  ^^c«Ti{— f̂l3i(t<»r csc îflc^sr ft^^cif i mnj 

mm ^ ' f t ^ ^ ^ 1 ^=^R!:«f ^m^^ i ^t^t^ '"st^' m "^z^ ^^c^^tt^ 

'^tiitcft^ ^ tw-^^ t̂c t̂?-'2tc5it«t =^^^ f ^ u ^tc^ "^ f̂S ^tff^fi:^, ^?ft^ it«(i{1-

\s1 ^^1 ?<:«T'<3 ^ t^ ^f'^'f ^?^ «t^f5 «f^c^ ^c^ €f^^ f^i% ^5^0 ^^^r a t w ^ 5[«fT 

fwra I 5[t^s^^ f»f^tfl^1 ^ ^^^ ^-^fifc^lt^ cn^W ^tc^ ^^f5 msa 5t^f^ 

^1 ^ t w ^1 c^U '^^ ^vwli^"^ ^t«fl, ^t^?:^ ^t^w CT»r^t^ ̂ t^t^-^n^tra^ ^^^ 

c^\5t^t^, c^ 'S\im^ ^iW•^^'^ ^J^i "ftSa c^tc^i ^^fS ^nt^ ^J1%^ ci*ftw ^it^c^^ 

j}^?f -sfsf^t^—^st^ ®t^, ¥^, om, ^ % « ft'^c^t^f—^^ ^c^ i2f^t*r nf t 'it<?f5 

x̂s ^ ^ i : ^ i2fc?!«f ^^c^, ^ t ^ i lii a '^m<[j fif^'? ?csf, ^ f t ^^ *i^j I ^'^Iz^t 

h^tfsic^si ?lti:^ ^^^ f^l•i\<{ ^^fg Ĉ JT «(ftra m, ^wi-fiftfB Ĉ T̂ c^t ^ j ^ ̂ t^1 

^ a ^t^ I "C5(t(:̂  ®tf% ^ci ^t^, ^ ^ it!:^", "c^UU f^i'^^ n'^U^" ^1 



•"^tc^tc^^^ ^?(^t^t^t!i ^i^ t̂-s I ^tnirtc^ ^^ ^iftci ^U\, 'f\U Ft^l, ̂ tcTi 
fft~«"—'4^ ^^5, fi(\sj^\s^ ^t^ isff̂  i2f̂ tf:N5 ̂ fir ^t^ 5ic;{ ^^ ^ ^^^ ^^f5 n^^ 

ttc?^ JJE:̂  CW Î ^ I fftff^ M^j'S ̂ ¥f5 isf^gfs^^l, '̂ f̂S f%̂  wt̂ ^c t̂̂ f 

tta clc& ^ H ^ -iftJfn̂ f f?a i it^tf^^ ^rttjgft^ ^^mftir^ jjusf ^i^ f^mi 

f%fs[ <2fcjf ^j^jf I ^nc^^ t̂̂ i?tc<p ^^t^ fna ^U\ f^c^ «{tii^ ^ i j ^ f%f̂  

sittf:^ft^ -«n^^«it^ f^^t^^w f^im ^c^ c^c t̂fS^ "Qm ^^n^ c^itt ^t^tf^^^ 
f̂ f̂ ^5|i:i[ c«i*ttn^1 ŝ̂ JT f^f^ I "«i«f̂  ̂ ^^1 ̂ t :^ c^fl m^ ^t^ ĉ ^ f^f^ '̂ ĵif 

^t^f% ^c^ 5j^i:^ ^fc^ ctfi%(:i f^i's-^ ^'^ "^fm ^"^ ^Wi i ^t^ ^t'sl'c^ f?fa 

(j{^^t«T ^^ ) I f^i^m 'Bvuw m^ f^^t t t ^ ^ij? ^t^it^ cŵ 'i ^T^ ^t^itf i 

CT^ f^^ f^f^ '^W\^ "SftTif ^:^ «iT I a^ ^ ^ ^tct c<>fĉ t ^t^t^ ^tc^^ 

l̂-BĈ p t̂*ti:̂ fT ; t̂ C l̂̂  ftCi? n^^ '̂ OT t2f«t̂  « t f C«(!;<P 5|t«ftfg ItStC^if '^t^ 

•sfc^K^f 5[̂ t3is^^ '^tffiT^tc^ 5j:\»ji:^t ^^^\^ ^ ic^si; ^t?t?l ^'«jw^ i^^i 



^ ^ t^ «ft^ftc^ c^W^ c t̂cii c'Tĉ s cffm] f^'?! ^tc^ c^^^r c^'stft f̂%^ 

^^ ^ ^R^tC^l 5I«(J %?(^ liiCPf̂  mw 'Sf^t'^ I =^^^ ^ t ^ ^ ^ , !Sf^ « «(̂ l5Ff?r 

5[wj -ii^fg ii#f^ ^^ f^'^r.^ 'Wtf̂ c^ ^ t^ i :^ ^J^ I 'd 1%i:'<f1%, ^afw •« C^f^fk 

^W^ f i tn t t ^^ ^?J ^ra ^C^ ii1 nf^ I ^ ^R^ ^ t̂CiT ^JT'Sftl C'̂ il ^^Wtl ^ R j l 

^^1} i£|^^ '2ftt5f 5f Slt^^ff '«t̂ C "̂ ^l'^^ ^1 Slt^I^l f»f^1 « ^t^R¥tr*t^ ^^ 

t%^1 ^f%^tci?i ^fsr i2fi:5it̂ î  '^t ffl!:^»f ^̂ ^̂ 11 ^^^ ^^r ^i^ (2fff%^ 

^fft^ sJt^i, •̂ ĉ»f̂  "sitiftc^t^l CT^rtc^ ̂ ^ i ^ c^tc^! f^f53i ^1J 5t^ ^^f5 5fr5ifit¥ 

^t^c^ ^^ j^T i few^ 'et^ ^t^ ^i'\ 5t3i ^ ft^^iw^ ^^ig^l ^c'^ ^c? ^ d ĉ t̂ T 

^^^ ^tw "̂ 1 ^tft'f I '^l ^1 ̂ c^ c^^ '^f^^t^ ?c^ ^ d ^t& c^«rtR ^t3!^1 ^tc^ 

f '̂g) 1̂ 1%fir f^ift's ^ t ^ ft^c^^l t̂J>ii? ^t^^°> ^^i^ I ^ t ^ H5T ^^ f f ^ 

Jî csr^ ^ t f c^c^ ^iitf^=i '^t' l^t^l, ^i^c^it « ^ ^m^^, '\fii cs] ^ t ^ f l ^c^s 

Ji^^tt ^f^ nft^, ^ t ^ ^t^f^i ^t"*(i ^f^, c^UU c^Jt ^^1 >2iti ^c'^ ^t^i^t^ ntc^l 

^cs{^ ltf%^ ifti? I" "*ftf%l%!:̂ N»rif ^flctf^ ^t^f^¥ -Qft^i ^ tw^ ^tfff, ^ j t^ , 

c^U w^ «1 f?ni m I 3f^¥(:^f T^tfTi f ^¥H^ Jit^c^^ 'srtH c^t^f f*f^1 

i2rt%itw^ ^^cwi ĉ it "srtfff ^titt • t̂5tt ^ f̂;̂  !̂:̂  I "^^^^ ft^^ wtCT 

^^ra^ ^ t i wt^^t^w^ I ^t^^ ^^ff ^^tt ,̂51 ^tn^ ^tsf, ^t^ ^^ fen^i'^i— 



=̂ '®̂ t̂  ^ ^ ^ t ^ freest ^^^J c*t̂  ^u ii1 ^t5it^ I T^^m, *̂f̂  ~« ^IRNSI 

^tiff ^!:^ ^U\ f^^i i j ^ ^t i I ^\^m ^^ ^ t f t ••«fti%fsTi:̂ '\5J:iî  ̂ t^^t^iil ^i'^ 

f^w ĉ  f*t^1 ^^ij '^^uwJ etE ĵc^ ^^j^f^^^ti:^ nt^ ^U ^tl# '̂=f̂ 1 cf^i1 

^R[<s^^ ^ t H ^ ^ ^ 1 ^ mi f^ci ^ t ^ ^ i : ^ ^c^ifl^ i ^^^im ^ tc i i 's^tit 

ĈT f ^ t ^ ^ ft^¥, 5(tf5ĉ  'sit̂ sT cnc^ ctt^i r̂a ĉ̂ irw ^tiswt^fl^l I 'ef̂ !:̂  

^«rt^ M'^^ I <̂FfffiT '^'fti ^«fti ^'^i^i^, "c\5t^^l ĉ sl -iifetc^ |3^̂ ^̂  ^tfifra 

cmml 5jt^t^^l ĉ  ^^\^ ̂ tfTi:^ •sit̂ ^ cfc^ c t̂<iw nvst^^i =itf?tc^̂  c^rt 

cTi:̂  I c^c^H ^tc^ n^i:^ i ^f^ ^^c^ '̂ t~«, ^ t^ ^c^ î l i l̂ csf firtw 

1̂ ntcil nc^l, ^ t ^ 'sftf̂  ^^=1 ^tw^rt ncvs 'sftf^ i' -̂ î ffc^ ^n i ^^1 

CTI, ^t^l c^t, '^^i^ ^^!:^ ^t^^l I c^im] ĉ «fĉ  ĵt'&t^^*!!^ ftf%^^ ^n=3ii 



'srt^t^ Cf:<fi% ^i^ ^w ^'® frsf I ^f^ f%fi[ ^?f <5fi:f 'tt^c^si ^1 , ^1% cw 

f^?:^'^!:^ f ^ l ^ l f̂ "«r5iti{ i ^1 T^^m '̂ itc's^n ^ra ?[t^ c^^ ^•^^ i ^ t ^ l '^i^ 

^Ui f̂-^rsî ; ^t9l nro '^iz^ ^], Ftc r̂ '^tc^t^irf^'^ ^ t t c-^i^ '^^^1*^ c^^ i 

^^t ^^^1 c«fi:^ c^^^ ^t^H ^ti:^ R1 I CT^gf f%i "^sfitT^ ^t^iiiw^ ^n^ t ^ ^^ t^ 

^gr CTt^ c^if, ?iti:^ ^^ n^t^^ '5trat^^?i\s1 ^c i ^U 4^° nfl-^t^ xf^ncsi^ <2ff% 

f*f=^i:^^ ^^^ti^st^ c^U \U c^t '^T^ ^ t ^ t f i ^ifm ^ "sit^f^^i^Ti:^ *ft^'« 

<il̂ '̂  <il̂  î sr »ftf%f^J^^^ ft^t^^W^ nt̂ Ĵ̂ =?1 fifCIf * l ^ Ĉ«f̂  ^Cf^ ft«T I 

f^'st^Bft ^i^'^i fl^r I «tf t%^ \ ^ ^̂ CJT n^st^t^ ^^^ 51W ^'^ CT^ c t̂5^ ^«f1 

f^c^^ ^tc^ ~nl ^c^ f̂ ;:'* ^ i ^^N ^ t i n ^ ^tcff ^tc^ ""̂ ^ 1̂55 f%i(i wfc^ 

<̂ f I ¥ ^sm l tt«i^^1 ¥«f1 1"^^ f^r® 5^̂ 1 ^ w I =^ f̂Tt 5fĉ  «ftt^ c^ 



4^ C>2ff%?:̂ f% "^l^^ "s^f^Ti 

"^U 'ii{im ^tc^^ ^^^ti «ftt^ I m%^j^"'^^"-^t^ ^^ w'̂ 'f '̂ '̂ ^ ^^^ 

^im w\mlfivif^ ^tc^ c^U f^^i^^ ̂ Jt^n "<̂ 1̂ ̂ t5 ^ ^ i ^ f^^^f5 f^im ^tcw 

ic^5 C5!:i "^1 ^ra '«i:^ lii^s ^ t^ ^̂ ^T ^^^ f¥^ ^^J^ t;:̂ 5 i n?tw1 ^itnt^fS 

'^t<(' ^ i : ^ ŝ ĉ t̂ f̂  ^1 ^\^ '^^m\' '^ft^wt' ^l^t;:^ ĉwt̂ Ĵ r ^c^ ^ t ^ f%lfel 

cstt^stwi €t!:^ •̂5ii{ ^ts^¥ ^«ft^ ^#t^^tJ^ t̂̂ ^ ^t'^il ^ft Tf^ 1^^ '^'f ^^cf 

=̂§51 ^1 casft̂ l ^t^^l f^i:*!^ "n^ jft^fl c^it I '^f*iN«fi^ 'sttn^T^ ^^r f^tci 

—^t;:^ c'Tc^ c^t^ ^^ft sti ^c^ a c^tJi ^^ic^t^cii ^1 ^tc^t?-^^^*! ^fta^ftof^ 

^m-^U, '^W^ ^^?[\s1 ^ \st^ ^(:? ^s'5t̂ ^c^»f5T ^ >f^i:^tf^^1 ^°t '^^c^^ ct^csf 

^tw ^z^ ^ t^ î,nf%^5T c t̂«rt5 ? îî f5 51̂=5, i2tf% t̂5ii c^tif ^twi:*f ^̂ î ŝftf̂ Ns 

^a ^«f̂  ^t=^t^CiI^ 515ltt5I ̂ 1 ^^it ^tCffl Tf%f5l\» -Q"! ̂  ^5(^1 iiitJf̂  T[3(t^ ̂ C^J^ 

nf%^i:^ ^Ic^t^^ ^11 '̂ it̂ itcff̂  cifc*t Nsf ̂ tcŵ  mm Hfe •« ^ ^ ^ i ^ ^ "«i^t^ c î̂  i 

lilCff̂  f^!:i ^\S #}• id ^^1 ?[t?[ I Cfr-t^ lilt ^SJ^flf51 "Bf̂ -̂f̂  ^ j ^ f^-J?^ ^pj^ ^Q 



f^^'^m ^H f^zH^ . h ^ ^ 3̂ ^ I ^t5(tw^ t̂sTl '̂ fĉ f̂  t%f̂  S^^ fri^i^' f f i ^ l •« 

^«tWt^ ^t^t^W^ ^S([^tlt ^l^ ^l ^t^=l ^'ttW ^t^1 ^t^C îT ^t^ l "̂ f̂  ^JtC^^ 

f'f 'f^i:^^ ĉ  ^ ^ j ^ t ^ ?tf^^ ^1 ^f? ^t^1 f^t^ 5jif ^t^c^ ^ttw^ ^t^t^s ^c^ 

~«n!:̂  • ^ ^ f l ^tw^ ĉ ŝsf '3[f% =?̂^ f̂ fff <s(^x. sstwi ^N^t^f^^t? t 5 t »[r^t^«f^ft^ 

^^f^ ^ tw^r t^ "siĉ fj ĉ  ^ t i i ^ i ^ ^ tc^ t 5[ST2it=t ^ 1 ^ ^ '̂ ff '̂̂ , ^t^n? .2ft5 

Ns f̂̂ sj ^ t f^^ =̂ f̂ «f1 ^c^^ *t;:?^ ^^^^^ cw\^ ^ ^ 1 % ^c^ s(11 ^ ^ « '5f:€i 

CBcic^ Nsl ̂ i^ f«f^1 ^jtnti:^ ^ t i l ^tc^^ f^c^ ^^^ Tt^i:^^ t-Ntt ^t>t^ ^tc^ 

c^3[jf i(^ cif:^^ ^] <4̂N c i ^ ^:^ f̂ (:w-« c^^ f^r*r^ ^ t ^ ^ ^ ^^t^1 c<<rĉ  ^f%^ 

i^^jf ?n jf^t^CT^^ ^t«fc^^^ •2ftnr I ^t^f^^ ^ t « f r c r̂c^ ctf̂ fi:̂  ?if:^1 

^'!\z^'^ ^t^f^'-^ »ffif^f^^ m'sf ^ tcf t^ ^ w c'n^ t % ^ f t ^ >iî  ^ '̂ twc'f'̂  c^u^ 



^a^^ t ^ ^l:ml<i ^ t ^ t t ^c^r^^ I '^^^t^ ^^j( ^jf Pt^-'tt? ^ti5 1% t̂5f, '̂<rif 

^«f^^t^ '̂4r̂ f5\» " ^ ^ I f c l t ^ i l ^tc't, 4 ^ ^ ^ ^«tl ^f^ I" 11^ ^ w ^ ^ t ^ 'i i-tt^ 

^ff5Jit!:«r^ It^T Jt^c^ fsTfc^ t̂% fs[; \sc^ ^ftif? ^<*tl liicn c^^ c^t ^^ 

^^t?5^^^11 ^t^ ^tf^zm ^]^^ ^tT ^1 ^c^^ "^t^^1 Hf%'3 i% t̂5f, CT^ftiT 

lilt *t^t»tii^t^^ ^'<^U cfi;5if^?it3i <ii!f 1%g^t^ 'jx^, "Sfrt '^t^ ^ra^ JT1 

t̂*ftCTl *tt^l îsisr̂  ^c^ f%f̂  f^^ ^c^flc^iT '^'fjf '̂ lî f̂  cm'^^ ^fl^iftc^t^ 

ctc îiT, <P1% ^fstfS «?:^ f^c^ f^z^m ^ t ^ t i ^ t ^ J ^ ^^c^^, ^T^ ^̂ ft̂ iJiĉ r <^^ c[ 

'5[nftf5Ns' ^^^z^ ^z^ ^z^ mz^-\-!\ n w ^f^c i f̂ ĉ isf i ^t^ ^iz^ ^^wt f l 



(^^5iti:^ w-'^m ^ff^ c^W^) t̂csrc î̂  'stf̂ !;̂ "tJr ^c^,—f%ro ^t f^af l % 1̂ 

^f^t^ (Sfofsi cpf«fl c^t ^ti:^ I '«(«r5 f f f ^ fw^ ^t^ti-^ti:?[t5^ft n^^U 

c?!:*R:5n ̂ c^^tc^ ^Wftc^ cft»tt!:^ ^ f i ^ ^ ^ ^-^v^ i # ^ ĉ ^ f^^t^ ^'^ ^l 

iSj'Sf ^ t ^ ^ t ^ i f l I 

3iwf̂ ^ ^c^ I ^W^ ^^ Ê̂ iT w f^':f< c«fĉ  f^#r fiira f̂ c îî iT, f̂ w îî c r̂ 

^ t t -^^^ ^^t^tl c*t̂ 's ̂ 'ff̂ sT ^n f5; 1 ^t^ ^ii^ ^i^^fl^ ^i^ f^f^« c^t^t^tc^rt 

t̂f%^ ^raf^r^iii I ^t^t ^tr^ c»rtii1 w ^i^^^^tit ^ j ^ f%râ 1 !̂ ¥ ^«fl ^^f^c^si 

cf̂ csî  f ^*fJi f*t¥i^ cĵ tĉ f ^^^tf ^rs\Q f^f^ c^w ^ d #tqt!:w^ *ttw 5î i;̂  

^t ĵtcwf rî ^s^a !̂:!̂  'sr^fjtn^ ^t^s^ ^It5t^ ^^ t f i ^-f^^i:i ^ w ^ f%f 

t̂̂ C5̂  ^Nt^ CTtC^^ ̂ ^t^'=l f^^ ^ ^ t '̂ f̂*̂ ^ ^ ^ ' ^ ^ •̂''̂  "f̂ "̂ ^ CT^5t^" 

^Uz^ nUzm Hi, •̂ t̂ ĉ H sfl—f^i '^zw^ ^^ ^tc^ % i -̂̂ f)- f̂ t̂=i "^m, f%R 

ttfnra n ĉ̂ fH, f^zm îĉ fi ̂ tasri n̂ Rc^ lUz^^ ^'\ i ^ ^ f ^ ^̂ j? ^i^nf^^, 



4^ C'Stl̂ f?:̂ !̂  ^m^ t f t ^ l 

wt3i!:tf̂  'm9\^' ^ c ^ ^^^ f̂l ^UU i "^^M ^i\ '̂ f̂̂  '^w^f "̂ t̂ ?̂' '^^W 

5^iflf%« um^ I ^^f^c^^ ^«fi{^t^ ^"^tnt^, ^̂ Q^̂ fwc-̂ ^ ^'^^^ ^^^^^^\^ 

^t3i, ̂ f^;:^ ^^'fid "^i^u^ f^ti ^^t^ ^m ^im^—'c^Ut^ crcir ' ^M l ^ ^ 

^%, f%i ^̂ f̂  ^tw ^^U^ ĉ iT ? c^^ ^ t ^ ^ t f l ^ ^ ntcn c^t^itc^ CT^f% ̂1 ? 

'sftsrfcjf̂  51̂  ĉ  ^^ a f t ^t^t^t^ I '^t^tc?^ ^cif^ f^^l ^t'^^l c^tii^i i" 

"^fsit^ ^^ ŜT f% ,̂ f%^ cffC Î, Otl'^^ ^ ^ ^ f t ^ ^t^t^ f l t t ^ *ff%5 ^51 S[I I" 

^f?^ i f t iitf^ '^^^ ^wc^, 

^^f f ?:̂ f̂  M'^l ^zm^ c^h(:« ?̂f ^c^ ni^z^ #fc^ c?t̂  cff^^l B^T^ jfl i 

jfi I is^ii ^t^ -^'^^ 'sf^jtn^ î:̂ 3Jit«r c^t^tff<i ^^c^tfn^tii ">2tnf%" 



"wfk '^^^^ ^m^ \" lii^tw ^ f i i ^ tn ^ra^fel "^w«i^^^ ^^1 ^»r, 1%^ ^ 1 % ^ 

^ra^^t^ ^m:^ I ^ ^ t i ^ ^ ^ ^f%^i{ •̂sit;:̂  c?i:^fl ^R^1 ^ t ^ l% ^^c^, c^if^c^f^ 

cmfk "3!^ ^t^j^tc^^ c»rt<p '̂«t̂  ^^tn%wi:n I CT>f^ %j(^ <̂(rt ffc^ ffc^r 

^t?l"(:f^ nfwci cnW^ ^ lf%:?f W=T I "^U f̂csf; 'cf^^t^ f^ffft', 't^t^^f f'^sj', 



^^us^ I ^n^n ^^i^t^t^ ^§ti ^t^^-tf^^ti^^ »i^t^-^^f^ cwĉ aiitc<«t̂  

^t«f^ ^̂ 1̂1 ^i:^f|i:^iT I ^f^ c -̂tftif ^tni(l ¥Ĉ f:ŵ  '̂ (t̂ t'f fh'sim \ 

^-^^•\ H^^ ^tnt^ ftf«f^l f^f^ ^'^ ^t^t^ ^ f t ^ f^t^ cfftiiTf I ft«ft?l ^tt 1 ;̂:̂  

t5wi, wt̂T 5ft(:̂ ^ i ^ ii^q ^ 'stjf^tf^5 Ig I t i ^u^^ M^^ T^wi^ "ft^i^ii i ^ 

^ i :^^ 5(:?fj fwci ^^ "̂̂ t̂ st̂  ^ti f r o »itf%f î:^^c^ ^t^il cw i ftnf ^^it^ 

c^t^ i tc i cti:^ ^t^m-'stt^l ^'i^ ^H ^ra tf^ I ^st^t^1 ^ t | ^c^^ ^ ^ 

^t^?t-«iti Tmm^ - t̂n «ft̂ !:ii % ^ f%i =̂ î ^tt^ i ^sfftc^ t̂«[i ^tsttc^ 

^^c^^ ^3(ti:̂ t̂ , '̂ (Wc'î  ̂ ^^\ i ^ ^ f%f̂ *! cwf̂ t—f̂ -st̂ ,̂ ^t^t^t^, mW% 

Ct^ ŜJ-̂ Ĉ̂ fwĈ  Ĉ «n 'Sf+c^—'T%fi( ^W^ <2tt^f? 'Slt^til, ^^?t 'Slt^^, 'S fM^ 



cff^f^ •^^^ ̂ \^z^ cmfk^^ I ^f^^ "*tlt̂ ^1 c^^i{ '«ti:̂ 1 CT|—f^f^ Jitd '^Ui'^ 

^c^t^ l^c^ 5it̂  ^]m f ^ii't!:^ ^tf^ I ^t'̂  ^i^ cf*fl ^^ c*î  f̂5 .2fî  
^iif—•*rtf%fe^«ii c?c^i ? ^ff^Jiffi:^ cwĉ f̂  ? i2f«f5ifĝ  ̂ \8t^ «̂t̂  ̂ ĉ i -̂f̂ , 

^ii^^ c^t^t?^ I ^ tw i 5|t̂ ,̂ ^ra »tt1%fi[J^̂ ts( ac^ ^^ f%^ f%i:̂  ^tPr 

•^¥1^ ^»ftf% f^ra I ^« f î̂  ^ t i ^ ^ ^^t»f 2̂ ra ff? 1 ^tf^ 3̂ t̂=i> c^t^, ffi( 

'^tftw^ t^^t^ f^'^^1 fe=^^^—•^^tnf% ̂ ff^iiN—f^c-R 'STf̂ f̂ f a^tc^^ f̂ . 

c"t^^ti;^ \si c^^ ^t^ I ^t^tc^^ ^c^ '^\l^U ^ t t t^ ^ t%^ f^vfti f^c^i!:! 

^^^t^11 *ftR^1 c f̂e c !̂:̂ !:̂ , c^^ ^tt^f^ I ^^c^ "^fJ^ ^tit^ f̂̂ ^ f̂c t̂̂  I 

^UU ^ ^ t i nt^t i I f%̂  ftc^^ cw!ift̂  fetstcifl ̂ t^c^ ĉ ĉ cw^ ^t^ l ^ t i t t 

^^1 if^ I ^M^ Î̂ '?1 ^"^f 1 f ^ t i f ^ « 5ft^% 's^f^R^ c^ îti:̂ ^ '^Pm 



^•-ftt) Jim ^iii ^ M ^ «ftra cw îft̂  c^t^cii ^Ttc-f Jit^ ĉ ĉ f ^t? ^ t̂J îst 

'stt̂ tcif̂  I Ji^tnf^ ^ ^t^^^ ^f^Rc^ ^^^sftc? ^f%^t^i{ ^^\^U'^ ^c^ i ^tt^^ 

fj{c^^wi t̂f%' ^^1 ^'^ I ^tf? c«tĉ  i!t!:5)̂  c^jtf^^ir t^^—n^R t̂wl ferf 

fW^ l , itfti f5c?f ^t^1 ftjf^ ft??tf̂ , TtJi f̂%!:f̂  ^twt^ 5f5 I ĉ  ' i i^ 'sit*?^ 

|£fif<ifl' CTC^f ̂ tW^T I ^Tf!% ^55 ^!f I 'The L ight of Asia' C^l^ "5[t̂ f% ^C^ 

^ t ^ ' f tci^ ^^^^ ^t^ I fft^^ti:«ri '^^i^t^ 'SiW ^c i «ft̂ ' f k ^ i ^'^fS 

cw.^ I '5(tf5[ ^R c^ttii ^^1 '̂ f̂S c^t^ ^f^^5l c^t^i^csf ^ f ^ ^ td^ f^i:^ 

CK^ I en «ft?i 'stitnff^l I 'ii^t^ tt^^^ nt?ii-—^sjiff ĉ iT, 1%. -ii^. ^t^ -« 

'sft̂ ftcff?: 5[(:?fj ^^rf^^ «ft^!:^ nt^:^^ ^11 4w?i f»1^ ^ t ^ f i ^ ^sf̂ \s 1 f^R 

^ ^ t i , ^f^^l ^ t f f%t\s ^ ^tw c^t^i^l ĉ  f f%'̂  cwRra? ^^ti;^ f\sfif ^ t f i ^% 



^'c^ '^ j^ , =̂ i:̂ ^ c^ttt t̂̂ T 1 

'̂ 5ti:\s ^cftw? >G =^ t̂̂  ^tsitw ^j t ' f t i if?, 'st^ 'Sf^j«fi!t^ iwcaf 

^t% JTW ^ i : ^ c^tt ^ d ; ^wft ^^c^Ttc^^ ^?fs(^1 ^li ^ t i , ^^^ 

^ ^ ^ cwi 1 

jf^t^yf^? «^f?;f? f^ 'J"?;?"̂  f^fe^? f^fi% / ^f^w; ^?^fif â?̂ ^ \s ? f ^ ^ 

'^niU, ^fi^^^\'< ^tc?^^ >ii^^^ I ^^m-^ c^l^^ c^'tw, ŝĉ r ^ t^ , n^w fe'^ttjsf 

^tw ^'t's ^i:\5 «t^ ^w-'-t^^tft^t ^ff^tf^^ ^ i : ^ I (Mv^ cwĉ r, ^tc| ^tcl 

ŝ̂ McJ?̂  t t ^t^ic^ I c^t«rt^ f^f^^ ^iw ^^^ f̂%, c^t«tt^ l1%-i^^, 

^ ^ ^ t i ^^1 c^^t^ ^ttcf—^t^f'f?! W^^ >2l"5t̂  eft^c'l I him CT^ f%^f%j:^ 

^ i ^ '^fsi liit^i ĉ «n ft^^ ^ t i t ^ 



7f^^ '^r^t^ ^^(:i ? 

^ ^ w H^tu ^fsc^ ^c l ^t^R ĉ T̂ ft̂  ^fts^ttcf^ ^t^1 nĉ cw, '̂ -̂ '*f1 '̂ -^tt^ 

aW '^^'^'^1 ^i^] i(l 1 '^t^^^', '^^^^ft ' 1̂ '^tifi '<i ^c^i ^ts^l ^t^^ ^f5^ 

^fr®-^i-5it^ ^^1-4'^ ^ ^ i f <̂!n ̂ 5}1 ^tit I 



^tsrt f t^ ^fts^tc'^t^ ^t^^T ^i-^ f ta '=̂ 1 ̂ c^ ^dtif I 'c^\^ti^tCl^ ^t^' ^ 

'^t^ft' feisrtcn ^f^^t^f ^ c^t5!t^-^^:^ t̂Pfc î ^d(:5 c^^c^i ^T^^ ^«(Jt^-

ĉ ĉ fl I f^^^l^ t̂ŝ Ti ^nsft^^t^^^ff 'ikiM's »r?«>5̂  ^t?î t^ 'c^tc^ii t̂f%'̂  «RI 

i%m̂ c=r̂  i2f^ii, cw\'^^ ^ f!f^ ixi«ftî  c«fĵ ^ n i ^ ^ ^nstc^ ^fl"^ ĉ̂ ?:̂  1 

'C5tm ^ti%'^ 't^^^l ^ f^ t^ 'c^t^f I f̂5 t̂'-^1 ^fsft»i^tfe'«T ^tefg 

i f f ^ fe cm'^ '^\^% ^ra'« '̂ t î ĉ̂ fj ^^ «tt̂ ^ i^ I «(̂ f̂ «f̂ , cff»ft'̂ ĉ t«f, ^t^^-

^^ f j^R 'c^t^r ft»rt5i ff^^-^^t^^c^^ 1̂=̂1 cfrcf f^t^c^ 1 ^f^^ ĉ ?:̂  f^^t^ 

"^m f f^ t^ ^^i:^t ^^ 'c'tt^t' 'sfî sr^t^t l̂ ^t5rt=i ^^s CTI m^t '̂ ^«(1 f t^t^, 

>il | «f^c^^ fensrtT ^ts^^t^ ' ^ t ^ C^̂ f̂ l ^ 1 f^ I 



ĉ&, ̂ t's5ii ̂ t^tc^"t ^t^l ^w^ ^t^ ^t^t^-^wt^ ^c^, Ns«rtf̂  '̂ '̂̂ 1 ^^'^l^t l 

^t^1 ^f^ ^fts^tc^f^ ^fiin^^tii, >['5(t̂ f̂ ^?:n^ îi?î t«ft?=i ĵf% ?̂;̂ ^ ^fi[^tff i 

ff^^^Q^i, ^^^ t^^ t^< ^fi^"^, f%?[Nrâ  nt^^jf«r, ^f^^^^ C5!t̂ t̂'*r, •^^^ 

n^v^^fk^ ^^U ^Ww^f nf^f5^ y\x7\\z^^ ^ t t : i ^i:^t ^^^ ^^ i wtftift, ^t^f J, 

^2fl%c^t^i fifi:^^ *r\ffsT ĉ»i "̂ tt̂ rtcŵ  '^i^ ciwf^^ fe^c^^ ffc^^ f''i:¥ t̂cvF I 

^c^ ttf^ni ^f^-'?^ ^^z^'^ ^U^-^Ufi'^ #t^i(^^1 cwi:*t ^ ^fs i t^ i td "s[ff^ 

uî fg ^tft^it^ î:«(̂  I '-5^^!;^'^ ittfi^l ¥tf5)ift ^ f ^ t ^̂ %, ĉ  "sitsitof̂  

31\5tl 3lt<!ft̂  (£f^t^ -«iff^ ^tf^, Ĉ i( Wltff^ ^?J ^t^tCfl ^tC^ f^t^ -^^^1 

m f%^1 ^^ -^^ti f ^ t ^ w^«lt̂  C5ii%ii1 f̂fiiiitcw I" 

'^c^-^t^?:^' •« '^t^ '^^Jt^' ^ts^twrti ^t^t^f^^ ^t i^t^R^ l^f^r:^ 

f̂̂ Ns I m^^f^^ f ^ f ^ ^cttt t̂ĉ wt̂ T̂ , f^%f5^ ^^t^^tf ^tii^t^i^ I f%^ 

'^tiHs^^ ^c '̂fjtft'fJtcM '«ft%if^^l', ^^^U ^t^ff^ ' ^ t ^ f l ' 1̂ f rn^ c^'tftt^ 

^f%i:?it1 '^^ f̂5 ^fsft^ ^" f̂c^ ̂ ^1 ̂ rt I f^%5i*f, Ji^n, -̂ 31̂ 1, ^ ^ ^ , >ii?fi— 



t̂f% ^^^ 'c^ftttc^t^' I ^^ -iî fS ^t¥tn o\'>i\m ^ t | 1 ^ ^ ^nsit^mk^^ 

î î siHi ^^tf^^, cnt^Jit^ ^t\f^^ I ^f^^'^f'si^^f^ 1̂ ^t^-'jf^^^t^ «fjt^ 

îficif ĉ C'̂ -s lij-̂ 'if] f l ^ t ^ ĉ , li;^ fef^ti^f ^ff^Ji't'f nt^Plw ft^tf^^wssii f^c^ 

^f^c^^ ^ ^ j % , jfjtcsf̂  5t¥^l '̂ [tjfc'ff = 1̂ c^W^ ^fts-^nst^c^ ^^ 

^tf 'Sftc^t^ 'sjt^tw^ 'Stt^jfl^ ^^cj^ ̂ ^wi •ii!:>r c tk^ f̂  I 



^t.^1 ^tf^^J ~« Ts'ff^^ f^5t^ ^^C^ 1tra îfRN»f "t^tflC-^ ^t|f^^-

^ ^f^j1 CT«ii 1̂11 ^^ lii^fS "t^tft?:^ ^t5f^<p t̂̂ ?I1 ^t^J, ^ t^^, isf^^, 

ŝĈ sf 'sft̂ tcw^ t̂sfi;;̂  nt*5ti:^i^ ^tft;^T, K^, ^f^^f' i , f^^t^i sf^f^^ ^t^t^ 

^W^jii'st^ ^ »tt^w^ '^tt:<t CT'fl f^i:!i% I ^Ww^ itf^^ ^«rt ^ft^ ( ! ) 

»fŝ M it^^ ^'cf, ^ î-«f̂ t -^f^^ (!) c«f(:̂  ̂ !% a^t^ c^^ft i t̂sftsff? ^tw:^ 

ir^Ji fsf<st̂ 1 ^t«t%^ i{^if "im ^^U c«f^fl c^HU I t W ^ j ^tfl '*!, ff*f̂ , 
f^^^, f̂% t̂>j t2f̂ t%^ Jtĉ  nftfs^ ^^t^ ^i^ t̂s t̂i ĉ c-̂ ^ ĉ  '̂ ^5^ ¥(:^ tc^ 

t̂5(̂ 1 >2f̂ 1%̂  ̂ ĉ t̂  ̂ ^^1 ^^vs ntft I ^W^^t ft^fft^^ '^^t^^' c«ti:̂  ^f^ 

f^^^'Q '^t T^fi^ ^i^H—f%^ '^U^l '^tc^ fwi\M nc^^ •^c^t^W 'Stf^tt^ 

c«fĉ  'sfcsr̂  ^t&¥ ^1%^ ^ i c f I ^t&¥ ^^i^t^ '^t '̂ ^̂  •s^^ii'^'^ '^i<['\—mm^^ 



To travel near the Tribes 

And fellowships of men, and see ill sights 

Of madding passions mutually inflamed ; 

Must hear humanity in fields and groves 

Pipe solitary anguish. 

<iî  <2t![t̂  ^] «rt̂ (:̂  c^im] ^Rt t ^tf^ I'z^ itc^ ^^[ i ^tW ^Q ^nsrt^ ^5^ti 

5̂ Ĵ 'to interpret life by representation' ^Z^'Q ^'^W^ f*f^fl'i% (^^ T̂̂f | 

Ĉf% f̂ ^̂  ^^C^ 1̂1 I ^tf^ft?r ^f^t^rr ^^^ ^C^ •5^!:̂  ^1 I ^ t ^ l 'The Drama 

is action, action, action, Sir, not confounded philosophy.' ^̂ Î  action Tl 

^tC^ Ffiil^ 5̂1— ŝt̂ t Ĉ̂d <2t̂ f*f ntl I i(tk?F sit^J^t^ ^t^1 ^t^ ^ ^ 1 ^ 

# t W ¥!:^ CT^W^ C l̂l ^Cf I C^tWl l̂ Cff% J^JltC^tK^^'^Iivs 'The drama is • 

the most vigorous form of literary ar t ; prose fiction is the loosest.' 

HtW' Cm^ 'Copy of life, a mirror of custom, a reflection of truth'— 

c^twl ^¥f§ t̂ff fwa ^t^¥ ^f^^^l ^t^ ^ ^ i ^ '^ft^ ^11 ^ i : ^ ^^^^ ^tfe^ ^tc^ 

i 9 



^IN^I^ ^gitsr qt^j^f^i:^^ cT*t f%i^1 lt«f^J ^^ i ! : ^ i ^ff^^itf ^ i : ^ ^ ^t^^-

^1^ ^c i cit«f1 ^'i a 'siw^ \si i? ,̂ f%|&1 ^ff^^^s ^c^ I \st^ '^Uf€ ^ 

^^ >iî f5 f^rt^ ^^, lii^f^ f^cn^ '̂ t^?ft^tc¥^ c^t^t î I ^ti[^i ^ft^ij:?! 

»t̂ 5f ^B^t^ ^ f ^ «:i^t^ f^^t^ ^̂ C -̂̂ B ^t^^ f rt ^tC^ Itnf^^^ i l^ I ^ ^ W ^ 

a stt^fif ^ f ^ i j t i ^Ui^ ^ l i f t 's ^ i : i k k ^ ĉ iWĉ ^ •^ifi ^f^-^t(:^T, 

t̂fec ,̂ ^*f®tc^, ĉw, ^f^cf, '^t:^^ t̂«f̂  i f tfc^? <^^1^ cfa?:^^ i ^t^ 

^^1% <2t̂ tn nt^ I ^ftg-i\t^i^t<sti '̂ ^ W*\h cm\ f^m^e CT^ttw Bft^i-

feiti:^ I ^^^1 ^ « ^f^c^!:^^ C5i^ ^t^j^i fftc^w^ îcNg-f̂ it̂  a f t '=n̂  

. m'^ cnt ^t^^tt ^t^ ^ R ^ ^t^^ ^(:^¥ 5̂j¥ î%JTi:5[̂  ̂ ct'^l f̂t«f s(i i ^^ 

«f̂ W^ ^t^^C^ Reading Drama ^^1 ^Z^f^ I ^f^^ ^ f l ^ s^t^^^^ J^t^J^ti:^! 

^^jfl ^^t^ C5i;i ^ ^ i : ^ ^ ^nt^^ ^11^ %^^^\ ^ ^ 1 ^ i%y[^\s i ^m^^-\ is^^ 

^C^ 'with little meaning though the words are strong'. tC^f fwc^ 

'^^ ^ '̂ssfî ^ m !(t^t ^ i : ^ î |ST ^fc'thi:^ '2t^t"l cfc^ «ft^^ I "^tct -̂ it̂ ^ 



mt^ M^ ^m ^^1 ^'c^i, m-^-^ fwi:̂  \5t^^ Mm ^]%^ ^ j f i ^^ra^ ^ t i ^ 

nc^ ^ t ^ 'St^tH CŴĈ  nt^ JTt̂ C^ I ^^ ^̂ CJf̂  sitWj^ Symbolical drama ^1 

^ t^^ ^5I^t^^^ ^ t ^^ ^ itsC^f^^ Sftfec^̂  f̂Ĉ J ^RC^ %*t^ left's? 

^ t % ^ « ifif, ^ % ^ N ^ i!H I C^'^t^ftu^^ The Sightless', 'The Blue Bird' 

^^^ ^^^ 5̂ ;:̂  ĉ  ̂ t^f5f^ '®(t̂ t̂'« t̂̂  ^ i :^ ^t^t^l ^ni{ tf^ft^, ^ tc l^ c?n ^t^ 

^t^^r ^'=n^ '«tC^ «f̂ 1 nc? I •^•[!:^ c^Pf̂  ^ t ^ ^ts^^ Ĉ  instinct ^1 eff f%^ 

«tt^c^^, fnf^-^ sitf ĵ̂ ^ t̂5?f̂ ^ nf^f^ i^tJ^ti^^ sjfgsî t̂  5(«fj f̂ ra f^^t^ sit^ 

^R l Ĉ̂ Ĉ ST, 'il^tC^^ ift^J^t^^t^ C^^il^ f^itai h®tR^, ft 'ff^^, 'S[tifjtf%^ 

idea-Qf̂ C^ ^C^^ fltC^ ^ f t ^ ^C^ i l t i j j^t f lw ^•f^ ^I'^Z'^^ 1 'fl^^ ^^« 

'gff^^'^m ^ ^ ^ ^^^ 5lli5 sit^J^t^i:^ "^t ^'^^'^ ^J I C^l^t^f^ls^ ^ t t ^̂ 5̂T a 

tii;];̂  ^ : i { ^ idea '«(tc^ Ĉ «3f̂  ^t*!^ '^5'*^ '̂"^ '^^'itJ? ^^5^—^131% 'On their 

way to becoming Sentiments.' ^ t^ mm ^ ^ ^l^ ^*t^ ^^^ >i°^ti;^^ ^^NS 

f515li[ ^ k ^ \s*ti( a î tk*lt«11 I'T CTC^ ^1 ^i:^ 'a theatre of peace and of 

beauty without tears'—^spRCl^ ••̂ tf̂  -« CWl'^m ^^ff^ I ^ N ¥t^1 

'A truly illumined consciousness has passions and desires infinitely, 

less exacting, infinitely more pacific, more salutary, more abstract and 

more generous than an unillurained consciousness'—'^iff'^ ^ t K §ltf^^ 



CT^t^fii'.^, t5Wi(, ^c^t^^ «f^f%^ ^5iit^ 4 ^ 'ss^t'?!!^^^^ ^^"siii^tc^^ mi^ 

l*f<F, sfsii^^s i2f^f% ^siCsl^ <AW^] dH-\l^ ^ t ^ ^ C t ^ ^ ^ 1 5(i;^ ^ ! [ - ^ t ^ 

^tC^^ f%f̂ ^ « ^ t ^ ^5f« ^jf 'OĈ , ^ t^t^ "S(Ci(̂  ^5(1 CT^t^f^^s '̂ C^^ W.'^i^ ̂ 1 

^ N ^ 1 *̂tiT ®t^ ^ lf%^ '5(i2f\5ĵ  ^«f5 rntuition-5tt^ C^imt abstract 

idea-C^ ^t^ft •« m<( -^ ^l^ C^t^l ^1 '̂ f̂st̂  ^ t ^ , ^°C^\s i2i^t%^ "^^ ^^ I 

»̂ ¥̂ »T ft*fJt^ Symbolistiil?t IC^s—'V/e live within the shadow of a veil 

that no man's hand can lift. Some are born, near as it were, and pass 

these lives striving to peer through its web, catch now and then visions 

of inexplicable thing ; but some of us live so far from the veil that we 

not only deny its existance but delight in mocking those who perceive 

what we cannot.' 

Symbol—emotional 'st̂ ff?, ŝ̂ î%c<gtNS^ 'AT-^ Intellectual '^4i'> 

^t^C'ift^^ ^^-^ ^t^^s I'tC^ I <lff^-^t^J^^^ mm A^ ^ t "̂̂ W^ Symbol '^4^U \ 

^ f l ^ i ^ t f 5flf*t«ftm? ^ n ^ ^•\^^ •^^^] '^z^^l^^ i ^ t ^ îcsjj >^f%^tfn^, 

*it5?tf%^, ^Ji%'^=^5f?ft^, ^ n ^ , >itNC^1%^, t f ^ ^ ^ ^ , ^ t ^ ^ ^ t ' ^ ^ 31^ "^"^im ^tfe^ 

' ^ t ^^ f ^^? >̂  ^U Cff«I1 Cl'C -̂S ^*fJ\» Ht&^13i% ^\s^sf% f^cn^ ^tC^^ t̂5.s^ 

3(f5 •« ^ 5 «t^ti:»r^ fffc^ f^f^ c^Pf c^t^ fwc îc^^ I "^wi:^^ m^ ^^mi^ 



•sft̂ ftsr ^ftsqtc'l^ -•irfeĵ îtt̂  ^wiw hPf^j f%|fei f^^^ <^z^m i #tjif^ jft^ 

ti%^\s1 N̂ŝ  ^15 c^^ 1̂ c îf ^tt°s*f ^1 sftk^i ^^ac^^ f f f 'J^^ ^z^ nii^ 

'5)f)^tl ^t^ ^t« « t I ^ t l Idea-^ ^>iff^ff% ^tf|Wf(:T f%l^1 ^^^^^ M5 

^ft®^t:«f^ ^tsC^f^^ jftfe^^ftt t̂°ŝ i ^tf^j^j %»f̂  «fi%ln ?[t^ 

^'^ ^ ^sffs'S ^I^Jf I t%^# ,̂ 5ftjifff, 5-«ti%¥l (gff!% ^tk<F^ Ĉ?fJ ̂ t5;?1 

^ t ^^ sftk^ wt î:^^ ^^tff^ «f̂ f̂ '?t̂  '̂ N̂ ^N»t̂ f̂%¥ ^'^ti:^^ ^fsi-f^^ 

«f̂ tlN»t̂  ^w ^^15 ^x^^ ^:g'«tc^ cf^l f̂ rac^ I ^t^^ff^' -« igt^=tj*fi%^ 2i5^-

=̂̂  ^r^ fiftc'f^ *ff̂ ^^^ ^^raif C2f5(l1''^tt^ isft't i2ff% t̂̂  '^l i|l̂ ^ f̂% ^^ftfi:^ 

i f ^ ^ >r'sĈ \s ^MC^ >̂ «ftR Allegorical ~« Symbolical ĉ t̂ TC^̂  I I fC^^ ^tw 

^?:'ij 'siii;^^ '^hftf 'Sf '̂t'̂  !̂:̂  •fl i c^f^'' '^^'^ W^ '^'^^^ ^^^^ ^ ^ '^z^'^ 

ĉ  CTt^ ^"ttf% ^tRt^ ^ '̂:'̂ > ^tc^st ĉ 1 t̂i;<F ^^J i^^m c'fi'f^ra f̂ t̂ ^ i 



<2(strâ  ^m] ^ i t^ n«f i' ^ft^^t«t ^i^^ '•••^f^tc^^ ^t^H! ^t^t^ ^""^f ^tut!:^ 

f%f̂  ^t^ti:^ ^^ ittsf^ cn^j] ^\i<^^, ^^ ^i^u ^^ iTi I ^t^^ftfl «̂ ^ ^t«Rt^ 

\5t^^^ ^fl^i^tcf^ ^g'ssj ?ft«f̂  lin^^t^t^ sjt^^ I t̂î c^^ #^CT ^f^'?! 

^ f f i t f ^5^1 c^i^ sit^^c^ ^f)!:^^ ^c^i 1?|5[ ̂ jtj%^ ^mi f^m -^UI ^t¥-

^c^^ "s(5|5t ̂ t i ^N^'f^t^ ^ 1 ^ ^t^tre, ^t^ ĉ  ^ i :^ '^\s ^t^1 ^t^l ^'^^t^ '̂ C'l 

'^•\f^ ni ^f^ci ^f^c^ nt^ ^'vs ^'c^ K^I ^tc^l—^^i «^t i ^i^tt ^^^ '̂ ^̂ ^̂  

>f̂ l̂ ^ f ^c^ ^c^ ^ft^, ^«t^ ^tfsf c^W^ ^ ^ ^^^ c^^^ ^tw ij^ i[m 

f̂ f̂jsst̂  f^Pf ^t<i^ \ fe^ t̂% ̂ ^^ ^:^ ^tw I wti '^^^ c^^ ^^^\^'^^]^l^^ ^^fB 

'^^'%'$] I -sl;:^!^ ««lf%^=ng ^t^^^ ^ t f̂ c'*!̂  cit^ c«fĉ  ^t% ^t^i^l ^ i : ^ i 
^•^^ ̂ ^^ ^tc^ #f̂ "̂ '9 ^^^c^ '^w^^ "^^us t̂̂ —cncNs ^t^, ^ t t c^ ^^m '^\^ 

^^^n ^tf!:*f ^f^^ I ^t^^c^^ 'sisjsj ^^^^ :^tr!^ <ifl5tiift«f̂  c^^ ^t i l I 

^m ^^Cf iil̂ .̂T %ff% *{5jtC«lt5̂  mm 'Amal personifies man's longing for 

free and natural development.' 'mm^ ^t^ m^^ "s^W^tC^ ^^(:\s fft^ ^̂1 

^C ,̂ 1%1 ^tf^tl, «̂f1 1̂ Cft^^l ttC^ I ^^t^, ^^J^ "̂-̂ Nl Ĉ CI ^tC^ fl^R^ Ĉ  

^t^^i:^^ 'smu ^^^j I l̂%^̂ 3it̂  5^^^ mi'i^ mHt '^ml^^—'^fl^^•\m^ 

^l%®^tl3f^i:^ ^^^ ^'m '̂ f̂S ^t^^ 5i;;?[j ^(^^1 f̂tcs® ftflltC^^ I ^t^t^ 



c^nH c^nt-Q CTt^i *f<!r 5tf?ii ^r^u$ \rm^ ^^^ ^̂  ^̂ ^ ^^t^^tc^j? c ,̂ 

(51̂ 11 cfiiTiu^ I f̂!̂ t̂?:«r^ 5it^ %i m^ 'sjtst^c^, t^isfi:^, --ttfiiii:^ ̂ W^ ^ci 
^^i{ ^ci ^ i :^ , -̂̂ Jf ĉ  ^t^^i:^ ft^ ^ a c? ,̂ n '̂̂ ^cî  3}j«fj fff^f^% n?tc^ 

^^ ¥!:̂  I ^t?,^ ̂ «ff̂  ^^J '̂ tC'̂  t ^ ^ t̂C^ fsiĈ iSf, \5«fS( C t̂Wl 1^^^ f^t5 

^t^ c«[!:̂  ĉ ^ ^cf c^wl ^ M i f^fit^ ^^^ ^tlt^ ^J:^ tt? ^ftra CT^t^ ̂ iwt 

^tfsf ^ t ^ ^ W f l r '2tt'=tfl5( 'sit^ft^^ Ts^l'f'*! CfC^ f̂%^̂  ^ ' f t ^ '^^sitWCSTl' 

ŝr ^«ri I '^tc^^ cii»r' iitk^"« l%ft "Eî  f f f '^tst^ ^"^t j^^ f'lwz^ 'H^ 

#<^^ t^^ ^t^ c^in ^t^, 

^t^ c^^ ^t¥, ^t^ c^^^ ^t^, 

•5^'^t ^•\i^t Jitt^s 

¥t l f r ^ tk¥ ^TC^̂  -mf^ 5ft îfl ĉ?fC5 I ^t^i'tw t̂iÎ :̂ t'̂ ^ :̂̂  ĉ ^̂ Ciĵ  

f^cf ^f^ ft^^ ^c^c^s?—'Î ^ î;¥ ^^J ĉ̂ t ^t^^^ cfc^ ^ ^ i ^ -^^ %^ ^t^ 



»tr^5^ ^ t t I ĉ  ^t?^^ ^ 1 c t t i ^ ^ i ! : ^ >iif̂ ra ^ ^ i f t ^ «it^c? jm:% 

^ w ^tn ^c^^ ^^R f^'^ff^^ti -2ff%f̂ it 3(?:̂  I ĉ  c^t^ f^m '^Rra f^t^i 

^^]r?F ^ ^ ^^I's ^ih^, en cwf!:^ f t^, '^te^ en «(ê !;w, en ^ ^ i ^ ^^^ en 

^^ i f | . . . i p t i ^ ^ e^t?t^t^ ^«ft&i ?̂:5f -^^ e ,̂ 15^^11 ^ne^t«.n^ "^^e^ 

e f̂̂ e^ew, f%^ - ^ ^<^n^ e^1 ̂ j^'sjte^itif ^^1 JT?f, ̂  e^1 'sfsititen ^^t^ e^1 ̂ t^ 1 

^^U ^^ntf, 'S'^i^ ^^ ^ ^ ^ ^''^^ ^ t ^ cn^ ^^#l^w^ '^Uu^ c^)w\i^\ ^t^ 1 

^ t ^ I^c^^l ^^it^, ^t^e^1 cn^ ^^1 i i ^ te^ ê ĉ f, cn^ ^^ le^ ^^ ^ e ^ 1' 

^t^cn^ ^f^^tcn e^l •^t ^ ^ 1 , ^^ ^nc t̂<^n^ ̂ tc^ ^U'^ oi*m n t t i---' ^t i^"^;:^ 

^ t^^ ^^e^ 'le't \i:n ^t^^ ^ ^ t t ^^f:!, '^t^ ^ni:^^ ^t'^^tn ^ t f t ci^^ 1 "̂ 1̂ 1 

•stt̂ ĵ l ne<̂ ^ f^5ti ^f^ fk, ^t5t^1 nt!:«fe^^ % t ^ ^tR f^, ^t^i^l ^et ^enf%, 

>iî  C\51 ^nc^<t ^'sn^ h'-'sitsjn ^ t ^ ^^^z^ n ŝj ^'c^, ^^ ^'e^ ene^ t̂;:??, ^ t ^ 

^t^en^ n^j^sti ĉ  #l̂ s?^1 n^f»f^ ^t^ ^ck^, en ^ c^^^^ ^ ^ i ê vf ^'c^ 1 

f ^ je^ c^i^ î:<r ^^ t^ t^ ^cwcs ^^^i^f) ' ^e^ mU ^«f1—^^ct^ fn'N^^t^ 

cf Reii ^ tnt^ <p«ri '^^t^t';:'^^ '2f^t»r entice 1 

»-<î  4̂̂ fg ift^e^^ î:«(T ^f^^ ^t^^^f^"*! n t # '«ti:^ 'Sf^H c^w.^ \ '^'^^U ^c^^ 

Jit^cn^ isttct^ fen^ ^ t^ ^ ^ ^ i^r^iti:^ f%R ^ t ^ ^ ' f f^ t^ ^J:^^ 5|11 "mm 

e^f^tf f t^ '^t^ftsj #f^w^ enW^ f^;r*r^ ^c^ e?i 1 xstt ^^^ft^l ^^tk^ cwt% 

'it^n '^?t^1' ^ra nc^^ f^^"^ f^c^t^ e-̂ rtntl ^e^ 1 cw^^t^ n^w, ^itt^, ^ f n=i 

^t^t^ 5it^n f^c^^ ^n^^^1 ^ n'#f<if% %?[ f%fe^^ ^ t ^ ^^^tf1 n^ti:^ n t« 

si11 n"N#t< cw»it̂ e t̂«f ^ '^tM^itf^^tif ^t^tn^ ^ ^ w ĉ  'si^siTtl ^̂ ^̂  ¥t^ 

'^^\l^ '^^W^^ ^f^ ^te^ "̂̂ f̂e ^te^ e?«rf.Ns ê ĉ ĉ sf 1 sjt^cn -ni^i^ ĉ  ^^1 

<2ft'=i '£f1%il ^^^^ ^^ I f̂̂ f%=> \st^ <s\-\'\ f^a '2ftle^ '2ff%il ^ j ^ e?t̂  1 '^-

^t^t'^ -^^^ f̂ (:*fn ^ t^ ^W^ ^ t ^ ^^^^'^ <4î  iftte^ ^t^Kcni "^t^t^ ^c^ 1% 1 



mm ii^f^tc^ <£f̂ t*f ctra:? i '^im c^t'B^ wt^ c^̂ f̂ az^t 'si^^ i 

^!:?^ wtiiffi ^itc^ ^t^c^^ 4̂=?̂  ĉ «ftw c\U] "̂ it̂  ^11 -^^^ft cfi:^ c«f5f, 

•sft̂ i-̂ ttg;:̂  ^^1 ^-^ Htfl^ ^tf%^t^ îife I ^5^t^^R<f t̂«(t̂  >2ftfr̂  ĉCvS, 

"^mi ^H'^ '^•\n^•\l^^ f^9[i-^ cwi i i^fSi^^ft ^itf ntn c«tj:¥ ^it^^ ^^t^ ^^T<I ^J^J 

felt ^ fe^fS ^n^ I ^^ \%—'^ttCt^ Ĥ SJ '^t^tfeNS ^ 1 % I 

^ft^iTt!:^^ tf%¥t^r-«f^i:^ ^N t̂f% ^cn^1 wt^^ tt^1 ^t^^ ^^1 ̂ t i i 

•sfit ift^c^f ^OT fiftfw c«fc3if ^5i^t^ R^^ ^f^ ^tsjtw^ fts!!:^ %i^ 

î ^ ^t^^-^fifcvs ^^r^ ^fk^H JfWJ ftra cî sf ^^rs^^T »it« ^t^J^ i ^ t^^ 

^ ' ^ i ^ ^mt ^M f^^^ "^N^ ?^t^ i«f <(:^ ntif i ^?tf^-i^^ ?^r ^i*fl%:^ 

f^^t^m f^^ -̂Q̂  f̂ ra fl'^t^^ft^ri I' 5!tM ^t^c^^ c^^^i^ ^^nf%^ ^v^u^ 

^?11 CT«ftciT 'ŝ sfi?!̂  ^f^i:^^ ^^r^ f%f%r̂  'srtf J? c^\^^n^t^1 fe%ifcf i 

'^^^' ^R^1 ^t^i T^wM^ \%^ ''<:«f> ^^Jtcf^ fw ^fyfci fitci ĉ ĉ  ^ ' ^ j ^ 



Ijf^^ "Si^t^^f^"® ^tfn^t^tf^f^t^ ^ t ^ ^ ^ "stJlWf̂  <2f̂ f̂  ^flSJTttOt^ J l tk^ ^=ffl~ 

^t°c^f^^ i i tk^ ^ft^i!t«f ĉ  Idea 1̂ ̂ t^'af^c^ ^^fn %^ C6i:i?:5̂  

f^i^^^^, it=w1 ^ ^tift et^1% Rt^c^ ^t^ '̂ î̂ t ^f^\» ^^ I fc^^ ffĉ F ^-

fil-ffail's C^^ Idea-^ ^ t f ^ fiff:it^ ^ f ^ ^ ^^ I J^tk^ ^fe^tf^WtCT^ '5flt5lt5J^1, 

n f e i ^ ^ »rt«?(l TlK ^ t ^ ^^ t<^ î ¥ I '^^^•^ ^ff^^tt '^f^^c^ Jifiicn 

vehicle of ideas ^^1 ^ I ^1 fs[^t^ '5fC'̂ 't1%¥ ^ I I ^ R ^5ti:\s action ^C^-

U^^ f^ I ^ ^ ^ ^ t ^ ^ ^tS^ ^t^^1 i ^ t k ^ l ^ Ĉ  'siCST '̂̂ ftf̂  ^v^^ "« ^ N ^ ^ 

m «it^ ^c^c^ 4^9|1 '^(^ft^t^ I ^ t^:^ ^l^U 5(55 ^̂ CT c^z^ ̂ tc^ ^f^ 

t̂°-̂ 1 cwĉ t ̂ ^^ti:^ '^l^'^ ^^^^ ^fs^ ^ j ^ ̂ r.̂ , f%^ ^t«f^ ^itk^^ ^'«t^ 

^ t i t5°l ^'^^ ^11 ^tc^l ^t^^" <^c^ c^c^^ c^^ ^^twl f^m^ f^i:^ f%(:̂  

'^t^tc^ ^^ 1 ^cw^tf^ ^tc^ii iitfe^ ĉ  (>{% ^1 ^ 1 — ^ ! : ^ Jjt^t;^^ ^f^^t^ ^ r t 

^fi[f?f\s ^l%^tt^^ ^ n ^ t i "^m^ I f%i ^m] '«ft'5(̂ l \^^c4 f l ^ t ^ ^^^ CT, 

^ tk^^ a c^tcifi s(̂ i? nU] cm] f^^ iii c^^i—^twl,'®t^^?, ^3«!ti^sf, ^ t o^ 

CT*r, ^ t i ^ , ^^«ft^i, ^'s^^^ff, ^n#r ^T^ ^tfec^f JJC Î =Ttfê  M ^ ^f^^ 



c^^if c^t^i tc^^t i? sjt^c^t^c^tf m^% ^U 5jt^tJiJ ^t^ plastic ^^'s•l t 5 ^? 

^Cf ClfJft Cf^ ^ t ^ '^t^ ^C^ t^«f ^^1 CW ! t%^ ^1 ^^t^ ^»fft CT^ I C t̂̂ ^ 

f^ifus c^ ^vsl ^ t ^ 5[̂  ^ ^«f1 c^^ ^ftsf ^11 xsi:̂  ^1 c^ c¥t^ cm «(t^. 

t̂?[ M>f>aci ^^f%f ̂  ^ra ^dc^ ^^<5(^ 5!#r̂  f ^ f c^ %ra c^t^i ^CT^ c^t i 

C^t^ h ^ t f ^ ^ "^f? ^C^il * t f ^t^J^C^I ^t%W ^ t ^ ash-content C^l^ JfJJfsf 

^Tl-ftif ^t^lt^f^^ <2f«ftl ^ t ^ ¥^1 K^ C^1 5̂T ^fC^^—^fl5i{ti:<?r^ ^^Z^ crystal 

^t^3(k c^tc^, ^t^t^ c^itc^i 5jtf-ftw, cw*fcf(«ft̂ (:i, 5fftc^^-^tj% ^tc^^ 5it«ft¥, 

^ ^ i ^ C^CNS, ^t*t^i:5i^ ^m, «ftc^^ f%t=5, h*tti:^5 c^tt^^ ^t^it?i i '^t^ ^ t^ j 

^t^t#)^^ ^ i ^ ^ t ^ ^ t ^ ^ ^ ^ ^ ^^^ CTc^f ̂ z^^l^ \lt^ '^^c^^ ^ t ^ t i I CTI 

^1 ĈS{Ĉ Jf Sfĵ ĵ  5(i:?fj ^ t ^ ^?[ CSffftC'® * t ^ ^^5j 3^^ Wi^ I ^^ ^^ ^ ^ ^ t ^ l 

^ t ^ i ^ ^ t ^ sfCiT̂  Jicsfr <Ftfti^ ^nt?tf:iT ^ t f i ^ ^cf, ^ a ^zk^ ^'^ ^'f^ '^zm 

^Jt^t^fj]^' f^wfiT I ^ t ^ 5|;i- ̂ ^^-^ f%5jlt^ cfTtt^i ' i ^ ^ I ' i ;^ ^ t ^ t%i ĉ r?:̂  

Ĉ Ĉ  JltSi^ittJf ^Cf ^C^tcf, ^•'T^^ 1̂ JTlt̂ fĈ fĈ ^ 5i\s i2ftf f%^ C^^Z% ^ 1 ^ 

g^#f »tj% f^^t^ :^ i :^ ^^^ y;^^ ^C^C^ • X5[t̂ t̂  «̂f5I~« ^1 ittC^t^IC^tH^ 

5(^ ft^ffit^f% ^^im ^Ufni^ fw^t^tf^ 5^ f^a 5i:?(i:i i 

^ ^ f f I ^ f t f ^ f t ^ ^ i : ^ ^f^ ^^^t^ ^ ^t3!t^ ĉ ĉ T̂ ^t'f^ ' ? t ^ fecw^:®— 



^tf^ ^tic«r^ ?i^ ^t^fs?^^t?i c^t^c^ ^t^t^ ^^iim m^i ^^'^ ^ tw^ i 

c^m'v^ ^ a ^ i : ^ ^̂ N c^^ ^t^t^ ^£i^-^^^i{ iiî -.ii<ir̂ ^3( ^f^i^t^ ĉ '41 ctf̂ i i 

c^t^ ^ t^ ^tt^^ ^t^ff^ ^^c^ I. c. s. ^z^^ m^'^iii ^ t^ t^ ^t^ ^^c^^ I 

"s[5r ^ t t ^^^lii^ti:^ ^tf^^j^^l ^c^ f̂̂ «i1 ^t^ft f^^^ f^^ft ^^ i : ^ ! ^ i c<ftiT 

ĉ tfl[ nwi c^iw c^t5 "1^^ ctc^if 1 c'̂ -̂̂ 1 '^'TsitPi^ ^t^:^ effort f^rsm i 

^t^ cm cm] I ^̂ ^ ^ f r i ^ I ^ J ^ ^ R 1%l% -̂̂  ^f^^i, ^ ^ ^w, ^^ isiw 

^^ff^ ^c^^ 'sif^^t^ ĉ =̂T ^tc^ ^ t ^^ I ^t^t^^^ m'^ f ^ i ^ 5̂( ftf^^ 

fe^t^^^t^ ^t^^ ^nUi I "5(j[t̂ t̂ e| '=!i>f^t^^ ^'s^iwi!^^ 5f̂  ta f%f̂  '^^^if 

'^10^ I 'aiJ?!̂  CfilfSt-^^ :ij\s \̂5 ^^ Ĉ ŝ̂ Ŝ ^^1 ff^ C«fJ¥ " ^ 1 ^ ^ Ĉ? '^^ 

^u^ nt^c^^ c^ *t^ 5i5i¥'!F ^^11 ^ s "^H-Q nc'̂  ^^^ 1%«T î i I CTI f^^ 

^flai^ti;«t^ '^^ % t^ ^ic^i ^stc^ ^ i ^t^ '>̂ ¥ "^^i^ ^m^ ^^t^^' 



cn^t^i ^t^t^ ^ti?t^ «f% ^c^ tf-nĉ  f^5i^i ^^(i?^ I ^ttm f%fi[ Jivgjfn^ '̂tfi;^! 

^tc^j 'si^sjtf^^ i!fl^iitc«(i ntntftft wKi%<F ^fl^^ft'^f^ '^1%^ "̂ nl I 

^t^f^^^t^ c^^csr N̂Ŝ tcsf ^^'itf^NS I 

vst̂  ^5!^ ^^t^ ^WJ c îi;̂  f̂rss ît̂ f ^^ '^«tt^ ^t^f ^ra ̂ t^ ^c!i '^1lm 

^1, f%R '^<:^^ ^t^f ^c?!̂  t̂5Jtc5f̂  *itii(:if 'sftĉ iT I f^^^ t tw^ îĉ fi f̂ ĉ i 

f%fH i l i ra f^piicif, f^fe?! ftftra ifW ^̂ 5f Jit«f̂  ^icnf^jsi'^ ^j^s^^f i 

^i^ ^ ^ r̂tif c^^l ^t^«. 'stcfj ^1 ^1, ^tt^ f%f̂  fti;w ^?i fwci ^ t f w 

'^m'^^ I ^f}^>l^ti;^? c^t^t^ti ftf^^tsT ivtc's;^ *!(:? ^^ft^t^^ *f'Ntc\s?[ 

*iK^ fm^ ^cU^ ^H ¥c^ cffR '^'fs ^^ fsisfitc^^ ^?f r̂ac^ i ^t^i ^n?, 



—f^f^t ^m^ c^\^^fit?! f̂t̂ J?t«t I % t̂??f̂ ^ ^f^ r̂a'« f^f^ 'sjsĵ ^ f̂̂ î NSt̂  

^t^^tnl *t^ ^tc^ '=^ti^ ^Jftsil' f^r*t^ I r^-^i^ ̂ w 'f^^^ fi[Tf̂ % ?f5^t^' 

^ t^ \s1 1%!^ ^t^ ^"^^ '^t'^ f^^^ f^ci ^t^^t^ 2f5iti ^c^c^^ I '?t^ ^tf^t? 

^^ ^^ ^fr^^tct^ îcjfj ̂ t^cnti:^ c^ ^f\^^U #tt^ ^t^^1, ^ttr^^ c^t^^l, 

>iii:̂ i:̂ f •'ff̂ itJT cff^i;^^ I sf^tcff^ ^;c^ ^jR^^^c^iT i cfĉ csiĉ cw^ ^^c^f 



^ffs^tc'f^ isf^t'^ ' t t^l f%i '̂ ĉ p "̂ csr̂  ^ ]%n^ i[5i ^^t, *fft5ji[^ I i]ltff'=t 

^5(tc^*f, ^tcf^ n^t^ 5}t:iT̂  'Siwi'^t t%f̂  I ^ t ^ ^fts^tc«ri ^i{ m^k ^^^^^ 

IT11 f^f^ <£if% ^mm^ eff% ^^c^^ ^f^ I ^ t ^ f%f̂  i^^l ^fi^l ^c^ ^ i ^ ¥ 

^T^m f%fi( ft^^tC^l ^̂ TW1 fW!:̂ i:̂ s{ l (Sf;:^!^ ^|C^^ ^"^ ^^l^^f^^ co-enzyme 

ift^t^t^ti:^ ^f^^fCNs f^l%^ ^"^m^ ^3jtf:̂ »t ^^ c^^f^ ^U] ^ft5^ti:«l^ Jit^1-

^̂ C3}̂  3;;̂  f t ^ i^t^i^i:?^^t^ ^f#)^^t^c^ |̂c^5 \fc'« f ^ f e sfjif̂  f̂ ]%5 Jisftt̂ -*!-



«ti[«f a)^ ^ f i g^HJ^ m"^ cfc t̂Ji iî b-^ ^ti:^ I c^^ ^ i ^ '2f̂ «f d t ^ f l ^ 

^ d I 'stt̂ ^NSt̂  f^z^^ c^i^ w^^^z^^ t̂l%i:̂ » 'iii'T ^f):5^t«f ^t? ^cf c?^1 

f%fjr ^?:̂ i:̂ sf, ^flg^it!:''!^ ^^\•^ f%R ^-fii- stTsr c t̂tc^^ ^<r^ ^ f t ^HT ^ t ^ 

^=^^^ 1 ^̂ fsT ^fl5i?ti:«[^ ^f^^1 >2f̂ tf»f̂  ^^ ®t^tfc^ I '^f^ i-\f^ ^f^ 

^ t ^ ^ ra^ ^«,^^ m f̂)gsitc«f?r ^ t^ j 1̂ t% -sî f̂  ii's^ 1 ^t^jfS^ ^t^i '^sr^f i ' i 

c^ ît^ ^ j ^ ^ c^twi ^^nt^ i ! 'sifjc îtc'f 1%fif '^?r^^^' ni:^f|?;^Ji i f%^ en 

"^i^^U f%f -^A ^«!¥t^"ti, CTt^^i c^f^c^si ^c^i?:^ xs-\7\ ^^m >iî fg ^ ^ ^ i 

•iî fS c^tt ^ t ^ r ^ft®iTt«f sTti% wtwft^ "^i^^ 'csUU •« '«ttf5 OT«tf| 

i f f ^^U c^tc^ CTk? m , ^c^ ^ t ^ i^fvff^c'fi:f^ »f^ f% ^tcsf ftlS- «it!;^ 5̂1 ? 

> «t5[«t C5t^f, '^t^^ '- t l ' ^ IS-'it 



—^f^5 ^ t l f%^f C^tif ^^^^ C^l, t̂CW ^^ 5̂ 3lt̂  ^^t^ ^HTTJI I—1%H 

^•^Bitf 'srtc^ =5fl3iiTt«f ¥R^t^ l% 'sit^cvst^c^ ^us c f̂tJ t̂c'*̂  I 'm^^l c^^ 

c*f̂  ^^.^^ ^5(«t « \ | f f ^«f5f ^t°^1 ^ ^ 1 l^fc^^ I f^f^ Tmm^ 'mi^^'z^ 

^ ^^mm i\%^ 'fSiSt̂ ' ̂ 5? 1 ;^°. 'tis^ ̂ ift" =̂' (̂ f ^''^' 



^^ t^ "sftfsr i^rc^ n t i f t CT I ' i t^ ^f^'^l ^ ^ ^ fV ^^^^ ^t-e ? 

TG^(:^J "^f^fi^ ^jf I ^14^ i f 5 ^ff5ft^> afj ^'^lf^'^ ^ t 5 # nfsi^rt '2f̂ tf%Ns 

^R ĵt^CJt^ ^^^>S|% ^5t¥ fw f̂iTCt-n '^^\l^, «-9f^ TC^I I?^^ ^^t?:«ltt"^W^ 

^t^csr ^^^^ ^i%ra >iî F| fic f̂sT î "iî 's ^^TT^ I" 

^1 ^ f J ^c^ «ft^c^^ ^f^-« ^ f^^ci ^ft^Jitc«(^ c^t^ w^T WW ^ t i ^11 f%^ 

^ t f e ^ j ^ ¥l%^ ^L^ I t ^ C3iĉ  ^11 ^t^'=i mm'^ ^5^t^ n w t ^c -̂*f ^5it^»tf^^ 

'mR^j ' n f^^H '4'^t^ C5[ftft"^ Etruscan Vase iRW ^ ^ t ?tf '^^^Tf '^l^^ 

« ®JfC5!S."it»t ^-^ 5lC5i''IB® »fC«? E^«f ¥5>1 ^1S?\\:^ fq^f? ^ra^I ii?S8 fj^tCWI I f t 

^ t | . ft. -il̂ T ^CSflCi?!̂  I ^ W ^ i ^ t t IxCslfSfC^ ^(:5(«t55 ffra? ^ ? t ®<fS ^ l ^ ' f 5̂̂ 11 ^ R ^ I 

1 «|S)S| cs'iltr, ' ^ r a ^ t f ^ s8 -5a 



^tc^if ^#5]-j ^f^, f%^ ĉ fS cn^ ̂ ?c^ ntft f^ ^:^ ^^t-«f ^ f l f^ 1 ^t!:% 

^^^tVf ^^^n ^tl«1, ^ t ^ f̂ ^^^W ^^ l f t% Bt̂ C^ CF̂  C f̂if "3(flt5ltft^ I 

C^t^l^tt^t v£l?ffel -̂ jcf:̂  ^mi ^cfj ^f^ fif I ^ 1 ^ ^f^5^ ;5j|^|^ '^^Itff^' JftS}̂  

fe 5t̂  ^5^t i 3i5f cnt ^^^ 5̂i<4 cFt^fl^ ^ t C3̂%̂  •^r^^r^^^ ^^ ^^ r t \ j t 

a ^ t ^ ^ i ^ ^ ^ , ^ t^ fi{^m fs^Hfec^ ^tsr^ ^ ? ^ ̂ tc^ ^c^^ CTt I 'st^ 

^f^itt ^tc^ ' n?^^ ' ^5'iT5 I ^t^-ttCtc^ cf\t ^^^ ^ ^ 1^^^^^ c îtc îT ntf?i^ t 

^ftgi{t«f 'Sf5(«t c^ | f rc^ RK c W w «?t(:^ cnc^'i I CT^i^^t^ ^tf l̂%j<F 

•2f5!«r c^tjft ^tsii:^^ csitc^w^ *5Ĉ  ^ t ^ * t i ^^t îc^s^ '^^fz^ fki^^ ^^si?t«f 

f5^t!ft î îff̂ -v-t -i^tf i i ^fe-f^t^^t^^ ^i:^^ ^fttm^n ffi^i r̂ !;̂ ^̂  I 

'Sti:^ c>î ^5{ cff'11 ^t^ =̂11 f^^ f^f^ ^ ^ ^ ^̂ "̂f̂  f^^^ ^^'•^^ ^^' ^̂ •̂̂ ^̂ 'f̂  



^c^^ '5f^t^ ĉ  ^ t^ f^^t^ 5(!:«(j-« .2fĉ «t ^cifw^ ĉ  ft^a îiiHf̂  «{tj^ ^\ i 

^fsitcff^ xŝ r 3iii- ^^ cfcHi *ftra f^^:^ ^c^, ^oiv^<i ntra î̂ i i" 

f^¥1 ^ ^t^i^t^ ^^^^=1 ^^^t^ ^Sf ^flsiit«f ^^i?^ ^ ^ 52(̂ 1 f%!;*ic^i! ^•f^^ 

^ j ^ nrec^ I ^^ ^^31 ^Tsitft^ c^^s^ C5ji:i{ 5»î  'sî f̂  ^^^ ^t^^^f%^ ^i^-vs 

i£i^ ^̂ s I ^1^51 ^t^2t^fi i1 ^t^t t f^ f^itttn^ fij?:^ c^w f^i:^ t̂?:̂  ^it^! I 

'^m^ t ^ t n v (<2f^t5 ^t^ is io ) nra C5?{:̂ ^ I emu c r̂c^ i^i^*! C5\|?l^ 

^ r^^ l ^'^v^ 5j^t5i^ ^i'«^ ^c^ ^'^^ f^^jt^ B t l ĉ iĉ fi?'̂  

•sf 3^»i, 'fBiSii?' "'I ^ *̂'% "li:^^ «tfti ^̂  ̂ V^m is i * 



c<pt«rt̂  5̂t=̂  ^tcM ^^.'il ^^ f^—c^^^ c t̂«ft'« c'f̂  f%l f%l ^?:^^ ?t^ 

•mn C5\̂ ft̂  5t\s if^^?ftiT c^ îc^^ ^t^M^tt '^t'^tf^^ 'wUiik t̂̂ t̂ jNsi-

\̂s \^ ^ft^iiW^ f^^c^ '5['=n̂ \st̂  ^ fe^t^ f̂l®Jiti;«f̂  i2f<«f5i fwi:^^ ^R1 

^Mc^t ^ 1 ^^ ^^t^t^ ^^ n i l ^t^ ^ii:^!:^ i f^csf^sit^ ^t^ '"• t̂c ĵ̂  ^fc^tn' 

( i ^ i s ^u) ^U^ ^^c^ ^^ ^f%t^N <F!:̂ fe5iif I ^ii| 'sff^c^t^ ^^j c^t^ 

^«f^l fji^fjtt c^t^ ^fts^tc^j^ f^"5^t ' ^ i ^ c^twi h f t^ j f|^ ^t^ -!nm ^"^ 

'^^'^^ mu hr^it] I "^f^^rt '̂ tc^Hc^ f̂ s)̂  '^^1t '̂ ^ ^^JI '^^ ^^ "^fls-

f^wt^ hPi^j «ft̂ 1 »ii:^^ ^fla^t^r •sf'î f C5^|fli ^'f^^t^ ^st'if ĵ̂ i ^ t ^ t j 

f^t^tf)' '^Ts fifths nt^^ wtcifs? ef3]sf c5t|f)^ ^tc^j^ *f(:ŵ  -ii^t cftcsf c^^l 

f%^ '5[̂ \̂s ^c^ ^11 ^fj:5^tc^i '5["n§ t̂̂  "sif^i^t^ "^i^ fkmw^i^ 

>2tf̂ n^ ^^t^ siir ^1 J{5i I f̂ c^^s îti:̂ ^ sif^ asf̂ l >̂ N̂ ^fl^f^^f^ ^^^t"^^! 

i' ^m^^\r:m '^t^^tli'^ '-sitĉ iM w•l^^ i^=i «i5tfl?ii:t̂  '^'M' trails-, '^Mf^ 



«{5i'?r cFi'|fi<[ ^ N ^ i '̂ '̂ ^^^ ^i%5(^ ^ j ^ ̂ <i^t^ f ^ # ^ f ? ^fi5^t«r 

"CN5t5it<f '̂sJ2f̂ ^ *!^a1^^ li;\5f| I c^sW^ ^f^Nst^ ĉ f ^ 1 (;̂ t̂5lt̂  ̂ C'ŝ e 

'̂<rci(i ^ ^ t ^ ^^i^ ftf'^f^ !•• i'?2ff^ ^t^itw^ ^"sij^^fl R^ t ^ t ^^c^^ ^t^f% 

"^t5(tcf(^ ^4^m ^t f^^i 5it^^(:^ nt^! OT¥ ̂ t ^ i vstc^ cf' l f^ CTI—^^^ 

^^ ^^ 5Ttfi;1%/^ ^^t5l c^^^r cnt^l i^^R^ ^^ ^Jt^ ^^\'BJ.^ ^ t ^ c^^ ^^ 

nftn^ nf%5r n i ^ t w ^c^ C5ĉ  f^f:w i c^st̂ itc^^ 'ist ^^ ĉ '̂̂ ri nĉ s ^^>it^ 

^?f I " 

"sjtsjw^ f l ^c^ "ii^sfif c^t^ ^^t^^ '^tf^tra ^t«fc^ n ta i?i—CT^ m^^ 

>« ffe|5l^ est ' I i l l ' 1C^^ «lf t^ i ^ ^ 5 , 5,^ isjl^ 

i8 fBjSl^ «5( 'J iVS 



ci{| I c=î ^?if c^st^nt^ '5(tf5[ ^^15 J?f}if c^t^t^^^s^}^ c^^"« ^fi[ift^(:^i 'si'hi:^ 

5iti{^i:^^ c^ % t ^ lii^s sf-i^ ^^K^t^f ^^^fk ^<iim, >2f3i«r cs^^fl^ ft^l CTI 

si^ti^;:^ ^ f l ^ i i f f ^]^f^^ ^o'i ^m "^uv^ ntc^^ fif I « t i '^J:^^ C'̂ fif ^ f^^t^ 

^:^-fi{''tt^ ^ t i ^ ̂ ^Jft;:^^ ^T^i^ ^fi?^ ̂ a?:f i ^t^T^^^]^!^ l^ft^^ "̂ c^ ̂ tc^^ ^c^ 

i2ft^jf|^ ^^C^ «^ ^^11 ̂ I65(ti{ ^^^1 ^^N if^C^ "ttf^^ ^^1—f^f^?f f '̂StC^ 

5f»fjĵ ^ ^ tmt^ ^ ^i:n ^^^ ^"f̂  '? t ^ ^ i ; ^ ^ i : ^ I ^^^t^^i ^c?t^ c^'^H •^"l^^1 



f^c-w^tt^ ^cif^c^i? ^fl®^t«[ I f^fif -̂ t̂ ^ '^d (.^W\ ^!:^%^^ 's(̂ s? f%i ' 

^t^^^Mvfc^ I '^W^ ^«n'='̂  -^^m ^^if 5̂ f% ^ W i "5itif»fi:̂  ^ i ^ " ^ ^?c^s[ 

Ĉ  '2f«rC5lt^ ^^ -^^^ Essayist f^^ lftSJlt«( # f^ i< fMi^^ I ^f l^^t«{ ft^t^ 

^ ^ c i f i ^fS«ix»rt ^WT ^n«Tf% ^c^c^^—cff«fc^ cnc?!!:^^ ^ t | f ^ ^ ^ ^ I j l ^ 



cw^tc^ I ^R[^ ^?fm f^^^i ^c^cf ^^m ^n^Ul^^ ^fk^<( ^Hi^ i Jt̂ f̂ 

^M ^^^ ^vjt^c^^ îtc^ I ^H^ ^t^j^'^t^ ^#iT ^i^ ^R 'iî ^Tcsî  

f ^ ^ t i ^ f^^i^-^^tc^tf ^<i^t^ i j^t^l >i) ^tc^f wf^ra ^rac^ I n^t^c^^ "SJU-

'=n*f I iff^ittc^r^ a ^f^5)t^^ ^^?i^Tj ĉ tfe f̂cwi "^^ ^wc'^—^tl '̂«i5CT̂  

'^tm' 'J\w^^ c^w '^v^1^' 'tTf*f' ^'^s 'c»t̂  f^f^'c^ I >2f«i5f 1%j(f5 ^f^Njft 

f î̂ c^ fm^-\^, n^if ^f%®^i 'sjt^icti c^\^?^—r^r^^s ^^^t^t^T^t^ ^ î̂ ra 

^jif ^nc5^ I '^^^T^' '^"^^^ 'c^W ^fk'^n mm ^t^c^i '«f>it5isra? "mm 

^t^c^^ a t M '^^^l^^ ^f^ ^' ^ a^f t >ima ^"^^ ^c^ ^tf^^ti ^fiic^j? i 

?itf%ra ^f t ^r#ic^"i fii^j^s'^rf f^i ^'^t^?!^ 5(Ts5t̂ i ^^c^^ ft^^Ji fm^-



" ^ t f ^ ^ t ^ ^ ^t^c^i n^ '̂*!!:*? f ^ f^a f^f%^ ^ra f^ac^ I fe^^ ^t^'^-

^ tc^ , f^^t^'«5 ^tt^c^ f̂% f^*r " t ^ j ^ ^ C'2t̂ #f̂ c^^ ^ m c ^ f^a^'i ^ i : ^ ! : ^ ^ i 

fiifft^=i ^ti^f^i^ ^?^ •« ^i^t^ |f^^ti:n<[ î:«fT ^ft^s f̂ ii"̂ ^ ^^jvr^w^ 's(1%®^11 

c«fc^ cscn ^Tcn 'T^im ^^^\ w^ ^^—^f l i : ^^ f^s'^tffl^ ws^ i i^^t's ^^ 

^f^W^ ^fB?i^l, ^t^!:^5 f̂%|̂ »lft\s Ĉ VfiftĈ s, ^t5Jtr^^ ^R f̂tiT ^ t ^ ^tC'f^ 

»i"-.^ti:^, îi'̂ 'sr i2ftr*i'f n^t^ 5j;;$(j csf:} \srt ^ i ^ ^ ^^ffta^ f^f5 •ijM ntTT f̂ f i 

^^^ tR^ ^c^i ft^^iT (.-^^i jf^tciff >2rc5̂ i ^ '̂s c^c?! 'sftJfi at5ftr%^ 

^^c^ttc^^f WM f l^^tcn^ (M^\ ^^rR(^ ^cii:^ ' tf^^tc^', '%^', 'cw^t', '^^^ ' , 

^ f ^ 3 % ^<*r%i ^ ^ m c ^ (A (.t\\ -^t ^TAi\ ^'sr^R^tf 'Sffffc^ ^ t ^ t c^N^f 

^effqrft^ I f53i!;»5W^'?t| ^ R ^ ^^3(t^ Si's?! ^CIC^ I 'At 1 ^ | ^ ^t^^ ' jRf t^ 

(.'^MA'^ i f ^ t ^ ^̂ Stcm ^I:TIC^ ^ W C ^ 3ltl1 'sitf ^C^^ CTt^ I C^̂  ^f%C^ 

ln?r^j ¥c^ ^"t^c^^ '5r(%l%g >2f̂ t!:̂ f ^csfj ^ R fs^^^r ^ n ^ >i^t^ ^ a 



^li^fk ^f^u c^iw c^ t̂̂  ^tra •lit^ 

m^'i^ ^fi^ ^iU^ I"—(^til °. n^"^ ) 

5iiî 2f?ftif #t^it^t fiicit ^f^ ^«ft«ffcn ^^^ic^j? fsf^Ni^ 5i:Tii:̂ jf— 

%^^ ml] I 5̂t̂ ^ 'i^f f5ĵ tc\s ^jfe^^j ftra^cf^ ̂ sit^r^i^ mm ^r^^ I 

'^itntRf'—'•^^'^^' "*ftra^ Jit^^'il ^t^rt 1^^^ m^r^ mf^iii^] i w ^f^^ 

<5ff5î f)'̂  f5*r ^f^^ I ^ 1 ^^w1tt\s \st^ ^ 1 ^ ^ ^ ^ i#^«i, ft^^i •« ^^^ t^ 

ĉ?(T̂  ^f^ fiftct^ ^5f« 5ff̂ 3iti:̂  ^t^if ^tfci^ ^«l!:?( Jî J? f̂:̂  fens!f% ̂ ^ i : ^ 

'jlwcn"^ ^ t l ' fiPff^ ^r^^t^ ^wj I ^f^^ -̂1̂ 1 f^cti '?^^^^, 5itJî yî rt 

^ j ^ 'w l , efff^ •« 5[t5{ĉ ^ at^'?f5 î f̂ f̂  t ^ ^ vt1*ffs(̂ 1̂ ^ '«rsijt̂ ^?ra<( 

fen^f%!:^ i2f̂ t«t ^t^^^ I ^^^^ «t^i!;^ fe^^ ^f^^ I'^jf^^ 'sit^f^ra^i^cn 'ii^ 

^j i^t^f^ ^^ a^f^i^ ^^jc^tw ^iifk's ^ac^ I ^iifn^ ^^ii1i ^̂ -̂ ĉ̂  ^f^-



^f^^ t^ ^fsf^ sf^f^fif^t? f^f^ ^^ t ^ ^WI^ ^f^^ 5j^^^^ilt^ T%^Tf% ^ ^ t l , 



c^t^tti ^ ^ ^ i t i t w ^fk^ ^t¥l"*f ^t^t*f, 

^ i w \55C^ sftf^' f^rac^cf fe^ T^^!\M^ 

^C^K "̂ 51^1 ̂ t ^ l l , ^tR C5lt̂  «tt^^ '̂?«1, 

^ t ^ ^•\^l^^^ '^1-^,—c^ cvst'it^ ^ t ^ t ^ '«T-f#^, 

^t^1 ^U C^\if, Sit̂  ^ 4 ^% ^f^' ^<(^tf51 

?Rf̂ C^C^ Slt?^^ ^^t^C^, •^^JWt^f ^tf%,— 

^C^-^ W t ^ ^ t f ? ' ^C^^ ^•^tC'I '5{tC^ ^C^ II 

C5it̂  ^ ' t l ^ ^ ^ 5{1 c^uu ^i'-c^t^, "51^?:̂ ? ,̂ 



^^liitc^r, ^Hfsjt!:̂ , ^^jsi i c4?i:« Ts^ti:^ ii 

^C'̂ a 'sitft s&t?c«<i sire ^M^ltc^ «t=i^trJi "—^f l^ i i t t 

^5^ti 5it?fj!:̂  ^^t*r Ĵî ĉ sT, 1̂ f^f^ ĉ  ^ ^ ^? ^t^^t^fs!^ flc^iT, c?r*t̂  

^-i^l -̂fi I ^t^t^ ^m îr, ^^ 5̂J -sft̂ iti:?^ ̂ t ^ i '^W^^tc^ ^ttt ^11 c^i^s 

ntc^ I "̂ ttsjtw^ ^UW nt^¥ 1̂ c^li^^ 5fr^^1—ifl5^t«f f̂%, ^^^t" ^^t^^ 



* t ^ 'f\U ?^^ ^1 ^t^'« a% I 

i?b-8 ^t^ I '^U'^^ ^t^st?i ^tc^^f \i*r̂ >e '2ff%tt^ ^^ f^ I ctfH^ vf îfl' 

<2ft=i N5«rsf '^<^^ttw^ ^«f1 ^^i i t« ^?c^ 'itcg^ fjf I >i?i^tlt ^!%c>if '̂̂ ?5fg 

^r^T<f ''ft^^fT'ii ^^^ ^ m ^ c^^tsf ^ f l i i •»ri ^tc?^ ^f?i^i, Btsi ^fsfui t5^ 

^f?[ I ^^^t^ ^tsitf^^i:^ ^ ^^ t l l ' ^ t ^ tw i c^fm.^ ^f>ic^ wRc^ ^t^ «(flTi1 

^ M ? >2ff%l̂ 5ft̂  ^fii^ ntf% sii I c^t t°~.̂ ti:W7 ^ f t l ^T^^1 agitate ^ f l c ^ 

^ t t ^ Cf, C^t5I^1 ^t ' l f f f ' tC? C^t5(tW^ ^ W ^ ^ t ^ ^ Pitt's l" ib-1̂ 8 f[\m ^ t m 

^Jf%^ ^^-\i^ ^°^^t^ CT 'a^nwi ^?i^f%5i^ ^i^ f^c^f^^, ^ff®iit«t ^ t ^ t f^wm 

^̂ °s "^l^^tc^^ ^ f i f ^ t i " «f^f^c\9 ^flat^ft^r^ ^ t ^ ^ ^ f i ^ >t^^ttf ^M^«tc^ ^ j ^ 

^rw I ^i^^ ^t«i ^w K^flc^iiT 'S!^^^ I "-^^t^ f¥?t'« aU^" ^i%^t^ ^ % 

"lii^t^ f%^t-« o\t^, ^z^ ^ t« 'i;'Niti:^^ ^ c ^ 



^\!:*f ti^tc^s ^c^ S^^ 51^^ ^:w ^f?i,— 

W-IWc^ ^ t ^ ^ f % f i ^#f^^ ^ 1%t5 \s1 ^c^ Sdr^^r >iit ^^i^ I 

3(R ^c^^ '̂ rt^c^ ^1^1 '^I'mw. I t'^^tw Ji^^ti ĉ 5l f^c^ff^f% 'srf^^^t ^c^ 

ĉ̂ r 'SJNI^ i^t^^t^ ^^ ^t°^ti:^ f^^f^Ns ^^t^ ^\s^^ ^^?;«iif t '^ tw ^i^^t i i 

^ f f x S ^5f I 7lf^^ CW^^1 C5ltfel ^ f f ? ^ t « r f t ^C^I CT^t^ 11 f^m^ ^ t ° ^ t ^ ^gjJJ t̂cl I 

^ ^ '2ftt I ^^^t f r fs(i:?*f ^tf% CTCT CTw ̂ ^ I ^?l^^t«f ^ t« t^^ ^w^ ^ t^ ^j'g^ 

^Tsitcfi -nfe^ ®;:̂ t«fiT ^tc^ I ^tsitw^ fi\^l^ n^n^s] ^f^^ iii, ^t^t5j 'sit'itcii^ 

^ 3 \ f ^ t ^t5)ti:ff^ Tf%3itt, ^\5t^ JiC5\ss( ^f^^i ^i?i^t^ ^ ^ ^ 5it^ ^nt^ 'sitc^— 

'sfW^s, ^ n i w ^ ^ ^ t ^ .^«T^ I" ^fta^ft^r ^^^ Rtt^i ^C5I%C«IST, ^ W ^ « 

5̂[5f CTsn ̂ t f ^ f w ^ ^tat^sT ^^c^^i i3»4 ^tc^ii i-js^ "sjcft^^ ^f ta^iWf 

f%ft ^tsi ^t% nf̂ c5[ %5isr I ^ i % ^ ^ ^ ^ M ^ ^^ "T^?* ! ^ct ^^«T I ^ii^ 

fe^^C^ ^^511 ^ ^ ^ f̂f55?t«f ^ f t ^ "^t'°1ft ^ t^ ^t'^lt^ ^^ " 3^st^l5 ?ft^^1 

^5TI iso j jjtc?!^ n^ nf ra ^^^ c^c^ cfcf, f ^ i ^s^^c^^ ^tw^ sfc îtsî  



f%f̂  ^f^iff ^^t^fij I ia i^ jfti:^ ^55 t̂f%jf ciifi:*t ^f)^i iN wt\s)ii\sMff ^"n;:^ 

^t|-«f^7 fefi f^jsfi:^^ »ff%;̂  nfl=^l ^^f^^r i ^ft^qt«f ^itgt^ntw^ ^ i f 

<Ftf̂ î  f^^*i I ^i^^\ ^^f5 c^c^ nta ^t^ -sfsttt ^ î:5f f̂B"*r*tffĉ ff *it3(fi^ 

f l " ' ! ^ ! ^ f^^^i -sf^tft^ ^c^ ntw fif I CI t̂CT̂  c»r!:̂ ^ % ^ f̂!5STt«f ^^ 

nHf^^^ti ^t f^ i^ ^Uu^ nt̂ c îT I ^ ^ 'SftctriRf̂  cm^ fe^^r i ^f)^i(t«f 

!̂:«ii CTI t^=i c îi * t f ^ta f t^t i ĉ* f?r«fĉ  I "iit^^" ^ntf^ ^#^ ^^t^ csfi 
5!R ^̂ !:»i5[ I isis f[-\i<s\^ ^ot̂ t CT ̂ fts^ft '^'\t^' Sttf^ ^^^ ^^t^ f^^t^ 

" f k t ^ ^^^t i ĉ  "̂r'N̂ Nst̂  ffii5i f̂ ĉ tĉ ^ Nstĉ  ^t5(il '=^^^ ^n^iff 

ŝ?f%?F ®tR^ 'rft^^ ctfJi fi[ (••••̂ •»tiT «fWi^ mf»t^t^ ^ m sfw^tc^ fif^Ct^ 

>« ^n5itf^^ ^c^c^ ^'<^ *i5[̂  t ^ i '^itt ^'c^ cifn^tffi nzw fkmz^ f^f^a f^c^ 

^t^ I" 

^ci ^k«ii? I -^^t^, tftfl^j, ^1w^\ 'st̂ Ns t̂̂ ^ ?̂[i%5T̂  1 ^t^" n^^ ^^U 

>8 



"^UU CTftC^ ^tf^ CT^tW Ctf̂ tC'̂  ntf i^ C'l Ĉ 1 C^lHd^ ^t^*tt?:^ J!!t—C '̂̂ T!::̂  

^f%^, wtflsj, cn^tcif ^^ ^ t ^ ^ t ^ tH , c*t^tci[ f̂sT ct!:^ w^ f^^^ t 5 l =̂ '̂ 

cf^tw .2rt'=i Tni-^, '̂§5 f^a ' j ^ l ¥^c\5 ^c^ 1" 

fi(^^ ^t^f?[i^?! ^Cl^ f^ I WĈ II C5C1 ̂ \W.^t^ f^f^ Ĉ % isf̂ 1 ^I^t^Jf I 

'̂ t̂W CT^ CT^^tlt ^5 fw^, •RH fk% \^^5ftJl, It^t^, 5t^ Jl^i:?!^^, ^t? 5if%;:̂ ^ 

^t^ C^t^ ^ t%^ W^ C^U ^J%^ ^tCl C^t^ f ^ ^ W ^ ^ ^1—ftfiT C ^ ^ 

ft=f5 CW^̂ 1 iTJT—^t^^^d^ Cff̂ '51 I" "•^H^f ^[^^stC^^ 'f?!^^ ^;?^1 -« ^\^ 

"c '̂̂ fl ^J^^ '^ftf)^ 

^^^]z^ t̂c'̂ f ^t t *f̂  ^ ^ ^ f t I • 

CT^twt C^t^ '5(5Jtsf ^ciJf, C^^tW^ 5|t̂ C^^ si^tftl ^t«ft^ C^C^Cf, ^ f l ^ f lN 

^'^;T ftW^^C^ f̂% ^Z^ î ŝH ^^1 ^ l 1 ^fts^t<«f \»*>'̂ tt«- ^ f ^ i ^ t ^ t l '^^.f^^t^ 

" ''sr î:'*^ %^ c^W ^M i1 ^^tcs!! f̂ '̂ siii 



^fl^Jitcsif^r f^ l t^ fl^r c ,̂ •ft^^iTl%^ '^tfJifNstt vit^t^^ ^^^tiii fec'iF'ar ̂ r̂  i 

i%f̂  f^Tt^ ^C^fesTif CT, 51^ ^^ i)t^^ 5(t̂ l l̂̂ f̂ CSf 1%^ f%| ctC f̂ Jf1 ^tCffl 

ftc^fJiPf^l ^t>2ft1 C5̂ 1 ^i : i ^csiciii ^5[&ti:^ fet^^t^r ^sr; f%i ^^ ah f«t11 

551^ I ^f?f ^^l•^^, "^Hl ^^fw^ ^!:^r^^ ^t^t ^^^ OT5 I ^t^1 ij^r ij?t f̂ 5[ 

^^!% c*iW\ t̂cB^ I ^t^t^J^tff^l 5itra^ \ « ^ ^tf^, ft^^ ^ t f^wi , fe^ifg ^l^ 

^t^ ^t^ ^m "lus »ttf%^ ^R ^f ts i f f t i :^ I "'(1!%^ ^nw, ^n3itf=[^ ^tm^ ^'tc^, 

i2t^f^?( '^rnc^ ^ff5J!t«f I '^^m^ '^m^ ^tsri ^ ĵt̂  ^^v^-^ f^^t^ ^t^'i ^^sff 

"i itfn^^l ^tftfwc^ c^%^i:^ f^^t^ f̂ s'?t=^ 

^Tf^tH ^ t ^ f^:^ "^t^ 



^W\ '^^'^ ^v^zw. ^c^ ^̂^ I" 

^t^fJ^tcii^ f u l l c'̂  ^ ^ 1 fwraĉ =T ^ t i «ftf^^^1 ^v-t ^t°-^ti ^^^t ' f ^^fk~ 

•••̂ f̂ecJî  «tcw^f5 '^^^^i•^ f^c^wi cf^ti^t^ 'Si?! I^^t^t?:^ '^^'^l^ »it^^ i 

"»I^J^tl T ° # " 'SfgrtCltl f^^C^ lff5i?ft<^'l CĤ  '^f^^tf I 

^tw ^t^^'^^ cft^ t'^i'm f^wt^ f^i^!:^ I f%^ ^ f ^ j ^ t i ^tf)ii^1 f% 

"^s ^t t , -stti 5t^, '5fti:^r5tt 5t^ ^ ^% 

•Bt̂  -^^, ^t^ t̂̂ ^T, ̂ t ^ ^ ^^51 n^sit^il" 

1%f̂  'sttsjtjff^ ^ t i : ^ ^ î f l ^ N ^^^J? ĉ JT— 

wt^1 -̂ tî  1%N11 ^ f f^1 ^% ^^ •̂ 'sf I f^f(^ ^^tc^^ >2ff̂  ^ ^ f% ^ t ^ 



4c^ti:5[!:«il f^^c^^q ^^1:11 mu ^ I t^ csjiii ^ tc^ 1 c^^^^ ^«(t^ sjc^—'^tc^l 

^t t ;^ ^ tc^^ "sif®!^ ^tc^1 ^1 CT^ ^ ' f I -̂̂ s? ^^?(i:«f ^v5^®tfsr c'^^ ' ft^,— 

^icjf^ ^ t i ^^C5[ '^«ft^ ^f^x' ^m CT«ri cff̂  I 

^t^fwc^ ^ t ^ ^^t'^ ^c>i 

^<«ft^ ^ % t f i t ^ I 

^ ^ i l ;^ts!l ^C^l 5Rtif1 '̂ f% '^W 'fl^CltC't ^55tR[^5 ^C^ 5t^ I ^ti:«fl 

^ t c ^ i c»i«t1 \5rt ^itc^tfB ^?t?( ^v^r^ ' f ? l ' ^ t^ t f^^ ^tf^c^s "ii^ c^ ^f^\»tf5 

cw<ri crew: 

55icw c<rsil viir-^^ ^tcf 



^^^ j]tsf^\st?t ^<«ftt "^t^ >̂  '^t«f^^tC^^ ^ f ^f^' ^f%^ ^«fl f^t^ ^^1 '̂̂ ^ 

^^ C l̂̂ tfSl 5tft ^tWl ^ I ^ ^tCt ^ t l t̂̂ T'Sr? 'f^f^f^^t'^ % t ^ ^ 1 ' 

^f^\stf5 ^^?!t^ ^c^ I ^tc^ ftft^t ^zw."^ î f̂S i2)'sf f^fff; 

^5ft^ vstJi fsfH c^fsit^ 

•st^^l ^'c^, ̂ i^'^ f%^^ 

^t^n^ ^ ^ ^ t̂'̂ -

4^t n^^vH- (2ft— 

^tf^ *̂rl"t, c^W c^i^U 



^t5rt ii^sit!:^^ ^^c^ ' i ^ H ^w-'^^ T^z^n • ^ f ^?ttf5 ^tc^,—'^t^, c>i 

ift^j^^ ^^i »̂fiT ^t oftc^, v5«r̂  CT c^ ^«ft̂ f«rvs »its^tf%^ '2fftf'«t^ ^ t ^ c r̂c^ 

^t 5̂ ^ ̂ 5itw^'«t^(:l I ^^N q^^t^i!:^ ^fl^Jif^ ^csiflc^:!: 

^R^ ^tcwi c^5î  :jvQj C5ft«r f^tct t^ l cff-<r̂ t̂  ^t'l'fj m'^U, ^ ' t t^ itcsjj^ 

c^5(fir c^^^ fiif^l "^'f^tfl' »fc^^ ^<*t°v^t^^5[t!:^t '^t^^ «ft^1 ^z^m\ 

' "sd^ffsffff t ^ i t f t t̂̂ Tl ^f^^t>t'>5rc^^ '̂«f1 ^m nz's I ^|_ '-sitiJf '^firacsi' 

'c«tt5i1 ' iw^' ' ^ t — i ^ t ^ ^«tt^ ^ l ; — ^ 1 ^«fti t̂%N ^tfni:i m-^U ^ t f ^ f l 



c^c^^! mz^s wz^ 'iU ftc^ #t^1 fKi^z^, ttc^ fc^fl c^;:^;:^,—^t^ f̂ c^ r̂ 

^t^tcid'—c^t c^tc«fi nc^r,—Vtc^i csĉ f [̂̂ 1:̂ 1 ^tf^ ^J^t'^ %"*r̂  'sts^^f^-

\5t^^t^ ^ t t ^ ^^c^ c-̂ f-̂ l c^cw; 

^tt^, ^^^ ^it f%| ^1 n̂ Hĉ  ^tc^i C5li*r, 

i l l Ĉ  5ttf^^, ^'^ C^ CTW,— 

^ t i 5̂1 ^t;:^ ^t5tt ^ ^ 1 , -^ti J(1 ^tc^ ctt^tl I 

"ilfS ^ t ^ 'C*f̂  JT^^'-i^^ ^ft--^ N̂'«fJ¥ ¥f^^t^ ^Z^ ^ ^%—-^ t f^C^I 

f^^ c'tc '̂Q I ^ t "^" f̂ t ^ ^ ^ f^ ^ t i I'ii'g^ ^.tc^.—'tc'sf'o f^^^ ^^ I 5}?:̂  

' i^^t^ f t^ t^ 'sfftt f̂f®s?t«r ^t^itw^ ^^? i^^ ^ f^ra i ^<f1 :̂«i1%i:̂ sr I N»̂ ^ 

at i :^^ ^jsr 'srWw^ %«f^ '«[̂ ra%?r ^tcf ^c^t ^ft^^ ^ii^ ̂ ^c^ ^w^f* ¥c^ 



JIH 

»t^ 'sft^ % ^ Rt^i;^, ^^'^j '^fm -^fm i ftf3[ fi\mz^ ^f^c^ fwraĉ sf 

^ t i ^ l ^^^ Jf1! f^f^ ^ ^t«t^°1^ lii^^t^ c^)^i'^<[ ^w, n^^ ^tff!:^i «f̂  I ^t°^i 

^ W ^ f̂fSIVftl \f5ra f^fi[ ^tC^ ^ ' j ; ^ ^=11^ ittJl ^'Cl ^^«-^5IW ^t f t 'Sft̂ iT 

fec^iT, %f^ Ĉ  ̂ t«t#l'^ f% 5[̂ «, fef ^ffl ^C^C îT ^1 ^f? ^ t ^ t ^ i f t c i ^51!:^ 

^1 vsĈ  v»rt CSn ^^H ^ t ^ f% ^It^C^ ftC^ ! ff^tC^J^ ^tC? C»fll%5^ 11, 

•iî i? a ^fl^^^•\^, "f^Uiit^ ftit^c^i^ ^^ tf^ c^\^i:^t^^ ^ ^ ^ 1 , ^tc^ 

^5f€^^ ^»ftf%(;\s ^ftra c?¥ I if% Itra ^t^ ĵt'̂ rn sm m ^5^[% f?i:i \st^ 

^t^^tf^ ^C^t ^t'^^tft—I love because I love, '^f^ C'^^^ Wr.^ 'tt^ ^ ^ Ĉ  

^^ f | ^ t^ ^^ f^ftiK t̂Ci?^ ^il^^fS ^^ I 

Btff •Si^l'W ^f^'^^J '̂C^ Ĉ  ^tf^^J'^t m^, ^t^ ^t^^ flJI^^ ftcSil '̂ ?IK^c«l' 

^' '^l I ^fJwts^ 5fci ̂ W^^ ^f^^tc^ i tw i ^r^^ ^'ci ^t*ri ^afk^, ^tw^ 

^t^f^^ ^^ti^t^^' '^'^'^ ̂ 5î «tc«f̂  ^f^^ ^r^^^ ^tc^ 1 'iiOT<t ̂ ^ "vU] cf^^t^ 
^f f¥t^ ^ f^^d 5̂5tf%^ ^i:?ft^ «fff?f cf̂ ĈT ( cf. '4^t^ f?p?it« CTt;:^'); 

file:///f5ra


^t^c^^ '>K^*\i'^ >2t1%Î ^ 15^ c^f^cTi 5it^!:^i ^ t c f i ^ t ^^c^ ^t^1 ^^ 's l ^c^ 

^ tC^ ^f^WC^^ ^ R ^ t ^ ^CNS ^ 1 % ^ ^ 'W ^ t l ^ f t ^ i ^ l 'Sfyi^^ I slt^ ^'?C^t'ft*I=Tt^ 

^sr ^^11 5[t^^ I ^ t t ^ ' ^ ^ ^ ' t^si 'it^^T ^t^t«(^1' !^^^ ĈCST C^Ct l f t ^^ t« f 

3itf5 ĉ c® ^5c^ ^t^ M^, tt«i^ c^cs ^t^t:^ ĉ r̂tTi n«r, •«tt̂ c? ̂ tc^i ^it^', a t̂csr 

"(m\^ ortt^ ^^t^ 2̂f5T f̂ CTi w^ f\^ 

^^ti fn;:^, ^^t?! ̂ cs, ^^ t̂̂ tcw^ ^itcf 1" 

f̂ 5!tf̂ 5ft ^tqt ( cf. '^t5its '^f^ ') ^U mHf^ ^t^ ¥^ j^ nta 1^; ^s^̂ t̂ -

c^n, CT ̂ ^^^ t̂̂ ttsr wt^—l5|f% (cf. ' ' t^ t f i^^ ' ) ; 's(^^?i^'c^ ^f%=^^t^^ 

^i^^t^t, % i ^tR^ 5fi-3f<ii a t i im, '^jtcJiNt'^ %^N»t̂  CTc?[, "ttf̂ '̂ t&i, 

5itf5(<F 'tf̂ »r &t^i 5]t^wi ^s?t^l% ^%^^ ^f^if c^^tf^, ' f t f ^ ' i f w 



C«rc^ f^ i f t ^ HC^f 3)|3I5J ^ f$ f f t ^ ^^5(5f ^ f i j ^ f t C ^ » f% - S i m '^U fwrac^sf 

^fts^t^r I ^t^^^t ^wc^if—'c5iT^ ^u ^t ^^^ •^Jt̂  cii^, ^tfst c^t^itcvf^t 

^^c^ ntc^iT—^t^-^iit^, ^ t%-f t i r , »t^-?si, nt^H-c5it^=i ^^ ^ ^ cfc^ -iicf 

^ j ( ^i:i!:w c'l̂ tcJT I ^^ ^^5itf(R^ ^^«c^^ c^iii c«fi:^^-^1 f%f̂  >i^t^ n^c-f 

^ t^^^^^^ ff^^ ^^ t^ ^«fi ^Kc^ ft(:<i5? I 1%"?^̂ ^ ntra^ \s5it̂  |f%iTf 

CfS^C^^, ^ t ^ C^1 ^< [ -n i C^WtC'atf siTt̂ CNS n f t ^ J{1 I ^«tiT >1^ ^Tt ^ t ^ ^^ , ^C?! 

^tc^ ^'^^ '^'ivs 'sf̂ — 

" ^ f ^ ^ t fs i ^!:if?f t f i :^— 

^tf^ m^i, '̂ tf'T mfi^, 

^tfsf ^f^ "ill I" 

* 

* 

^t f^ 3 t ^ I , ^tf5( ^ ^ f t ^ 



^t^i^^ ^t^ •AT-^ wl•^ ^1 ^tc^l t̂̂ ^-CT" !̂ ^'^^ ̂ t^^tcfei ?t^^1i^ it«(t^ct^ 

^fl^^tc^j^ ^wj ^tfit^f^^ c^^^z^.'^ f^^ti f^'^'st "Site? ; 1%^ ̂ t^ ^ i :^ 

^f^ ^ft^j^tct^ "sttci^ nftsu ^^^^ ^«rt€ 'rt'ff^^ % ^ i : ^ i ^f^^1 

fji:^jwc^ '^•\i^^ ^f^^iife I "sft^jft^ ^t^^l^t^ JiM^t^ff^ ^•!\v^^ 'S\'{^ 

^Rw^ ^f^^tl t̂<F °̂l I 1̂CW1 ^ t ^ f t 5i5l^ C^t^jt^^, ^̂ tt̂ C f̂ f^^«1, ^Hfi;̂ ^ 

^^>sjft^t^ I ^i'^^ mHj "«t^ti;^i;l^ i£ft«(t?i, 'sjf^fgc^ ^n°<^\ ^fk^^ 

^c^^ f̂  I ^i^ <̂ t ^^^ m^j ^fk "^^i^ m'^iw^, ftflci?^ ^c?(j '^^c^ 

%^̂  I ^if^j ^«n ^^c^ 1%, ^ft^^tc«f^ ^^ ^ l i ^ t ^ ^cjfj i^^&i \s^^«n fj(f^\s 
î:̂ ?:̂  i ^^ j ^?^t^ f^^i, ^f!;^ ^tasfi ^'c^ ^f^\s1 ^f^^ ^m^Q, \£W 1%"̂  

^f^^t^ ^t^ ^ci c?̂ 1 CT?f fsf, ^̂ 's ^4^ti '̂ĉ f cHt l̂ ^<^ -^i-^^ I ^wf5 ic=^^ 

^fts-tpfw^ ^iw^^ hf*\%] ̂ t^c^^ ^^c^t^tti I "-^^ t̂stw^ ^^ f%f̂  ^1 



•^•\m ^ tC^ ^C5!| i l l ^ t ^ t R ^ -sif^^ ? ''iltfsf >5i:?t:if ^ t t C'̂ l ^fsf ^l^ I' ^t^^C^ 

f^^si r ^fr^J^tf % t ^ îi:̂ =T '5it̂ ?f| CT^^1 nt?, ^t^t^t f f t ^ 'fr:^ ^z^ 

^f^ ^ k t̂®1 ^i:i I 

^ ^ i % ^ t̂% III I 

^ t t 5̂ ^t^J I" ( "^ifk : St^i^ ) 

'sf^^i:^ fn iR ĉ ĉ  ĉ  "^^i^ 'S\i'^ f^t^ H^!:^ ^t^tt^i ^'^ ^^ ^^ - t̂̂ fc^c î I 

f̂Ti:̂ —,2ftfriT '®t^^^j^^ ^f^W, ^ ' f f^ ~« f 1̂5 '^f^ "^^^ ' i ' * ' ^ ^ t i%-^ f 

^ ^ ^ f t ^ t f f ^ ^S^ f f ^ll 'S^r I ^ f t I^Wtf Ŝ ^iratWl^lt^ WtCTI 'Philosophic 

Legacy of Rabindranath Tagore' -sfwl^ CfC^ ^ 'nf^i:^ ^ ^ ^ t ^ ^ J f̂ ?f̂  ^UVS 



^f f j tn^ ^^'ffsit^ ^c^ftnt^oti ^ '^«fitn^ c^t^it^t^r cni^^ -̂ f̂ ^ 1̂5 •A 

^ t o t R l ^ l ^ t ^ '=^^1^ lt«tC^Jf f^fR I %; f%. -ilJf. atC^I^ 'Some Contacts 

w i th Rabindranath' 4 i^t^l^ '5i^^l i 1i®t^c<p ^gxs ^--^.VS f^f i [ i2ft«tn«l 

ît^fstt îf ^^\Z'^ f^c'?^ ̂ ^^^\l^^ c'^h^ c^mH ^^ f^f^ ^nc^^ ^tcw ^ t ^ ̂ i'^r.'^ 

i<S f̂%;̂  jf^sJ^I ^t?t | ^^if I 

cjj'̂ rtciT af f^ pt^t^itc^^ ^ n t l c^t«rN 1 ^fla^t^f ft^tc^ ^^CT1 ^^^f c^fi:^ 

f^f^g ^'c^ w!:«rs[ f^ I ( cf. ''sitf^ ^^t<i^t ^'w 4CTf| ft'^tc^ ^^i^-?(t3it^ j^ ' . j^ 

5!̂ T I 'Education is preparation for complete living.' f̂fS^Tt'̂ r ^t^^t^ 

^c¥® "s^sit^ ^f^zm f^^t»f^t«f^ i l l , 'sitf^i'^' n f e i f^^t'i^T^fSf^ m^ 1 'sft̂ itcff̂  

ft^t^j^^ti ^^ ^« t ^ '5('®j^ i2f^& I ^f^ ^ i t ŝ̂ f ^'c^ ^c«!!:f^—'l^^r ^] 

ntt, CI nfl^itci f̂ "4ri n i l c^ 1' •^%¥ ^^11 ^\s ^ - JT l 5i;if ^ 1 % ^r- •^'R ^t^ 

eff%f^^ "stc^ ^-5 '^^ ^j^i^-i^l ^tf^ I "^t^ "^tf "^tsi^l '^Jii;^ ^T«t?i ^t^f 5̂1 

^ ' « '< f^c^ 5iR^ ^tsff ^?ic^ ^ ;^ I f%^ <s{Ut\ c^^ %i^< ^1 ^tt—'<f«r 

^tl%i1 ^wt^ Jitsj^c^ '2f^j^ nf^^t^ CF̂ I ^^tc^t ^^^1 fn^ l ^tc^ ; ^t?t(:\s 

^ 1 ^ wt^l ^^, f%^ ^tf^^t^ •'fi%f ^Jj;!- ^^^1 f ^^ f t ^?i c'f, c^tCTl fTci i n^t i 

^t^i ^t(:^t ntc^ m r ^ff^irtf ?r^^«tc^ ^f^rff ^i<[z^^ '^uic^^ ^^ 



<2ff f%̂  'itc'̂ r fjjf^^ ?,(:¥, ̂ t ^ 'iTc't f^f^^ ^ ^ t ^ ^ l ^ t̂Tif ^'c^ I f%fi( ^c?!?:̂ ^— 

'3its(W^ c^t^r^ra -stf̂  c^^sit "^^t^ 5it̂ 5̂j5t ^ci '«d, 4^ f tc^ ^tc^ ^f^ 'Sf-f 1% 

^ t C ^ ^5]i;\s ^ {%—'f f t« % ! CT ^ ^ ^ J ^ ^ •A ^n^ r i2ft5]5t?1 ^ t « W f 5 ^ nil ^ t t 

^ t« ^^CNS m^if •^U^] isfcM ^^JTf^ ^^t^f l^ i i C5't|fl^ ^tin ''ntf%%^^^' 

^wtfT?fjt^ ) M c^t ^frs^W T^T^ t^c^^ cm^^ f̂ cravs ^^^Tf^«i ^ ^ i f ^ f ^ c ^ 

^Tl 'tl^w^ 5ft^!;^l ^xst f^ltiT^ Ĉ t?f ^Wif I ( cf. ^nfl*f55 -« ^ft^itf^f— 



11 i f r ^ ' l f l ^ w f m^ 11 

liiTs ^^11^=1 ^c^c^iT CTfw^ I nf̂ îcff̂  c^t ^ ^ c ^ h ^ c ^ ast^t^ ni^ '̂ '̂=1 "̂!;̂  

^^1 ^t^t"« ^ t î tc'?t >̂ f̂5 f^cH^ 'sf^it^i'^ff i£f̂ «i ^^i;\5 ^?:̂ !:f i 'Si^^ ^i"^^ 

c^ ^^^fi f ^ ^ ^8 c<^zw ^t*^ f̂2f5T ^c?ic^^ f%1%if Rra^tc^ ^''ta' ^rai:^, 'st^ 

f%ft ^^it^itwi lilt <F̂ !:̂ J ^i:'^? ^nw*r -« ^^4 ^t^t^i ^!;i ^t^c^^ i 

^ I t^ t^ I ff^^Cf^ i l ^ t f i% ^ t ^ ^^'^(^tf f5(ili nfi^Cff^ ^lf%g t f ^^ t ^ f^|\5 

^l^^ •AT-, i l^ ' l^^s i t t 15̂  ( ^t^ltC?^ "^t^^ ^«fj^ ) ^ r t l CŴ  I 5tili^t#^1 

-5(111% « ^ft^^xti:^ ^v^ ^^1 ^z^i\ I 

^^^1 ^c^^ «̂fti:gjs5f ^?fjtn^ §if^t5tft 5 ^ ^ ^ '^ ^^'^i '^tim cv\^ I 



'^]^^^\ ^Rc^ ^g?f̂  cff^t^ ^n^?! ^J^ f l 1 ^tl% ^1 ^Jftctt^ '^^ ^^^^ »i¥^ 

^jtf%, ^ t ^^ ^t^^ct ^tsj^l c®?;:̂  ̂ k ^ 5t^ i ^t^itcf^ ^ ^ j c^t^ ^ t f ^at^i!:^ 
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RABINDRANATH TAGORE 

It's time for the bird to go. 

Presently the nest will he empty. 

The hushed song, the crumbling nest, wilt be shaken 

by the forest to dust. 

With the withered leaf and the faded flower I too 

shall be wafted at break of day into the trackless void 

beyond the sunset sea. 

Long have I enjoyed the hospitality of this earth: 

Sometimes I have received her invitation laden with the scent of 

mango-blossoms and sweet with the suavity of Phalgun: 

The asoka sprigs have hinted their desire fot my song, which I have 

given full of love: 

Sometimes the blasts of Vaisakh have choked my throat with 

scorching dust and disabled my wings: 

With all these I have been blessed with the honour of living. 

When the weary journey on this shore has ended, I shall turn hack 

for a moment in humble homage to the Genius that 

presides over this life. 

—tr. T. N. S. 



The Philosophic Legacy of 
Rabindranath Tagore 

DR. SAROJ KUMAR DAS 

It is in the fitness of things to refresh our memory of what Dr. S. 
Radhakrishnan placed on record/ more than four decades ago, in appraise­
ment of Tagore's literary contributions to India and the world at large. 
"In interpreting the philosophy and message," so he wrote in that context, 
"of (Dr.) Rabindranath Tagore, we are interpreting the Indian ideal of 
philosophy, religion, and art, of wliich his work is the outcome and ex­
pression. We do not know 'whether it is Rabindranath's own heart or the 
heart of India that is beating here. In his work India finds the lost word 
she was seeking". Attuned hereto is the testimony of another kindred 
soul, the poet-seer, Sri Aurobindo, who characterised Tagore's work as 
a "chant-filled realm in which the subtle sounds and lights of the truth 
of the spirit give new meanings to the finer subtleties of life", and thus 
serving to "create a new and deeper manner of seeing life, to build bridges 
of visioned light and rhythm between the infinite and eternal and the mind 
and soul and life of man". Such a sense of life must, and does in fact, 
"reveal itself to the greatening mind of humanity now that mind is grow­
ing in world-knowledge and towards self-knowledge.""^ 

Instructive and infonnative as these appraisements are, they are not to 
be regarded as typical of the reception accorded to Tagore as a poet-
philosopher and teacher. It passes almost for a truism that to be great 
is to be misunderstood; and Tagore has not escaped the traditional penalty 
of greatness. But it is a strange dispensation of Providence that great men 
are more honoured by divergence than by obedience. It is a happy augtiry 
that there has been of late a turn in the tide of age-long misunderstanding 
and misrepresentation, sometimes wilful, more often foolish and fitful. Any 
way to the ends of a correct assessment of his greatness as a thinker, if not 
as a teacher as well, what is of fundamental importance is the proper 
appreciation of the spiritual background and mental climate of his parental 
home and his ancient homeland. This mental climate was further precipi­
tated by the currents of three movements: "the religious, introduced by 
Raja Rammohan Roy; the second, literary in character, inaugxirated by 
Sri Bankim Chandra Chatterji; and the third, started contemporaneously, 
and called National".'' By virtue of the inherited genius for what Dr. S. 

* Preface to The Philosophy of Rabindranath Tagore. 
' Golden Book of Tagore, p. 92. 
'Tagore , The Religion of an Artist, pp. 1-2. 
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Radhakrishnan has happily termed "the constructive conservatism of Indian 
thought", Tagore turned to best accounts the three-fold revolutionary move­
ment, without cutting himself adrift from the traditional moorings of 
thought and culture, of Upanishadic thought in particular. It is known, 
far and wide, from the testimony of the poet himself that the earliest 
inspiration of his spiritual life—in all its lineaments, ethical, zesthetic and 
religious or devotional—was derived from the texts of the Upanishads in 
the context, and with the commentary,^ of the saintly life of his father, 
Maharshi Devendranath Tagore. While Raja Rammohan Roy preached 
and -propagated the religion of the Upanishads to the world at large, 
Maharshi Devendranath Tagore exemplified, for the first time in recent 
history, the religion of the Upanishads in his own life, with a singleness 
of devotion. But, as the late Dean of St. Paul's would say, religion cannot 
be taught, it is always caught; and providentially enough, the building 
poet-seer Tagore had caught this contagion early in life. The seminal 
influence thus implanted in the seed-plot of a poetic genius did fully 
fructify in the way in which it was destined to do, serving both as the 
law and impulse of its prolific creations. 

Leaving the doctors and the doctrinaires to dispute and differ among 
themselves, we should be well advised to accept in toto the poet's own 
apologia, framed on the basis of what Edward Caird, the reputed British 
neo-HegeUan writer, formulated as the law and order of all mental develop­
ment on the part of creative minds. As early as in March 1893, a letter^ 
written from Teran reveals that during his itinerary in the romantic sur­
roundings of Puri and Khandagiri, he had in his book-case, "not Meghaduta 
but Caird's philosophical essayf" instead." Now, to a book on "Bengali 
Writers" ("Bangabhashar Lekhak" published 14th Sept. 1904, B.S. 1311), 
Rabindranath had contributed an article, delineating the order and stages 
of development of what he considered to be the elan vital, the vital impulse, 
of his poetic career and creations. His expressions, transparently sincere 
as they were, still appear to be the magna carta of all creative poesy, al­
though they were adjudged by contemporary critics, notably by the late 
Dwijendralal Roy, to be smacking of "vanity and egotism". As called upon 
by the editor of Banga-darshan, all that the poet pleaded in self-defence is 
that "the Idea about which we were first unconscious, impels us to speak 
and do as we did all through and even the words and actions of our imma­
ture state are unconsciously induced by the power of that Idea—it is this 
realisation of the idea that I endeavoured to express in my short auto­
biographical account in a rather halting manner." The defence was further 

*Vide Tagore's Preface to the Sddhand. 
^Reproduced in Chhinnapatra, p. 128. 
" Probably E. Caird's Essays in Literature and Philosophy is meant here. 
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fortified by a relevant quotation from Caird's writings^ which runs to this 
effect: "Though man is essentially self-conscious, he always is more than 
he thinks or knows; and his thinking and knowing are ruled by ideas of 
which he is at first unaware, but which, nevertheless affect everything he 
says or does. Of these ideas we may, therefore, expect to find some indica­
tion even in the earliest stage of his development; but we cannot expect that 
in that stage they will appear in their proper form or be known for what 
they really are." 

Confessedly, all his writings and discourses—notably from the "Awaken­
ing of the Waterfall' [nirjharer swapnabhanga) right upto the last 
poem com_posed by him just a week before his demise^have proved 
to be a long-drawn attestation of the power of the Idea acknowl­
edged by him. From a slightly different angle of vision but in doctrinal 
sympathy herewith, Ernest Rhys, to whom the poet had dedicated his 
Sddhand, recorded^ his enlightened testimony that "in Tagore you feel the 
humanity that was in the son of Man, comforting the children of light in 
their awe of the Eternal. In him the spirits of the Upanishads reach the 
same threshold. It was natural that out of a living belief in the beauty 
of the earth, in sun and stars, and in the waters below, there should grow 
a living faith such as Rabindranath Tagore has expounded in the Sddhand. 
The test of its truth for him is that by living by it, and dowered by Nature 
to enjoy life to the full, he has found the medicine to heal the troubles of 
his own day." The felicitous expression of the 'test of truth' in 'living by 
it' makes its ready appeal to the Eastern mind; but, strictly speaking, 
in the Republic of Letters, there is no point in the distinction we so 
often make between the East and the West; for, Truth, after all, has no 
geography of its own. As a case in point, reference may be made to a 
kindred soul, the late Dr. L. P. Jacks (of 'Hibbert Journal' Editorship 
fame) who has to his credit a much-prized gift of philosophic discernment 
that the end of all wisdom envisaged by philosophy is 'not to know, nor 
to think, nor even to mean Reality but to live our way into Reality'. 

When all is said and done, the fact remains that it is unflinching 
loyalty to the 'power of the Idea' in Tagore, which has invested all his 
expressions with an authority and dignity all their own. It has served to 
exalt his knowledge into vision, his thought matured to inspiration. It is, 
for aught we know, a species of thinking which has a family resemblance 
with what Hegel, the champion of high-level philosophical thinking, gave 
utterance to on a famous occasion—"Thinking is also Divine Service" 
{Denken ist auch Gottesdienst); as also with what Bradley, the neo-Hege-
lian British thinker, sought to suggest by characterising metaphysical think­
ing "as a principal way of experiencing the Deity". On such heights alone 

'Presumably from the book referred to under f.n. (6). 
' Golden Book of Tagore, p. 212. 
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can Poetry and Philosophy come together to celebrate "the wedding of 
the intellect to this goodly universe in love and holy passion", with the 
high-priest of Imagination, officiating as "Reason in its most exalted mood", 
in tune with the liturgy of poetry as "the breath and finer spirit of all 
knowledge". 

Along this line of approach, we are persuaded to believe with the 
Irish poet (the introducer of Gitdnjafi to the Western World) that "what­
ever of philosophy has been made permanent is alone poetry." As a matter 
of fact, a philosophic doctrine, worth the name, must be the outcome of a 
'vision' or a synoptic view of the world as a whole; for a philosophy is 
nothing but a persistent effort "to see life steadily and see it 'whole' ". It is 
the 'vision', the whole view of things (as William James, the pragmatist 
philosopher of America has said) that counts with every philosopher, be 
he a pluralist or a monist, an empiricist or a rationalist. However paradoxi­
cal it may sound, in the face of Plato's banishment of the poets from the 
Ideal Republic, it is nonetheless true that Plato was primarily and tempera­
mentally a poet, but a philosopher by profession and practice. When, there­
fore, he was ordaining the exile of the poets from the Ideal Republic, he 
did not know—such was the irony of the situation—that he was signing 
the warrant of his own extradition from the Idea! State. Truly, it was 
Plato the poet that conceived or had the vision of a world of Ideas or 
archetypes: it is Plato, the philosopher that strove to justify the vision 
with reference to the things of sensible experience. That is exactly the 
reason why the Platonic vision of a world of Ideas has come to be reckoned 
as a classical inheritance for the whole of mankind, while his teachings 
about 'fixed stars' or 'future retribution' have become matters of antiquarian 
research. Suffice it to round off the discussion with Dr. Radhakrishnan's 
concluding reflection in reference to the 'Philosophy of Rabindranath 
Tagore' that "a true poet is nothing if he is not a philosopher. A true poet 
will be a philosopher and a true philosopher a poet." All the same it is 
true that "if Rabindranath has touched Indian hearts, it is because he is 
first and foremost a poet and not a philosopher"." 

In keeping with this line of thought appeared the obituary notice from 
the pen of the Editor of Modern Review (who happened to be the Editor 
also of the Golden Book of Tagore), in words that deserve quotation here: 
"In philosophy he is not a system-builder. He has been acclaimed as a 
Vedantist. He is of the line of our ancient religio-philosophical teachers 
whose religion and philosophy are fused components of one whole. His 
position as a philosophical thinker was recognised by his selection to preside 
and deliver the presidential address at the First Indian Philosophical Con­
gress in 1925 and alsoVhen he was asked to deliver the Hibbert Lectures 

' The Philosophy of Rabindranath Tagore, Chap. I l l , Sec. 8, 
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which appeared subsequently as the Religion of Man". Having had a first­
hand experience of what transpired behind the screen in the matter of 
'selection' of the poet for the Presidentship in question, I should like to 
reproduce a brief account here.^" For this purpose, I had the privilege of 
conducting Prof. S. Radhakrishnan (then) George V Professor of Philo­
sophy in Calcutta University and the Chairman of the Working Com­
mittee for the inaugural session of the Philosophical Congress to the poet's 
residence at Jordsdnko. On the procurement of the poet's assent to this 
offer of Presidentship, Prof. Radhakrishnan utilised the occasion for a heart-
to-heart talk on the course of Indian Philosophical thought down the 
corridor of time. The trend of the dialogue (which, for obvious reasons, 
cannot be reproduced here in full but should be followed up closely from 
the article just referred to), came in for confirmation in the historic address 
by Dr. Tagore on the "Philosophy of our People", from which a relevant 
portion is quoted herein below: 

"Plato as a philosopher decreed the banishment of poets from his 
Ideal Republic. But, in India, philosophy ever sought alliance with poetry, 
because its mission was to occupy the people's life and not merely the 
learned seclusion of scholarship," and on intimate contact with people at 
large, we do "realise how philosophy has permeated the life of the people 
in India, how it has sunk deep into the sub-conscious mind of the country." 
This line of argument recalls its parallel, employed by Max Miiller in his 
characterisation of Vedanta as the native philosophy of India, and backed by 
the statement "that, with the Hindus, the fundamental ideas of the Vedanta 
have pervaded the whole of their literature, have leavened the whole of 
their language and form to the present day the common property of the 
people at large". '̂̂  As a matter of fact, the literature of a people is just 
the medium for the democratisation of the aristocratic achievements of its 
representative men. And in the selection of the word 'people' in this con­
text, Rabindranath may have been drawn by an elective affinity towards 
Browning's usage of the term in Luria: 

"A people is but the attempt of many 
To rise to the completer life of one." 

Whatever the construction we now put upon it, there is no denying the 
fact that the pledge of the title 'Philosophy of our People' stood fully re­
deemed—^with a fulness of meaning and wealth of soulful utterances and 
songs that could have emanated only from a poet-seer of Tagore's eminence. 
Although the address is superb in conception and superb in diction, it is 
too apt to fall flat on academic philosophy-mongers who always go sniffing 

"Reproduced from the present writer's article "Rabindranath and 'the Philo­
sophy of our People' " in Modern Review, Jan. 1942. 

" The Six Systems of Indian Philosophy, p. 151. 
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for 'systems', homegrown or imported, in a performance of this kind. If, as 
Whitehead puts it, all systems must be regarded as transitory, true intui­
tions serving as a treasure for ever, Tagore's address on 'the Philosophy 
of our People' has unquestionably achieved the high-water mark in the 
artistry of truth. 

The address naturally gravitates towards the "idea of mukti based 
upon metaphysics which has affected our life in India, touched the springs 
of our emotions, and supplications for it soar heavenward on the wings 
of poesy." It behoves us to know "that there is no external means of 
taking freedom by the throat. It is the inward process of losing ourselves 
that leads us to it. Bondage in all its forms has its stronghold in the inner 
self and not in the outside world; it is in the dimming of our consciousness, 
in the narrowing of our perspective, in the wrong valuation of things." As 
in the material world, even so in the social or political field, the lack of 
freedom is based upon the spirit of alienation, on the imperfect realisation 
of Advaitam. There our bondage is in the tortured link of union. 
Nevertheless, we should know "that, though it may sound paradoxical, it 
is true that in the human world only a perfect arrangement of interdepen­
dence gives rise to freedom," and in this wise the "history of the growth 
of freedom is the history of the perfection of human relationship." The 
poet-philosopher proceeds, then, to close finally with a Baiil song, over a 
century old, in which the poet sings of the eternal bond of Union between 
the infinite and the finite soul, from which there can be no mwkti, because 
it is an interrelation which makes truth complete, because love is ultimate, 
because absolute independence is the blankness of utter sterility. The song 
runs thus: 

'It goes on blossoming for ages, the soul-lotus, in which I am bound 
as well as thou, without escape. There is no end to the opening of its petals, 
and the honey in it has so much sweetness that thou, like an enchanted 
bee, can never desert it, and therefore thou art bound, and I am, and 
mukti is nowhere.'^^ 

In the context of his idea of mukti or Spiritual Freedom is best under­
stood Tagore's idea of creation which, in ultiinate analysis, means "the 
World of Personality". In the characteristic language of the master-musi­
cian that he is, the poet inculcates the basic truth in this regard thus:— 
"The infinite and the finite are one as song and singing are one. Tlhe 
singing is incomplete; by a continuous process of death, it gives up the 
song which is complete. The absolute infinite is like a music which is 
devoid of all definite tunes and therefore meaningless."^'' "What I mean 
by personality", says Tagore, "is a self-conscious principle of transcendental 

'̂  Reproduced with editions from the publication of the address in the Silver 
Jubilee Session of the Proceedings of the Indian Philosophical Congress, 1950, 

^Personality, p. 57, 

17 
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unity within man which comprehends all the details of facts that are in­
dividually his in knowledge and feeling, wish and will and work. In its 
negative aspect it is limited to the individual separateness, while in its 
positive aspect it ever extends itself in the infinite through the increase of 
its knowledge, love and activities''.^^ Thus is it that we can make truth ours 
by actively modulating its inter-relations. This is the work of art; for reality 
is not based in the substance of things but in the principle of relationship. 
"Truth is the infinite pursued by metaphysics; fact is the infinite pursued by 
science while reality is the definition of the infinite which relates truth to 
the person. Reality is human; it is what we are conscious of, by which 
we are affected, that which we express."^^ Nevertheless "the relational 
world of ours is not arbitrary. It is individual, yet it is universal. My world 
is mine, its element is my mind, yet it is not wholly unlike your world, 
Therefore it is not in my own individual personality that this reality is 
contained, but in an infinite personality."^" It is readily perceived, then, 
that "the realization of our soul has its moral and its spiritual side. The 
moral side represents training of unselfishness, control of desire; the spiritual 
side represents sympathy and love."^'' Thus the whole cluster of the major 
problems of Philosophy find their answer, fair and square, from the poet-
philosopher—in metaphysics, the World of Personality; in morals, the 
Ethics of Personality; in religion, an 'esthetic theism', to use the significant 
expression coined by Dr. Hjarne, the erstwhile President of the Nbbel 
Peace Prize Committee—^following, perhaps, the drift of the poet's charac­
teristic usage of the sesthetico-teleological concept of Lild, centred in 
Brahman as Ananda. 

An expository account of the central theme of Creation hasi been 
furnished by the poet in his Broken Ties: "If I keep going in the same 
direction along which He comes to me, then I shall be going further and 
further away from Him. If I proceed in the opposite direction, then only 
can we meet. He loves form, so He is continually descending towards form. 
We cannot live by form alone, so we must ascend towards His formless­
ness. He is free, so His play is within bonds. We are bound, so we find our 
joy in freedom. All our sorrow is because we cannot understand this. He 
who sings, proceeds from his joy to the tune; he who hears, from the tune 
to joy. One comes from freedom into bondage, the other goes from 
bondage into freedom; only thus can they have their communion. He sings 
and we hear. He ties the bonds as He sings to us. We untie them as we 
listen to Him." 

Reference is to be made finally to the finishing touch the poet has 

"The Religion of Man, p. 119. 
" Op. cit., p. 134. 
^̂  Personality^ p. 58. 
" Op. cit., p. 68. 
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imparted to the theme of Creation in its ever-recurring rhythm of music. 
iFor him " it is ahnost a truism to say that the woild is what we perceive 
it to be . . . the world, while I am perceiving it is being incessantly created 
for myself in time and space."^* As a counterpoise to the cheap and easy 
suggestion of an unphilosophical Egotism, concealed herein, reference is 
to be made to the much-needed corrective, offered by the poet himself 
in the comparatively late poem "Ego" (4mi),^° where we are treated to 
a fine explanation in the finality of its persuasive appeal: 

"Admittedly, this is my Egoism: 
But an 'ism' of the Ego for the Universal in Man 
Verily, on the screen of Man's egoism 
Is fashioned the all-out harmony of colours and notes 

by the World-Creating Superman." 

What is needed here is the redemptive grace of the poet's vision to see right 
across— 

"Man, proud man, drest in a little brief authority—• 
Most ignoiant of what he's most assured, 
His glassy essence"^"— 

the "Supreme Person" whom to know has been the "One cry of the per­
sonal man".'^^ Truly speaking, the "Great Master plays; the breath is his 
own, but the instrument is our mind through which he brings out his songs 
of creation, and therefore I know that I am not a mere stranger resting 
in the wayside inn of this earth on my voyage of existence, but I live in 
a world whose life is bound up with mine"^^ to that world which is only 
the trysting-place for the love-lorn soul of mine. With his characteristic 
sweet reasonableness, he calls the world-music, the music of a 'counter-
creation' (pratisrishti), which bursts forth in mellifluous notes— 

"What divine drink would'st thou have, my God, from this 
overflowing cup of my life? 

My poet, is it thy delight to see thy creation through my eyes 
and to stand at the portals of my ears silently to listen to 
thine own eternal harmony?" 

"Thy world is weaving words in my mind and thy joy is ad­
ding music to them. Thou givest thyself to me in love 
and then feelest thine own entire sweetness in me."^' 

" Personality, p. 47. 
"Dated , Santiniketan, 15th Jyaistha, 1343 B.S. 
-" Shakespeare. 
^^Personality, p. 69. 
" Op. cit., p. 74. 
^ Gitanjali, No. 65 (p. 61). 
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In sober prose, Creation is, assuredly, no more and no- less! 
On this high-pitched key, we close with the fervent desire of the poet 

for a 'Return once more' (punardvartan) to that very world which in fact 
and in truth is interwoven with fibres of his heart and soul: 

"Ahdr jadi ichhd kara dbdr dshi phirey!" 

[If you will me to return, surely return I will] 

Tajmahal 
Rabindranath Tagore's poem done into English prose 

SOMENATH M A I T R A 

O Emperor Shah Jahan, you knew that life and youth, and wealth 
and fame drift away in the current of Time; and it was your ceaseless 
endeavour that only the sorrow of your heart should be enshrined for 
eternity. Let kingly power, thunder-hard, be absorbed if it will into the 
Eternal Slumber as the purple colours of sunset fade away into the dark­
ness of night; but let this one sigh from the depths of the heart rise up 
for ever and make the sky above it tender with regret—this was the long­
ing of your soul. Let the pomp of diamonds and pearls and rubies be lost 
if it will, as the play of colours of the magic rainbow suddenly vanishes 
and leaves the sky bare; but let this one tear-drop on the cheek of Time, 
spotlessly bright, this Tajmahal, remain for ever. 

Alas, O human heart, thou hast no time to look back again and again 
on anyone here, ah me, no time at all. Life's swift-flowdng stream carries 
thee from one landing-place to another in the World; the burden in thine 
arbours at the South Wind's magic chant. Spring's madhavi buds fill the 
fluttering robe of the garden, even at the moment comes the twilight of 
parting and strews the dust with the withered petals. There is no time 
here for lament; and so thou makest the kunda to blossom in the dewy 
nights to adorn Autumn's bowl of tear-washed joys. Alas, O heart, at 
the end of thy day and thy night thou hast to leave all thy little hoard 
behind thee on the road side. 

There is no time here, none at all, O king. That is why you were 
anxious to beguile Time's heart with beauty. What a garland you have 
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hung on her neck by arraying formless Death in deathless Beauty! 
There is no time here for grieving evermore, and so you have bound 

fast your unquiet tears in the coils of everlasting silence. The name by 
which on moonlit nights in silent halls you softly called your beloved, 
that whispered call you have left here in the ears of eternity. All the 
sorrows and tenderness of love has blossomed on silent stone in endless 
flowers of beauty. O Emperor poet, this is the picture of your heart, 
this is the new Meghaduta that rises up in unique song and rhythm 
towards the Unseen where your sorrowing Beloved is one with the first 
glimmer of light at Mom, and the tender sigh of earth and sky at the 
tired end of Day; and with all the ethereal wealth of loveliness of the 
jessamines on the night of the full moon—on the shores beyond speech 
from the gates of which the eye comes back again and again like a beggar 
turned away. Your messenger of beauty eluding all Time's watchers has 
run on for ages carrying this wordless message: "I have not forgotten, 
I have not forgotten thee,0 my Beloved." 

O great king, you are gone for ever, your kingdom has passed like a 
dream, your throne is in fragixients; and of your amiies under whose 
tread the earth used to tremble the memory is blown about in the wind 
with the dust of Delhi streets. The minstrels sing in your praise no more, 
and the melody of the Nahabat mingles no longer with the murmur of 
the Jamuna. The music of the anklets on the feet of fair women has 
died away in the drone of the cicala in lone corners of your ruined palace 
and fills with weeping the sky at night. 

Yet your messenger, undimmed and unwearied, untouched by the rise 
and fall of kingdoms and the swell and cease of birth and death, cries 
out in unvarying tones the words of eternal longing, " I have not forgotten, 
I have not forgotten thee, O my Beloved." 

False words! Who says you have not forgotten, who says you have 
not opened the door of Memory's cage, that your heart even today is 
pent up in the eternal night of the Past, that it has not escaped through 
Oblivion's path of freedom? This tomb stands for ever motionless here 
in the dust of the world and keeps death tenderly covered in the cloak 
of Memory. But who can keep Life so? Each star in the sky calls to it, 
its invitation is to the worlds beyond, to ever new spheres of light. It 
cuts the knots of Memory and runs out unshackled into the roads of the 
Universe. O Mighty Emperor, no empire ever could held you, nor all the 
lands and seas be spacious enough for you. So at the end of life's festival 
you have spurned the Earth with your feet as if it were an earthen pot. 
The chariot of your life ever moves forward while your handiwork lags 
behind, because you are greater far than your own creation. 

However far I cast my eye I can see no sign of that traveller. His 
dearest beloved could not hold him back, his kingdom moved aside to let 
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him pass, neither sea nor mountain could block his way. His chariot runs 
on today at the call of the Night to the song of the stars towards the 
gates of Dawn. It is you who lie here bearing the burden of memory 
while he, untrammelled, is here no more. 

Some Contacts with Rabindranath 
DEBENDRA MOHAN BOSE 

I had the privilege of seeing Rabindranath at fairly close quarters on 
many occasions since 1897 when his friendship with my uncle Jagadis 
Chandra Bose commenced. The exchange of letters which took place be­
tween them gives an interesting picture of the many-sided support which 
Rabindranath gave to Jagadis Chandra, specially during the critical period 
of the latter's visit to Europe from 1900-1902, when Jagadis Chandra had 
to struggle hard against adverse conditions to establish his claim as dis­
coverer of a new generalisation in science. 

The first occasion v̂ ĥen as a grown up student studying in England, 
I had the opportunity of meeting Rabindranath and having some very 
stimulating discussions, occurred during his visit to England in 1912. I 
was present at the dinner arranged by the India Society of London, for 
introducing Rabindranath to the literary circle of Britain. The Irish poet 
Yeats presided over the dinner; the address he gave on that occasion 
appeared later as introduction to the English version of Rabindranath's 
Gitanjali, which the India Society later brought out. This was the first 
of many such talks I had with him. Like many other persons I can recall 
with gratitude his kindliness and accessibility to all and sundry, and his 
readiness to discuss with each his own particular problem. On such occa­
sions he did not talk to us as a Guru, a role he always disclaimed, but 
as a wayfarer happy to share the fruits of his enlightenment with others. 

During the last period of his life Rabindranath became interested in 
the development of the new theory of matter as being made up of piotons 
and electrons. Reading the books in which Jeans and Eddington popu­
larised the conclusions of this new physics, had led Rabindranath to some 
original conclusions. These he first gave expression to in his Hibbert Lec­
tures of 1930, delivered in Oxford with the title "Religion of Man". In 
an appendix to these lectures, the substance is given of a very interesting 
discussion he had with Einstein. The conclusions which Rabindranath 
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had arrived at from his readings of the new physics was, that since matter 
is made up of protons and electrons the scientific picture of matter had 
no relation with matter as it appears to human perception. Science there­
fore did not, concluded Rabindranath, deal with absolute truth but with 
a world of appearance only. 

Einstein during his discussion did not agree with this view of Rabindra-
nath. He remarked, "I cannot prove scientifically that truth must be con­
ceived as a truth that is independent of humanity, but I beheve in it firmly". 

Continuing his study of this new physics, Rabindranath became en­
amoured with what he calls the new scientific doctrine of illusion or 
appearance (Baijfianik Mayavada). After a long and sustained study during 
which many vocational scientists were consulted, Rabindranath published 
in l^S? his popular scientific essay "Viswa Parichaya". In course of two 
years five editions of this book were published, showing the wide appeal 
which it had made to the reading public of Bengal. 

Today I shall confine myself to recounting some of the contacts I 
had with Rabindranath during 1928-40, the period during which many 
of the scientists who had contributed to the development of this new 
physics stayed for some time in Calcutta, and of our attempts, not always 
successful, to arrange meetings between them and Rabindranath, and of 

• the discussions which these contacts gave rise to. 
Many of the physicists about whom I shall have occasion to speak, 

I met in 1927 during the International Congress of Physics org'anized on 
the occasion of the Birth Centenary of the Italian physicist, Volta at Como 
(Italy). Mussollini was responsible for this large-scale celebration; Einstein 
alone amongst the leading physicists did not attend the Congress. Amongst 
those whom I met and who later visited or planned to visit India, I can 
recall the names of Lord Rutherford, Bohr, Eddington, Jeans, Heisenberg, 
Sommerfeld and Millikan. The conference was held at the turning point 
in the development of quantum theory, for whose modern formulation 
amongst others Bohr, Heisenberg, Sommerfeld were prominent. 

Of these the first two to visit India (September 1928) were Heisenberg 
and Sommerfeld, both of whom stopped a few days in Calcutta on their 
way to attend another international conference in Physics in Japan. Heisen­
berg appeared one day without any previous intimation in the University 
College of Science. Some of us including so far I remember S. K. Mitra, 
P. N. Ghosh, B. B. Ray and myself arranged a lunch at Firpo's for Heisen­
berg. Rabindranath was in Calcutta at that time. Heisenberg having ex­
pressed a desire to see him, it was arranged that we were to take him 
the same afternoon to Jorasanko at 4 p.m. As there was some time between 
the end of the lunch and the time fixed for the visit to Rabindranath, 
we strolled along the footpaths of the Chowringhee and Chitpore Road, 
^topping on the way to peep into some interesting places including the 
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Indian Museum. On arriving at Jorasanko we found that Rathi Babu had 
arranged a fine tea for us. We left Heisenberg to have him talk with the 
poet. I do not remember what was the substance of his talk, but Heisen­
berg was very much impressed by the poet's illuminating personality, which 
reminded him of a prophet of the old days. Heisenberg then only about 
28, was a tall handsome young man of the Nordic type. He belonged to 
the idealistic youth movement of the first post-war Germany. 

After the Como Congress, I met Prof. Sommerfeld again in Munich 
in the summer of 1928 and arranged his tour programme in India. Acharya 
Jagadis Chandra with his wife later visited Munich, and came to know 
Sommerfeld rather closely. It was arranged that after completing his 
tour programme which included a visit to Megnad Saha at Allahabad, 
Sommerfeld would spend a few days in Darjeeling with the Boses before 
starting for Japan. While on his way to Darjeeling, Sommerfeld was tele­
graphically adivsed to return to Calcutta by an Indian colleague, as a 
heavy rainstorm was brewing in the Darjeeling area. When I went to 
receive Sommerfeld at the Darjeeling station he had not arrived. Later I 
received a letter from him giving the reason for his cancelling his journey. 
We in Darjeeling were not aware of and did not experience any rainstorm 
during this period. 

As Prof. Sommerfeld had a few days to spare in Calcutta, Prof. P, C . ' 
Mahalanobis arranged for his visit to Santiniketan where he spent a whole 
day with Rabindranath. 

In 1930, the poet was starting on his last visit to Europe, which 
included his engagement at Orford to deliver his long promised Hibbert 
Lectures. Subsequently he also met Einstein. While hearing him discuss 
plans of the coming European tour, I could not help asking him "Sir, 
why are you anxious to go so often abroad to see new countries and meet 
new people? One of your great creative periods coincided with your stay 
in a houseboat on the Padma; you did not feel then the need for meeting 
new people in strange countries?" The poet replied that at that period 
he was immersed in a world created out of his imagination, and he did 
not feel the need for the stimulus which contact with the outside world 
brings. Now he had arrived at a stage of maturity, and his writings had 
acquired a wider intellectual outlook, he felt the need for meeting people 
of other mature civilizations. Agreeing with his views I could point to 
instances of similar transition in the creative efforts of some of the great 
artists of Europe, like Shakespeare, Goethe, Beethoven, in whom from a 
lyrical sensuous outpouring of youth a transition took place to a mature 
balanced intellectual production. 

In January 1938, the Silver Jubilee session of the Indian Science Con­
gress took place in Calcutta. The British Association was to be represented 
by a representative group of Scientists including Lord Rutherford who 
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was elected to preside over the Silver Jubilee session. At the last moment 
following the unexpected death of Rutherford on an operating table, Sir 
James Jeans was elected to replace him. With Jeans came Eddington. 

Rabindranath on hearing of their coming was very anxious to meet 
them. It was their popular exposidon of the new physics which had 
prompted him to write his Viswa Parichaya. He had already a discussion 
in 1930 with Einstein on his interpretation of the scientific doctrines of 
the world as appearance and now he wanted to meet Eddington and Jeans. 
It was arranged by the Science Congress authorities that a party of scientists 
would visit Santiniketan; the party which went did not include Eddington 
and Jeans—it was a very unfortunate misunderstanding. Later Rabindranath 
spoke very feelingly of his intense disappointment; he said that he was pre­
paring to come to Calcutta but he stayed back when he heard of the pro­
posed visit of a party of Science Congress delegates. I have been informed 
that Rabindranath wrote a letter to Eddington and received a reply from 
him. It would be interesting to read Eddington's reply if it had been 
preserved. 

Another world famous physicist passed through Calcutta in November 
1938, Professor Millikan, whose popular exposition on Cosmic Rays 
Rabindranath had also read. Millikan with his wife and two assistants 
landed in Calcutta to make some upper air measurements of Cosmic Ray 
intensity at three localities in India—^Agra, Peshwar and Bangalore. Prof, 
and Mrs. Millikan were our guests in a Calcutta for a short time. Knowing 
Rabindranath's interest in cosmic rays I had suggested a visit to Santi­
niketan. Prof. Millikan regretted very much that his tightly scheduled 
programme did not permit his breaking the journey at Santiniketan; I 
learnt later that it was a disappointment to the poet that Millikan could 
not come to Santiniketan. 

On August 7, 1940, a delegation representing the Oxford University 
visited Santiniketan to confer on Rabindranath the L.L.D. degree (honoris 
causa). Sir Maurice Gwyer, the then Chief Justice of India and Vice-
Chancellor of the Delhi University, presided over the ceremony. Dr. S. 
Radhakrishnan was a member of the delegation. The whole ceremony 
was very impressive; only two classical languages, Latin and Sanskrit, were 
used. Mr. Jusdce Henderson of the Calcutta High Court gave an oradon 
in Latin as a Public Orator; Rabindranath replied in Sanskrit. 

On the evening of August 9, after the invited guests had departed, 
Rabindranath took his seat on the eastern verandah of Uttarayan, Many 
people including some guests and senior members of the Visva Bharati sat 
round him. The talk ranged over various topics, which included a dis­
cussion on modern English poetry. Rabindranath turned round to me and 
enquired about Professor Millikan's visit, and how the Cosmic Ray investi­
gations in the Bose Institute were progressing. After making a suitable 
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reply I broached before him a subject which since the outbreak of the 
Second World War had been troubling me for some time; it referred to 
Hitler's first overwhelming success and the apparently hopeless fight which 
some of his opponents were putting up. It appeared to me, I said to 
Rabindranath, that like the Zoroastrians we have to accept the view that in 
this world Good and Evil represent two opposing principles between whom 
an eternal conflict was going on. I felt then, and do so even now, that 
the world would have been a much more degrading place to live in, if in 
every age there were not some people to take up such apparently hopeless 
fight for what they believed to be the good. The Victorian doctrine of 
progress did not represent the real world situation. 

Rabindranath in his gentle voice differed from my view. He pointed 
out how at one time the earth was covered by a mantle of asphyxating 
vapour including carbon dioxide; gradually part of this gas mantle was 
replaced by oxygen which made it possible for life to appear. There has 
been since then, in spite of many set backs, a gradual evolutionary upward 
development, which for the present has ended with the appearance of man, 
with his power of speech, capacity for intellectual and artistic creation, 
and the development of moral and religious ideas. 

In September soon after the August 1940 Convocation, Rabindranath 
came to Calcutta and stayed for a few days in the western room of the 
Vichitra Bhavan, Jorasanko. He was on his way to Kalimpong to stay 
with Pratima Devi; Rathi Babu was touring his zemindaries in Rajshahi. 
On several occasions my wife and myself visited the poet. One day our talk 
touched on the subject of death and immortality. Rabindranath expressed 
the view that he could not conceive how his personality which had been so 
enriched by his varied experience throughout life would be snuffed out 
with death, and there would be no continuity. I remember reading in 
Goethe's Conversations, that towards the end of his long and fruitful life 
he gave expression to a very similar view. These views can occur only 
to very gifted people looking back in their old age to all the rich experiences 
which they had garnered in their life's journey. 



Wild Swans 
{From Rabindranath Tagore's poem 'Balaka') 

LALITMOHAN CHATTERJEE 

Gleaming in lights of eve the winding Jhelum stray'd, 
—^Then dusked like a curv'd sword-blade 

That in the sheath you hide; 
Day ebb'd: with night's black tide 

The stars, like ofFer'd flowers, floated down the stream 
The dark hill-foot did seem. 

With rows of deodars pale 
Like the slumber-stifl'd speech of the dreaming vale ! 

Then suddenly heard I 
The evening sky 

Was swept with flash of sound that pass'd away 
Farther and farther off upon its endless way ! 

— O wild swans ! 
Drunk with the tempest's madness those your vans 

With sound of laughter went 
Awakening all the sleeping sky to wonderment ! 

The sound of your wings' stroke 
Like apsar maidens broke 

The holy meditation of the Brooding Quiet : 
A-shiver set 

The mountains in the dark that stood : 
Shiver'd the deodar wood . . . . 

O swans in flight ! 
To me you've opened what the silence hid to-night : 

Under it all I hear, 
Far and near, 

Sound of quick and quivering wings ! 
The grass that springs 

Flaps its wings in the sod, its sky : 
Deep and ail unseen where they lie 

In sprouts their wings have spread 
The seeds in their dark bed : 
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The earth beneath me reels. 
The very woods and hills 

Are in flight, passing on and on 
From isle to isle, from th' Unknown to the More Unknown! 

In my heart I seem'd to hear, 
With myriad birds in flight 
By day and night, 

From its nest another Bird had flown 
On some quest from shore to shore unknown ! 

From countless wings this music thrill'd the sphere-
"Not here, not here, elsewhere, some other where !" 

Urvasi 
[ From the original version of Rabindranath Tagore's famous poem ] 

LALITMOHAN CHATTERJEE 

Nor mother thou, nor daughter, nor art new-wed bride, 
O Urvasi, O Nandan's pride ! 

When tired eve came down in golden garments' fold 
Not thou to light the cottage lamp wert ever told ; 
Nor — while breast heav'd and lower'd eyes a smile suppress'd — 
Were to a bridal bed thy timid steps address'd 

At midnight's hushed rest. 
Nay, like the dawn art thou reveal'd 

Unshrinking and unveil'd ! 

O uncaused loveliness, O sweet rootless flower. 
When began thy perfect power ? 

On what primeval morn didst rise from churned main — 
Thy right hand nectar held, thy left hand deadly bane ? 
The charmed sea before thee softly broke and fell : 
His million-hooded wrath thy loveliness did quell 

And bowed to its spell! 
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Desired of Heaven, flawless fair — 
All in thy beauty bare ! 

Wert thou never bud, a sweet maiden fair and free, 
O ever-youthful Urvasi ? 

Sole darling of thy dark-roof'd house, didst thou never play 
With pearls for toys and with jewels in bright Jtrray ? 
In what gem-lit chamber, by whose mothering side 
Didst sleep on coral bed, lullabied by the tide. 

Thy face smile-glorified ? 
Nay, to the world thou earnest full-grown 

In youth and beauty's crown. 

iFrom age to age the world's beloved thou hast been 
O JJrvasJ, O beauty's qveen ! 

For thee the holy saints the fruits of penance yield; 
And at thy glance's urge the worlds with youth are thrill'd ; 
Thy maddening fragrance far the blinded winds do spread ; 
Like bees by honey drawn, poets to thee are led 

In singing entranced ; 
While, with anklets' jingle, skirts' sway, — 

Flashing dost turn away ! 

Before th' assembled gods dancest in ecsta.sy 
O swaying wave, O Urvasi! 

In rhythmic swell the deep-sea waters follow thee ; 
Earth's golden scarf of corn-crests waving flutters free ; 
The falling stars are jewels from thy necklace shed : 
In self-forgetful dream the hearts of men are led — 

The dancing blood is sped ; 
Lo, in the offing bursts thy zone — 

Ah, wild in abandon ! 

Like Dawn on Sunrise Mount all fresh and fair to see, 
O world-chanting Urvasi, 

The tears of men do wash thy body's comeliness ; 
Their red heart-blood doth dye thy twin feet's loveliness ; 
Behold those shining limbs thy loosen'd tresses greet ; 
The world's impassion'd soul blossoms to hold thy feet—• 

So light, so flower-sweet ! 
In ceaseless revels dost thou move 

O nymph, O world's dream-love ! 
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Hark, on every side they weep, they weep for thee, 
O cruel heedless Urvasi ! 

Will that primeval age visit the world again ? 
With dripping hair wilt thou arise from out the main — 

That primal form that rose the primal dawm to greet 
To bear the eyes of men alas! too tender-sweet 

Weeping them to meet — 
While Ocean heaves in music deep 

And waves do toss and sweep ? 

No more ! O never more ! Thy orb we shall not see 
O sunken star, O Urvasi ! 

So still on earth, e'en on the glad spring breeze's borne, 
Whose sigh comes floating, as if lonely Love did mourn ? 
When the moon's bright laughter fills north, sonth, east and weŝ  
A strain of memory comes with a strange unrest, 

A strain that tears doth wrest. 
And still the heart hopes on and sighs 

For thee that knowest no ties ! 



Rabindranath's Mysticism 
PARESNATH BHATTAGHARYYA 

The epithet "mystic" as apphed to Rabindranath may be a misnomer. 
He is, indeed, not a mystic par excellence. The ceaseless flame of mysticism 
does not consume him as does the mystic. It does not exact Rabindranath's 
life-long labour like a stern task-master. Yet an under-current of mysticism 
often breaks out in him into sparks of blinding radiance. Much of his 
writings is pregnant with a mystical meaning profound enough to find him 
a place among the first-rate mystic poets of the world. The problem, 
however, to which of their categories he belongs, is a hard nut to crack. 
Yet Rabindranath's balance seems to be on the side of a love, beauty and 
devotional mystic. 

Mysticism does not absorb Rabindranath. It does not span the measure 
of his life. It is not, again, the force motivating all his aspirations and 
endeavours. The transcendent impulse, which over-reaches the world and 
seethes the mystic mind with a divine discontent setting at naught the 
claims of the senses seems to jar upon him. Absorption into an unbroken 
union with Reality divorced from heart to heart love, sundered from beauty 
presonified or embodied, is alien to the genius of Rabindranath. Not that 
no transcendent urge surges in him. Nor, again, that our poet does not 
dwell in the more real world of the mystic. But it is in the fitness of things 
that he should not. To be lost or merged in the "Ocean Pacific of God", 
as Sri Ramakrishna's salt-doll was, is not consonant with the naure of a poet 
or an artist, for he is the medium through which super-sensuous reality 
seeks sensuous or imaginal representation. "God with us is not a distant 
God; He belongs to our homes, as well as to our temples" (Personality). 

"Beauty", says Hegel, "is merely the spiritual making itself known 
sensuously." In Tratisrsti' the poet's vision of the universe is God's through 
the poet's eyes, and the poet's audition of his songs is God's through the 
mediation of the poet's ears. Divine creation finds an echo in the poet 
and this, transfused with divine love, stirs up the poet's songs. The poet's 
enjoyment of beauty is God's or the King-poet's enjoyment of his own 
work, focalised through the poet's personality. The poet, therefore, is more 
conversant with imitations or ectypes than with reality or the eternal 
archetypes. The Platonic theory tends to degrade art to the fantastic 
copying of copies. Rabindranath, however, regards artistic creation as real 
and not as bubbles bereft of content. Art, though a step removed from 
Reality, is real, for without being diversified into the manifold process of 
artistic creation, Reality fails to realise itself and becomes an abstract unity 
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divested of diversity. As Rabindranath says, "And this is Reality, which 
is truth made our own—truth that has its eternal relation with the Supreme 
Person" (What is Art?). In one of his exquisite songs the poet chants, 
"Thus it is that thy joy in me is so full. Thus it is that thou hast come 
down to me. O thou lord of all heavens, where would be thy love if I 
were not? Thou hast taken me as thy partner of all this wealth. In my 
heart is the endless play of thy delight. In my life thy will is ever taking 
shape. And for this, thou who art the King of kings hast bedecked thyself 
in beauty to captivate my heart. And for this thy love loses itself in the 
love of thy lover, and there art thou seen in the perfect union of two" 
(Gitanjali). "Art", as he further says, "is the response of man's creative 
soul to the call of the Real" (The Religion of Man). "In Art the person in 
us is sending its answers to the Supreme Person" (Personality). 

To add to the controversy already raised, what is an abiding passion 
or temperament with the mystic is, with an artist, a passing emotion or 
more or less a momentary emotional mood. To the extent that this trans­
ient state of mind is fashioned into a durable disposition, it exceeds the 
boundary of poetry or art and culminates into religion or mysticism. The 
artist may at times cross the boundaries of the "more real world of essential 
life" in which the "free soul" of the mystic dwells. But this transition occurs 
in the artist's brief moments of creation. He cannot stay in this transcendent 
region. The light wings of fancy fail to beat in this immortal sphere. Soon 
do they droop down palsied to this mortal earth bearing the higher world's 
tidings. "Visitations from above" are not in the case of the artist the culmina­
tion of treading the arduous path of the mystic. Moreover, the artist's 
scaling of the mystical heights does not revolutionise his life. The mystic's 
experience brings about a total resetting of his life or a new orientation to 
Reality. This experience comes as a "figure" focussed on the "ground" 
of his entire life-history and necessarily fits in with his character. The 
artist's creative experience, on the other hand, may leave him the ordinary 
man that he was before. It may fail to effect a redistribution of his life-
processes, for it remains more or less a "visitation from above", which, on 
expiry, leaves behind "a finite clod untroubled by a spark", till another 
moment of inspiration arrives. 

Yet in spite of all that is said against the mystical denomination of 
Rabindranath, his poetic mysticism defies denial. As Conventry Patmore 
defines it, "Mysticism is the science of the ultimates, . .1.. . . the science of 
self-evident Reality, which cannot be reasoned about." Knight Dunlap 
describes it as "the belief in a third kind of knowledge other than sensuous 
perception and intellectual inference." Mystical knowledge, which is the 
Idea of the Holy, according to Rudolph Otto, is "mysterium tremendum 
et fascinans". The consensus of psychological opinion holds a belief in the 
Ultimate Reality and its knowability through some non-rational or supra-
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rational faculty to be the two main theses of mysticism. Rabindranath's 
faith in the Ultimate Reality is, in the first place, unshakeable. Like Otto's 
"numinous experience" Rabindranath's mystical consciousness is, on the 
subjective side, "creature feeling"—the emotion of a creature submerged in 
and overwhelmed by its own nothingness in contrast to that which is 
supreme above all creatures. On the objective side, this experience relates 
to the mysterious Reality which is both tremendous and fascinating at the 
same time. I t is not, however, absolutely beyond our apprehension and 
comprehension, as claimed by Otto. The poet regards it not as something 
inherently "wholly other", whose kind and character are incommensurable 
with our own. It is apprehended, though not comprehended. Not reason, 
but intuition is the faculty adequate to this knowledge. Mysticism as 
"experience of an immediate or intuitive contact or union of the self with 
a larger-than-self, be it called the World-Spirit, God, the Absolute or other­
wise", finds in Rabindranath an eminent champion. The mystic's "inner light 
of intuition brings its own certitude and self-sufficiency" needing no rational 
support whatsoever. "Discursive reason raises the dust of arguments by 
the storm of words and blinds the investigating intellect", says the poet 
(Karhi O Komal) . "All charms fly at the cold looks of philosophy", as 
Keats says. The consciousness of Reality is its own evidence. It is self-
luminous in character. To stand face to face and commune with Reality, 
to apprehend it by a decisive glance of intuition without the insertion of 
logical steps separating the knower from the known, is the modus operandi 
of Rabindranath as of other great mystics all over the world. "The eyes 
fail to behold thee, though thou liest in every eye. The heart fails to 
grasp thee, though thou hidest thyself in every heart", sings the poet. It 
requires two to allow of the relation between the seer and the seen or 
the knower and the known.. But One and Secondless as Reality is, who 
would see whom and who would know whom? 

Rabindranath's intuition is motivated by love. He regards man as 
essentially a lover. Love is the faculty of true knowledge, for it feels itself 
at one with the beloved and overcomes the barriers that separate him from 
the lover. To put the point in the poet's own language, "His freedom and 
fulfilment is in love, which is another name for perfect comprehension. 
By this power of comprehension, this pemieation of his being, he is united 
with the all-pervading Spirit, who is the breath of his soul" (Sadhana). 
Our poet does not argue out any philosophy. As a matter of fact, he 
harbours a strong dislike for speculative philosophy which deals with abs­
tractions and takes us away from concrete reality. This aversion to reason 
is well expressed in one of his poems where he describes the baby's mind 
which holds converse with the stars, "a sky, the silly clouds and rainbows" 
and in which "Re£|Son makes kites of her laws and flies them, and T m t h 
sets Fact free from its fetters" (Crescent Moon). Understanding covers only 
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a fragment of our soul, while love exhausts it. Thus not understanding but 
love makes Reality accessible to us. "To understand anything", he says, 
"is to find something which is our own, and it is the discovery of ourselves 
outside us which makes us glad". In other words, to understand is to love, 
which is the highest bliss man can attain to. In the beloved only "we find 
our own soul in the highest sense" (Sadhana). Again, "Love carries its 
own explanation", says Rabindranath (The Religion of An Artist). 

In spite of himself the poet tends towards a mystical and for the 
matter of that an idealistic philosophy. The Reality which haunts and 
prompts him in his Pilgrim's Progress is the Spirit or Consciousness. He 
has been "content to discover the soul and surrender himself to its spon­
taneity", says W. B. Yeats in his introduction to Rabindranath's English 
version of Gitanjali. Consciousness lends its hue to emerald and makes it 
green. It tinges ruby with red. "In his creative activities man makes 
Nature instinct with his own life and love". (The Religion Of An Artist). 
Beauty is the lover poet's gift to Nature. Sense-objects serve only to conceal 
her true character. "Our true habitation and name" are in the more 
essential world which is above sense. We are no mere playthings of Nature 
but are the rightful owners of life immortal and bliss ambrosial, for we 
are the children of God. This subordination of things mundane to the 
perennial realm of the spirit is the very nerve of idealism. It is not, however, 
mentalism or subjective idealism that Rabindranath suggests. His idealism is 
not destructive but affirmative of the finite world of matter, life and mind. 
This world in its totality is the tabernacle of the living God, severed from 
which He becomes an empty shadow of Himself. "The Infinite of India", 
which he calls the Soul of his soul, "was not a thin non-entity devoid of all 
content" (Sadhana). The individual is a finite centre of divine manifesta­
tion devoid of which God lacks the concrete wealth of His infinitude. God's 
infinitude lies in His manifestations into the manifold rhythm of matter, 
life, mind and spirit. He is revealed in Nature apparelled in the golden 
beauty of the sun, the silvery rays of the moon, the blue firmament bedecked 
with the stars, the wonderful realm of sound, touch, colour, smell and 
taste. Everything is the true objectification of the Ideal which is the most 
real among reals breaking into the perpetual ripples of ever-new creations 
through the mediation of the recipient poet. Everything is the outflow of 
divine love which pulsates, throbs and thrills the universe. Reality as appre­
hended by Rabindranath's intuition of mystical love is a concrete individual, 
a unity in and through multiplicity, who is inclusive of everything trans­
muted into a mode of its self-manifestadon. It is the ens realissimum, 
the summum bonum and the conservation of all values. The soul is immor­
tal and it undergoes a cycle of endless birth as a sharer of the joy eternal 
of the Divine Creator. Suflfering is crowned with bliss. "Life is probation 
9nd the earth no goal", Rabindranath would say with Browning. Every 
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stumbling-block is made a stepping-stone to success. Nothing that exists 
passes out of existence from the ultimate point of view. Whatever vanishes 
and whatever remains is unchanged, if it is dedicated to God. The poet, 
for example, prays to God that all the treasures accumulated and yet given 
up for lost by him may remain conserved at His feet (Naivedya). 

Rabindranath views the universe sub specie aeterni or sub specie ideali. 
Yet he is not a mere idealist. He does not rear an intellectual edifice on 
speculative or theoretical grounds. His is rather a philosophy of life to 
mould it therewith. It is not "a diagram of heavens" but "a ladder to 
the stars" that inspires him. Idealism is a thinking consideration of Reality, 
while mysticism is a practical orientation to it. Idealism seeks to under­
stand Reality, while mysticism strives to commune with it. The fonner 
locates the soul of man in the head, while the latter assigns it to the heart. 
Idealism leaves its votary cold, mysticism warms him up involving him 
in its processes. It is not a conceptual construction or an intellectual syn­
thesis that the mystic poet aims at. He inhabits a world of concrete Reality 
animated by divine contact which transmutes a "finite clod untroubled 
by a spark" into a participant of divine bliss by whom "God is seen in the 
star, in the stone, in the flesh, in the soul and clod". This "practising the 
presence of God" and bringing it to bear upon practical life differentiates 
Rabindranath from the speculative idealist and aligns his philosophy of 
life with mysticism. 

Rabindranath believes that everything around us beats with the same 
life as pulsates in us. Yet fife is not, according to him, an ultimate reality. 
He rises above the category of life to that of self-conscious spirit or per­
sonality or God from whose point of view death is no less real than life. 
VitaHsm does not satisfy him, for it is like idealism a way of thinking rather 
than of life. Our poet is smitten with a divine discontent which refuses to 
be allayed by anything short of the Infinite, for the Infinite alone is bliss. 
He visualises the universal vital energy that courses in man and the lower 
animals. But this knowledge is more than theoretical in his case and the 
vital principle, according to him, though real, is less than Reality. Reality 
must not be anthropocentric, or judging God from the point of view of 
man. Mysticism, on the other hand, is the immediate apprehension of 
God from His point of view. From the finite standpoint diverse phenomena 
are perceived piecemeal missing the link which enlivens them and renders 
them intelligible. Rabindranath's world of art, on the other hand, centres 
round God or the same Reality denominated by him in different ways. "Man 
is true", he says, "where he feels his infinity, where he is divine, and the 
divine is the creator in him. Therefore with the attainment of his truth 
he creates. For he can truly live in his own creation and make out of 
God's world his own world" (What Is Art?). Thus does the poet proclaim 
his faith in the ever-lasting yes. He says, "I believe that there is an ideal 
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hovering over and permeating the earth, an ideal of that Paradise v/hich is 
not the mere outcome of fancy, but the ultimate reality in which all things 
dwell and move" (The Religion Of An Artist). 

Rabindranath ascends the steep heights of mystical experience and 
often transports his reader to an ethereal plane "whence speech recoils, as 
does the intellect, its close associate". The mystic "ineffability" of a tremen­
dous presence which is terrific and fascinating at once maddens him with 
the melodious music that rings and' rolls in the universe. A kingdom of 
rhythm, all symmetry and resonance, vibrates with joy which is beauty 
eternal and truth triumphant. The vision of truth, beauty and goodness 
as the core of Reality welds bewildering diversity into architectonic unity. 
From the choir of heaven to the furniture of the earth, everything in the 
mighty frame of the universe pulsates with one "panoramic" music. The 
poet firmly grasps it through intuitive vision which is as vivid as tactual 
contact. The greatest leveller of differences, the mightiest dialectic leading 
to synthesis, is the golden link of love which transmutes everything into a 
mode of divinity and beautifies even the ugliest object. Love divine destroys 
even the pangs of death. It is the centre present everywhere radiating into 
infinite eddies of individuals and particulars. Through it the individual 
discovers himself in everything and everything in himself. The music of 
love mellows the world with honey-sweetness. Light, air, the rivulet, all 
brim with joy. A mellifluent Strain wells up from .the fount of divine music. 

The poet's mystical experience takes the form of melody, rhythm and 
harmony. He is acutely aware of the music of the soul like Richard Rolle, 
the father of English Mysticism. For him, as for St. Francis of Assissi, 
Reality is a "heavenly melody intolerably sweet". Like these mystics, 
Rabindranath not merely "sees" but also "hears" Reality. In "Dhvani" 
the poet says, "Bom was I with a mind attuned to delicate strings. Sounds 
from all sides in various vibrations and tunes revolved round the network 
of my nerves. Messengers of speechless sounds coming from an unknown 
world surrounded me hour by hour". Reality breathes into his ears "the 
music of silence" which bursts into the rhythmic utterance of the poet's 
soul. He listens to the footsteps of his master "and hears his speechless 
music. "Have you not heard his silent steps? He comes, comes, ever comes", 
sings the poet. His mystical experience takes the form more of voices or 
auditions than of visions. He cannot, however, for this reason be classed 
as an "audile", for he is also equally rich in visual and tactual imagery. 

That mysticism as ascribed to Rabindranath is not a gratuitous assump­
tion needs more justification. As a matter of fact, the poet himself con­
fesses to a direct contact with Reality which to him is not a speculative 
abstraction, but a hving fact of actual experience. "The Religion of Man 
has been growing within my mind as a religious experience and not merely 
as a philosophical subject," says he in his preface to "The Religjion Of 
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Man", which, as he continues in the body of the book, "suddenly flashed 
into my consciousness with a direct vision". A face-to-face acquaintance 
with Reahty is the true touch-stone of a mystic, who abhors learning 
second-hand. The mystic learns and talks from his own experience with 
the personal warmth of feeling and emotion. Such is the case with Rabin-
dranath also. All that he speaks about religion as a poet is from vision and 
not from reason. He cannot philosophically answer ultimate questions 
relating to evil, death and the like. Yet Reality to 'him is a fact beyond 
dispute. As he says, "Yet I am sure that there have come moments when 
my soul has touched the infinite and has become intensely conscious of it 
through the illumination of joy" (The Religion Of An Artist). Or, as he 
puts it in one of his great songs, "My songs touch his feet whom my mind 
cannot reach". An element of agnosticism seems to lurk in Rabindranath. 
It is rather realism conscious of the vastness of the infinite as against the 
smallness of the finite. Reality is apprehended only but not comprehended 
exhaustively. "We can never be sure," says Rabindranath, "that we have 
come to know the final character of anything that there is" (The Religion 
Of An Artist). 

"Conversion" or the process of "unselfing" is a stage through which 
a mystic must pass. This process has been called "an adolescent pheno­
menon" by Sir Stanley Hall and E. D. Starbuck among others. "The first 
birth of the individual is into his own little world. Conversion is the in­
dividual's Second Birth or spiritual regeneration in which the larger world-
consciousness presses in on his consciousness and he emerges from a smaller 
world of existence into a greater world of being". Rabindranath's "Con­
version" or initiation into the mysteries of a larger world-consciousness 
takes place between the later teens and the early twenties of his adolescent 
life. This definite turning-point in his life finds expression in several of his 
adolescent poems. In one of these poems he expresses his refusal to remain 
confined in the prison of his narrow self, but broadens out to the world 
outside. This tmnultuous self-assertion is not, however, so sudden and un­
expected as due to a long process of unconscious incubation. The new 
view breaks forth into great emotion when the preparation is complete 
and Rabindranath is ready to be converted. His conversion comes as the 
climax of a long experience of conflict. 

This adolescent crisis is, however, hastened by self-imposed confine­
ment which debars him even from social life at school or college. The in­
tensity of "storm and stress" one day let loose Rabindranath's store of 
pent-up energy confronting the vast universe. The awakening of his slum­
bering self occurs after a long spell of torpor. The poet's choked-up spring 
of personality rises intoxicated with volcanic energy and gushes out to 
shatter all shackles of restraint. A new world breaks in upon his vision. 
His inherent largeness is driven home to his consciousness. The call of the 
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"Ocean Pacific Of God" beckons him to melt his finite being into the In­
finite. He must break the fetters of his narrow personality and open it 
out to the universe. The poet says that he does not know how one day 
his heart opens in a close embrace with the whole world. All human re­
lations, nay all the links that bind things together, are responded to by 
his receptive heart which thrills in the fullness of joy. Love's call elicits 
response in his breast. The sun, the moon, the stars and even the gross 
elements join in the chorus of love. Everything appears as sweet as honey. 
An inexhaustible spring of life over-brims him. An emotional expansion 
and even levitation transmit him to the sky which he animates with his 
exuberant spirit. He loses the sense of body-weight and is lifted to the sun 
who garlands him by his rays. Now, again, the poet returns to his physical 
consciousness and knowing that he is no better than a particle of dust, he 
pledges fraternity to the universe as a whole. 

The mystic's faith in the transcendent Reality is also Rabindranath's. 
Reality does not exhaust itself in appearance. It is the inexhaustible Infi­
nite which encompasses the universe and yet leaves a remainder like the 
thousand-headed, thousand-eyed and thousand-legged Purusa of the Purusa-
Sukta. Rabindranath is a great contemplative who freely dwells in the realm 
of Reality breaking all barriers of finitude. Yet static or passive contempla­
tion ill becomes the temperament of the poet. He does not revel in absorbed 
meditation of the transcendent Reality. As he says in Naivedya, his is not 
the sitting posture of the yogin with the gate ways of the senses locked up. 
His is rather the enjoyment of the infinite bliss of emancipation amidst a 
thousand and one limitations. The mundane life of relativities is not brushed 
aside by him through the negative or ascetic path of elimination. Purifica­
tion or consecration in his case consists in a perfect or blessed life in this 
earthly existence. The "healthy-minded" facing of reality as against escap­
ing it like a "sick-soul" is his mission. His is the path of constant affirma­
tion, the ready acceptance of everything as the gift of divine love turning 
humiliation to triumph and suffering to happiness. 

Mystical experience is "ineffable", for it beggars description. Awe­
struck silence, admiration, reverence, love, submission and union compelled 
by its stupendous vastness and grandeur characterise Rabindranath's ex­
perience of transcendent Reality. The poet knows not how his master sings 
but vainly strives to imitate his music. He is enmeshed in the deliacte net­
work of his song the light of which floods the world. As Rabindranath 
chants, "I know not how thou singest, my master! I ever listen in silent 
amazement. The light of thy music illumines the world. The life-breath 
of thy music runs from sky to sky. The holy stream of thy music breaks 
through all stony obstacles and rushes on. My heart longs to join in thy 
song, but vainly struggles for a voice. I would speak, but speech breaks 
not into song, and I cry out baffled. Ah, thou hast made my heart captive 
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in the endless meshes of thy music, my master!" The poet apprehends but 
does not comprehend the master and is aware of him in the inmost core 
of his heart where speechless silence prevails. 

Thus the poet's mystical experience is also attended with the "noetic 
quality". H e is cognisant of his object as a positive datum of consciousness 
and as exceeding the bounds of his knowledge at the same time. The 
certainty of the transcendent presence is bound up with the intuitive certain­
ty of his own self. Amidst all-engulfing darkness it is the self-luminous 
light, the only indubitable truth. It is the cynosure to guide his voyage in 
the billowy ocean of life. But it is not wholly known. The King of kings 
in His court of justice, the Creator in His ceaseless self-creation, are beyond 
the mystic's natural light of intuition. But even a morsel known is a thing 
of perfect beauty, truth and goodness and is "a joy for ever". Rabindra-
nath's Lord of the universe is not the quantitative but the qualitative In­
finite. H e is not the indefinite or a mere summation of finite magnitudes. 
There is no hiatus dividing Him against Himself. He is a seamless unity 
each moment of which is qualitatively the same as every other. His mani­
festations are as much perfect as He is Himself. No addition to or subtrac­
tion from Him makes Him more or less than what He is. "All unfinished 
worship, all unbloomed flowers dropped on the earth, the stream's course 
choked in desert-beds, things buried in the past or lying ahead in future, 
are only seemingly lost. Everything remains conserved, ringing silently in 
the lute-strings of the Musician Divine". 

"Transiency", another character of mysticism as pointed out by Prof. 
William James, also belongs to Rabindranath's mystical experience. It is 
attended with rhythm, alternation or oscillation between the introvert pro­
cess of contemplation and extrovert practices like prayer and worship. It 
suffers from the constant ebb and flow of separation and union, despair and 
hope, depression and exaltation, darkness and illumination, among other 
states. Rabindranath's mysticism is no exception to the universal law of 
terrestrial gravitation. Elevation is only a phase of the rhythmic order of 
rise and fall. Not unoften does the poet lament that he catches only occa­
sional glimpses and not an unbroken or ever-lasting vision of God. Union 
is shot through with the pangs of separation. Blessedness and peace immor­
tal are intermittently marred by many a triviality of the mortal clay. The 
lucid moments of tranquility are interspersed with intervals of chaos and 
confusion. But this is only one side of the picture, for notwithstanding the 
transient nature of the poet's mystical experience, the constancy of divine 
presence runs as its under-current. It strikes a common note amidst the 
jarring elements of the mystical note. The pervading harmony amidst all 
discordant states is Rabindranath's still lurking belief in the transcendent 
presence. 

"Passivity", again, characterises the poet's mystical experience. He let 
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himself go by "keeping silence and letting God work and speak". "Let thy 
will be done in my life", says he in one of his famous songs. Poetry is not 
his choice but a necessity laid on him by the master. From the first moment 
of his conscious life, says the poet, he was given, by which mother he knows 
not, a toy-flute to play with, harping on which he strayed far away from 
the work-a-day world. Again, he tells us, he does not know when he set 
out humming the song of his master, nor does he know when he went out 
in search of him. A spontaneous urge impelled him, he continues, to tread 
on the course of life like a stream or fountain. The sentiments of submission 
or surrender which are primarily a passive response of the mystic soul to the 
overpowering presence of the Divine, are also eloquently expressed by 
Rabindranath. "Bend my head low to the dust of thy feet", and the like, 
are the common refrains of many of the poet's songs. God is the poet of 
all poets who sings through our poet as His medium. He is the passive 
recipient and transmitter of the silent music that vibrates in the universe. 
The songs sung by him, the poet tells us, may be forgotten by the Master, 
but how can He forget those sung by Him to the poet? Again, he marvels 
at the wonderful music of the Master whom he listens to with stupefaction. 
The Divine Musician takes the forcible possession of the poet who suffers 
himself to be used by Him as His tool or instrument. Like Thompson's 
Hound Of Heaven, God tracks the poet, who vainly strives to elude Him, 
but is found out. Rabindranath, as he says, does not seek Him, rather it 
is He who pursues him and comes uncalled. Again, the poet implores the 
Master to play upon him the tune which he plays ôn the morning light 
and the delightful dialect of the infant. He prays to be made the lyre 
of God. 

Yet "passivity" or "quietude" is only one side of the shield of mystic 
experience. An over-emphasis laid on this point led James to distort the 
true meaning of mysticism. The mystic's receptive attitude is passive only 
from the external point of view. On the other hand, the internal core of 
this passive state is active in character. Quietism has been violently denounc­
ed by Ruysbroeck, for true quiet is essentially active in character. It is a 
"rest most busy", says Hilton. Von Hugel defines Quiet as the "One Act" 
—obviously the act of turning the soul towards Reality and the merging 
of the individual's will in God's, which is immensely active. Rabindranath 
is not an arm-chair mystic. He not merely professes mysticism in cold blood. 
He regards the heart or core of personality as the meeting point of God 
and man. God, according to him, is not a static but a dynamic Being. 
Meister Ekhert, the dynamic mystic, says, "That must be a vigorous life 
in which dead things revive, in which even death itself is changed to life. 
To God naught dies: all things are living in him". Rabindranath's Reality 
is also dynamic and ceaselessly self-creative. An experience of such Reality, 
therefore, cannot be purely passive, 
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"Disinterestedness" is yet another main mark of mystical experience. 
It arises out of extreme detachment from everything mundane and indiffer­
ence to the fruits of all actions, or what is called Niskama Karmayoga. Dis­
interestedness does not mean lack of all interests, which is another name 
of passivity or inertia. On the other hand, it means the withdrawal of all 
interests from finite objects and their concentration or focussing on Reality. 
Interest divided among many things means the frittering away of energy. 
Perfection, on the other hand, consists in converting the centrifugal forces 
into cetripetal ones, rather than destroying them. Rabindranath prays to 
God for strength of mind so that he can hear divine music in happiness 
and misery or profit and loss. Equanimity in the face of joy and sorrow or 
victory and defeat is the touchstone of true mysticism. This balance of 
mind calls forth all the strength of mind and vigour at the disposal of the 
mystic. So it ill deserves the epithet 'passive' and 'inert'. 

The states of "Purgation", "Self-abnegation", "Purification", "Surren­
der", " T h e Dark Night Of The Soul", "Illumination" and "Unitive Vision", 
among others, mark the mystical experience of Rabindranath. In one of his 
famous prayer songs he appeals to the Soul of his soul to unfold, cleanse 
and illumine his heart, to awaken and prompt him to activity, to free him 
from inertia and doubt, to unite him with his fellow beings and liberate 
his soul from bondage, to make his mind fixed at the Lord's lotus-feet and 
crovm his life with blessedness. In another, he prays that his egotism may 
be drowned in tears of devotion, that he may cease advertising himself 
and remain hidden behind the petals of the Lord's lotus-feet. In still an­
other, he implores that all his love m"ay be diverted to God, all his hopes 
may reach his ears, his heart may always respond to His call, all ties may 
be torn by the power of His pull, his beggar's bowl may be emptied of 
all contents, his heart may be filled with God's gifts in secret and that 
whatever is beautiful in life may ring in the tune of divine music. "Self-
abnegation" or "Surrender", again, is eloquently expressed in many other 
songs of the poet with similar force. He lays down the burden of his anxious 
heart at His feet and makes God's will supreme. He beseeches the Poet of 
poets to strike his garrulousness dumb, to lay hold of his heart-flute and 
play upon it in high pitch Himself, to make the moon and the planets mute 
with His tune, to combine at His feet all that lie scattered by the force of 
His music, so that his life-long expressions may be silent at an instant and 
he may listen to His flute in endless darkness. Again, the poet wants to 
efface his mind and the dark shadow of his body, so that God may stand 
manifest with nothing to hinder His perfection. 

Self-mortification of the ascetic mystic seems not to be congenial to 
the spirit and temper of Rabindranath. Yet the healthy-minded acceptance 
of evil and suffering as necessary for perfection is characteristic of him. 
Submission to hardships and trials of life as essential to self-discipline rather 

20 



32 PRESIDENCY COLLEGE MAGAZINE 

than persecution and torture of the self together with the denial of the 
common pleasures of life is what the poet cultivates. Periods of doubt, 
sense of guilt and repentance often make the travails of his mystic path 
severe. These, undoubtedly, are unconscious processes of mortification 
though not the deliberately conscious states of a voluntary nature. "My 
Lord", cries the poet, "my eyes are wide open for thee! I do not see thee 
and yet do I search thy path with pleasure. Like a beggar do I seek thy 
mercy seated on the dust of thy door. Not getting mercy, even praying 
for it feels pleasant! . . . . Gompanionless do I want thee The earth 
overbrims with nectarous love moving me to tears. Thy absence causes 
me pain and yet does it give me delight!" This virile facing of stern reality 
softens and sweetens it and saves Rabindranath from the pathological 
masochism of the 'sick soul'. 

"The Dark Night Of The Soul", as a precursor of effacement of the 
self leading to union, also overtakes Rabindranath. "Again do they sur­
round me and veil my eyes", laments the poet. "Various thoughts crowd 
in me over again and make me wander hither and thither. Burning waxes 
by degrees and once more do I miss thy feet". Darkness enveloping the soul 
of the poet is brought out in the song, "Light, oh where is the light? Kindle 
it with the burning fire of desire! There is the lamp but never a flicker of 
a flame—is such thy fate, my heart! Ah. death wer^ better by far for thee 
. . . . A moment's flash of lightning drags down a deeper gloom on my 
sight, and my heart gropes for the path to where the music of the night 
calls me". The same gloomy darkness finds expression in the song, "Clouds 
heap upon clouds and it darkens. Ah, love, why dost thou let me wait 
outside at the door all alone?.. . . On this lonely day it is only for thee 
that I hope. If thou showest me not thy face, if thou leavest me wholly 
aside, I know not how I am to pass these long rainy hours". But states 
like these seem to be less agonizing than the Dark Night of the mystic's 
soul. In the case of the poet these states of disharmony and imperfect 
adaptation to environment do not subdue and demoralise his spirit as they 
do in the case of many "ship-wrecked souls". These, rather, cause "naught-
ing" of his individual soul leading to his "utter surrender to the great move­
ment of the Absolute Life". The Dark Night is the gateway to a higher 
state. 

"The Dark Night Of The Soul" is preceded by the states of "Illumina­
tion", "Rapture", and "Ecstasy". The Beautiful, says the poet, came in 
the morning with a red parijata in hand. His dream was redolent with 
its flavour. His gloomy house trembled with joy and his silent lute lying 
on dust rang unstruck. In one among the poet's innumerable great songs, 
he wonders as to who graces the temple of his heart with His presence. The 
night coils her curtain. All gates are flung open, all candles are illumined 
and all lutes ring their new and ever-new notes. Everything is spontaneity 
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itself. The poet, in another of his superb songs, marvels at the wonderful 
mirth of God who, being transfused with the poet's body, mind and heart, 
bursts into all-illumining lustre and who, through the magic of the poet's 
sense-organs, conjures up the macrocosm in the microcosm. "Ecstasy", 
"Rapture" and "Trance" also find magnificent expression through the poet. 
He sings how he has just enjoyed his union with the Beautiful. His physical 
frame feels_ gratified 'and his heart over-brims with fullness. His fascinated 
eyes dilate and his breath slows down with divine flavour.- His mind is 
tinged with the hue of divine contact and the nectar of union accumulates 
in his heart. The poet's self is born anew in the Beautiful even here and 
now, 

"Unitive Vision" in which the finite individual realises himself as at 
one with the Infinite is eloquently expressed by Rabindranath. In the state 
of union all is unravelled and the vast ocean of the universe breaks into 
waves and rocks in joy. Ruysbroeck calls this state the "Ocean Pacific Of 
God". Our poet, however, does not aspire after liberation from bondage 
away from this world and so tends to disfavour absorption into the Infinite. 
"Deliverance is not for me in renunciation", as he sings. He likes to remain 
a distinct individual holding constant union with the God-head and to taste 
divine bliss. Proximity to or co-existence, rather than identity with the 
Infinite, is the poet's aspiration and endeavour. Liberation in the sense of 
escape from life is dis(;arded by the poet, who as a love and beauty mystic 
relishes the enjoyment of the infinite manifestations of God split up into 
thousand rays and colours through the spectral analysis of his senses. So 
the unitive vision of mystics like Sankara and Spinoza is legitimately out­
side the purview of Rabindranath's mystical experience. Unity, in his case, 
leaves room for multiplicity. He does not want to be merged or lost in 
God. Rather, he strives to maintain some distance from Him, so that he 
may pray to and worship and commune with Him or stand every day face 
to face with God with folded hands. "Day after day, Oh Lord of my life, 
shall I stand before thee face to face", sings the poet. Again, he sings, "I 
know thee as my God and stand apart". Deification and not identification 
is Rabindranath's cherished goal of fife. God with him is not a lion's den 
whence travellers never return, but the positively perfect being in whom 
nothing is lost but everything is conserved in its proper place and function. 
The finite individual stripped off of all personal distinctions becomes the 
instrument of divine manifestation. It is transfused with and transmuted 
by God. In this state "we behold that which we are, and are that which 
we behold". A duality as distinguished from dualism of the finite soul of 
the poet and the Infinite Being remains unresolved in Rabindranath. To 
him "truth is beauty and beauty truth" and "a thing of beauty is a joy for 
ever". But it takes two to appreciate beauty. As the poet smgs, "I have 
had my invitation to this world's festival, and thus my life has been blessed. 
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My eyes have seen and my ears have heard". The poet's eyes wander about 
with content, in the abode of beauty and his ears are merged into the depths 
of music, as he says. The Lord has placed hun in charge of playing the 
flute in His festival and so does the poet link his weal and woe in songs. 
If the time is ripe now, he asks his Loid, when he may go in and see His 
face and offer his silent salutations to Him. 



OBITUARY 

This year we lost some of our distinguished professors 

and ex-students. A few pages are offered here to 

express our heart-felt reverence and gratitude to 

them all. May their souls rest in peace. 





Prabasjiban Chaudhury 
It was some twenty years ago that I first came to know Prabasjiban 

Chaudhury as a pupil in the Post-Graduate English classes at the Uni­
versity (he had a triple Master's degree: in Physics, English, and Philo­
sophy—an enviable equipment), I soon sensed his brilliance, and there 
was something about him that drew me to him. This was the start of 
a close association unbroken till his death. The last I saw of him was a 
couple of days or so before the College closed for the summer vacation. 
We talked for quite some time, and his looks and talk were as radiant 
as ever. Who could have imagined then that Death was stalking him 
at that very hour? A week or so later I had been running my eyes one 
evening over a Bengali newspaper when they came to rest on a sentence 
that spoke of the University Senate having passed a resolution of con­
dolence on the death of Dr. Prabasjiban Chaudhury, Head of the Depart­
ment of Philosophy, Presidency College . . . After a sleepless night, I 
picked up that paper over again the next morning to make sure that 
I had read aright; the grim news was still there in cold, unrelenting 
print. Few deaths have shocked me more. I was totally unprepared for 
this sudden extinction* of brilliant promise. It was with intense interest 
that I had been watching his career all these twenty years—^his rise to 
fame as a teacher and philosopher. It seems to be only the other day that 
he got a first in Philosophy, with specialization in Aesthetics, follow­
ed by the Griffith Prize, the Premchand Roychand Studentship, and the 
D.Phil.; only the other day, too, that he came to see me on the eve of 
his departure for Shillong to hold his first teaching appointment. From 
Shillong he went to Mogha; from Mogha to Santiniketan; from Santi-
niketan he came finally to Presidency College. The day he came to see 
me after joining his appointment here, eight years back from now, was 
one of the happiest in my life just as the one I read of his death was 
one of the darkest. Not even a year is gone since he came back from 
the U.S.A. where Cornell had invited him as a Visiting Fellow and 
where he had taken part in undergraduate and post-graduate teaching 
at the University of Southern California; on his way back he had taken 
part as a Sectional Vice-President in the International Congress of 
Aesthetics at Athens. Only a couple of years ago I had the pleasure 
of reading in an American journal of philosophy an account of con­
temporary Indian philosophy, in which his work had been especially 
mentioned and in detail. Not to speak of his books, the tally of his papers 
alone, published in foreign journals, would constitute a fine record for 
a young man of 44, No praise could be too high for the pains he 
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took, which I witnessed with my own eyes, to keep abreast of recent 
developments in western philosophy, of the study of one of which, the 
Philosophy of Science, he was a pioneer in this country. Most of the 
time when he was not teaching he was reading or writing, and in a way 
he martyred himself to his passion for knowledge. The present year has 
been a bad year for me so far as my old pupils are concerned. It started 
with the sudden death of Pratapchandra Sen; then it was Bimalchandra 
Sinha's turn; and now Prabasjiban Chaudhury; all brilliant young men 
with whom it had been my good fortune to have come into close con­
tact at one time or another, though the subjects of their specialization 
were different from mine. And they have all passed away long before 
their time at the height of their powers. Prabasjiban's sudden and un­
expected death, in particular, is an unspeakable tragedy. I do not know 
what consolation I could give myself or to those more immediately con­
cerned in his death—his aged parents, his wife, his young children. 

T. N. S. 
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